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PREFACE 



It has been my intention to ref er^ in the following 
pages, to eyerj passage of any importance under the word 
that best expresses its subject, whether that word is in the 
text or not, and in cases of doubt as to what word a pas- 
sage would be looked for under, I haye entered it under 
two or more. But, that significant expressions may be 
found readily, I have also indexed under their most 
prominent word all that seemed to me to be such. . To 
have indexed all expressions under their principal words, 
would have been to make a phrase-concordance, which 
we already have, and would defeat the aim of this book by 
oyerloading it and wearying the student with references 
to a mass of unimportant allusions. Here the question of 
judgment necessarily comes in, and I may haye omitted 
some references that a better editor would deem as sig* 
nificant as many that are included. I trust, howeyer^ 
that references to passages of importance under each topio 
will not be found wanting. 

In order to make the book a conyenient manual, and 
include information that a student of Shakspere needs 
but would otherwise only find scattered through a great 
number of books, I haye giyen short, outline histories of 
the plays, and sketches of the principal characters, with 
brief extracts from the ablest critics. In the case of his- 
torical characters and eyents, I haye giyen dates and 
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statements of the facts as found in history. The expla- 
nations of aUnedons^ of nnnsnal trords and phrases, and 
of words nsed in obsolete or peculiar senses, wiU be yaln- 
able, I belieye, to the younger class of readers. Under 
some general heads — as ''Bible/' ''Diseases,'' "Law," 
"Omens," and "Plroyerbs" — I have grouped together 
references that will enable students to consult as a whole 
Shakspere's expressions and aUusions to the sciences of 
law and medicine, to the Bible, and to the folk-lore of 
his time as expressed in proyerbs and popular supersti- 
tions. Under "Order and Dates of the Plays," and 
"Sources," I haye repeated information that is giyen 
in the various histories of the plays, so as to place it in 
convenient form for comparison. 

It may at first sight seem unnecessary to add another 
to the multitude of books on Shakspere's works, and aids 
to the study of them. But I think it will be found 
that no other of the same character — ^none that is prop- 
erly an index, as distinguished from a concordance — 
has been published. One prepared by Francis Twiss, in 
two volumes (London, 1805), involved a vast amount of 
labor, but was rendered almost useless by over-condensa- 
tion. It was essentially a concordance, as its full title 
shows: "A Complete Verbal Index to the Flays of 
Shakspere; adapted to all editions. Oomprehending 
every substantive, adjective, verb, participle, and adverb 
used by Shakspere." With the exception of about two 
hundred copies, the entire impression was destroyed by 
fire, and the book is now so rare that a copy has been 
sold for over seven pounds. Samuel Ayscough's Index 
(London, 1790) was made for a special edition of the 
plays. Though long since out of print, it is not very 
rare ; but this also is simply a concordance. Mrs. Oow- 
den Clarke's elaborate and exhaustive concordance (Lon- 
don, 1846) is well known; but it is rather costly, and 
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PREFACE. V 

fhotigh admirable for aU that it professes to be, is not an 
index to anything bnt words. Davenport Adams's con- 
cordance (London, 1885) is less bulky than Mrs. 01arke% 
but still dings closely to the purely verbal plan. Other 
books give quotations by topics — ^notably John Bartlett's 
excellent ''Shakspeare Phrase -Book'' (Boston, 1882)— 
and some editions of the works give histories and sketchef 
of the plays ; but the combination of information hen 
presented is new, and I have aimed to include those pointF 
which the reader would most desire to have in compac 
end conyenient form for reference. 

B.M.O'a 
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From Saumd Ajftmw$kH ^Btdnto tK$ BemarkabU Pimagm amd Wardi Made Ok$ 
of fly Shaktpmrt.'* 



MtdMme. TIm ulMraible ]iftT« no o(h«r medklae but onhr hope M^M-for Jf«B«. 

— To applj A momi modieine to a moituyinr mlsohlof Mttck Ado Aooui Ifotk, 

— I bftvo aeen a modkin that*8 able to breama life Into a stone, quicken a rock, and 

make yon danee canary with sprightly power and motion Air9 Well 

— OMniUo,— preserrer of my fether, now of me I the mediotn of our honae 

Winiet*9 J^Ue 

— Meet we the medldn of the sickly weal Macbeth 

— That gxeatmedkdnehatli with his tlnotfilded thee AfUtm^ amd Cleov. 
* Workon, iny medldaoi wockl thus oradnloiu fbola art caoclit OtkeOo 



▲. 


& 


P. 


8 

1 


1 
8 


8T 
184 


8 


1 


888 


4 
5 

1 

* 


8 
2 

6 

1 


855 

88 
TO 
1067 



C. L. 
1188 

r 

887 

l'64 
180 
1 8 

880 



Ihm FraawU Tmim'$ *^Jndn to ike Playe of Shakepeare:* 



Medicine(s). M. W. iii. 3. M. 
M. ii 2. iii. i. M. A. L 3. v. 
I. M. N. D. iii 2. A. L. ii. 
7. A. W. L 3. ii. I. V. 3. J. 
V. I. H. 4. S. P. iiL z. iv. 4. 



T. C. V. II. A. C. i. s. Cy 
V. 5. L. iv. 7. R. J. ii 3. H. 
V. 2. O. iv, I. 
Medicine(v). Cy. iv. 2. O. iii 3. 



From Mnry Oowden Clark^e ** ComjAete Conwrdtmoe to Bhak^pere.^ 
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From W. H. Jkmnport Adamfe ** Ckmoordanee to ih$ Flay of BhaheipearC 



The miserable have no other medi- 
cine But only hope. Mea. for Mea. ^ II L z.— If 
the raacal have not given me medicines to make 
me love him, 1*11 be hanged, z Hen. IV, II. a. 
——To apply a moral mdidne to a mortifying 

miachief. Muck Ado A», Noth. /. 3. 1 have 

seen a medicine that'a able to breathe life into a 
atone, quicken a rock, and make you dance 
canary with sprightly power and motion 1 AlP* 

Welly II, z. Uunillo, Preserver of my Father, 

now of me ! The medicine of our houae. Wint, 
Tale. IV, 3.^— Meet we the medicine of the sickly 

weal ? Maeb, V, 3. That great medicine hath 

With hia tiact gilded thee. Ant. and Cleo. I. s. 
— 'Wock on, My medicine, work ! thua credoloiia 
foob are caught. Otk, IV* x. 
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ANALYTICAL INDEX 

TO 

SHAKSPERE'S WORKS. 



Aaron, a Moor, a character in Tihu AndronicuSy introduced in 
i^ i or ;?, as a prisoner. He is a lover of Tamora, Qaeen of the 
Gh>tlis. In n. i, he declares his designs against Rome and the em- 
peror ; in tV. 5, hides gold ; discloses his plans, iv, S; kills the nurse, 
%v. t; exchanges his child, iv, IS; avows his deeds, v. 1; his sen- 
tence, V, S. He is a hideous and unnatural character, cursing the 
day in which he has not done *' some notorious ilL" 

AbbeM. See Emilia. 

Abbey, an, scene of a part of the Comedy of Errors, Act v. 

Abbeys. See Swinstbad and Wbstmiksteb. 

Abbot of Westminater. See Westminster, Abbot or. 

Abbots, robbery of, for expenses of war. King John, %%%> S* 

Abdication, of a sovereign, RieT^/rd IL, %v, 1, 

Abel, Bichard IL, %. 1; L Hen/ry VJ., t. S. 

Abergavenny, Gteorge Neville, Lord, a character in Henry Vlll^ 
introduced in %, L He was suspected of taking part in Suffolk's con- 
spiracy in the reign of Henry VII., but afterwards became a favour- 
ite with the king, as he was also with Henry VIIL 

Abhorrenoe^ See Hatred. 

AbboiBon, an executioner introduced in Mecuwre for Metuure^ 
w. f , who speaks of his occupation as a mystery. 

Abjecta (menials), Richard IIL^ i, 1, 

Able (to be responsible for), Lear, iv. 6. 

Abode, abodement (to bode, an evil omen). III, Eenry Fi., iv» 
7; V.6. 

Abraluun. See under Bible. 

Abraham, Montague's servant in Romeo and Juliet, appears 
m i, 1, 
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t INDEX TO SHAESPBRE'S WORKS. 

AJbxmai (flaxen or aabumf), Coriolamia^ mL S; Borneo and 
Juiiet^ ii, L 

AlMenoe) doted on. Merchant of Venice^ «. 9; of loyen% OtkeUo^ 
fu. 4; effect oi^ AnUmy 4md Cleqpaira, i.4; Iotb in, SonmeU xovii^ 



AbMy-book (ABO book), King John, i. L 

AlMOliite (decided), Meaeuire for Meaeufre, »mL L 

AlMOliite (perfect), PerieUe, tv., prologue. 

AbMlutioii^ death without, Bamlei, %. S. 

AtMyrtafl. See Mkdka. 

Aby (atone for), Mtdeummer^Ntghes Dream, m. $, 

Academe, at the court of Kayarre, Love'e Labom'e Loti, i, i. 

Accidentiiy guilty, A Winter' a Tale, w,S; have hurt my brother, 
Bamlei, v, B; moving, OiheUo, «. S. 

Aedted (summonedX Tiiue Andronieue, «. L 

Acoonunodated, definition ot^ II. Henry IV., Hi. t; ridiculing 
the cant uee of the word. 

Aooonnty the final, with Heaven, JRiy John, w. t; Biehard 
II., i. 1; EcmM, i. 6; m. 9. 

Aocneatione. SeeCuMK. 

Acheroiiy a river of hell, Mideunmner'NighPe Dream, i%i.9; Ti* 
tuB Androniene, iv, S; Macbeth, Hi. 6.. 

Aohievementy never answen to expectaidon, TroQue and Orea- 
eida, t. S. 

AchiUee, a general of the Greeks, character in Ihrilue and 
Creeeida, introduced in the first scene. In the third, his pride is 
described by Ulysses, who plans to humble it by sending Ajax to 
fight with Hector ; his quurrel with Agamemnon, %%. S. In Hi. S, 
Ulysses once more plots against his vanity. In v. 9, he slays Hector. 

''Shakspere has allowed the Homeric Achilles, who purchased 
lasting fame with a short life, to degenerate into a vain, morbidly 
proucC and effeminate mocker."— Gebvutus. 

Allusions to Achilles: his spear, 27. ffenry VI., v, 1; in a paint- 
ing, Luereee, 1 1424. 

Achitoi^L See Bible. 

Aoonitnm, strong poison, II. Henry iT, iv. 4. 

Acquaintaiice, cut in adversity, Twelfth Night, v, 1. 

Actoon (a hunter changed into a stag by Diana), Merry WtMS 
of Windeor, ii. 1; Hi. f ; Twelfth Night, i. 1; Titua AndroMcue, 
ii.S. 

AetiBgy advice on, Hamlet, %ii. S; representati o ns of, ZiOM'a 
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JNliSX TO 8HAK8PERB'S WORKS. 8 

habcfun^BLoBi^ v, B, the Nine Worthies ; Midmmimer-Nighfa Dnam, 
PynunoB and Thisbe ; MamM, the murder of Gonzago. 

Action, prompt, MaeMh, i. 7, **li 'twere done," eta; III. 
Hmnry FX, v. ^ ** Wise men ne'er," etc. ; TroUm amd Onsaida^ tii 
$. See also Psomfthess. 

Aotioiis, oritioism of, Hw/ry VIII., %. »; checks in the highest, 
Trmlbu% and CreandOf i. S ; evil and good, JuUua CtBaar, Hi. £. 

ActioDrtaldzig (suing at law instead of fighting), Lear, it. t. 

Aciiiiin, battle of (81 b. a), Antony and Chcpaira, Hi. 3-10; iv. 
7,8,10-12. 

AotiYity, enjoyment in, Trwlm and Onanda, i. £; MaebeiK, 
a. 8; Oyffibeline, iv, 4. 

▲ctoi(s), a strutting, IMlm and Oreaaida, i. 8; best fai the 
world, HanM, ii. 8; better to have a bad epitaph than their ill 
report,— -feigned passion of an, ffanilet, ii. 8; abstracts and brief 
chronicles of the time, Bamlet, ii. 8; advice to, Hamlet, iii. i; an 
imperfect. Sonnet aDODiii. ; the author's dissatisfaction with the pro- 
fession of, expressed, Sonneia, ex., exi. 

AdallaSy King of Thrace, Antony and Cleopatra, m. 6. 

Adam, penalty of, Aa You Like It, 0.1; first that bore arms, 
Hamlet, v. 1, See Biblb. 

Adam, an officer, i^>parentl7, spoken of in Comedy of Errora, 
i/v.%. 

Adam, called, Much Ado about NotMng, i. 1; Adam Bell, an 
outlaw, famous for his archery. 

Adam, the faithful old servant in Aa You Like It, introduced in 
i. 1, who follows the fortunes of Orlando. In ii. 8, he offers his sav- 
ings to his young master ; in ii. 6, he is famishing in the forest ; in 
ii, 7f he is brought in before the duke and fed. 

Adamaat (magnetX Midaummer-Nighfa Dream, ii. 1. 

Adder, the, in a bright day, «/ti/MMC7asar,w.i; deafness of the, 
Sonnet eoeii. 

Addition (titles), AlTa WeU that JBnda WeU, ii. 8; IVoilua and 
Creaaida, ii.8; Lear, ii.; Hamlet, i. 4; Othello, iv, 1, and eh»- 
where; (attributes), boasts of thehr, Droikta and Creaaida, i. 8. 

Adhere (fit), Macbeth, i. 7. 

Adieus. See Pastdtg. 

Admixfttion (wonder), Lear, i. 4; Hamtet, Hi. 8; and in va- 
rious places. 

A^ffwla^ story of, in Vmua and Adonic. His death, I 1080; 
flower oi^ L 1168. See Anbmonb. Allusions to Adonis : Tamiing 
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4 INDEX TO SHAKSPERB'S WORKS. 

^ ikt Shrew, Induction, j9; Sonmi liii.; The BaeeionaU PUgrim^ 
fv«y vL, %x^ xi, 

Adonifl's gardens, /. Eenry VL, f . 6 or 6. These were ** nothing 
bat portable earthen pots, with some lettuce or fennel growing in 
them. On his yearlj festival, every woman carried one of them in 
honour of Adonis, because Venus had once laid him in a lettuce-bed* 
The next day they were thrown away." 

Adoption^ of children, AlPe Well that Ends WeU, i. S. 

^'^^ftHi a lord, character in The Tempest, introduced in u . 1. 

A<iyi<L'w^ wife of Autipholus of Ephesus, in the Comedy of Ef 
rors, introduced in ttL 1 ; made shrewish by jealousy. 

Adriano de Armado, Don. See Armaixx 

Adriatie Beafl, rough as, Taming of the Shrew, i, j9. 

Advaaoed (lifted), Ikoelfth Night, ii. 6, and elsewhere. 

Adventurea, tales of, OtheUo, i. S. 

AdTeinity, patience at the, of others, Comedy ofErrore, ti. 1; 
uses of, are sweet, Ae Tou Like It, ii, I; compensations of, AlTe 
WeU that Ends WeU, iv. S : Biehard III^ iv. 4; GymbeUne, iv. g; 
false friends in, Ernry VIII., ii. 1, ^ Where you are liberal," etc.; 
TroUue and Oreeeida, Hi, S; Timon of Athene, i, 1,S; ii. $; Hi. 6; 
iv. t ; Hcmtei, iii.S: Lear, ii. 4 ; fallen suddenly on greatness, Ben/ry 
VIII., Hi. j9; winnows men, Troilue and Creeeida, «. J; the noble 
in, Coriolanue, iv. 1; melancholy m, Timon of Athene, iv. S. 

Adveraity (one adverse or contrary), Ihnlue and Creeeida, v. i. 

AdvertiMineiit (admonition). Much Ado about Nothing, v. 2; 
AWe WeU that Ende WeU, iv. 3; I. Henry IV., iv. 1; (intelligence)^ 
I. Henry IV., Hi. £, end« 

AdT«rtiaiiig and holy (attentive and faithful), Meaeure for 
Measure, v. 1. 

AdTioa, concerning friends and conversation, AWe Well thai 
Ende WeU, i. 1; Hcmlet, i. S; to the wretched, Comedy ofErrore, 
H. 1; like water in a sieve, Much Ado about Nothing, v.l; to the 
wilful, and from the dying, Richard II., ii. 1 ; has an effect oontraiy 
to that intended, The Xotwr's Complaini, 1 160. 

Advice (deliberation), Titua AndrofHeue, ii. i, ''She will fill our 
engines with," ete. 

.adilea» Coriolanue, in, 1. They had care of the public build- 
ings, streets, processions, etc. 

Wgwyn, a merchant of Syracuse, father of the twin Antipholusei^ 
in the Comiedy of Errore. 

Mglbf Midsummer-NighPe Dreamy m, L 
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INDEX TO SHAKSPERB'S WORKS. 5 

^^w<i<<*j mother of the twin Antipholofles, in the Ccmed/y of 
Errors, introduced in v. 1, as abbess at a convent in Ephesus, which 
she had entered after losing her sons, whom, with her husband, she 
finds in the same scene. 

Amiliufl, a noble Roman, unimportant character in TUua An- 
dronictUy introduced in iv, 4, 

2Bziea% one of the Trojan commanders, and leader of those that 
escaped after the siege, a character in Troilua and Oreatida, intro- 
duced in f. 1, In i. S, he brings Hector's challenge; in v, 6, he is 
said to have been taken hy A jax, but he appears again in v. 10, leading 
the Trojans. Allusions to^neas: The Tempest, %i,l; II. Eenry 
VL, V, t : Titus Andronicus, Hi. 2 ; Julius Ccssar, t. S ; Hamlet, ii. 
$ ; Antony and Cleopatra, iv. ISot I4; Oymbeline, Hi. 4. 

JBoLoBy IL Henry VL, iii. X. The god of the winds. 

Aery (brood), Richa/rd IIL, i. S. 

JBiculapiufl, Merry Wives of Windsor, ii. S. The god of phy- 
sicians. 

iBson, Merchant of Venice, v. 1. The father of Jason, restored 
by Medea to youth. 

2EB80P, UL Henry VL, v. 6. The fabulist is said to have been 
humpbacked, and Bichard is cfdled so on account of his de- 
formity. 

Aifectaiion in language. Lovers Labowr's Lost, v. £; "Taffeta 
phrases," etc., Hamlet, v. 2. Osric's is travestied by Hamlet in the 
same scene ; called affection. Lovers Laibout^s Lost, v. 2. 

Aflfectioned (affected). Twelfth Night, ii. S. 

Affections, human. The Tempest, v. 2; wrestle with. As You 
Like It, i. S; intention of, A Winter's Tale, i. 2. See Love. 

Affects (affections), not mastered by might, Lovers Labow^s Lost, 
t.i. 

Aified (affianced). Taming of the Shrew, iv. 4. 

Affined (of the same sort), Ihnlus and Cressiida, i, S; (undei 
obligation), Othello, i. 1 ; ii. S. 

Affliction, cannot subdue the mind, A Winter's Tate, iv. 4; sweet, 
A Winter's Tate, v. S; religion in, II. Henry VL, ii. 1; enamoured, 
Romeo and Juliet, iii. J ; a test of men, TroUus and OressidOf u3; 
Coriolanus, iv. 1; patience in, Othello, iv. 2. See Sobbow. 

Affy (have faith), Titus Andronicus, i. 1. 

Africa, //. Henry IV., v. S ; Coriolanus, i. 8. 

Agamenmon, brother of Menelaus, and general-in-chief of the 
Greeks at the siege of Troy; character in TroOus and Cressida^ in- 
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6 INDXX TO SHAKSFERM*8 WORK& 

trodaoed in i. S. In the same scene, Ulysses describes to him how 
he is mimicked hy Patrodus, who puts on his *' topless deputation " 
(deputed power in which he has no superior), to amuse Achilles ; 
allusions to him, IL Henry IF., ii, 4; Henry F., m. 6; ILL Henry 
VL, it, 2. 

Agate, Miioh Ado aboui Nothing, %%%, 1; II. Henry IV., t. f. 
A small person, so called in allusion to the little fi^^ures cut in agate, 
for rings, etc 

Age, a degenerate, JuUub OcBaar, t. 3 ; one poor retiring minute 
in an, Liicree&f I. 962; pattern of the worn-out, Lucreee, L 1S60; 
peace proclaims oliyes of endless, Sonnet evii. 

Age, old, infirmitieB of. Comedy of Errors, v, 1; Meaaur^ for 
Meamre, m. 1; wit out in. Much Ado abotU Nothing, m. 5; Comedy 
of Errors, v, 1; spirit in, Much Ado about Nothing, iv. 1, ** Time hat^ 
not yet,'* etc.; frosty, but kindly. As You Like It, ii. 3; full of wise 
saws, As You Like It, ii. 7; not desired, AWs Well that Ends Well, 
t. j9; avarice inseparable from, II. Henry IV., i. 2; characters of, II. 
Henry IV., v. 6; alacrity and cheerfulness declined m, Richard III., 
V. S ; conduct becoming, II. Henry TV., v. 6 ; weary, Henry VIIL^ iv. 
t; mimicry of, Troilus and Crewida, i, S; good opinion purchased 
by, Julius CcBsar, ii. 1; ingratitude in, Timon of Athens, ii. t, ** Tou 
gods, reward,*' etc.; what should accompany, Maxheih, v. J; too 
politic, slanders on, Hamlet, it. S; declined into the yale of years, 
Othello, iii. S; infirmities of, Lear, i. 1, S ; ii. 4; reverence for, 
Lear, i. 2, Utter ; unnecessary, Lear, ii. 4 ; full of grrief, Lear, fi. 4; 
cannot wither, Antony and Cleopatra, ii. S ; vigour in, Antony and 
Cleopatra, iv. 8 ; childless. Sonnets ii., v., vii., m. ; marks of, Sonnets 
ii., v., axii., Ixii., hnii., Ixvii.; the autumn. Sonnet Ixadii.; in love, 
Sonnet txxodx.; cannot live with youth. The Bassionate Pilgrim, 
wii. ; traces of beauty in, Lovet^s Comprint, 1 10. 

Aged, movements of the, Borneo and JuUet, ii. 6. 

Ages, the seven. As You Like It, ii. 7. 

Agenor, daughter of, (Europa,) Taming of the Shrew, k 1. See 

EUBOPA. 

Agincoort, battle of (October 25, 1416), Henry V., iv. 4, 6, 6, 
7; allusion to, Henry F., i., chorus; before, Henry V., Hi. 7; Mb 1, 
t, S; dead and prisoners oi; Henry V., iv. 8; thankogiving for iky 
tory after, Henry V., in. 8. 

Aglei-baby (ornament carved like the human form for % fHod- 
ant), Taming of the Shrew, i. 2. 
• Agniae (acknowledge), OihOio, i. S. 
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AgrippAy ohancter in ArUony and CUopaira; mtroduoed in ti 
9, a friend of Gnear. 

Aguecheek, Sir Andrew, character in Twelfth Night. He is a 
fool and a oowatd of an original type, so conscious of his folly and 
cowardice that the effect is almost pathetic He is the boon com- 
panion of Sir Toby Belch, who makes a butt and a tool of him. See 
Slender. 

Agues, in March, i. Hefyry IF., iv. L 

AhitopheL See Bible. 

Altn, to cry. Merry Wives of Windsor y H. S; iH, 1; King John^ 
ft. 1. An archery term, meaning to encourage. 

Air, a spirit all of, The Temped^ v. 1 ; the empty, vast, and wan- 
dering, BicTiard III., i. 4, 

Ajaz, one of the Grecian commanders, of great size and courage, 
but dull and brutish in mind, a character in Troilus and Creasida, 
introduced in ii. 1. In t. f , Pandaros describes him ; in ». J, Ulysses 
speaks of his insubordination ; in «i. i, he is railed at by Thersites ; 
flattered by Agamemnon in it. J ; in Hi. S, it is decided that he shall 
fight with Hector, and in iv. 6 they fight 

** The hand is masterly with which, in the delineation of Ajaz, 
physical strength is exhibited intensified at the expense of mental 
power ; the abundance of omiles and images with which the rare but 
simple nature is described Is inexhaustible ; the discernment \& won- 
derful with which all animid qualities are gathered together to form 
this man, at once both more and less than human ; liars's idioi, a 
purblind Argus, and a gouty Briareus." — GERyiNU& 

Allusions to Ajax: one of the Nine Worthies, Lovers Labours 
Lost J V. i; allusions to his anger when the armour of Achilles was 
given to Ulysses, Lovers Lahou/i's Lost, iv. S; it. Henry VI., v. 1; 
other allusions, Tamxng of the Shrew, Hi. 1; Lear, ii. B; Antony 
and Cleopatra, iv. 12 or U^; OymbeHne, iv. Jf ; in a painting. The 
Rape of Luereee, 1. 1394. See also Telam on. 

Alarbtts, son of Tamora in Titus Andronieus, appears in i. 1 or 
f , as a prisoner of the Romans, only to be taken away and sacrificed 
to the shades of the dead sons of Titus. He does not speak. 

AllMUiy, Duke of, Goneril's husband, in King Lear, introduced 
in the first scene. He is shocked and grieved at the treatment of 
the old king, but is too weak to interfere. 

Albret, Charles d'. See Constable of France. 

Alchemiaty Timon of Alliens, v. t ; the sun an. King John, t»i. Z 

Alchemy, Julius Cessar, i. 3, end. 

Alelbiadfle (b. g. 404^40^ an Athenian general, oharaoter in 
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Timon of AihenSf introduoed in f. 1; banished, m. S; before the 
walls of Athens, v. 4. Havmg conquered the enemies of Athens and 
been repaid only with ingratitude and banishment, he takes up arms 
against his country and forces it to render him justice. His mode 
of revenge is distinctly contrasted with that of the less robust nature 
of Timon. 

Alddes (Hercules), Taming of the Shrew, Hi. t; The Merchami 
of Venice, ii, 1; m. j9; King John, ii. 1; I. Henry VI,, iv. 7; An- 
tony and Cleopatra, iv. 10 or It. See Hkkculbs. 

Alderlietet (dearest of all), IX Emry VL, i. L 

Ale, cakes and, Twdfth Night, ii. S. 

Ale, quibble on the word, 7\eo Oentlemen of Verona, ii. 6. Minor 
church festivals were called ales. 

Alecto (one of the Furies), II. Henry IV., v. 5. 

Alengon, the Duke of, a character in L Henry VL, spoken of in 
i, 1, first appears in i. f . In t;. ^ York calls him a " notorious Ma- 
chiaveL" He is mentioned in Henry V., Hi. 5; his (supposed) glove, 
Henry V., iv. 7, 8, 

Alexander, one of the Nine Worthies in Love*8 Labour'a Lost, 
V. $, The jests on the player, " Tour nose," etc., are allusions to 
the traditions that his head was set obliquely, and that his body gave 
out a sweet fragrance; his crown. A' Winter^ e TcUe, v, 1; the king 
likened to, Henry V., iv. 7. 

Alexander, character in Troilua and Creeeidc^, Oressida's serv- 
ant, introduced in i. t. 

Alexandria, a city of Egypt, scene of a part of AnUmy and 
Cleopatra. 

Alexaa, an attendant of the queen in Antony and Cleopatra, in- 
troduced in i. ;?; his revolt, iv. 6. 

Algiers. See Aboieb. 

Alice, a lady attending on the Princess Katharine in Henry V^ 
first appears in Hi. 4, an amusing scene, where she is teaching the 
princess English. 

Ali<ma.^ name assumed by Celia in As You Like It, i. S. 

Aliaander. See Alezandeb. 

Alia nostra casa, etc.. Taming of the Shrew, i. g. (Welcome 
to our house, much-honoured Signer Petruohio.) 

Allegiance, offers of, King John, v. 7; pluck, from men's hearts, 
J. Henry JF., Hi. t; crowned with faith and constant loyalty, Henry 
v., ii. $: cold hearts freeze, /. Henry VL, v. 6; to a fallen lord, An^ 
tony and Cleopatra, Hi. IL See also Lotaltt. 
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All-haUowmas summer, /. Henry iV., i. jf; Indian summer. 

All hid, all hid, Lovers Labowr's Lout, iv, S. A children's game, 
perhaps hoodman-blind, or hide^and-^eek. 

Allianoe, sought with France, TIL Henry VL^ Hi, S; of Giesar 
and Antony, ArUony tmd CkopcUfu, n. j9. 

Alliteration, the use of, Love's Labour's Lost, iv, S, ^ to affect 
the letter." 

Allntng (let US go), Love's Labours Losi, iv, S, 

Allow (approve), IL Henry /F., m. S; Troika and Oressida^ 
Hi, 2, 

All-Saints' Day. See Hallowmas. 

All-Souls' Day, Richard IIL, v. 1. 

All's Well that Ends Well, a oomedj first publiahed m 1628, 
and judged to have been written in its present form about 1601 or 
1602. But it is supposed to be a re-cast of an earlier play entitled 
** Love's Labour's Won," mentioned by Meres in 1598, though some 
editors have sought to identify that play with Much Ado about 
Nothing, others with Taming of tJie Shrew, and one at least with 
T7ie Tempest, The general opinion, however, identifies it with this 
play. The story is from Boccaccio's " Decameron," where it is en- 
titled **Giglietta di Nerbona," and was published in an English 
translation in Paynter's " Palace of Pleasure," where Shakspere may 
have got it The tale is followed quite closely in the principal inci- 
dents, but Shakspere has added several important characters — ^Lafeu, 
Parolles, and the Countess. The scene is laid partly in France and 
partly in Italy, and the time is perhaps the fourteenth century. Al- 
though repellent in its plot, this play has some of Shakspere's finest 
passages and some of his best creations of character. 

Allycholly (melancholyX Tim Gentlemen of Verona, iv, S, 

Almanac, ol my true date. Comedy of Errors, i. jf. One by 
whose birth he knew the date of his own. 

^iiwftuMAf^ allusions to weather prognostications in, IL Henry 
IV., ii, 4; Antony and Cleopatra, i, t; Sonnet odv. 

Alms-drink, ArUony and Cleopatra, ii, 7, The portwn of one's 
share taken by others to relieve him. Perhaps here only the leav- 
ings, which would be given as alma. 

AlpTif^^ King of Naples, character in T7ie Tempest, introduced 
in the first scene. He and his son, with the usurping Duke of Milan, 
whom he had aided in the usurpation, are shipwrecked in the storm 
raised by Prospero. He afterward repents of the wrong, and ooOf 
■ents.to the marriage of his son Ferdinand with MinmdAi 
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Alphabet, the, called Abeey. See Abset-book ; called the ctobb- 
row (or Christ-cross row, because it was often headed with a crossX 
Richa^ III^ i. i. 

Althea, dreamed she was delivered of a firebrand, 11. Henry 
IV., ii. a. It was Hecuba that had that dream before the birth of 
Paris ; bnming the brand, U. Hmry F/., f . 1, The destinies fore- 
told that the life of her son Meleager should last no longer than a 
brand then burning upon the hearth. She caught up the brand, ex- 
tinguished, and saved it But when her son gsew to manhood he 
slew her two brothers in a sudden passion ; and Althea, to avenge 
their death, threw the brand upon the fire, and, as it burned, the life 
of Meleager wasted away with it 

ATni^lwiftfi^ Merry W%ve8 of Windsor^ ii. j9, end; 1. Eenry JK, 
mL 4. One of the four demon-kings. His realm is in the north, the 
quarter most haunted by evil spirits. 

AniABement (oonstemationX T7ie Temped, i, X; Edmlet, m. 4, 
See AsTomsHMEMT. 

AmbaMadon, from Franoe, JSenry F. The chief speaker was 
the Archbishop of Bourges. 

Ambitiaiii, growth of, T?ie Tempest, %.t; to expel remorse, TAs 
Tempest, v, 1; shrunk, I. Hewry VI., v. 4; the object of, glory, like a 
circle in water, /. Henry IV., f. S; of the Plantagenets, III. Henry 
VL, f . 4 / charge to fling away, Henry VIII., iU. f ; a beastly, Timon, 
w, S; our own fault if we are underlings, Jvliius Ccescur, i. S; ladder 
of, Julius Ccescur, ii. 1; of CsBsar, iii.t; with scrui^es, Macbeth, i.6; 
vaulting, Mciebeth, i, 7; is but dreams and a shadow's shadow. Ham' 
let, a. $; the soldier's virtue, Antony and Cleopatra, iii, 1. 

Amen, The Tempest, v. 1 ; say amen betimes, lest the devil Gross 
the prayer, Merchant of Venice, Hi. 1; could not say, Macbeth, m. j9. 

America^ Comedy of Errors, m. S; allusion to, Henry VIII., 
V. S, *' Make new nations," etc. 

Amea^oe, AlPs WeU that Ends Well, m. 5. The lowest 
throw upon two dice— two aces* 

Awmla«M^ one of the lords attending the banished duke in At 
You Ltks lif introduced mii, 1. 

Amity. See Fbixndship. 

Amnesty, offer of, I. Henry TV., in. S ; v. 1. 

Amort (dispirited), T6imiiing of (he Shrew, in. S; L Hmwy VX, 
wi.2. 

Amphioni harp of. The Tempest, H. 1. 

Amnleta. See Chabms, Pkbiaftb. 
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Amurath, //. Hmwy IV.^ «. 18. Amnrath V., who, snoceeding 
hk father, Amuroth lY^ caused all his brothers to be strangled. 
AmyntaSy King of Ljcaonia, Antony and CUopa4ra^ Hi, 6, 
Aniffchyy pra^rer for, II, H&nry 771, 1. 1 ; danger of, Ricked 

Axiatomitfe (analyze), A% Tou Like /<, 1. 1; fi. 7; II, Henry 
VLj V, 2, 

AjoaXanLj^ a mere, Comedy of Errors^ v, 1; 111 eat the rest of 
thfi^ Twetfth Nighty Hi, 2 ; that fell, which cannot heal. King John, 
tM. 4; in what part of the, does the name lodge, Bameo and Juliet, 
iii,S, 

AnchlaeBj JtUiue Caeear, i, B. The father of .Ahieas, whom 
iBneas bore away on his back from boming Troy. 

Ancient (a standard, or standard-bearer, or ensign). Pistol and 
lago were ancients ; an old-faced (flag), /. Henry / K, iv, 9 ; of war 
(experiencedX King Lear, v. i. 

Ancienta, whether better than modems, Sonnet %x. 

Andirons, Cymbeline, ii. 4, 

And let the canalrin, song, Othello, ii, 3, 

AnilrATi (Arde), vale of, in Picardy, the meeting-place of the 
Kings Francis I. and Henry VIII., Henry VIIL, i, 1, The Field of 
the Cloth of Gold. 

Andrew, my wealthy, Merchant of Veniee, %, 1, A merchant- 
man, supposed to be called so after the great admiral, Andrew 
Doria. 

Andromaclie, Hector's wife, a character in Troiltte and Ores- 
9ida, introduced in v. 3. 

Andronici, tomb of the, Titue Andronieus, i, 1 or t, Titus 
brings home those of his twenty-five sons who have fallen, to be bur- 
ied in the tomb of his ancestors. 

Anemone, the flower that sprang from the blood of Adonis, 
V, and A., 195, Purple was used for any bright color. Bion makes 
the rose to spring from the blood, the anemone from the tears of 
Venus. 

Angelo, the deputy of the duke in Measiwre for Meaaure, intro- 
duced in the first scene — a cold-hearted, self-righteous man, who not 
only falls into the wickedness which he is making a great display of 
punishing, but aggravates it by cruelty and breach of faith. The 
development of the worse elements of his character, the existence of 
which he had never suspected, his surprise at his own fall, and the 
rapidity with which one baseness follows another in a life that was 
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all selfishness and show eTen in its Yirtdes, aro biooght out in the 
play with great skill and subtlety. 

AngfilOi a goldsmith, character in Comedy of Errors^ introduced 
in »M. L 

Angel(a)» made to weep, Meaeure for Measure, ti, M; blessed 
ministers above, Meaaure for Meaeure, v. 1; guardian, //. Henry 
IV^ii. 2; attending evil, U.Benry JF., i, 18; Macbeth, ii%, 1; 
Aniony and Cleopatra, u. S; fell by ambition, Henry VIIL, Hi. t; 
love good men, Henry VIIL, ii. S ; visions of, Henry VIIL, iv, S; 
beauty of, Borneo and Juliet, ii, jf / are bright still, Mctebeth, iv. S; 
and ministers of grace, Hamlet, i. 4 ; heavenly guards, Hamlet, Hi, 
4 / sing thee to thy rest, Hamlet, v. S, 

Angela), (gold coins with the figure of an angel or saintX Merry 
Wives of Windsor, i. S; Merchant of Venice, ii. 7; King John, iii,S; 
II. Henry IV., i.t ; an ancient, Taming of the Shrew, iv. fS, The 
meaning of the last is obscure, but perhaps one of the old stamp, a 
true coin. Some understand it to be a word cognate to angle, and 
to mean either the bait or the victim — that angled with or that angled 
for. 

Anger, in a woman. Taming of the Shrew, v. £,**A woman 
moved," etc. ; the king's, I. Henry IV., i. S; like a full horse, Henry 
VIIL, i. 1; sudden, Henry VIIL, iii. S; my meat, Coriolanm, iv. 
f ; a short madness, Timon of Athens, i. 2; of Cassius, Julius 
CcBsar, iv. 3 ; more in sorrow than in, Hamlet, i. 2 ; righteous, Leofr, 
iL 2, " hath a privilege " ; OtheUo, iii. 4, " There's matter in't," etc.; 
never made good guard for itself, Antony and Cleopatra, iv. 1. 

AngierSy scene of part of King John and of I. Henry VI., v. 3 ; 
addresses to citizens of, King John, ii. 1 or t. 

Angling, Much Ado about Nothing, iii. 1; Antony and Cleo- 
patra, ii. 6; for hearts, L Henry IV., iv. 3. 

Angne^ a thane of SooUand, character in Macbeth, appears in 
i.3. 

Angne^ Earl of, L Henry IV., 1. 1. 

ATitm^ia^ souls of, lu mcu. The Merchant of Venice, iv. 1; cru- 
elty to, As You Like It, ii. 1; CymbeUne, i. 6; defend their young, 
IIL Henry VL, ii, 2; know their friends, Coriolanwis, ii. 1; strife 
among, Timon of Athens, iv. 3. 

Az^on, scene of /. Henry VL, v. 2, 4; lost to England, II. Henry 
VL, i. 1: iv. L 

Ax^ou, Margaret of. See Ma&garet. 

, the confidant of Dido, Taming of the Shrew» i, L 
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Axmai Prinoess of Wales, widow of the son of Henry VL, and 
daoghter of Warwick, a character in Richard IIL^ where she ap» 
peaiB first in i, 9, and is successfully wooed in the street, while f ol< 
lowing the coffin of Henry YI., by Oloster (Richard lU.), his mur- 
derer and the murderer of her husband. In iv, S, he resolYes that 
she shall die, so that he may marry his brother's daughter, and 
her death is announced miv,S (March 10, 1485). Her ghost appears 
to Richard in i;. ^. 

Anne Boleyn. See Bolktv. 

Annotanize (stilted for annotate), Lov^s Labour'§ Loaiy iv, L 

Annoy, farewell to, IIL Henry VL, v. 7. 

An old hare hoar (an old song), Romeo and Juiiei^ U, 4, 

Anon, Merry Wives of Windaorf Hi. 3; L Henry IV.^ ii,4, A 
waiter's usual answer, used as ** coming " is now. 

Answer, you shall never take her without her answer, unless 
you take her without her tongue, A8 You Like R, iv. i; to fit all 
questions, AWa Well thai Ends WeU, ii. S. 

AntenoTy a Trojan commander, character in TMlue and Crea- 
aida, passes through in i. j9, and is described by Pandarus. In Hi, S 
Jit is proposed to exchange him for Cressida, which is done, iv. 1. 

Antenorides (name of a gate of Troy), TroHua and Oreaaida, 
prologue. 

Anthropophagi, and men whose heads, etc., Othetto i. S. Ra- 
leigh described such men in the account of his voyage to Ouiana ; 
there is another allusion in The Tempeat, Hi. S, to men whose heads 
stood in their breasts. 

Anthropophaginian (cannibal), used in fun by the Host, Merry 
Wivea of Windaor, iv. 6, 

Antiates (of Antium), Coriolanua, i. 6. 

Antic (buffoon in a farce), Much Ado ahoui Nothing, Hi. 1, and 
in other passages. The word antic, or antique, is also used as the 
name of a dance, Macbeth, iv. 1; Love^a Lahou/i'a Loat, v. 1. 

Anticipation, Merch^ani of Venice, ii. 6; pleasure of, AJTa WeU 
thai Enda Well, ii. 4; Richard IL, ii. 3; the imaginary relish, 
T^roilua and Oreaaida, Hi. Jf . 

Antigonus, a character in A Winief'a Tale, a lord at the 
court of Leontes, introduced in ii, 1. Like his wife, Paulina, he is 
at first an outspoken advocate of the suspected queen; but he 
afterward weakens and is sent by the king to dispose of Perdita* 
He is killed by a bear, Hi. 1, when on the way to his ship after lear- 
iog her on the desolate ooast of Bohemia (I). 
% 
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AiKtioch, scene of a part of Fericles, 

Antlochiiii, King of Antioch, character in PurideB^ Prince o! 
Tyre, introduced in «. i; his death, n. 4. His daughter, also a char- 
a^er in the play, a beautiful woman whose many suitors were giyen 
the altematiYe of guessing a riddle or having their heads set on the 
palfloe-gate, is introduced in %, 1; her death, m. J^ 

^««np^ MidmumfiMr'NighPa Dream^ H. L An Amason, 
daughter of Mars. 

AntiLpathiiMy instinotiYe, MwehairU of Vendee^ tv. 1; at con- 
traries, Lear, ii, 2, 

Antipholufl, the name of twin brothers in the Comedy of Er^ 
ran, who were separated in infancy, one being taken to Ephesus, the 
other to Syracuse. The resemblance between them and that between 
their servants, the Dromios, is the source of the errors. Antipholus 
of Ephesus is introduced in iti. i, Antipholus of Syracuse in i, 2, 

Antipodes, the. Much Ado about Nothing, ii. 1; MercTumt of 
Venice, v. 1; Richard IL, Hi, 2; III. Henry VL, t. 4. 

Antiquity, Hamlet, iv. 6 ; Sonnet Ixviii; the service of the 
antique world, As Tou Like It, ii, S. In the sense of age, see Aax. 

Antium, the Volscian capital, scene of CoriolanuBf iv, 4, 6, 

Antoniad, the, Cleopatra's ship, Antony and Cleqpatrtt, Hi, 8 or 
10, 

Antonio, brother of Prospero, in The Tempest, whose place and 
title as Duke of Milan he has usurped, first appears in i, 1, So far 
from repenting of his crime, he urges Sebastian, brother of the King 
of Naples, to commit a similar crime, and is willing himself to be the 



Antonio, father of Proteus in the Two OenUemen of Verona, 
appears in i, 3, 

Antonio, brother of Leonato, in Much Ado about Nothing, in- 
troduced in i, 2, 

Antonio, the merchant who is to lose the pound of flesh in The 
Merchant of Venice, He is the first speaker in the play. Although 
possessed of great wealth, he seems to care neither for hoarding nor 
spending it. The only passion he seems to have shown is his hatred 
of Shylock's usurious practices, intensified by the Christian hatred of 
his age for Shylock's race. Quiet, melancholy, and somewhat negative 
in character, he stands among the more lively personages of the play 
a sufferer rather than an actor. 

Antonio, a sea-captain in Twelfth Night, mtroduoed in ti. Jf, a 
constant friend of Sebastian. 
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An^^yf^^^ ICarciUy Maro Antony, character in Julius CcMor^ 
introduced mi, 2; Cassins proposes that he shall die with Cadsar, 
M. i; his message to Bratos, and hunent over Caosar, m. 1; his 
funeral oration, m. S. 

Also a character in Awtony amd CleopcUra^ introduced in i. 1; his 
soldierly enduianoe, i. 4; Lepidns's praise of, travestied, ui. X; in 
defeat. Hi. 2; oomplamt against Cflosar, m. ^; his division of his 
kingdoms, m. 6; resolved to fight by sea, m. 7; at Actium, Hi. 8- 
10; shame and despair, Hi. 9 or 11, 11 or 13; challenge to Caasar, 
Hi. 11 or U, w. 1; parting with his followers, iv. 2; portent of his 
fall, iv. 3; in supposed victory, iv. 8; in despair, iv. 10 or 118; 12 
or 14; his death, iv. 12 or 14; 13 or 16; lamented by Cassar, v. 1; bj 
Cleopatra, t^. 2. 

« He refined the roufh features of Maro Antony into the charao* 
ter of an Aldbiades. He passed silentlv over the vouth of his hero, 
he took from him his tendency to crueltv, covered the misdeeds of 
the triumvirate with a veil, showed onlv tne best side of his rapacity 
and lavish prodigalitjr, spoke loudly of his warlike past, his victoiy 
over Brutus and Cassius, Ids heroic endurance of hunger and want 
after his defeat at Modena, and strove especially to xnake his hero 
interesting on the score of brilliant natural gifts. It is not to be dis- 
puted that Shi^spere by these touches brought out the most attract- 
ive side of Antony. Even in the voluptuarjr and the profligate 
there is an (during charm in the ready versatihty,. the natural supe- 
riority, the variety of talent, the abundance of resources, and in the 
natural aptness to fill any part. Antony was indeed a man thus 
variously endowed."— Gebvinus. 

** Antony is a man of ^nius, with many splendid and some gen- 
erous qualities, but self-mdulgent, pleasure-loving, and a daring 
adventurer, rather than a great leader of the state.' —Dowden. 

Antony and Oleopatra^ a tragedy, first published in the folio 
of 1028, is supposed to have been written in or near the year 1607, 
both from internal evidence and from the fact that in 1606 a book 
bearing the name was registered for publication, though for some 
reason it was not published, by Edward Blount, publisher of the first 
folio. It follows Plutarch's •* Life of Antony " doeely, beginning 
in the year 40 b. c, when Fulvia died, and covering a period of 
about ten years. The scenes are laid in Alexandria, Rome, Mise- 
num, Athens, near Actium, Messina, and on a plain in Syria. White 
calls this, poetically, the most splendid creation of Shakspere's 
genius, an opinion in which he follows Coleridge, who says : 

'* Of all Shakspere's historical plays, Antony and Cleopatra is by 
far the most wonderfuL There is not one in which he has fol?owed 
history so minutely, and yet there are few in which he impresses the 
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notion of angelio sbrength so much, perhaps none in which he im- 
presses it more stron^Ij. This is greatly owing to the manner in 
which the fiery force is sustained thron^hout, and to the numerous 
momentary flashes of nature oounteractmg the historic abstraction.'* 

AntrM (oaves), Othello, t. S. 

Ape(a), the famous, MamUt, Hi. 4, allusion to some forgotten 
story; foreheads of, The Tempest, iv, 1; lead, in hell. Much Ado 
about Nothing, if. 1; Taming of the Shrew, u. i. The proverbial 
future punishment of old maids was to lead apes in hell. 

Apemaiituty a cynic, character in Timon of Athens, introduced 
ini. i. 

"Diogenes, in Lilv's 'Alexander and Campaspe,' sat to the 
poet for Timon's contrast, the cjrnic Apemantus; the quick, strik- 
ing, epigrammatic answers to Questions, which seem to be inserted 
here and there too much for tne sake of eliciting witty replies, are 
quite on this model. The description of this antique fool is so per- 
fect in its wav that it is supposed Shakspere must have seen the 
short sketch oi a cvnic, which, in Lucian's ' Public Sale of Philoso- 
phers,' is put into the mouth of Diogenes. It is there said that, in 
order to bialong to this sect, a man must be bold and shameless, and 
revile every one from the king to the beggar ; thus he will draw all 
eyes upon nim, and appear manly. His speech must be barbarous, 
lus voice dissonant, ana exactly like a dog s ; his face rigid, his ex- 
pression the same, and altogether he must be brutish and rough. 
Shame, equi^, and moderation must be dispensed with, and blushes 
must be wholly banished from his countenance." — Gebvinus. 

AphrodLdacSy the potato, eringo, Merry Wives of Windsor^ 
V.6. 

ApollOy lute of. Lovers Labour's Lost, iv, S; and Daphne, Mid- 
summer-'Nighfs Dream, if. 1; Troilus and Cressida, i. 1; plays, 
Taming of (he Shrew, Induction, t ; oracle of, consulted, A Winter's 
Tale, ii. 1; Hi, 1,^; v, 1, 

Apologies : Proteus's to Valentine, Two Oentlemen of Verona, 
V, 4 ; Antony's to Octavius, Antony and Cleopatra, ii, S. 

Apostle-spoons. See Spoons. 

Apothecary, and his shop, Borneo and Juliet, v, I, 

Apparel, honour in the meanest. Taming of the Shrew, iv, S ; oft 
proclaims the man, HamiUt, i, S; vices appear through mean, King 
Lear, iv, 6L 

Ajiparitions : of hunters and hounds, TTie Tempest, iv, 1; of 
GflBsar, Julius Coesar, iv, S; of Maodufl, Malcolm, and the eight 
kings, Macbeth, iv, 1, These are the Stuart kings to James V., said 
to have been descended from Banquo. The many more, some with 
twofold balls and treble sceptres, James VL (James L of England) 
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and his posterity, who were to reign over the united kingdom ; of 
Hamlet's father, HanM, i, 1,4^6. See also Ghosts. 

Appeached (accnsed), AlTa Well that Ends Well, i. S. 

Appeal, the boisterous late, Richard IL, «. 1, The aooosation 
made against Norfolk of high treason. 

AppoamneOj judging by the, Merehami of Venice, ti, 7; iii, $; 
Twelfth Night, i, 2, ''There is a fair behayionr,** etc. ; Pericles, ii. B, 

Apperil (endanger), Timtm of Athene, i, 2. 

Appetite, of her eye, Merry Wives of Windsor, i, S; digestion 
wait on, Macbeth, iii. 4; grown with what it fed on, NamUt, i,t; 
and judgment, Lover's Complaint, 1, 166, 

Applause, Henry VUL, iv, 1, "Such a noise arose," eta 

Apple-JTohns (apples with wrinkled skin), that would keep two 
years, IL Henry lY,, ii. 4, 

Apply (ply). Taming of the Shrew, «. 1. 

Appredatioii, after loss, AWs WeU that Ends WeU, v. S, 

Appro^tion, receiye her (enter on her probationX Measure f of 
Measure, i, S, 

Apxicook (apricot), Midsummsr-'NigMs Dream, iii. 1; Richard 
II., m. 4. 

April, spongy, The Tempest, iv. 1 ; love like. Two Gentlemen of 
Verona, i. S. 

Aquitaine (a duchy in southwestern FranoeX surrender of, Lotfe^s 
Ldbour^s Lost, i. 1; it. i. 

Arabia, wilds of, MercTumt of Venice, ii. 7; perfumes of; Mcic- 
beth, V, 1; trees of, Othello, v. 2; bird of, Antony and Cleopatra^ 
m. 2; Oymbeline, i. 7. 

Arch (chief). King Lear, ii. 1. 

Archbiflhop, an, rebuked for rebellion, II. Henry IV., iv. S. 

Arehbiahops of Canterbury. See Boubchikb, Gamterbuiit, 
Cranmes. 

Archbishops of York. See Bothebham, Sckoop, Tore. 

Archelaus, King of Cappadoeia, Antony and Cleopatra, iii. 6, 

Archery, allusions to : wide o* the bow-hand (far from the markX 
Lovers Labour's Lost, iv. 1; flight and bird bolt (long and short 
shot)— to cry aim (to encourage), Merry Wives of Windsor, ii. S; iii. 
1; King John, ii.l; in a bottle like a cat. Much Ado aboul Nothing, 
i. 1; the very pin of his heart deft, etc., Romeo and Juliet, ii. 4. 
The clout, which was the pin, the very centre of the target, is spoken 
of in many places. Lovers Labovr's Lost, iv. 1; II. Henry IV., iii. S; 
King Leatt^ •«. & 
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Archibald, Earl of Douglas. See Douglas. 

Arfihidamnii, an unimportant chazaoter in A WifUm'9 TaU^ ao 
attendant of Poiixenes, appears in k i. 

Aide, in Picard j, Henry VIII^ u L 

Ardea (a city south of Borne), siege of, lAwnu^ argument^ and 
kl. 

Ajrdem, the forest ol See As Ton Likb It. 

Argier (old English name of Algiers), The Temped^ «. f • 

Axgo«7(iM), Antonio's, Merehani of Vendee^ i. i, S; iH, Mf 
choked with an. Taming of the Shrew, v. 1, 

Argument (cause), Menry F., in. 1; TVoUub and Oreesida, u 
1; JSamletf iv, 4, 

Argofly the hundred-eyed, Love*» Labour' a Lost, ULl; TVoilua 
and CresMa, t. j9. 

AriaohTie (Aradme, the spider), Thnlua and Oreenda, v, S, 

AriadTift (daughter of Minos, King of Crete; she was deserted 
by her lover Theseus, whom she had rescued from the labyrinthX 
Two Gentlemen of Verona, iv, 4; Mideummer-Nighfe Dream, n. 1. 

Axiely an airy spirit in T?ie Tempest, whose service Prospero has 
secured by the exercise of his magic power. 

" Grace, tenderness, speed, and especially freedom and lig[htnes8, 
the properties of his element, are peculiar to him. . . . Wmlst the 
other ^irits hate the magician, yet are compelled to serve him, 
Ariel obeys him thankfull}r and truly, without lies, without mistakes, 
without a murmur ; for this, his perfect freedom, his all, is promised 
him within a certain time, and of this time, for ^ood service, one 
year is abated. But even to wait this abridged time is painful to 
him. It is exquisitely conceived and very beautiful. What a fiecul- 
iarly melancholic character the poet has cast over the being and re- 
lations of this creature, divided as he is between a superior nature 
and the aspiring of higher feelings ! . . . His lord will miss him 
when he has given him his freedom ; but he, the airy creature, will 
feel no longing after his dear master, whom he only seems to love 
for the sake of his promised freedom. He asks for more, for speed- 
ier freedom, and Prospero must, once in a month, recount to the 
auickly forgetting spirit the benefit he has received of his hands: 
lien the variable servant struggles with his fluctuating nature, ana 
is again all obedience, fidelity, and promptness.'' — Gbbvinus. 

Aries (the ramX Tiitia Andronteua, iv. S, 
Axion, rescued by the dolphin. Twelfth Night, i, $, 
Arirtotle, Taming of the Shrew, i, 1 ; quoted by Hector, Troihu 
and Creaaida, ii. 2. Aristotle lived 800 years after the Trojan war. 
Arky couples coming to the, Aa Foti Like It, v, 4, 
AzxnadOy Don Adriano de, a character in Lote'a Labow^a Loai 
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introduced in «. :?, a fantastical Spaniard, full of sounding words and 
boastings, but cowardly and of low instincts, chosen by the king to 
amuse him and his fellow-students in their seclusion. 

Armagnacy Earl of, L Henry F/., v. 6. 

Arm-gaunt, Antony and Ckopatrck^ i, 6, There is no satisfao 
tory explanation of this word. It is sometimes read *' arm-girt," 
ooYered with armour. 

Armigexo (armigerX Merry Wives of Windsor, «. 1, One who 
bears arms, a gentleman. Written after the name in law-papers. 

Aims, coats of. See Hbraldbt. 

Axmjy composition of an. King JoTin, n. 1 ; coming of an, King 
John^ iv. 4; appeal to an, Henry Fl, Hi. 1; embarkation of an, Hen^ 
ry K, «M., chorus; spoiled trappings of an, Henry F., iv, S;a ragged, 
II. Henry Ff., iv. 4; contempt for an opposing, Hichard III., v. S. 

Axoint (avaunt), Macbeih, i. S; King Lear^ Hi, 4. Said to be 
still used in the norUi of England, in some places pronounced ryni. 

AragoiLy the Prince of, one of the suitors of Portia in MereJuini 
of Venice^ appears in ii. 9, and loses her by choosing the silyer 
casket. 

Arrasi hide behind the, I. Henry 7F., n. 4, and in many other 
places. It was placed on wooden frames or on hooks far enough 
from the wall to keep it from dampness ; figures on, Cymbeline, H. S. 

Azrogaace, fed by supple knees, Troilus and Cressiday iii. S. 

Arty magic, The Tempest, i. S; modifying nature, A Winter's 
Tale, iv. S or 4; in painting, Luerece, 1 1S7S. See Pauvtino and 
P1CTUKB8. 

Artemidonuiy a sophist of Onidos, character in Jidius Ccssar, 
appears in ii. 3 and iii. 1, with a warning for Cassar. Plutarch says 
he was a doctor of Greek rhetoric, and, knowing the designs of the 
conspirators, with whom the practice of his profession had brought 
him into contact, tried to warn Caesar. His warning, ii. S; iii. 1. 

Arteries and Veins, Mercliant of Venice, iii. t; Lovers 
Lahoui's Lost, iv. $; King John, iii. S; Richard III., i. 2; TVoihts 
and Oressida, iv. 1; Coriolanus, v. 1; Romeo and Juliet, v. 1; Ham- 
let, i. 4. See also Blood, Ciscxtlation of thb. 

Arthur, Duke of Brittany, a character in King John, was the 
nephew of John and of Richard L, and by the latter designed, at 
one time at least, as his successor. Arthur was bom in 1188, and is 
supposed to have been put to death at John's orders after being 
made prisoner by him in 1202. He was imprisoned at the castle of 
Falaise in Normandy, and afterwards in th^ castle of Bouen, wheze 



Digitized by 



Google 



§0 INDEX TO SHAKSPERE'S WORKS. 

he is suppofled to hare met his death — ^not, as in the play, in Eng^ 
hind. He was undisputed heir to Anjou, Tooraine, and Maine, and 
Duke of Brittany. As such he was a yassal of Philip, who took up 
his cause for his own interest, and went to war with John. Arthur 
ftrst appears in n. i. He is gentle, innocent, atid unambitious, yet 
in the scene with Hubert shows a high degree of childish wisdom. 
This scene is one of the finest in the play. His death, iv, 3. 

Artlrar'a Show, IL Henry JF., m. 9, An exhibition of arch- 
ers, who took the names of Arthur's knights. Sir Dagonet was a 
sort of fool to the king. 

Anmdely Archbishop. See Gaiiteiibust. 

Axvirag^ui, son of Cymbeline, disguised under the name of Cad- 
waL See Guidebius. 

Aicanins (son of .£neas), //. Hemry VJ., m. f . It was Cupid 
disguised as Ascanius that talked to Dido. 

Aacapart (a legendary giant), IL Henry FZ, «». S. 

AiOBkOt House, Hwvry YIII^ m. 9. See Eshbk House. 

Aahflii, as the phoenix, ///. Henry Vl^ i. 4; show cinders 
through, AfUony a/nd Cleopatra^ v. f . 

Asmath, a spirit, //. Henry F/., i, 4. 

Aapy the, AfUony and Cleopafyra, v, B, 

Aapixation, shown by the gait, TroUm and Cresndci, iv. 5. 

AjMy a thrice double, Tanpeat, v. 1; Dogberry would be writ 
down an. Much Ado about Nothing^ iv, S ; Bottom transformed into 
an, Midmmmer-NighfB Dream, Hi, 1, 2 ; more captain than the 
lion, ISmon ofAffiene, Hi, 6 ; beating an, Hamlet, v, 1; allusion to 
the fable of the old man and the ass, King Lear, i, 4, ** Thou borest 
thine ass," etc 

Aaainego (little assX Thnlua and Creaeida, ii, L 

AMOciateSy influence of, MercTuxni of Venice, Hi, 4,** In com- 
panions," etc. ; pitch doth defile, /. Henry IV,, ii. 4; let men take 
heed of their company, II, Henry IV, v, 1; keep where wit is 
stirring, TroQue and Oreanda, H, 1 ; thou art noble, Juliue Ccuar^ 
i, B; conyerse with him that is wise, King Lea/r, i, 4, 

Aasuxanoe, made doubly sure, Macbeth, iv, 1. 

Astoniahxnent, signs of , ^ Winter^a Tale, v. g; *'They spake 
not a word," etc., Richard IIL, Hi, 7; at prodigies, JtUiua Ccaaar, i, 3, 

Aatringery a Gentle, character in AW a Well thai Enda Well, in- 
tioduoed in V. i. A falconer that kept goshawks was so called. 

Aatroloffyy allusions to, The Tempeat, i, X; Two Gentlemen of 
Yerona^ii^ 7 ; bom under Saturn, Much Ado about Nothing^ i. S; un- 
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der a dandng star, Much Ado about Nothing^ ii. 1; under a rhyming 
planet, Mwih Ado cUfout Nothing, v. S; under Mars, AW a Well thai 
Ends WeU, ». 1; the luckiest stars, AWa Well thai Ends WeU,%.S; 
the most reoeiyed star, AlPa WeU that Ends WeU, »». 1; bom under 
Taurus, Twelfth Night, uS; constellation right apt, Twelfth Night, 
i. 4; stars shine darkly. Twelfth Night, ii. i; in my stars I am. 
Twelfth Night, ii, 6; a bawdy planet, A Winter's Tale, i. 2; some 
ill planet, A Winter's Tale, 0,1; dishonour my fair stars, Richa/rd 
II,, iv, 1 ; malevolent to you, I, Henry IV,, i,l; Glendower's na- 
tivity, I. Henry IV,, Hi, 1; ruled like a wandering planet, IL Henry 
VL, iv.4; my thwarting stars, III. Henry VI,, iv, 6; star-crossed 
lovers, Romeo and Juliet, i,, prologue; yet hanging in the stars, Ro- 
meo and Juliet, i, 4; inauspicious stars, Romeo and Juliet, v, S ; not 
in our stars, Julius Ccuar, i, g ; fortune's star, Hamlet, i, 4 ; out of 
thy star, Hamlet, ii, £ ; orbs from whom we exist. King Lear, i, 1 ; 
edipees. King Lear, i, 2 ; the stars blamed for the vices of men. 
King Lear, i, 2 ; your great aspect, King Lear, ii, 2; it is the stars. 
King Lear, iv, S; my good stars, Antony and CleopcUra, Hi, 11 or 
IS; our bloods obey, Oymheline, i,l; learned indeed, Oymheline, 
Hi. 2; senate-house of planets, Pericles, i. 1 ; stars that frown, Peri- 
cles, i, 4; 8k chiding naUvity, Pericles, Hi, 1; mortal stars, Lucrece, 
I, IS; not from the stars, Sonnets xiv., xv.; in favour with their 
stars. Sonnet xxv, ; whatsoever star. Sonnet xxvi, ; crooked eclipses, 
Sonnet ix, 

Astronoiners, have no more profit. Lovers Labour's Lost, i, 1, 

Astzonomy (astrology), Sonnet xiv. 

As You JAke It, a comedy first printed in 1628, though it was 
entered in the "Stationers' Register" for publication in 1600. It 
must have been written between 15d8 and 1600. The story is taken 
from a tale by Thomas Lodge, ''Rosalynde: Euphues' Golden Lega- 
cie," first published in 1590, and reprinted at least ten times before 
1642. The characters of Jaques, Touchstone, and Audrey are not in 
the story; and Shakspere changed the names of those he took, ex- 
cepting Rosalind, Phcebe, Charles, and Adam (Adam Spencer in the 
story). The scene of the play is in the Forest of Arden and in 
France, though it does not correspond to Ardennes, and both place 
and time are indefinite, intentionally so, as the character of the play 
does not require definiteness in these respects. 

Atalantft, the better part of. As You Like R, Hi, 2, verses. 

Ate (goddess of Discord), Much Ado about Nothing, ii, 1; King 
John, ii, 1 ; Julius Ccssar, iH, 1, 
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Ates, more, Lovers Labowr^M Lotij v, $, 

AthenSy scene of the Mtdaummtr-Ntghfa Dream^ Tiimon of 
Athens^ and part of Antony and Ckopaitra, 

Athol, Earl of, /. Hemry lY^ i. 1. 

Atlas (the Titan sappoeed to support the heayens), III, Bmry 
r/., V. 1; Antony and GUopainh^ i. 6. 

Atomies, shut coward gates on. Am You Like li. Hi. 6; a team 
of, Romeo and JtUiet, i, 4, 

Atone (to reconcile or be reconciled), Coriokuiue, iv, 6; Othello, %v. L 

Atonement of Christy reference to the, Meiufwre for Meaaure, 
iu ^, " Why, all the souls," etc. 

Atropos (one of the Fates, the one that cut off the thread), IL 
Henry IV., it. 4» 

Attempt, the, confounds ns, Macbeth, ii. if. 

Attorney (substituteX Comedy of Errors, v. 1. 

Audacious (spirited). Lovers Labowi^B Lost, v. L 

Aiidacity, arm me, Cymbeline, i. 7. 

Audit, Coriolanus, i. 1; Sonnets iv., xlix. See Aocount. 

Audrey, an honest and ugly country girl in As You Like R, 
married to the clown Touchstone, introduced in Hi. S. 

Aufidius, Tullus, general of the Volscians, character in Corio- 
lanus, introduced in i. 2; his bravery, i. 1; fights with Marcius 
(Corio2ani«0, i. 8; his hatred to him, i. 10; joins him, iv. 5; his 
jealousy, iv. 7. He has the same desire for military glory that 
Oorioluius has ; but he is of a much smaller and meaner nature. 
"ESb great ambition is to conquer Ck>riolanus, and for this he is will- 
ing to use any means, however dishonourable ; and Coriolanus falls 
at last through his malicious trickery. 

Augurer. See Soothsateb. 

Auguries, of success, Cymbeline, iv. t; ^Last night the very 
gods," etc. See Omens. 

Augustus CsBsar, demands tribute, Cymbeline, Hi. 1; charac- 
ter in Antony and Cleopatra. See C^sab. 

Aumerle, Edwu^, Duke of, son of the Duke of York, character 
in Richa/rd IL, first appears in i. 3. He was high constable, and was 
deprived of his dukedom for adhering to Richard, but allowed to 
retain the earldom of Rutland, ** Call him Rutland " (v. f). In Henry 
F. he is again spoken of, now an old man and Duke of York, as dying 
on the field of Agincourt {Henry V., iv. 6). 

** The character of the Duke of Aumerle, who plays no brilliant 
fttft in Richard II. after his mother had saved hmi from the pun- 
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Iflhment of high treason, and has prayed to God to make *h&t old son 
new,' is a^[ain silently brought forward by the poet in Henry V^ a 
new man mdeed, who has become great with the heroic age, and dies 
the death of a hero at Agincourt" — Gbryivus. 

Aunty an old, Troilm and Cresaida^ it. S, Hedone, sister of PriAm. 

Austria^ Leopold, Archduke of, a character in King John, when 
he is made identical with Vidomar, Viscount of Lymoges, in a quarrel 
with whom- Richard I. of England fell, having been shot by one of 
the yiscount's rassals while besieging the castle of Ghaluz. The 
archduke died before Richard* 

Authority^ the demigod,— new, Meamtre for Mtamure, i, S; 
" Whether it be the fiuilt," etc ; a little brief,— hath a medicine in 
itself, Meagiirefor Measure^ ii, t; abuse of, Ifeaaure for Meaawre^ 
a. 4>' vice in, Metuure for Meamire, %v, S; danger of divided, Coria- 
lamuj »u. i; a dog in office— great image of, King Lear, iv, 6, 

Authonhip. Following is a summary of the plays that axe 
generally supposed to have been written in port by other hands than 
Shakspere's: 

TUus Andronietu is thought by most critics to have been the 
work of an earlier dramatist and merely touched up by Shakspeie, 
though some suppose it to be mainly his own work, and attribute its 
inferiority to the fact of its being his earliest play. 

The tiiree ports of King Henry VI,, which are recasts of two 
older plays, show other hands than Shakspere's. The general opin- 
ion seems to be that Marlowe, Greene, Peele, and possibly Shakspere 
wrote the old plays, and that they were revised by Shakspere, with 
possibly the help of Marlowe. 

King Richard III, is referred in part to Marlowe by some oritios ; 
others suppose that the passages ascribed to Marlowe were written 
by Shakspere under the influence of Marlowe, his probable collabo- 
rator on King Henry VI. 

A large part of Henry VIII. is judged to be by Fletcher, viz., 
aei i^aeenesS and 4; the first two scenes of aetO.; all of the third 
act except the second scene to the exit of the king; and all the re- 
mainder except the first scene of act v. 

The first and second acts of ParicUa, and the second, fifth, and 
sixth scenes of the fourth act, and the choruses, are attributed to 
aome other author or authors. 

Shakspere's part in Taming of the Shrew is limited by some 
critics to those parts in which Petruchio, Katherine, and Gmmio 
appear prominently. 
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Parts of the witch-Boenes in Macbeth haye been conjectured to 
be the work of Thomas Middleton, author of the play '* The Witch,** 
who is supposed to haye assisted in preparing Maebeih for the stage. 

Others haye seen traces of other hands in small portions of the 
Comedy of Erron, Much Ado about Nothing, the part of Hjmen in 
Ae You Like It, Romeo and JtUiet, and Timon of Athene; and the 
passage at the end of act iii, in Meoiswre for Meaeure, the song be- 
ginning act it;., and the fool's rhymes at the end of King Lear, in. 
tf are supposed to be interpolations. 

Many plays haye been ascribed to Shakspere that are not in- 
cluded in the ordinary editions of his works. Of these The Two 
Noble Kinemen has the greatest weight of opinion in its fayour. It 
purports to be the work of Fletcher and Shakspere. A part of the 
first and all of the second act of Edtoard III, haye been attributed 
to him, and he is also supposed by some to haye had a hand in The 
Yorkehtre Tragedy. Other plays that haye been thought to bear 
traces of his hand are Arden of Eevereham, The Birth of Merlin, 
Fair Emm, George a Green, ^Larum for London, The Merry DevU 
of Edmonton, Mucedorue, and Warning for Fair Women. 

AvidjeuMf an amusing and unique character in A Winter's 
Tale, a pedlar, thieyish and witty. 

^ The art of thieyingas practised by him is no crime, but the ^ift 
of some knayish god. He does not trample on the laws of morality, 
but dances or leaps oyer them with so nimble a foot that we forbear 
to stay him.'' — ^Dowdkn. 

Auvergne, Countess of, a character in /. JEenry VL, first ap- 
pears in ii, S, haying sent for Talbot (u. f), in hopes to keep him as 
a prisoner. This incident is not in history. 

ATsrice, Malcolm accuses himself of, Macbeth, iv, $. 

Aversioiuiy instinctiye, Mercha/nt of Venice^ iv. 1. 

Avoid (ayaunt), Comedy of Errors, iv. S. 

Away with, cannot (cannot endure), //. Henry IV., iii. g. 

Awful (law-rabiding), TufO CenUemen of Verona, iv. 1 ; (respect- 
ful toward authority), //. Henry IV., iv. 1. 

Awkward (peryerse), Pericles, v. 1. 

Ay^wardf gull him into an (make a by-word of him by gulling 
himf), Jkoelfth Nighi, u. S. 

Babe, a cast-away, A Winter's Tale, ii. S, near the end ; loye for a, 
Macbeth, i. 7; at my breast (the asp), Ant(my and Cleopatra, v. g. 
Baocaze (to check oyer-f orwardness), Tamvng of the Shrew, ii, t 
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BftCchuB, song to, Antony a/nd Cleopatra, it. 7. 

Bachelory of threescore, a, Much Ado about Nothing, «. 1; de- 
termination to liye a, Much Ado about Noticing, i. l,ii.$; 1ms hon- 
ourable, As You Like It, Hi, S, 

Backgammon^ spoken of under its old name "tables" in 
Lovers Labour' 8 Lost, v. f . 

Baffle, L Henry IV., i. 2. To hang up by the heels; punish' 
ment of a recreant knight, probably alluded to again in //. Henry 
IV., %. f, <<to punish him by the heels," and m AWe WeU iThai 
Ends Well, iv. J, ** his heels have deserved it," etc. 

Baffled (abused), RteJuird IL, i. 1. 

Bagot, Sir William, a character in Richard II., introduced in i. 
$, a parasite of the king. 

Bag-pipe, the melancholy, A Winter's Tale, iv. 3 ; I. Henry 
IV, i. S. 

Bailie (give). Merry Wives of Windsor, i. 4. 

BaiBM^^B mute, AlVs WeU that Ends WeU, iv. 1. Meaning un- 
known. 

Baloony-eoene, Romeo and Juliet, ii. S. 

Balked (heaped or buriedXi.^6nryi v., ».i. A balk is a little 
mound or ridge. 

Ballad(8) t of the king (Cophetua) and the beggar, Lov^s La- 
hour's Lost, i. t; Quince to write a» Midswnmer^Nighes Dream, iv. 
1; sale of, A Winter's Tale, iv, S or 4; aa b means of revenge, /. 
Henry IV., ii. S ; dread of being the subject of, Aniony and Cleth 
patra, v. t, ''And scaled rhymers," etc 

Ballad-mongers, I. Henry IV, Hi, 1. 

Ballow (staff). King Lear, iv, 6. 

Balm, healing of wounds by, III. Henry VI., iv, 8; Tinwn of 
Athens, Hi, 6; Macbeth, ii. S; meaning the oil for anointing kings, 
Richard II., Hi. £; III. Henry VI., Hi. 1; medicinal gum, OtheUo, 
v.t. 

Balthaaar, a servant of Portia in Merchant of Venice, Hi. 4. 

Balthaear, Bomeo's servant, appears in Romeo and JuHet, i. 1 
and V. $. 

Balthaaar, a merchant in Comedy of Errors, appears in m. i. 

Balthaaar, a servant of Don Pedro in Much Ado about Noth- 
ing, introduced in i. 1. 

Banbury cheese. Slender called. Merry Wives of TFtfidaor, i. J, 
It was poor and thin. 

Bangor, in Wales^ scene of part of I. Henry IV 
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BaaiAhment, Two QenUemenof Verona^ Hi, 1; iv, 1; of Rosa- 
lind, Aa You Like It, %, 3; of Bolingbroke and Norfolk, Richard 
IL, i. 3; the bitter bread of, Richard IL, Hi. 1; of Coriolanus, Hi. 
3; of Borneo, Hi, ^, 3; of Alcibiades, Timon of Athena, ui. 6; of 
Kent, King Lear, %, 1 ; real. King Lear, i, L 

Bank'dy their towns (passed by the towns on the banks of riv- 
ers), King John, v, S. 

Baakrupty a poor and broken, Aa You Like B, it, 1; heart, 
a, Romeo and Juliet, Hi, B; servants of a» Timon of Athena^ 
iv,g. 

Bankruptcy, Timon of Athena, %i. S; ii%, S, 

Banners, on outer walls, Macbeth, v, 5. 

Banquet^ served by spirits, The Tempest, Hi, 3; of the Capu- 
lets, Romeo and Juliet, t, 6; for a mother, of her son's flesh, Titua 
Andronieua, v, £, 3. 

Banquo, an important character in Macbeth, a general in the 
army that suppressed the revolt, i, £, The witches prophesy, in %, 3, 
that he shall be the father of a line of kings. See Apparitions. 
Like Macbeth, he is tempted to take measures for realizing the 
prophecy, H, 1, " Restrain in me the cursed thoughts," etc, but he 
thrusts aside the temptation, and preserves his integrity and his loy- 
alty. He is described by Macbeth, in Hi. 1, and his murder planned ; 
murdered. Hi. 3; his ghost appears to Macbeth, Hi. 4, 

Baptiamy of Elizabeth, Henry VllL, v, 6 ; symbol of, Henry F., 
i. $; OtheUo, H, 3. 

Baptiata^ the player-queen in Hamlet, Hi. S. A man's name, 
though with the feminine ending. 

Baptiata Minola, father of Katherina and Bianca in Taming 
of the Shrew, introduced in ♦. i— a "narrow-prying father." 

Bar, Duke of, mentioned, Henry V., Hi. 6; iv. 8. 

BarabbaSy Merchant of Venice, iv. 1. (See Matthew, zxviL 20.) 

Barbcuriana, Roman, Coriolanua, Hi. 1. 

Barbary, Bolingbroke's horse, Richard IL, v. 6, 

Barbaaon (a demon). Merry Wivea of Windsor, H, S, end; Hen- 
ry v., a. 1, 

Barbez^monger (companion of barbers 1), King Lear, H, 2, 

Barber'a shop, forfeits in a^ Measure for Measure, v. 1. Allud- 
ing to the custom of imposing forfeits for bad conduct on the loua- 
gers in barber-shops. 

Barbory hen, a, U, Henry IV,, H, 4. 

Bardolphy Lord, character in //. Henry 71^ appears in i. t 
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where he farings false news to Northumberland, and in i ^ whore ho 
meets the other leaders of the rebellion. 

Ba i dolph, one of the disreputable companions of Falstafly char- 
acter in the Merry Wives of Windsor, the two parts of Emry IV^ 
and iTenry Fl In the first three he is a corporal, in the last lieutenant. 
He is introduced in the first scene of the Merry Wives of Windsar, 
and in the second acts of the other plays. He is a great drunkard, 
and his red noee is the inspiration of continual jests (Hemy V^ t. ;f, 
^ Ealstaif calls him the <«Enight of the Burning Lamp." His 
character is described in Henry F., Hi, t; hia face, Hi, 6. He is 
sentenced for stealing a pyx, iU, 6, and hanged, iv, 4, end. 

Barefoot, I must dance, Taming of ihe Shrew, ii, i. Alluding 
to the notion that, if a younger sister were married first, the elder 
must dance barefoot at her wedding, or surely be an old maid. 

Bargmiiiy sold him a (taken him in), Love's Labour^s Losi, m. 1; - 
doee at a, Z Henry /F., ui. i. 

Barge, Cleopatra's, Ardawy and Cieopatra, u. t. 

Bargalno (or Bardylis), IL Henry FZ, iv. 1. Mentioned by 
Cicero. He was a pirate, and rose to be King of Illyria. 

Barkloughly Oaotlo, Biehard II., m. £. No such castle Is 
known. 

Barm (yeast), Midsummsr-Nighfs Dream, ii. 1. 

Bamacloo, we shall be turned to, The Tempest, iv. 1. There 
was a notion preralent that the barnacle-goose was a transformation 
of the bamade, an idea which gave rise to the custom in France of 
eating the bird on fast-days, as being of fishy substance. 

n^'r»i^ii<«Ti^^ a brutish prisoner in Metmnre for Measure, intro- 
duced in fv. 5. 

Bamet, battle of (April 14, 1471), UI. Henry VI., v. $, $. 

Barronnnoo, supposed cure for, JvUus Ccesar, i. £, 

Bartholomew, a page who plays the part of Sly's wife in the 
Induction to the Taming of the Shrew. 

Bartholomew-pig, II. Henry IV., ii. 4. Allusion to the 
roasted pigs which were a feature of the SmilMeld Fair on Saint 
Bartholomew's Day. 

Bartholomew-tide (August 24), Henry V., v. B. 

Baaan, the hill of, Antony and Cieopatra, Hi. 11 or 15. ^ee 
Psahn zzii., 13.) 

Baae^ prisoner's, allusions to. Two Gentlemon of Verona, i. S; 
the country, Cymbdins, v. 4; Venus and Adonis, k SOS: to bid the 
wind a base, to challsDge it to run a xaoe. 



Digitized by 



Google 



38 INDEX TO SHAKSPSBE'S WORKS, 

BMilifloo-like, King John, i, 1. Nome of a character, a brag- 
gart knight, in an old play, SolMncm and i^rwdb, who insists on 
being addressed by his title. 

BarilialTi the (or cockatrice), aUusions to its supposed power of 
poisoning by its look. Twelfth NiglU, m. 4; A Winter'a Tale, i. B; 
II. Henry VL, tit. £; III. Henry FX, Hi. 2; Richard III., i. t; 
iv. 1; Romeo and JtUiei, m. £; CymbeUne, H. 4; Luoreee, I. S40. 

BaiiliiTra (pieces of ordnance), /. Henry IV., ii. S; Henry V^ 

Bananio, a character in the Merchant of Venice, introduced in 
the first scene. It is to furnish him with the means to go as a suitor 
to the rich Portia that Antonio has borrowed from Shylock. In the 
early part of the play Bassanio appears a selfish and criminally care- 
less fellow, a fortune-hunter, and hunting fortune at a fearful risk to 
his friend, whom he expects to repay with the money of his future 
wife. But in the later scenes of the play, when he makes his choice 
of the caskets, and particularly when Antonio is in danger and he is 
ready to sacrifice eyer3rthing to his obligations to his friend, the 
more manly and genuine qualities of his nature are revealed, and 
justify the loye in which he is held by Antonio and Portia. 

Basset, a character in /. Henry VI., a Lancastrian, appears in 
Hi. 4> in a quarrel with Vernon, and again in it;. 1. 

Bassianns^ character in Titus Andromoue, brother of Satumi- 
nus, introduced in i. 1, where he offers himself as a candidate for the 
crown, and in the same scene he speaks of his love for Lavinia; his 
murder, it. S. 

Basta (enough), Taming of the Shrew, i. 1. 

Bastard (wine), Metuure for Measure, Hi. S; L Henry IV., 
ii. 4. 

Bastard of Orleans. See Osleans. 

Bastard(s), Perdita branded as a, ^ Winter' e Tale, ii.S; I lore, 
Troihu and Greesidct, v. 8; Edmund's soliloquy on. King Lear, i. t; 
aUy Cymbeline, ii. 4/ in flowers, A Wintei^e Tale, iv. S, 

Bat, the, Ariel's steed. The Tempest, v. 1; flight of the, Macbeth, 
Hi, $; wool of the, in the witches' cauldron, Macbeth, iv. 1. 

Bate (to blunt), Zove's Lahowi'e Lost, i. 1; (to flutter as a fal- 
con preparing for flight). Taming of the Shrew, iv. 1, 

Bates, a soldier in the king's army in Henry V., first appears in 
iv. 1, where he speaks his mind about the king to the king himself in 
disguise. 

Batb, a seething, SonneU eUU., eU/o, 
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Batlsr (used for beating soiled dothes in waterX ui« FoM Xt%0 ij; 

Battle, orders in, criticised, AlTs WeU thai Endt Well, m. 6; 
the dead in. King John, u. if; eagerness for, Z Mmry IV^ iv, i, 
S, " No more, no more " ; conference before, L Menry IVl, v. 1; the 
son on the morning of» L Hemry IV,, v, 1; before a, Hen/ry F., m. 
7; fv^ chorus; iv. B, S; field of, Henry F., tv. 7; yarying fortones 
of, UL Hmry VI,, 0,6; address to soldiers before, Eiehard IIL, 
v,S, 

Battle (often used instead of army), JviiuB Ccucur, v, 1. 

Battles, OymbeUne, v, S,S; in France, i. Henry VI,, iv, &; be- 
tween Greeks and Trojans, Troilua and Oreasida, v, 4,6,6 ; between 
Glendower and Mortimer, I, Henry IV,, i, 1 ; in France, /. Hen/ry 
FZ, iv, 6, See Acnuic, AanrcouBT, Baknit, Boswobth, Gobiou, 
DxTNSiNANX, Mobtimeb's Gboss, Philippi, St. Alban's, Shbbwb- 
BUBT, Txwksbubt, Towton, Wakefibld. 

Bavin (kindling or brush-wood), /. Henry TV,, iH, $, 

Bawoock (beau coq), used for braye boy, Twdffh NigJU, Hi. 4; 
A Winter's Tale, i. £, 

Bay, three pence a, Meamnre for Measure, ii, 1; the distance 
between the beams of a house, by the number of which the sizes of 
houses were reckoned. 

Baynazd'a Oaatle, Richard III,, Hi. 6, A house where Rich- 
ard had lived, on the bank of the riyer in Thames Street, London, 
said to haye been built by a nobleman, Baynard, who came in with 
the Conqueror; it was burned twice, the second time in 1660. 

BaTOnney Bishop of, Henry VIIL, ii, 4, 

Bay-treeSy are withered, Richard II,, ii, 4, The bay-tree was 
supposed to keep ofif sickness and the devil, so that its withering was 
an evil omen. 

Beada (rosary). Comedy of Errors, U, S; Richard II,, Hi, S; 
Richard III,, Hi, 7, 

Beadwnan, I will be thy (will pray for thee). Two Gentlemen of 
Verona, i, 1, 

Beadsmen, Richard II,, ii. B, 

Bear, Antigonus killed by a, ^ Winter's Tale, Hi, S; Sackerson, 
a lEunous, Merry Wives of Windsor, i, 1; a bush supposed a, Midr 
Bummer-Nights Dream, v, 1 ; and ragged staff, arms of Warwick, 
II, Henry FZ, v, 1; unlicked whelp of a» UL Henry VL, iii,t; 
betrayed with glasses, Julius Ccesar, ii, 1, 

Bear, the (oonstellationX OiheOo, H, L 
8 
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Beftivbaitiiig, allusion to, " fight the oonise," Ma6M\ v. S* 

Beard, a oam-ooloured (redX Merry Wivea of Windsor, i.4; OD 
a woman, Merry Wives of Windsor, iv, $; for an actor, Midsummer* 
NigMs Dream, i, $; Jove send thee a» Twelfth Night, Hi, 1; great- 
er than Dobbin's tail. Merchant of Venice, it. :?; turned white with 
the news, /. Benry IV,, ii, ^; a youth's, TroHus and Oressida, i,2; 
of witches, Macbeth, i, S; the insult of plucking the, Uamlet, ii, £; 
^ many a wart," etc., King Lea/r, Hi, 7 ; shaving the, ih respect, An- 
tony and Cleopatra, ii, S, 

Bearixig^doth (christening-robeX A Winter's Tale, m. S; L 
Menry VL, i, S, 

Bear in hand (keep along in expectation). Measure for Meas- 
ure, i, 6 ; II, Henry IV,, i, S ; Macbeth, Hi, 1, 

Bea«t(s)y a, of good conscience, Mideummer^NighPs Dream, v, 1; 
particular additions (attributes) of, Trcilus and Cressidr, i,f; know 
their friends, Coriolawus, ii, 1; how betrayed, Julius Ccesar, ii, 1; 
strife among, Timon of Athens, iv, S ; would have mourned longer, 
Hamlet, i, 2; let a beast be lord of beasts, Hamlet, v, 2; since men 
prove, Lucrece, I, II48, 

Beatrice, the principal female character in Much Ado about 
Nothing, introduced in the first scene. She is perhaps the wittiest 
of Shakspere's women. Her raillery is unsparing, especially toward 
Benedick, whom she singles out from the first for special attack. 
But she is at the same time warm-hearted and affectionate, as shown 
by her faithful and generous defence of Hero, when every one else, 
even Hero's father, believed in her guilt. 

" Her true love for Hero, her deep conviction of her innocence, 
her anger at the designed malice of her public dishonour, stir up her 
whole soul and convert it into a perfect contrast to that which we 
have seen in her hitherto. This scene {iv, 1 ) possesses infinite effect 
when performed without the least caricature, aisplaying those acutely 
sensitive natures in all their agitation of feeling, yet without falling 
into a sentimental tone, of which they are incapable. Sorrow for 
Hero and for the honour of her house makes Beatrice gentle, tender, 
and weakened into tears ; this ' happy hour ' facilitates to both their 
serious confession. But, at the same time, this hour of misfortune 
tests them [Benedick and Beatrice], accustomed as they are only to 
jest and raillery, by a heavy trial, in the sustaining of which we aro 
convinced that these gifted natures are not devoid of that seriousness 
of life which regards no earliest situation with frivolity."-— Ger?inu& 

Beauchamp. See Warwick. 

Beaufort, Edmund and John. See Sombbset. 

Beaiifort, Henry, Cardinal See WnrcHisna. 
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Beauforty Thomas. See Ezkter. 

Bflftumtynd, Lord Henry, mentioned in Riohaird 11^ ii. jp, as one 
of Bolingbroke's adherents. 

Beaunont, a French noble, killed at Aginoourt, mentioned, 
Emry F., w. 6; w. 8. 

Beautiiled, a vile phrase, ffanM, H, £, 

Beauty, that nothing ill can dwell in, 7}he Tempegi, 1. 1; holi- 
day time of, Merry Wives of Windsor, ii. i ; is a witch, Much Ado 
about Nothmg, it, 1 ; bought by judgment of eyes, Love^e Labour'M 
Lostj ii. 1; makes young, Love*8 Labour's Loslj iv. S; praise of, 
Lovers Ldboui's Lost, iv. S ; Midsummer-Nighfs Dream, Hi. £; 
Oymbeline, v. 6; Merehant of Venice, ». 1 ; deceitfulness of, Merehani 
of Venice, Hi. £ ; Portia's, Mercha/nt of Venice, Hi. S ; proYoketh 
tiiieyes, As You Like It, i.S; with honesty, As Tou Like B, Hi, 3; 
no more than may go dark to bed. As Tou Like It, Hi. 6; of Helena, 
AWs WeU that Ends WeU, v. S; aU by God, Twelfth Night, i. 6; 
scheduled. Twelfth Night, i. 5; purged pestilence, Tu)eifth Night, i. 
1 ; Yirtue is, lioelfth Night, Hi. ^ ; of a low-bom lass, A Winter's 
Tale, iv. S; short-lived, Henry V,, v. 9; to be wooed, I. Henry VI., 
V, S; it beauty have a soul, Troilus and Cressida, v. S ; without 
renown, Coriolamts, i. S; unapproachable, Romeo and Juliet, i. 1; 
in comparison, Romeo and Juliet, i. 9, end; manly, Romeo and 
Juliet, i. S; upon the cheek of night, Romeo and Juliet, i. 6; light 
of, Romeo and Juliet, ii. S; with wickedness, Romeo and Juliet, Hi, 
$: and honesty, Hamlet, Hi. 1 ; sense of, in inanimate objects, Othello, 
H. 1, speech of Cassio ; and ugliness, CymheHine, i. 6; Imogen's, Gym- 
beline, ii. B; Hi. 6, 6; of the daughter of Antiochus, Pericles, i. 1, 
2.; child of, Pericles, ii. 2; Venus and Adonis, I. 7; dead, Vemu 
and Adonis, 1. 1076; effect of, on animals, 1. 1093; needs no orator, 
Luereee, L 29; of Lucretia, Lucrece, I. 62; made more beauteous 
with truth. Sonnet liv.; the mark of slander. Sonnet Ixx.; and 
flowers, Sonnet oseix.; unchanged. Sonnet civ,; descriptions o^ 
Sonnet evL; traces of. Level's Compladnt, I. 10; manly, Lovet'M 
CompUUnt, 1. 86; fleeting, H^ Passtonats Pilgrim, xHi.; should be 
perpetuated in children, Twdfth Night, i. 6; Sonnets i. to swH.; 
inspiration of poetry. Sonnets Ixxviii. to Ixxa^ haapiv.; made richer 
by truth. Sonnet liv. ; decay of. Sonnets Ix., Ixv., Ixvii. ; living in 
poetry. Sonnets xv. to xix., hnii., hx., oi,, ovii. ; change in, Sonnets 
bpuH., hnnH. ; of the mind. Sonnet hnix. 

Bedlam, the (lunatic), II. Henry VI., Hi. 1 ; King Lear, Hi. 7, end 

Bedlam beggar« tricks of a, King Lear, H. S. 
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Bedford, John, Doke of, third son of Henry IV., known •■ 
Prince John of Lancaster in IL Memry /F., and as Doke of Bedford 
in Henry V, and L Henry FZ, introduced in the second scene of 
the former, and first of the latter. He is represented in the play as 
having been at Harflenr and Agincourt, though he really stayed at 
home as lieutenant of the whole realm of England. Henry V., on 
his death-bed, made him Regent of France. He was prudent, patri- 
otic, and skilful ; the greatest blot on his record is his treatment of 
Joan of Arc, whom he caused to be burned as a witch. He is said 
to have died of grief for the Treaty of Arras, which united the Duke 
of Burgundy and Charles YIL His death (Z Henry FZl, m. J0) oo* 
ourredin 14B5. 

Bee^ not geod for the wit, Twelfth Night, i. S; beef-witted» 
IMlue a/nd Oreseida, u. i. See Mxats. 

Beelzebub, Twelfth Night, v. 1. 

r, small, IL Henry IV,, ii. 9; Othdlo ii. 1. 
, the, H^ Tempest, v. 1, eong ; murdered for their pains, IL 
Henry IV,, iv, 4 ; commonwealth of, Henry F., f . ^, 

B e e tl e , the, suilerings of, in death, Meaeure far Measure, m. i; 
shard-borne, Macbeth, Hi, $; Antony a^yi Cleopatra, Hi, £; Oymb&' 
line, iii. S. 

Beetle, a three-man (a pile-driyer with three handles), IL Henry 
IV,, i, S. 

Beggar(8), how a, should be answered, Merehamt of Venice, fi\ 
i ; a, made to think himself a king, Taming of the Shrew, indue- 
tion, i, ; railing on the rich, King John, ii, 2; mounted, IIL Henry 
VL, i, 4; book (learning) of, Henry VIIL, i, 1; no comets seen at 
death of, JiUius Cebsa/r, H, L 

Beggary J Ealstafl on, JZ Henry IV., i, ft; led by delay, Rioh- 
ard IIL, iv, S, 

BehaTionr, what wert thou till this man showed theet Lovers 
Labour^ s Lost, v, S ; advice on, Merehomi of Venice, ii, 2 ; King Imjut, 
4,4,** Have more than thou showest," etc ; an index of character, 
Twelffh Night, i, S; advice to a young man on, Hamlet, i, S, 

Belariiie, a banished lord in Cymheline, introduced in fHL 5, 
He goes by the name of Morgan; tells his own story, iO^S; his 
bravery, v, S; avows his identity, v. 6, 

Belch, Sir Toby, uncle of Olivia in Twelfth Night, introduced 
int. 5. 

** A drunkard, a coarse realist of the lowest sort, he yet p oB Bce ss i 
p dynesB in seeing through the weaknesses of men who do not lie 
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b^ond his range of Tision ; rough and awkward in his manners, he 
yet so far knows how to assume the fashions of the town as to impost 
upon Sir Andrew : impudent enough to make an alehouse of Olivia'b 
palace, and to take no heed when she orders him to leave, he yet 
knows how to keep on good footing with the servants of the house.'* 

Belgifty Comedy of Errors, m. $. 

Bellario, Dootor, Portia's oousin in Padua, Merchani of Venice^ 
m. 4> w. 1, 

BeUona'a bridegrroom (Macbeth), Macbeth, 1. 1. Bellona was 
a Boman war goddess. 

BeIl(sX curfew, The Tempest, v. 1; Meaaure for Meaewre, iv. 2; 
Romeo and JtUiei, %v,4; King Lea/r, iiu4; church. Am You Like Jt, 
ii, 7 ; Twelfth Night, v. 1 ; book and candle. King John, Hi. S ; pass- 
ing, //. Henwy IV., i. J; Romeo a/nd Jutiet, v. 3; sweet, jangled, 
Hamlet, Hi. 1; the funeral, Hamlet, v. 1. 

Belly, the, and the members, fable of, Coriokmue, i. 1. A very 
old fable, perhaps by JSsop. 

Belmaiiy a dog. Taming of the Shrew, induction, u 

Pelmont, scene of a part of the Merchant of Venice, It was 
the name of the residence of the heroine in the original tale, where 
it is only described as being on a gulL 

Benedicky an important character in Much Ado about Nothing, 
introduced in the first scene. The war of wit between him and Bea- 
trice constitutes the great attractiveness of the play, and the plot by 
which each is made to believe in the infatuation of the other, and l^ 
which they are brought together, relieves the more serious plot against 
the honour of Hero. See Beateics. 

Benadictiona. See Blbssings. 

BeneAtSy forgot, As You Like It, ii. 7, eong, 

Bezmety St, Church of, in Upper Thames Street^ London, Twelfth 
Night, V. 1. 

Bentivoliiy family of Lucentio in Taming of the Shrew, i, L 

Benvenuto (welcome), Love's Labour's Lost, iv. £; Taming oj 
ihe Shrew, i. £. 

Benvolio, character in Romeo and Juliet, first appearing in i. t 
Romeo's cousin and friend. 

Berkeley^ Thomes, fifth baron, character in Richard II., intro- 
duced in ii. S. He was one of the commission sent to notify Richard 
of his deposition. 

Berkeley, a gentleman attending on Lady Anne in Richard 
HL^ introduced in i, i*. 
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Berkeley Ctaurtley in GlouoeBtenhire, Riehard 11^ U, S^ S; L 
ffmry JVl, t. A 

Bermoothee. See Bebmubab. 

Bermudas, the, The Tempest, i. g. Spelled Bermoothes ftcoord- 
ing to the Spanish pionnndation. One Silvester Jourdan had pub- 
lished, not long before this play was written, ^ A Disoovery of the 
Bermudas, otherwise called the Isle of Divels," giving an account 
of the wreck of a ship of Sir Qeoige Somers. Purchas, too, in his 
** Pilgrimage," spoke of the Bermudas as ** rent with tempests." 

Bernardo^ an officer in Hamlet, introduced in i, 1. 

Berowne, or Biron(e), one of the lords attending on the king in 
Lovers Labours Lost, the most sharply characterized among them, a 
wit who, as Coleridge says, is *' evidently the pre-existent state of 
Benedick" in Much Ado about Nothing, He is introduced in the 
first scene. 

Berriy Duke of, Henry F., iii, 6. 

Bertxaniy Count of Bousillon, character in AlVs Well thai Ends 
Well, introduced in i. i, a character very differently estimated by 
critics. Dr. Johnson says of it : ** I cannot reconcile my heart to 
Bertram, a man noble without generosity, and young without truth ; 
who marries Helena as a coward, and leaves her as a profligate." 
Gervinus says : <* The nobility of a fine nature is innate in Bertram ; 
his degeneracy into pride is only youthful error. ... No inner men- 
tal life has yet penetrated his years of churlishness." While it is 
difficult to avoid regarding Bertram as something of a sneak, yet it 
seems evident that Shakspere meant to portray him as one whose 
errors spring from an overweening pride of birth excusable to the 
heir of a name and fortune like his, from the natural thought- 
lessness of youth, and from the influence of the vile ParoUes, and 
by no means unredeemable by the influence of a woman like Helena, 
when once he is brought to appreciate her worth. 

Besart (attendance), Othello, %, 3. 

Bestranght (distraught). Taming of the Shrew, indftetion, f . 

Beteem, to pour out, or to afford, Midswnmer-NigJWs Dream, 
%, 1; to permit, Hamlet, t. g. 

Betrayal, of Antony, %v, 10 or if. 

BetrotliaLi, The Tempest^ iii.1; 4v. 1; A Winter's Tale, iv.8: 
Merchant of Venice, iii, f ; violation of. Measure for Measure, iii, 
1; secret. Twelfth Night, i/v, S; v, 1; proposed. King John, ii, 
Icfrg. 

Bevel (not morally upright). Sonnet osDaoi, 
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BeiviSy George, a follower of Jack Cade, //. Heftwy VZ, iv, g, 

Bevis (of Hampton), ffmry VIII^ i. L Made Earl of South- 
ampton by the Conqueror. There were wonderful stories of hia - 
l^avery. 

Bewildermanty like madness, Tu)elfth Night, w. S; Vemm and 
Adonis, 1 894. 

BegQuian (Italian hisogfio, a beggar, or a raw reoruitX IL Benry 
IV^ V. S; II, Henry FZ, iv, L 

Bianca, sister of the Shrew in the Taming of ihe Shrew, intro- 
duced in the first scene-^ contrast to her sister. 

Blancai, Cassio's mistress in Othello, introduced in m. 4, 

Biaa, Taming of the Shrew, iv. 6; Richard 11, Hi. 4. A weight 
on one side of a bowl to incline it in running. Anything that ran 
against it was a rub. 

Bible, the, allusions to : Adam, Comedy of Errors, iv. 3 ; Lovers 
Lahowf^s Lost, iv. 2; Much Ado about Nothing, ii, 1; As You Like 
It, a. 1; I. Remry IV., Hi. 3; Henry V., i. 1; IL Henry VL, iv. t; 
Hamlet, v. 1 ; and Eve, Lovers Lahow's Lost, v. i; Richard 11,, Hi. 
4, Eve, Two Gentlemen of Verona, Hi. 1 ; Merry Wives of Wind- 
sor, iv. 2; Low^s Labour's Lost, «. 1; Twelfth Night, i. 6, Cain, 
Lovers Laibou/i's Lost, iv. 2; King John, Hi. 4; Richard IL, v. 6; 
IL Henry IV., i, 1 ; I. Henry VL, i. 3; Hamlet, v, 1, Abel, Rich- 
ard II., i. 1; I. Henry VL, i. 3. Abraham, MercharU of Venice, i. 
3; Richard II., iv. 1; Richard III., iv. 3. Jacob, MercharU of 
Venice, i. 3; ii. S, Laban, Merchant of Venice, i. 3. Hagar, Mer- 
chant of Venice, H. S. Noah, Twelfth Night, Hi. 2. Japheth, IL 
Henry IV., H. 2. The deluge, Comedy of Errors, Hi. 2. The ark. 
As Tou Like R^ v. 4. Pharaoh, Much Ado ahout Nothing, Hi. 3; 

I. Hemry IV., H. 4. Jael, The Tempest, Hi. 2, " Where thou mayst 
knock a nail into his head." Job, Merry Wives of Windsor, v. S; 

II. Henry IV., i. 2. Deborah, I. Henry VL, i. 2. Daniel, Merchant 
of Venice, iv. 1. Nebuchadnezzar, AlVs Well that Ends Well, iv. S. 
Samson, Lovers Labour's Lost, i, 2; I. Henry VL, i. 2; Henry 
VIIL, V. 4. Goliath, Mtfrry Wives of Windsor, v.l; I. Henry VL^ 
i. 2. DaTid, II. Henry TV., Hi. 2. Achitophel, 77. Henry IV., i. 2. 
Solomon, Lovers Labour's Lost, i. 2; iv. 3. The Queen of Sheba, 
Henry VIH., v. 6. Jezebel, Twelfth Night, ii. 6. Jephthah, 77. 
Henry VI., Hi. 2; III. Henry VL, v. 1; Hamlet, ii. 2. Herod, 
Henry V., iH. 3; Hamlet, Hi. 2; Antony and Cleopatra, i. 2; Hi. 
3, 6; iv. 6. Dires and Lazarus, Richard IL, iv. 1; I. Henry IV., 
Hi. 3; iv, 2; Richard III., iv.3. The prodigal son. Two C^etUlemetk 
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of Verona, it, 3; Merry Wives of Windsor, iv, 6 ; Comedy of Erron^ 
w. S; Am You Like It, i.1; L Henry IV^ w. S; IL Benry IV^ i, 
5. The legion of devils, Merehtml of Venice, i. 3; Tweiflh Night, 
Hi, 4. The house divided against itself, Hiehard IL, v. 6; a camel 
throngh a needle's eye, Biehard IL, v, S. Judas, Lovt^e Labou/i's 
Lo&t, V. i; Ae You Like It, Hi, 4; Biehard 11^ Hi. if; iv. 1; IIL 
Hmry VI., v. 7. Pilate, Biehard II., iv. 1; Biehard IIL, i. j^ 
Barabbas, Merehani of Venice, iv, L Golgotha, Biehard II., iv. 1 ; 
Macbeth, i.f. The keys of SamtFeter, Othello, iv.g. Saint Philip's 
daughters, I. Henry VI., i. B. Will have mercy on whom he will 
have mercy. Measure for Measure, i. 3. Lead into temptation. 
Measure for Measure, ii. 2. Spirits in prison, Mecuure for Measure, 
ii. 3. Gall brothers fools, Merchani of Venice, i. 1. The Nazante, 
Merehani of Venice, i. 3. The prayer for mercy, MereharU of Venice, 
iv.L B.eihaiieedsihen,YenB,AsYouLikeIt,ii.3. So holy writ 
in babes hath judgment shown, etc, AlTs Well that Ends Well, vL L 
The canon of the law, etc. King John, ii. 1, an allusion to the second 
commandment. The leopard change his spots, Biehard IL, i. 1. 
Wisdom cries, I. Henry IV,, i. 2. Return to romit, IL Henry IV., 
i. 3; Henry V., Hi. 7. Book of Numbers quoted, Henry V., i. 2. 
Demon with lion gait, Henry V,, H, S. Another fall of man, Henry 
v., a. 2. Wolf in sheep's clothing, /.-Henry FJ.,t.^. **Medicete;' 
etc, IL Henry VL, H. L . Prayer for enemies, Biehard III., i. 3. 
As snow in harvest, Biehard IIL, i. 4, Woe to that land, etc, 
Biehard IIL, ii. 3. Of better luck than your master, Henry VIIL, 
V. L The hill of Basan, Antony and Cleopatra, Hi. 11 or 13. 

Biggin, II. Henry IV., iv, 4. A head-band or cap of coarse linen. 

Bigot, Robert (correctly Roger), second Earl of Norfolk, a char- 
acter in King John, introduced in iv. 3. He was one of the twenty- 
five barons opposed to the king. See NoaFOLK. 

Bilbo (sword). Merry Wives of Windsor, i. 1; Hi. S. Fine 
swords were made at Bilboa in Spain. 

min^fiiia^ Ar^bony and Cleopatra, ii. S. An anachronism, as it 
is a modem game 

Billfly on their necks. As You Like B, ii. 1. Alluding to the 
weapon called a bilL 

BioodellOi one of the servants of Luoentio in Taming of the 
Shrew, introduced in i. 1. 

Birdfly shiging of, dependent on the listener. Merchant of Venice, 
V. i. The ousel, throstle, wren, etc, A Midswmmer'NighPs Dream, 
Hi. 1, song. For other references, see under names of species. 
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Bi m^^ Woody prophecy oonoerning, Ma/cbethy iv. 1; its folfll* 
ment, v, 4y 5, 

Biron or Birone. SeeBEBOWNS. 

Birtliy crying at, King Lear, iv, 6. 

Birih. See Blood and Bank. 

Bis coctus (twice cooked), Lovers Labaur'a Lost^ iv, f, 

Bi4MK>n (blinding), MamUt, ii. 2 ; CoriokmuSj n. 1; Hi, L 

Blackbird, the. See Ousel. 

Black-TriarSy London, scene of Emry Vll^ ii, 4, 

Blacklieathy in Kent, six miles southeast of London, scene of 
IL Hmry VZ, tr, i and 3, 

Black Monday, Merchant of Venice^ ii, 6. Easter Monday, so 
called from the violent storm of wind, hail, and lightning, April 14, 
1800, to which King Edward IIL, with his army, was exposed on 
that day, near Chartres in France. 

Blanch of Spain, daughter of Alphonso, King of Castile, and 
niece of King John, appears in King John, ii, 1, 

Blasphemy, in the lowly and in the great, Mecuiwre for Meaawr^ 
ii, 2; Sebastian called. The Tempest, v, 1, 

Blench (move), Me<Mure for Me(uure, iv. 6, 

BloiWiedTifliiii, single, A Midswrnmer-NigMa Dreamy i, 1, 

Bieeeinga, inyoked, The Temped, v, 1 ; Two GenUemen of T^ 
rona, i,l; Twelfth Night, Hi, 1; Richard IIL, ii, 2; CwiokmMi^ 
i, 6; Othello, ii. 1, 

Blind man, a pretended, II, Henry VL, ii, 1, 

BliTidnewi, the best use of one's eyes, to see the way of, Cymhe' 
line, v. 4, 

Blindworm, A Midmimmer-Nighfe Dream, ii, 2; Mctcbelh, 
iv, 1, A little snake with very small eyes, supposed to be very 
renomous. 

Blood, swooning at sight of, Ajb Tou Like It, iv, 3; drunk by the 
earth, 7. Henry IV,, i, 1 ; stains of, Ma^eth, ii, 2 ; v, 1; will have 
blood — "I am stept in so far," Macbeth, Hi, 4; circulation of the, 
Measure for Measure, ii. 4; King John, Hi, 3; II, Henry IV,, v, 
2; II, Henry VL, Hi, 2; Coriolanue, i, 1; Romeo and Juliet, iv, 1; 
JtUvus Cceear, ii, 1; Macbdh, ii, 2; Hamlet, i, 6; Othello, iv,2: 
Luerece, 1, 1747, 

Blood (in the sense of ancestry), claims of. As Tou Like It, i, 1 ; 
distinctions of, AWe WeU that Ends WeU, ii, 3; no sure foundation 
of. King John, iv.2; sacredness of royal, Richard IL, i, 2 ; conduct 
uiworthy loyal, /• Hewry IV,, Hi, 2; weighed against learning (a 
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beggar't book), HeiMry VIIL^ i*l: h boil, eto^ in my, Ztn^ Lear, U, 
4; ties of, and eyidenoe of good, CymhtlMkt^ iv.S^4, 

Blood-boltered (clotted), MacMh, iv. L 

Blow, blow, thou winter wind— eong. As You Like lU iu 7. 

Blue-caps (Sootchmen, so oalled from their blue bonnets), L 
H&nry /F^ ti ^ 

Bltinty Sir James, oharaoter in Biehard III^ first appears in v, 
j9, a partisan of Richmond. He was a great-grandson of the Sir Wal- 
ter Blunt in /. Emry IV. 

Bltinty Sir Thomas, mentioned in Biehard 11.^ v. tf,. as having 
been executed. 

Bltinty Sir Walter, character in 7. Henry lY^ introduced in t. i, 
where the king calls him ** a dear, a true industrious friend." In the 
battle of Shrewsbury, act v^ scene S, he is dressed in one of the king's 
coats, and Douglas, mistaking him for the king, kills him. His son* 
Sir John Blunt, is mentioned in the next play, iv. S. 

BlnntnoMi Julim Cmeair^ m. f, ^ I have neither wit," etc. ; King 
Lear J ii. 2. 

Blnaheay Muck Ado about Nothingyiv. 1; AWe WeU thai JBnda 
WeUf ii. S; Luorece^ I. 69. 

Boar, the (Richard IIL, whose device was a boar), Biehard III^ 
Hi. jf ; of Thessaly, AnUmy and Cleopaibra^ v. f; iv. IS; hunting the 
wOd, Venue and Adonde, Unes SIJ^ 1105. 

Boar's Head Tavern. See Eastchkap, 

Boasters. See Bbagoabts. 

Boasting, Merry Wiveeof Windeor, ii. S; As Tou Like B, i.2: 
King John, ii. 1; ii. B; Henry F., Hi. 7; iv. S, 4i foolish, Luerece^ 
I S3. 

Boatswain, a, character in The Tempest^ i, 1. 

Bobbed (got by cheating), OiheOo, v. 1. 

Bocchns, King of Lydia, Antony and Cleopatra^ Hi. 6. 

Bodies, our, our gardens, OtheUo, i. S, lago ; over-care of. Son-' 
netexlvi. 

Bohemia, scene of part of A Winter's Tale. 

Bohnn, Edward, Henry VIII., ii. 1. See Buokimoham, Edward 
Stafford, Duke of. 

Boldness, in a subject, J. Henry iT., i. S. 

Bolepi (or Bullen), Anne, maid of honour to Queen Eatherine 
and afterward queen, a character in Henry VIIL, introduced in i. 
4» where she dances with the king, an incident that took place at a 
banquet given by the king in 1527 to ambassadors from Francis I. 
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She would not be a queen, i%.3 ; made a marchionefls, ii, S ; mar* 
ried, m. j9. This was Jannarj 25, 1588, or, aooording to some writ- 
ers, November 14, 1583. In Hi, 5, Soilolk says, ** I persuade me^ 
from her will fall some blessing to this hmd, which shall in it be 
memorized," a reference to her daughter Elizabeth. In the same 
scene, Wolsey speaks of her as the weight that pulled him down, he 
having planned that the king should marry the sister of the King of 
France after being divorced from Katherine. Anne's coronation and 
beauty, tv. i ; the birth of Elizabeth, v, L Anne was beheaded in 
1586. 

** With what a delicate and vet luxuriant naoe is she sketched 
off, with her gaietv and her beauty, her levity, her extreme mobility, 
her sweetness of aisposition, her tenderness of heart, and, in short, 
all her f emalities I How characteristic that she should first express 
unbounded pity for her mistress, insisting chiefly on her fall from 
her regal state and worldly pomp, thus betraying her own disposi- 
tion I " — ^Mas. Jamison. 

BoUngbrdke, Henry of, Duke of Hereford, and afterward Henry 
IV. SeeHKMBTlV. 

Bolingbrokey Roger, a conjuror in II, Henry VL; first appears 
in».^ 

Bolt, the fool's. See Pbovebbs. 

Boltia^-hutch, L Henry IV., %i. ^ A bin where meal ii bolted. 

Bombaat (cotton used for wadding garments^ Lovers Labaw's 
Lost, v.i; I. Henry IV^ ii, 4, 

Bonibaxd(a leather drinking-vessel), L Henry iT., u. 4; Henry 
VIII„ V. ^ 

Bomay Lady, the Princess Bonne of Savoy, a sister of the French 
queen, character in III, Henry F/., introduced in Hi, 3, In ii, 6, 
Warwick proposes to ask her in marriage for Edward, which he does 
in Hi. S, just before the news of Edward's marriage with the Lady 
Grey is announced by poet Edward's treatment of her is used 
against his heir by Richard in BieTutrd IILf Hi, 7. The story of 
Edward's suit to her is not well authenticated. 

Bomarrobaa (courtesans), //. Henry iF., Hi, f. 

Bona terra, eta, II, Henry VI,, iv, 7, Good land, bad people. 

Bond(a)y his words are. Two Oenilemen of Verona, ii, 7; for a 
pound of flesh, a, MereJumi of Venice, Hi. 2, S, 6; iv, 1 ; of beaven, 
TroiUte and Oreeeida, v, 2 ; of life, the, Macbeth, Hi, 2, 

Bondage, is hoarse, Eameo and Juliet, ii, 2; deliveranoe fron^ 
Mhm Cmear, i, S; a way to liberty, CymbeUne, v, 4, 

Bonflre^ the everlasting, Macbeth, H, S, 
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Book, of songs and sonnets, Merry Wives of Windsor y %,1; qptas 
Telling by, As You Like It, v, 4; advice for a, Sonnet kovU, 

Book (magic), I%e Tempest, v. 1, 

Book (learning), //. Etfnry F/., tv. 7; Henry VIILt i. i. 

Book (writing on a tablet), Cymbeline, v, 4, 

Book-knowledgOi ridiculed in Annado, in Limeys Labout^i 
Lost. 

Book of Life, the, BieJhord IT., i. S, 

BookBy women are the, Love's Labouir^s Lost, iv, S, near the end ; 
in brooks, As You Like It, it. 1 ; of our forefathers, II. Henry VI., 
iv. 7; binding of, Borneo and Juliet, i. S; iii.2; love in. Sonnet 
msiii. 

Books (favour), in one's, Much Ado about Nothing, i. 1, 

Boot (advantage), /. Henry VI., iv. 6, 

BorachiOy the villainous follower of Don John in Much Ado 
abotU Nothing, who invents the plot against Hero and acts the part 
of her pretended lover; first appears in i, S. 

BorOy a, I. Henry IV., Hi. 1, ** he's as tedious," etc ; Venus 
and Adonis, I. 845. 

Boreas (the north wind), IMlus and Cressida, t. S. 

Bores (stabs), Henry VIII., i. 1. 

Borough, the head (in some modem editions the third). Verges 
in Mxuih Ado aibout Nothing. The former was an officer of the bor- 
ough ; the third borough was a constable. 

Borrowing, dulls husbandry, Hamlet, «. S. 

Bosworth Field, battle ox, August 22, 1485. This battle, where 
Richmond, afterward Henry Vil., defeated Richard III., was the 
last of the Wars of the Roses. The field, or moor, is in Leicester- 
shire. It is the scene of Richard III, v. 3, 4. 

Botcher (cobbler), AlVs WeU that Ends Well, iv. 3. 

Bottle (bundle), of hay, Midsummer-NighCs Dream, iv. L 

Bottom (spool, shuttle), of thread, Two Gentlemen of Verona, iH. 
f ; Taming of the Shrew, iv. 3. 

Bottom, Nick, a weaver, character in A Midsmnmer-NighPs 
Dream, introduced in i. j9. In the play before the duke he takes the 
part of Pyramus. 

** Bottom, in his broad-blown self-importance, his all but impene- 
trable self-satisfaction, stands a head and shoulders higher in ab- 
surdity than any other comic personage in Shaksnere's early plays. 
He is the admitted king of his company, the cock of his walk, and 
he has a consciousness that his gifts are more than equal to his op- 
portunities."— Dowdxn. 
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BoadquaLty mentioned, Hmrjf VlfiiuS; %v,8. 

Boolt, a senrant, in Por%ek9\ first appears in tv. S, 

Bofirnds. SeeLnfiTS. 

Bofunty, should hare eyes behind, Timon of Athena, i, fS ; man 
men, Tmon of Athens, iv, t; that begs to be asked, AnJUmy and 
Cleqpaira, tti. 11 ; no winter in, Antonp and Cleopatm, v, $. 

Bourbon, John, Duke of, character in Meryry V, ; first appears in 
ifii 5, where he talks yainglorionsly of the easy conquest tiiat will 
be made of the English. 

Bourbon, Lord High Admiral, addressed in IIL Emiry VI^ m. 
8. He was a grandson of the preceding. 

Boarchiar, Thomas, Archbishop of Canterbury and Cardinal, 
character in RicKard IIL, first appears in m. X, His mother was a 
daughter of the Duchess of Gloucester in Riefuxrd II, He had taken 
sides with the Yorkists, and crowned Edward IV., Bichard IIL, and 
Henry VIL (Richmond). 

BourdMtux, scene of L Benry 77., iv. f , 5. 

Boom (bum, rivulet, or boundary), Thnlus and Oreanda, ii, S; 
this chalky, King Lea/r, iv, 6; of the undiscoyered country, MamUt, 

Bowling, allusions to, Taming of the Shrew, iv, 6 ; Richard II,, 

%ii, 4: Coriolawue, v, ii; rub on, etc, Troihu and Creesida, Hi, f ; 

kissed the jack, Cymbeline, ii, L 

Bow, the, is bent and drawn. King Lear, i, 1, 

Boyet, a lord attending on the Princess of France in Low^e La- 

haun's Loet, an accomplished courtier wittily described by Berowne 

(Biron) in aei v,, scene f. He first appears in ii, 1, 

Boy(a), the whining schoolboy, Ab You Like It, ii. 7; life and 

ideas of, A Winter'e Tale, i, t; demureness in, II, Henry VL, ii, S; 

a bright, Richard III,, Hi, 1; unrespectiye, iSi^Aord IIL,iv, 2; 

sacrifice to present pleasure, Antony and Cleopatra, i, 4, 
Brabant, Duke of, mentioned, Eenry V,, Hi. 6; iv, 8, - 
Brabantio, a Venetian senator, character in OtheUo, introduced 

in 1. 1, the father of Desdemona. His death, v, f . 
Brach (a hound). Taming of (he Shrew, Induction i, 
Bracy, Sir John, mentioned in 7. Henry IT,, ii, 4, 
Braggarts, Much Ado iibout Nothing, v, 1; Two Gentlemen of 

Verona, iu 4: M^» ^^eU that Ends Weill, Parolles in, iv, S, etc ; 

tediousness of, L Henry IV., Hi. 1; I cannot choose, etc., Romeo 

and Juliet, ii, 6; They are but beggars, etc; wear their daggers 

in their mouth, CymMine, iv, S. 
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Bimid (deoeitfalX AIPb WeU (hat Ends WeU, iv. t. 

Brains, boiled. The Tempest, v. 1; dry, As You Like It, mL 7; 
idle Gomments of— dwelling of the soul. King John, v. 7; when 
the fanins were out, the man would die, Macbeth, Hi, 4 ; diminution 
of, reotoreB heart, or ooumge, AfUony and Cfleopatrct, iii, 11 or IS, 
end; forgeries of the, Luorece, L 460. See VBmnuoLB of Hsmoet. 

Bnkanlraryy Sir Robert, Lieutenant of the Tower, character in 
Richard HI. ; first appears in i. i; his death, v. 6. 

Brakes (thickets), of rice, Meaawrefor Mecuure, ii, 1. 

Brandon, Sir William, character in Richaird III., first appears 
in t;. ^, in Richmond's army. He fell at Bosworth, v. 6. 

Brandon, character in Henry VIII., introduced in «. I. The 
Duke of Buckingham was arrested by one Sir Henry Mamey. 

Brave, address to the, Corickmus, i. 6, ^ Those are they," etc 

Bravery, of the princes, /. Henry IV., v. 4; of Talbot and his 
son, /. Henry VI., iv. 5; in war, Coriolamm, i 4, 6; ii. t; Oyfnhe- 
line, V. S; of Posthumus, Cymbeline, v. 6. 

Bravery (fine apparel), Taming of the Shrew, wk $• 

Brawl (a dance), Love^e Labour's Lost^ Hi. U 

Brawl, a, OthcOo, H. 3. 

Brasier, a» Henry VIII., v. 4, 

Breach, once more unto the, Henry V.,iiLL 

Breast (voice), Tufdfth Night, H. 3. 

Brecknock, Richard III., iv. 2. Buckingham's castle hi South 
Wales, built in the time of the Conqueror, destroyed during the 
Civil War. The keep is still standing. 

Breeches, Two QentUmen of Verona, ii. 7. 

Breeching scholar, Taming of the Shrew, Hi. 1. To breech 
was an old term meaning to whip, used in Merry Wives of Windsor, 
iv. 1, *' You must be breeched." A breeching sdiolar was a boy sub- 
ject to whipping. 

Breedixig, of Orlando, As You Like R,%.L 

Breese, or brize, AnUmy and Cleopatra, iU. 8-10. The gad- 

fly. 

Brentlbrd, fat woman, or witch of, Merry Wives of Windsor, ta 
2, 5. Supposed to be a well-known personage of Shakspere's day, 
named Gillian. 

Bretagne, John de Montfort, Duke of, mentioned in Richard 
II., ii. 1, as furnishing Bolingbroke with ships. Henry IV, after- 
ward married his widow, Joan of NaTorre. 

Bretagnss, Richard III.^ v. 3. 
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Brevity, of fair things, Midaummer-NighiB Dnam^ i. 1; the 
■onl of wit, Hamlet^ it, B, 

Brewer's Honw, a, /• Eienrif T7^ Hi* S. He carried the liquor 
on his bacic 

Bribery, attempt at, Merry Wives of Windsor ^ iv. 6; openness 
to, AlTs WeU that Ends WeU, iv. S; used, II. Benry IV^ Hi. 2; 
contempt for, Julius CcBsao't iv. 3; defeats justice^ BamUtf Hi. ^, 
speech of the king; Cymbeline, H. S; Hi. S. 

Bribe-Buck (a stolen one), Merry Wives of Windsor^ v. 5. 

Bridegroom, dress of a, Taming of the Shrew, Hi. t. 

Bridewell, palace at, scene of Henry VIIL, Hi. 1, f. 

Bridge, what need the, much broader than the flood, Much Ads 
about Nothing f i. 1. 

Bridge, defence of the, Henry VI, m. 6. Over the Temois, at 
BLmgi. The French tried to break it down, but the English seised 
and held it till the army passed over on the way to Calais. 

Bridget, Mistress, alluded to. Merry Wives of Windsor^ ii. 2. 

Bridgnorth, in Salopshire, twenty miles from Shrewsbury, f oroea 
to meet at, /. Henry IV., Hi. X, end. 

Brief (betrothal), AlVs WeU thai Ends WeU, H. 8. 

Brief (inventory), Antony and Cleopatra^ v. S. 

Briers, world full of. As You Like R, i. 3. 

Bring in (call to the tapster^ /. Henry IV., i. t. 

Britain, scene of part of Cfymbeline; its natural strength, Oym" 
beline. Hi. i ; a swan's nest, CymbeUne, Hi. 4. See England. 

British, bravery of the, Cymbeline, H. 4. 

Brocas, Sir Bernard, mentioned in Richard II., v. 6, as having 
been beheaded for adherence to Richard. 

Broker, a crafty knave, II. Henry VI., %. S, 

Brooding, on what's done, Macbeth, Hi. X. 

Brook, or Broom, name by which Ford gets himself introduced 
to Falstaff , Merry Wives of Windsor, ii. $. 

Brooks, books in the running. As You Like R, ii. 1. 

Broom. See Brook. 

Brothers, fight between. As Ycfu Like It, i. 1; duty to avenge 
the death of, Richaard II., i. t. 

Brownist, a (one of a sect of Puritans), TweifQ% Night, iH. 9. 

Bruit (reportX IIL Henry VL, iv. 7. 

Brunette, a, Sonnets cxxvH,, escxx,, ecDOBOoi., eoooDooH., cxlvHi. 

Brutus, Junius, a tribune- of the people, character in Coriolamttf 
mtroduoed in t, i; Menenins on, m. i. See SiGDaim 



Digitized by 



Google 



44 INDEX TO SHAKSPERE'S WORKS. 

Brmtus, there was a» once, JtUius Ccuar^ i. jf . Ludus Joniiii 
Brutus, prominent in the expulsion of the Tarquins and in taming 
the kingdom into a republic. When consul afterward, he con- 
demned his sons to death for an attempt to restore the kingdom. 
He is again alluded to in tV. i, " Hy ancestors did from the streets 
of Bome," in the argument to Lucrece, and at lines 17S4, 1807, 

Bratii% Marcus Junius, the most important character in the 
play JulivLa Ccbsar; first appears in t . f , talking with Gassius of the 
danger to the republic from Ciesar ; his struggles, tt. 1; regretful 
thoughts of, «•. 5, end ; the assassination, m. 1 ; justifies it, m. 1 ; 
his speech, m. 5; his love of books and music, iv. S ; sees Caesar's 
ghost, %v,S: on self-murder, v, 1; farewell to Casaius, v.l; his 
death, v. 5. 

** I do not at present see into Shakspere's motive, his raiifmaXe^ or 
in what point of view he meant Brutus's character to appear. . • • 
Surely, nothing can seem more discordant with our historical precon- 
ceptions of Brutus, or more lowering to the intellect of the Stoioo- 
Platonic tTrannicide, than the tenets here attributed to him — ^to him, 
the stem Roman republican — namely, that he would have no objection 
to a king, or to GaBsar, monarch in Kome, would Caesar but be as good 
a monarch as he now seems disposed to be I How, too, could Brutus 
say that he found no personal cause — ^none in Caesar's past conduct 
as a manf Had he not passed the Rubicon f Had he not entered 
Bome as a conqueror f Had he not placed his Ghuils in the Senate f 
. . . What chaiacter did Shakspere mean his Bratus to bef — 

COLKKIDOB. 

Brotus *' acts as an idealist and theorizer might, with no eye for 
the actual bearing of facts, and no sense of the troe importance of 

S arsons. Intellectual doctrines and moral ideas rule the life of 
mtus ; and his life is most noble, hiffh, and stainless, but his pub- 
lic action is a series of practical mistakes. Tet, even while he errs, 
we admire him, for all nis errors are those of a pure and lofty spirit. 
He fails to see how full of power Antony is, because Antony loyes 
pleasure, and is not a Stoic like himself ; he addresses calm argu- 
ments to the excited Roman mob ; he spares the life of Antony, and 
allows him to address the people ; he aavises ill in military matto^s. 
All the practical gifts, insight, and tact which Bratus lacmi are pos- 
sessed by Cassius ; but of Brutus's moral purity, veneration of ideals, 
disinterestedness, and freedom from unworthy personal motive, Cas- 
sius possesses little. And the moral power of Bratus has in it 
something magisterial, which enables it to oversway the practical 
judgment of Cassius."— Dowdbn. 

He is spoken of in IL Heawy VI^ iv, 1 ; in AnUmy and Cleopaitra^ 
a, 6, Pompey speaks of his motive ; and in Hi, 9 or 11, Antony calli 
faim the mad Bratus. 

BabUM, the earth hath, if ocMA^ t. A 
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BolniklM (pimples), Henry F., m. 6. 

Bockizighain, Edward Stafford, Duke ol He calls himself 
Bdwaid Bohim (ii. i), as he was descended from the Bohims, and 
from them inherited his office of constable, an office forfeited at his 
death, and never again reiived in England. A character in Henry 
VIIL, introduced in the first scene, where he is arrested for treason* 
His sanreyor's testimony against him is given in i. 5, where the king 
admits his leaming and eloquencei. He is condemned in ii. i, and 
speaks to the people. He was accused of aspiring to the throne, and 
was executed in 1621. The Buckingham of Richard UL was his 
father. 

BnclringhaiTi, Henry Stafford, Duke of, character m Richard 
III., first appears in i. S. He was one of Richard's most powerful 
friends ; in tii. 7, he tries to make the people declare him king, and 
offers him the crown. But he became disaffected because Richard 
would not grant him the earldom of Hereford, to which he had a 
daim, iv. f , and Joined in the conspiracy to place Richmond on the 
throne. He headed an insurrection in Wales, iv. S; but his army 
was broken up by sudden floods, and deserted. He fled, but was 
taken, iv. 4, and executed at Salisbury, v. 1. His ghost appears to 
Richard, v. S. He was a grandson of the Buckingham of IL Henry 
VLj and son of Sir Humphrey Stafford. 

Bttdringhawi, Humphrey Stafford, Duke of, character in IL 
Henry VL ; first appears in t. i. He is on the side of the king. In 
III. Henry F7., i. i, Edward, Earl of March, boasts of having 
wounded him at St. Alban's, where his son. Lord Stafford, was slain. 
He fell at the battle of Northampton in 1400. He was the son of 
the Lord Stafford mentioned in I. Henry IV., v. S, as having been 
slain for the king, and the Buckingham of Richard III. was his 
grandson, son of the Lord Stafford who fell at St Albania 

Bookie (bend), II. Henry JF., i. 1. 

Buoklaany give the (surrender), Mwih Ado about Nothing, v. f. 

Bncklflnburyy a place in the outskirts of London where herbs 
and drugs were sold. Merry Wives of Windsor, m. S. 

BudDnuiiy cases of (oversuits), I. Henry IV., •. f. 

Bofikxam Some, the, I. Henry IV., 0. 4. 

Buckfl (household washing), II. Henry VI., iv. f; buck-basket, 
Merry Wives of Windsor, Hi. 6. 

Bog (bugbear). Taming of the Shrew, %, f, and elsewhere ; War* 
wiok was the bug that feared us all, III. Henry VL, v. t, 

BnildM^ the strongest, HamMf v. L 
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Bulks (projecting show-windovB or outside BtaOs), Coriokmua, 
a. 1; OthOlo, V. 1. 

Bull, the savage, etc, Much Ado about Nothing, t . 1 ; line from 
''The Spanish Tragedy,** by Thomas Eyd, printed in 160S, but 
played before that time. It was much ridiculed by Eyd*8 contem- 
poraries. 

Bnll-Bftltlng, allusions to, TMku and Oreasida, v, 8; fK 7, 
^ Now bull, now dog ! " 

Bnllcal^ one of the xecruits in IL Hmry iF., appears in 

BolletSy paper. Much Ado about NaOwngy H. 3; leaden messen- 
gers, AIT 9 WeU thai Ends WeU, m. $. 

Bally XoQSter, The Tempest, v. 1. 

Bully Book (a bold, bluff, rollicking f ellowX Merry Wives of 
Windsor, ii. i. 

Bally Stale, Merry Wives of Windsor, ii, S. Bully was a far 
▼ourite word witii the host of the Charter. 

Bunch of Grapes, the, Measure for Measure, ii. 1. It was cus- 
tomary to give such names to rooms in taverns. See Dolpeon Gham- 
BBB, and Jbbusauem Chamber. 

Bong (cant for purse, here cutpurse), iX ffenry JK, ii, 4, 

Buntingr, took this lark for a, AlTs WeU that Ends WeU, H. S. 
A bird like the lark, but songless. 

Burgh, Hubert de. See Hubkbt db Busoh. 

Burgonet (helmet), II. Emry 7/., v. 1; Antony and Cleopatra, 
f . 5. An a" ft4^hr » "igw»T 

Bargundy, Duchess of, IIL Henry FZ, iL 1. She was third 
oousin to the young Plantagenets, though she is spoken of as their 
••kind aunt" 

Burgundy, Duke of, character in King Lear, appears in i. i, a 
suitor for Cordelia ; but he withdraws the suit when she is disin- 
herited. He is called •* waterish Burgundy." 

Burgundy, Philip the Oood, Duke o^ a character in Henry V., 
where he appeara in the last scene, and in Henry FZ, first appearing 
in ii, 1, His sister was married to Bedford, and he was in alliance 
with the English till 1486, when he was reconciled to the Dauphin 
through the mediation of the pope. In Hi, ^ he is represented as 
won oyer by Joan of Arc. ^ letter to Henry, announoiBg his 
change of alliance, iv. 1, 

Burial, Christian, given to a suicide, Hamlet, v. 1; with the head 
to the east, CytMlvn/e, iv. t. 
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Boniy burning out a» Borneo and Juliet^ t. S, 

Bun, in the heart. As You Like It, i. S. 

Burton-Heath (Barton-on-the-Ueath), in Warwickshire, Taming 
#/ the Shrew, induction, t, 

Bory 8t. Bdaraxid'ay abbey of, in Suffolk, scene of II. Henry 
VL,uS. 

BuAh, the thief doth fear each. III. Hemy VI., v. 1; good wine 
needs no, Ae You Like It, v. 4. A bush of ivy was used at a vint- 
ner's door, ivy being sacred to Bacchus. 

Boahy, Sir John, a character in Richard II., introduced m t, ^. 
He is a parasite of the king's. ** In this 22 year of King Richard the 
common fame ran that the King had letten to farm the realm unto 
Sir William Scrope, Earl of Wiltshire, and then Treasurer of Eng- 
land, to Sir John Bushy, Sir John Bagot, and Sir Henry Green, 
Knights." In the play only the Earl of Wiltshire i& mentioned a& 
having the realm in farm. 

BunneaSy promptness in that, which we love, Antony and Cleo- 
pcttra, iv. 4. 

Butchery privilege to a» II. Henry VI., iv. S. Referring to the 
practice of favouring some butchers by permits to kill a certain 
number of cattle every week in Lent 

But shall I go mourn, song, A Winten'a TcUe, iv. 3. 

Butter, pitiful-hearted, L Henry TV,, ii, 4, 

Butterfly(iee), pamted, Midaummer Nighfe Dream, Hi. 1; your, 
was a grub, Coriolcmue, v. 4; show not their mealy vnngs but to the 
summer, Troilue and Creeaida, Hi. S. 

Buttery-bar, Twelfth Night, i. S. 

Buttons, 'tis in his (he can do it). Merry Wives of Windsor, Hi. 
I; (buds) Handel, i. 3. 

Butts, Sir William, the king's physician in Henry VllL, intro- 
duced in V, 2. He was a friend of Cranmer and adherent of the 
Protestant cause. 

Butt-shaft (arrow to be shot at a butt or markX Lowfa Labdur's 
Lost, i. i, end. 

*^ But yet," dislike for, Antony and Cleopatra, ii. 6. 

By (aby, abide, pay for). III. Henry VI., v. 1. 

Oabin'd, cribb'd, confin'd, Ma/cheih, iii. 4. 

Oacodsemon (an evil spirit), Richaird III., i. 3. 

Caddises (crewels or braid), A Winter's Tale, iv.3ar4. 

Oade, Jack, leader of Cade's rebellion in 1450, who called himadi 
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Mortimer. The murder of Suffolk at DoTer was followed by a romor 
that the king would take Tengeanoe on the people of Kent, and this 
was the immediate cause of the insumotion, though under the king's 
weak rule there were real grieyanoee to be redressed. Cade is aohar- 
acter in IL Hmyry VX, introduced in tv. jf. History says nothing 
of York's agency as spoken of in «u. i. In iw, 6, he tkkes possession 
of the capital by striking his staff on London stone (g, v.). He is 
killed by Iden, iv, 10, 

Oadmna (the legendary founder of Thebes, who introduced the 
alphabet into GreeoeX Midaummer-Nighfa Dream, %v, L 

Cadmoens (Mercury's rod), TrMua and Creanda, u. S, 

OadwaL See ABynuLous. 

OadwaUader, ^Tanry F., v. i. The last Welsh king. 

GsMar, Julius, appears first in the second scene of the play that 
bears his name; his physical feebleness described by Gassius, i, 2; 
his fearlessness, w. 5; his refusal of the suit of Metellus, and his 
death, Hi, 1; his ghost, iv, S ; Octavius promises to avenge him, tn 
i; avenged, v. 3, '* Thy spirit walks abroad," eta 

** The character of Ciesar is conceived in a curious and almost 
irritating manner. Shakspere (as passages in other plays show) was 
certainly not ignorant of the cnaracter of one of the world's great- 
est men. But nere it is his weaknesses that are insisted on. He is 
failing in bodv and mind, influenced by superstition, yields to flat- 
tery, uiinks of himself as almost superhuman, has lost some of his 
insight into character, and his sureness and swiftness of action. 
Yet the play is rightly named Julims CoMoir, His bodily presence is 
weak, but his spirit rules throughout the pli^, and rises after death 

'aandof 



in all its miffht, towering over tne little band of conspirators, who at 
length fall before the spirit of Caesar as it ranges lor revenge."^ 

DOWDXN. 

Allusions to Oassar: The book-nosed fellow, H, H&nry 7F., tv. 
9; quoted, IL Hmry FT., iv, 7; began the Tower, ILU^Mird II,, v. 
1 : Richard III,, Hi, 1, He did not build any part of it. Ship that 
bare, L Hmry VI,, i, t; commentaries of, II, Henry VI,, iv, 7; 
they that stabbed, III Hmry VI,, v, 6 ; Mark Antony and, MaeMK, 
Hi, 1; the dust of, HamUt, v. 1; Cleopatra's praise of, Ardaniy and 
CUopaim, i,S; death of, Aniony and Cleopatra, O, 6; in Britain, 
OymheUne, m, 1, 

GflMar, Octavius (Augustus), who was triumvir after the death of 
Julius CflBsar, is introduced in iv, 1 of Juliua CoMOir; at Philippic v, 
1, He is also a character in Antony and Cleopatra, introduced in 
t.^ His fortune, 0,3; Lepidus's praise of, travestied, OCS; An- 
tcmj's oomplaint of, Hi, 4; laments Antony's death, v, i. 
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In Julius CaoBar, Antony ** was placed beside a man, the young 
Octayius, who even then treated him. the elder in politics and war, 
with haughtiness ; in whose yidnity his genius (that is, the praoti- 
sal, actiyeiy disposed part of his raiius) felt itself oppressed, and 
before whom his courage, his nobuity, his magnanimity bowed, al- 
though unwillingly. An inward misgiving warned the more pro- 
found Julius Canar against Cassius ; it needed a soothsayer to warn 
this superficial being against Octavius [it, ^]. . . . Octavius owes 
his success more to Antony's luxuriousness, idleness, and frenzy than 
to lus own merits. . . . Where [Antony] is genial and wanton, Octa- 
vius is full of petty carefulness; where the one idly, Toluptuously, 
and madly puts off, neglects, and for^ts every public duty, the other 
Is all conscientiousness, economy, actiyity, ana thoughtful quickness, 
and is prompted at least as much by the common interests of the 
state as Dy personal ambition."— GiRyiNUB. 

Oassani there be many ere such another Julius, OymbeUm^ 
Hi.!. 

Oage (for yagabonds and criminals), //. Henrif VL^ w. 9. 

Ctadn, the curse of, Hamlet^ tti. J, ''The primal eldest." See 
BraiA 

Ctadn-oolonzed beud, Merry Wwea of Windaor^ < 4. Cain 
was represented in old tapegtrj with a yellow beard. Some editors 
read cane-coloured. 

OftithTumj a thane of Scotland, character in Macbeih, ap- 
pears in V. S. Torfin, the son of Sigurd, affected to be independent 
Earl of Caithness during the whole reign of Duncan and of Mac- 
beth. 

Oaiii% Dr., character in the Meny Wwea of Wmdaor^ first 
spoken of in i. i, introduced in 1,4, He is an irascible French phy- 
ddan, uses amusing English, is a suitor to Anne Page, and sends a 
challenge to Parson Eyans, t . 4, 

Oaiii% kinsman of Titus, in TUus Andronioua, addressed in tv. 
S and V, 9. 

Gaiii% name assumed by Kent in King Iawt. 

OalDBy he that would have a^ TroHw and Onaaida, i. 1; Is 
dough, Taiming of the Shrew^ i. 1; v, i. 

OakM and ale, Ikoelflh Nighty ii. 3. The usual entertainment 
on holidays and saints' days. 

Oalamityy sticking together in. King John, m. 4; prepared for, 
Eiehard II,, Hi, t; full of words, Richa/rd III,, iv.4; wedded to» 
Borneo and Juliet, iii, S, 

Oalohaa, a Trojan priest who was sent by Priam to consult the 
oracle at Delphi as to the result of the war. Being warned not to 
letuniy as Troy was to be destroyed, he took part with the Greeks 
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CrBBsidA was his daughter. He is intzoduoed in tti. J of Troihm 
and Cretnda, 

Ca\BDdta{M)f of natiyity, Comedy of Errors, v. 1; of gentrj, 
Mamlei, v. t. 

OftTlban, a deformed monster in The Tempest, half-human, half- 
demon, whom Prospero has made his slave. 

He is '* all earth, all condensed, and gross in feelings and images; 
he has the dawnings of understanding without reason or the moral 
sense, and in him as in some brute animals this advance to the intel- 
lectual faculties, without the moral sense, is marked by the appear- 
ance of vice." — CoLBRmeB. 

OalipoliSy feed and be fat, my fair, //. Henry JF., u. 4, Trav- 
esty of a line in Peele's *' Battle of Alcazar." 

Callat (wanton), A Winter^e TdU, %%. S; Othello, iv. f. 

Oalpumia, Cansar's wife, first appears m i, £ot Juliue Cceear; 
her dreams and fears, ti. f . 

Calumny, none can escape. Measure for Meamre, Hi. f ; wiU 
sear virtue itself, A Winter^ s Tale, u. 1 ; the fate of place, Henry 
VIIL, i. t; not to be escaped, Hamlet, Hi, 1. See also Slandeb. 

Oalydon (a city of .^Btolia in Greece), the prince in, IL Henry 
VI,, i. 1. Meleager. See Althsa. 

Oambio, name assumed by Lucentio in Taming of the Shrew, ii, 1. 

Oambridge, Richard, Earl of, character in Henry V. His part 
in the conspiracy to kill the king is mentioned in the prologue to the 
second act In the second scene of the same act his treachery is ex- 
posed and he is ordered to execution. He was son of Edmund Lang^ 
ley, Duke of York, and brother of the York in this play. He is 
spoken of in I. Henry VI., ii, 6, in connection with the claim of the 
house of York to the throne. His wife was the sister of Mortimer ; 
and the Duke of York, their son and the father of Edward IV. and 
Richard III., inherited from his mother the claim of the Mortimers. 
Cambridge was beheaded in 1415. 

CambyaeSy King, L Henry IV,, ii, 4, Allusion to a play by 
Thomas Preston, written about 1561, entitled " A Lamentable Trage- 
dy, mixed ful of pleasant Mirth, conteyning the Life of Cambises, 
King of Percia, from the beginning of his Kingdoms unto his Death, 
his one good Deed of Execution after the many wicked Deeds and 
tirannous Murders committed by and through him, and, last of all^ 
his odious Death by God*s Justice appointed, doon in such order as 
fbloweth." The story is from Herodotus and Justin. It was Lang- 
baine's conjecture that the direct allusion was to the opening speech 
of CambysM^ of which these lines are a specimen : 
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* My oonnsaile graTB and Bapient^ 
With lords off legal train, 
Attentiye eares towards us bend. 
And mark what shall be sain. 
My sapient words, I say, perpend. 

And so your skil delate : 
Ton know that Mors yanquishdd hath 

Girus, the king of state; 
And I, by due inheritance^ 

Possess that princely crown. 
Ruling by sword of mighty force, 
In place of great renown." 
Oamelot (in Somersetshire, where many geese are said to ha^e 
been keptX £*ng Lear, u. f . 

Oftinilla, a character in A Winter's Tale, hitroduced in t. i. He 
is a lord of Slcilia, who, at the command of the king to poison his 
guest, gives Polizenes warning, and flees with him to Bohemia. 
Later in the play, he protects and advises Florizel and Perdita^ 

Oamomile, the, grows faster for being trodden upon, I. Mewry 
IV., a. 4- 

Oampeiua (Laurence Campeggio), cardinal and legate, character 
in Hefiry VIIL, introduced in u. f. He was Bishop of Salisbury, 
but was deprived of his bishopric by Henry, who was irritated at his 
conduct concerning the divorce from Queen Eatherine. 

Oaaary, name of a lively dance and also of a wine, Low^s Loh 
hour's Lost, m. / ; Merry Wives of Windsor, Hi. f , end; AWs WeU 
thai Ends WeU, ii. 2. The dance is said to have originated in the 
Canary Isles. 

CsAOer, more coals to, TroHus and Cressida, ii. S. 
Candle, how far that little, Mere?uxni qf Veniee, v. 1; out, brief 
candle, Macbeth, v. 6. 

Candle-wasten (book-worms), Much Ado about Nothing, v. 1. 
Canidiii% Antony's lieutenant-general, introduced in Hi. 7, of 
Antony and Cleopatra; his desertion, iv. 6. 
Gania (dog), Lovers Labour^s Lost, v. t. 

OankbTy in the bud, Two Gentlemen of Verona, 1. 1; hath not 
thy rose a^ Somerset, L Henry VL, ii. 4; (the dog-roseX Much Ado 
about Nothing, i. 3; L Henry TV., i. 3; Sonnet liv. 

OaiiTilhalaj II. Henry IV., ii. 4; Othello, i. 3; King Lear^ i. 1, 
** Make his generation messes." See Anthbofophagl 

^iiiTir"i King John, i. 1, Gunpowder was not used until nearly 
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a hundred yeais later. Cannons are said to have been first used by 
the English at the battle of Cressy in 1846, though the Moors nsed 
them in the year 1280. Another ifllusion is in Maebeih, i, B. 

Ctauuum-balli (gun-stonesX ^mry F.yi.A In the earliest dafs 
of the nse of artillery, stone balls were fired from the gons. 

Oaaterbnry, Arundel, Archbishop of, mentioned in BiehairdlL^ 
ii, /, as one of those with Bolingbroke. fle crowned Bolingbroke as 
Henry IV. in 1899. 

Oantarbury, Henry Ghioheley, Archbishop of, character in Hm^ 
ry r., enters in the first scene, where he describes the change in the 
king, and hopes to induce him to repeal the order passed in the last 
reign for seizing property of the Church, by offering a large sum for 
the wars in France. In the second scene he explains the claim of 
the king to the crown of France, and eloquently uiges Henry to en- 
force his claim. He was the founder of All Souls' College, Oxford. 

Canterbiuyy Thomas Bourchier, Archbishop ot See Bon^ 

CHIBB. 

Caaterbary Pi]gziiii% 7. Hemry JF., t . $, Pilgrimages wen 
made to the shrine of St Thomas k Becket at Canterbury. 

Cantle (comer or part), Z Hen/ry IV^ Hi. 1; Antony and Cleo- 
patra, Hi, 8 or 10. 

Cantons (cantos). Twelfth Night, i. 6. 

Oanvaaay Z Henry VZ, t . S. To trap, as wild fowl were taken 
in a canvass or net 

Capy order for a woman's, Taming of the Shrew, iv. S. 

Caper, Master, a prisoner, Merry Wives of Windeor, iv, S. 

Capet, Hugh, his title to the crown of France, Henry K, i, f . 

CaphiSy servant of one of the creditors of Timon of Athene, in- 
troduced in ii. 1, where he is sent to dun for his master's due. 

Capilet, family of, AlFe Well that Ends Well, v. 3. 

Capilet, my horse, grey, Twelfth Night, Hi. 5. 

Capoochia (fool), TroUus and Oreeeida, iv. 9. 

Capon, Lovers Lahow'e Loet, iv. 1. The French poulet means 
both a young fowl and a love-letter. 

Captain, the title of, 7Z Henry IV., ii. 4, 

Captioaa, and intenible (taking in, not holding), AWe WOl thai 
Ends WeU, i. S. 

Capaciii% Eustachius, ambassador from Charles V., character hi 
Henry VIII., introduced in iv. f • He was present at the death of 
Queen Katherine in 1588. 

Oapolet^ character in Borneo and Juliet^ introduced in & i; 
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Juliflt^B iithfir, an inaoihle» tjiamuoal, meddlesome old man, war 
lAdadj in his feelingB, and iUogical in his actions and oonvenaftion. 

OapoMy Lady, introduced in Borneo and Juliet i. i, a oold- 
hearted, oonyentional, unimpiesBible person, for whom Juliet in 
quiet times shows a decent filial regard, but from whom she expects 
no sympathy with her stronger feelings or in her troubles. 

Oar, John de la, the Duke of Buckingham's confessor, Bmry 
Vin^i.l;iLl. 

Oar>ck(a)^ Comtdiy of3rroi% Hi. f; Oikdh^ %, f. Large ships 
of burden* 

Churaway, eaten with apples, //. Benty /K, «. S. 

(toboiiado(asUcecut for frying), AWs WeU ihai JBnda WeU, 
io,S; L Henry IV^ v. S; OorioUmmj iv, 6; Kimg L&at^ ti. t* 

Oarbimole^ the; allusions to its supposed power of giving out 
unreflected light, Toms iLiiJri>fiM)iM»fi.^; Emrji YIU^iLS; Bam- 

(teded (mixed), J. Benty IV., m. t. 

OaxdMf games of: Primero, Merry Wives of Windaor, iv,S; Ben- 
ry Vni^ V.1; a card of ten (possibly also an allusion to primero), 
TcKmng of the Shrew, u. X; the best cards, King John, «> t; the 
Ung was fingered from the deck, UL Bemry VL, v. 1; he lurched 
all swords, Ooriokmm, O. f. (To lurch was to win easQy); hardly 
shall I carry out my side (get the game), King Lmt, v. L 

Oarduna Benadictua (holy thistle, a medidnal herb^ thought 
good for heart-diseasesX Much Ado ahoui Nothing, Hi, 4, 

Oara, business, Merehani of Venice, i. 1; kiUed tLoat,MiiehAdo 
aboui NoQwng, v.l; an enemy to life, Twelfth Night, i,S; on earth, 
Richard II.,ii.t : premature agmg by, 7. ^enry VI.,ii.6: no cure, 
L Bemry VZ, Hi. 3; in the aged, Borneo and Juliet, ft. S. 

Oarairaa (short turning of a horse from side to side). Merry 
Wives of Windsor, i. i. 

Oarkaact (necklace), Comedy ofJffrrors,iii, 1; tn. t 

Oarl (churl), OymbeUne, v. 9. 

Oarliala, Thomas Merks, Bishop of, character in Richard H.^ 
introduced in m. j9. He was arrested for treason, t «. i, but par- 
doned by Henry IV., v, 6, 

^ The grand type of genuine loyalty who stands faithfully by the 
side of the lawful king, without concealing from him the stem Toice 
of truth ; who defies the unlawful usurper in the public assembly, 
but stiU elicits, eren from the latter, true honour, fkToor, and ea- 
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Oftni>tion»| A Wintw'B TaiU^ iv. 3 or 4, 

Carp, of truth, BanM, it, L The carp was proTertnally th« 
wuest of fishes. Its bnin is said to be six times as large as the «Ter- 
age flsh-braiiL 

Oarpets (tapestry table-cloths^ Taming oftJ^ Shmo^ tn. L 

Oazping, not oommendable, Much Ado about Nothing^ OL L 

Carriage 0oad), The Tmput, v. 1; King John, v, 7. 

Carriers, conversation between, 7. Senry I Fl, u. i. 

Cart, the horse drawn by the, King Lear, i, 4. 

CarUiage, Dido, the Queen of, MereharU of Venice, v, 1; 7%s 
Tempeei, ii, X, 

Carve (to make gestnns), Love^e Labow^e Lost, v. t; Merry 
Wivee of Windeor, i, S. 

Caaca, character in Juliue Cmear, first appears in t. f • He is 
bitter and sarcastic, and, though a friend of Ceesar, is drawn into the 
conspiracy by Cassius, and is one of the assassins, Hi, 1, the first to 
strike. Antony caUs him ** the envious Gasca," t ii. f • 

Case (pair or box f), of lives, Menry V., Hi, A 

Caahiered (relieved of cashX Merry Wivee of Windeor, u L 

Caskets, choice of the, MereJtant of Venice, ii. 7, 9; Hi. 2, 

Cassandra, Priam's daughter, character in Troilue and Oree- 
eida, introduced in ii, B, Apollo gave her the gift of prophecy, but 
afterward ordained that her prophecies should never be believed. In 
V, 3 she foretells the death of Hector. 

Cassibelaii, CymbeUne, i, 1; Hi, 1, He was King of Britam be- 
fore Tenantius, the lather of Cymbeline, and, bemg conquered by the 
Bomans, agreed to pay tribute, b. c. 64. 

Casdo, Michael, a Florentine, Othello's lieutenant, introduced in 
i, t, lago, who hates him for having been promoted above himself, 
contemptuously describes him in i. i as an arithmetician, the Floren- 
tines being noted for banking and accounting. He is frank, simple, 
and straightforward, enthusiastically devoted to Othello, and a rever- 
ent admirer of Desdemona (ii, i). He is disgraced, ii, 3; attacked 
by Boderigo and wounded by lago, v, 1, 

CassiTis, Caius, character in Jtdiue Ccbbot, first appears in i . f . 
He was married to Brutus's sister Junia. His leanness, i. f ; talks 
of Cadsar with Brutus, i. f ; quarrel with Brutus, iv. 3; farewell to 
him, V, 1; his death, iv. 3, The character of Cassius is sharply con- 
trasted with that of Brutus. ** He is keen, practical, prompt, ener- 
getic, severe, and inexorable; his hatred for tyranny is mingled 
with envy of the man whose life he had once saved, and for whose 
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physical powers be feels contempt, and yet who seems about to 'be- 
stride the narrow world like a Colossus.' A keen politician, he 
knows the special means to employ in influencing each of the oon- 
federates. He is less noble, less pure and disinterested than Brutus, 
less a man of thought and principle, more a man of action." His 
motive, Antony and CUqpaiMy u. 6; struck, Antony and Cleopatra, 
iii. 9 or 11, See also Brutus. 

Oasflocks (soldiers' cloaks), AlVs WeU that Ends WeU, w. S. 

Oaaiiliaa (then used as a term of reproach). Merry Wives of 
Windsor J ii, S, 

Oaatiliano vulgo (probably a blunder for volto), with a Spanish, 
or sober, face, Twelfth Night, i. 3, 

Oastle (a strong helmet), TroUus and Oressida, v. f ; Titus An- 
dronicus. Hi, 1, 

Castle, old lad of the, /. Henry IV,, t. f . Allusion to Oldcastle, 
the name first given to Falstaff, q. v, 

Oasuistry, of the legate. King John, Hi. 1, 

Oat(s)^ The Tempest, ii, 1; Midsummer-Nighfs Dream, Hi. f ; 
Ooriolanus, iv, 2; in a bottle like a. Much Ado about Nothing, i, 1; 
allusion to the sport of hanging up a cat in a bottle of soot and 
striking it ; the winner was the one who could break the bottle and 
escape the soot In some places the cat was afterward tortured to 
death. Care killed a. Much Ado about Nothing, v, 1; a traitor, a, 
AWs WeU that Ihuls Well, iv, S; aversion to, Merchant of Veniee, 
iv, 1 ; AXPs WeU that Ends WeU, iv. S; prince of cats. See Tybalt. 
Nine lives of, Romeo and Juliet, Hi. 1; in the adage, Macbeth, i. 7; 
familiar of witches, Macbeth, i, 1; iv, 1; melancholy, I. Henry IV,, 
i,2. 

OataiaTi (Chinaman, cheat). Merry Wives of Windsor, ii, 1; 
Twelfth Night, ii. S. 

Cataract (on the eye, called the web and pin), A Winter's Tale, 
i, t; King Lear, Hi, 4, 

Oatechinn, FalstafTs, on honour, I, Henry IV., v. 1. 

Oatep-oouainB, Merchant of Venice, ii. £. Quater or quarter- 
cousins. 

Oaterpillaza, of the commonwealth, Richard II., ii. S; II. 
Henry VI., Hi. 1 ; scholars, etc., called, //. Henry VI., iv. 4. 

Oatesby, Sir William, character in Richard III., first appears in 
%. S. He was unscrupulous in his devotion to the cause of Richard, 
was taken .prisoner at Bosworth, and executed by order of Henry 
Vll^ August 25, I486. His name is played upon in the rhyme : 
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''The Gat, the But, and LoTel the Dog, 
Bole all England nnder the Hog." 

CftitHngi Simon, a nraadan in BomM cmd Juiiet^ iv, J^ named 
from a string of oatgat 

Oatlings (catgat strings), TroH/UB and Oreuida, m. 3, 

OatOy mentioned, Conolamu, i, 4, So in Plutaxoh, where it is 
the author's comment, not that of a ofaaracter, as here. Gato was 
much later than Coriolanns. His suicide, JuUiub Cmaa/r^ v. 1. 

OatOy young, character in JuA^ CiMar, i^pean in n. J, and is 
slain in the following scene. 

Oat o' monntftin, pinchnipotted, TM Temput^ iv. L 

OauaeleM (supematuialX AlTa WeU that Enda WeU, U. S. 

Oaiifle(s)^ a common, IMlua and Oreanda, ft. S; good or bad, 
II. Hwry i V; tw. 1; Hmry F., w. 1; IL Emry VI., Hi. f. 

OavMSy inquiry into^ A Winiei^a TaU^ i. f. **How should this 
grow," etc 

Oantala, oautelous (deceptions, deceitful), OonoUmmSt tv. 1; 
JuUua Cmaar, it. I; Hamlet, t. S; Lovu's ComplaM, I SOS. 

Cteatioii, inwar,i7.^enryiT.,t.J; in trusting men, iTdfif^y F., 
ft. S; in obserying signs of evil, Eichard HLyikS: an adder in the 
path crayes wary walking, Juliua CiBaair, %%. 1; of age, EianM, t«. 1. 

Oavaleiio-Jiiatioay applied to Shallow by the Host, iferry Wives 
of Windsor, ft. 1. 

OaiTitae to the ges&Mral, Hamlet, ft. f . Gayiare was a dish 
made from sturgeons' roes, not liked by many. 

Ctewdor, Thane of, his reyolt and tiie title giyen to Macbeth, %,S; 
Macbeth hailed tm,i.S; death of the former thane, t. 4. The account 
corresponds with that by Stowe of the death of the Earl of Essex. 

Oacily, See Tobk, Dughbss op. 

Oetority, most admired by the negligent, Antony and Clsopaira, 
tft.7. 

Oelia, character in As Tou Like E, introduced in the second 
scene, cousin of Rosalind, and her companion in the forest under the 
name of AUena. ^ Celia is more quiet and retired ; but she rather 
yields to Rosalind than is edipeed by her. She is as full of sweet- 
ness, kindness^ and intelligence^ quite as susceptible, and almost as 
witty, though she makes less display of wit. She is described as less 
fair and less gifted; yet the attempt [by her father] to excite in her 
mind a Jealousy of her loyelier friend . • . fails to awaken in the 
generous heart of Celia any other feeling than increased ^endeiness 
and sympathy for her cousin." 
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CUHmmj. See Maidehhood and Mabbiags. 

Oaunue, taken to one's self, Ab Tou lAht ^ H. 7; take each 
man's, HanM^ t . J. 

Oensores (adyioeX RicKaird IIl^ ti. S. 

Oemraxien, of thoee in power, Benny VIIL^ t. 9. 

Oentanry tiie (innX CtJimedy ofErroTS, i. j9. 

Oentaim (monstm, half man, half horseX Midmmmtir^NigMB 
Dream, v. 1; King Lear, tv. 6 ; TUua Androndeue, v,J8. 

Oentiuy (a hundred). King Leair, tv. 4; Coriolainm, u 7; Oym- 
Mme,fOiA 

Ocorbanifl (the three-headed dog at the entranoe to Tartams), 
Lovers Zabam's Loet, v. t; IL Henry JF^ u. 4; Titue Andromcua, 
a. 4 0X5; Troiku amd Oreeeida, u. 1. 

Onemaajf the idol, Benry V^ tv. 1; not needed in true friend- 
ship, Tknon of AiKena, i, $; asi indication of cooling friendship, 
Jfdiue Caaar, tv. f ; sauce to 'meat, MaebeiJ^, tu, 4; mere mechanic 
compliment, Antony and Cleopairti^ w, 4, 

OavemoniM interpretation of omensX JuHua CcBear^ %i, 
i,f. 

Ones (goddess of the harvest), The Tempeet, tv. 1; IL Benry 
VI., u 9. 

Oerimoiiy a lord of Ephesus, in PerieUs, introduced in m. j9; 
his healing art, m. f ; v. 3. " Gorimon, who is master of the secrets 
of nature, who is liberal in his 'learned charity,' • • • is like a first 
study for Prospero."— Dowdbn. 

CtoMtzio^ name assumed by Viola in Twelfth Night. 

Oeas (measure), out of ail, L Benry IV., u. X. 

OhMiBj the carriage of (bearing of angerX Antony and Cleopatra, 
uS. 

OQhaiiiy speech like a tangled, Mideummer'Nighfe Dream, v, 1; 
rub your chain with crumbs, Tuoelfth Night, ii. S. Stewards and 
other upper servants wore chains of gold or silrer. 

OhaU€mge(a), from Gains to Erans, Merry Wives of Windsor, 
i.4; directions for a^ TwOfth Night, Hi. 9; sent. Twelfth Night, iii. 
4; of BoUngbroke to Norfolk, Richard II., i.1; Aumerle to Bagot, 
Richard II., teii i; of the prince to Hotspur, I. Benry IV., v. 1,9; 
Recioii^s, IMhtaand 0ree8ida,i,S ; Laertes to Hamlet, ^aiii2e<,t;.f; 
Albany's to Edmund, King Lear, v. 3; Antony's to Cnsar, Animi^ 
and Cleopatra, Hi. 11 or IS. See Glotbs. 

Gham, the great (sovereign of Tartaiy), Mudh Ado about Noth' 
ing,ii.L 
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Ohamber, to your, Riehatrd IIL, t u. JU London was called the 
king's chamber. 

OhftTTiberlain, the, a chanicter in Z Hmiy TV^ in league with 
the highwaymen, ft. 1. 

Ohamberlain, the lord, character in He/Mry VULy introduced 
in i. S. Sir Charles Somerset, Earl of Worcester. 

Ohamben, Henry VIII^ t . ^ Short pieces of ordnanoe, used 
chiefly on festive occasions. 

Ohaxneleony the, Tujo Gentfemen of Verona^ it. /, 4/ Samlei, Hi, 
t; referring to the supposed fact that it liyed on air ; its changes of 
colour, III. Hefi/ry FZ, Hi. f. 

Ohami»y Richard du, a modem French name oddly used in Cym- 
beliney iv. £. 

Ghampionay encounter of, in the lists, Richard II., i, 3 ; hon- 
ours of, affect the reputation of the whole, Troilua and Creeaida, i. 
3; near the end like a bold, Perides, i, U 

Ohancd, staking on, Merchami of Ven/icBf tL i, ''In my school- 
days," etc ; RicTutrd III., v. ^ " I have set my life," etc. ; fulfilment 
of prophecy to be left to, Macbeth, i. 3; iii. L See also Fobt- 

UNE. 

OhancftllOT, the lord, character in Menry YUL, introduced in 
V. f . Sir Thomas More. 

Ohaiige) in a man's disposition, CoriokiniiMf v. 4; the lament- 
able. King Lear, iv. 1 ; of sovereigns. King John, iii. 4. 

OhaTigeling (child supposed to be left by fairies in place of an- 
other), MidBummer-Nighfe Dream, ii. 1; A Winter's IWe, m. J; fUi 
3; I. Henry IV., i. 1. 

Ohangea, wrought by time, II. Henry IV., m. i. 

Ohanziely called the sea. III. Henry VI., ii. f . 

Ohianticleer, T?^ Tempest, i, 2, aong. 

Ohaatriea, little chapels where masses were said for the dead 
founders of churches, Tutelfth Night, iv. 3; Henry F., iv. 1. 

OhapeleM (chape, catch of the soabbardX Tammg of the Shrew, 
Hut. 

OharacteTy a high, Two Gentlemen of Verona, H. 7, ** His words 
are bonds," eta; manifested. Measure for Measure, i. 1; tests of; 
Measure for Measure, i. 4, end; of Wolsey, Henry VIII., iv. $; 
change in, Coriolanus, v. 4; obscured by one defect, Hamlet, i. 4; 
sudden change in. King Lear, i. 1, ^T\m is most strange," etc; 
beauty of, a reproof to sin, Othello, v. 1. 

CQuuractery (writing), JuUus CoBsar, H. 1, and elsewherai 
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OhftraeU (appellations), Measure far Meaawre^ v. L 

Ohaxes (chores), Antony and Cleapaira, it;., end; v. S. 

Gharge-HouM (free school), Law's Labamr's Lasij v, 1. 

Chaxizlfi^<3roMl, L Henry IV^ ii. L Begaided as the central 
point of London. 

Gharit7y a neighbourly, Merchant of Venice^ t. f ; folflls the 
law, Lovt^s Labam's Lost^ iv. 3; capricious, XT. Henry iK, tv. 4, 
See also Bountt. 

Gharit7i St, Hamkty iv. 6. 

COiarleinagne, a physician that oould raise, AlTs WeR that 
Ends Wellj ii. 1; and the Salic law, Henry F., 1. 1. 

OharTeit, the wrestler thrown by Orlando in As Tou Like It, in- 
troduced in f . 1 : the wrestling-match is in ». f . 

Oharles V., Emperor of Germany, Henry VIII.^ i, 1; Wolsey's 
revenge on, ii. 1. 

OharTeit VI., of France, character in Henry F., first appears in 
u. 4, He shows a more just idea of the strength of the English than 
do his nobles. 

Oharles VILy of France, character in Z Henry FT., introduced 
in f . j9, but spoken of in the first scene. His success began with the 
advent of Joan of Arc, i. f ; his compact with the English, v. 4. 

COiarles's Waixi, J. Henry IV., ii. 1. Said to be a corruption 
of Chorl's or Churrs Wain — the Great Bear. Some, however, sup- 
pose the constellation to have been named in honour of Charlemagne. 

Ohanniaii, character in Antany and Cleopatra, introduced in 
uB,Bn attendant and confidante of Cleopatra. 

Gharms, magic, The Tempest, i. X; ii. 1, t; Hi. 2; iv. 1; v. 1; 
Richard IIL, Hi. 4; Macbeth, iv. 1; King Lear, ii. 1; love, Othdr 
lo, i. 1, f, 3 : allusion to charms against death, Cymbdine^ v. 3, " In 
mine own woe charmed,*' etc ; silence for a, Othetto, v. t. 

Ohameoo^ 11. Henry YL, ii. 3. A kind of sweet wine made hi 
Chameco, Portugal 

Cliamel->liouM, horrors of a, Romeo and JuUet, iv. 3. 

OhaacoMMf mentioned, Henry F., m. 5, 

Oharon, who ferried the dead over the river Acheron, Richard 
TIL. i. 4 ; Traihts and Cressida, Hi. t. 

Chartreuzy monk of the, Henry VUI., i. 1. 

Ghatybdia, Merchanit of Venice, Hi. 6. 

Ohaae, the, Venus and Adonis, I. 3. 

Ohaae^ tenns of the. See Huntikg Teams. 

Ohaatityy Romeo and Juliet, i.1; more than life, Meaaws for 
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Mwuiwre^%i*4: ioeo( J^ ToulAkeIl^iU.J^; as the idolfl^ CMofo* 
mu,v,S; Oymbdins^ a. S. 

OhatihftTTi, derk of, a ohanctor in JZ Bmry FZ, introdiioed In 

Ohatillon, Hugh de^ Freinoh ambaasador in King John, Intro- 
dnoed in the first scene. 

Ohatillgni Jaques, mentioned in Memy V., iii.6; mkS. 

COiaiidzoa (entrails), MaebeOi, iv. JL 

O hea p ai d a, II, Emry VLj tv. 9, 7. 

COieater (or eecheater, an offlcer that looked after feversionsX 
Meitry Wims of Windoor, i. S. 

Oheok, HanUei, m^ 7 (or ^ and elsewhere. Said of a hawk that 
starts away from the Inre. 

OhiBetfahtmmf Morehant of VemeOy i. 1, *<Let me play the fool," 
etc.; conduces to longevity, Lovers Lahoui'a Lott, v. S; a merry 
heart goes all the day, A WtnUr'a Tah, iv. S. 

Cttioaae, allusion to the loTe of the Welsh for, Mmry Wives of 
Windsor, v. 6; Thersites called, Tnihu and OroeMa, ti. S. 

CQierry-pit (a game of pitchhig cherryHBtonesX 7\oelflh Nighty 

Ohortaeyy monastery, Richaird III,, «. A 

CQiorabin (old form of the word cherub), The T&mpeat, i, $, and 
elsewhere. 

COiiSMy allusions to: Taming of the Shrew, t. i, ''To make a 
stale of me," etc. ; The Tempeti, v. 1; King John, O. i, ''Mayst be 
a queen and check the world;" JZ Henry VI,, Hi, 1, ''Mates," eta 

Oheatery II, Henry IV,, i, I, 

Ohaatfly or caskets, the choice in, Merehani of Vendee, i, f • 

Ohevezil (kid), Tioafth Night, Hi, I; Romeo and Juliei, ii. 4: 
a conscience of, Henry VIII, U, S. 

Cai0W€ty Z Henry IV,, v, Z Probably the same as chough, 
Jackdaw. 

Ohichelay, Henry. See Caiitbbbubt. 

Ohiding, of loyers^ Two Gentiemen of Verona, Hi, 1; oi chil- 
dren, OtheOo, iv, 2; U. Henry IV,, iv, 4, 

COdM (used for girl f), ^ WffU^s 2W0,m.^. Perhaps it should 
read " a god or a child," as the shepherd thought in Greene's story. 
Likeness of a^ to its father, A Winter's TcUe, ii,S; pleadings of a^ 
King John, iv, 1; government by a^ Richard IIL, O, S; % dis- 
carded. King Leair, i, 1; a thankless, King Lear, i,4; 0,4, 

Ghilderio, mentioned, Henry V,,u£. 
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COiildlLOod, second, As You Like li, %i, 7; Bamiei, U. 9. 

Ohildiflh-f ooliali, too, for this world, Hichofrd III^ t. S. 

Children, should not know wickedness, Merry Wives of Wind- 
sor^ ii, 2; ingratitude of, MeoMure for JHeasure, m. 1, " Friend hast 
thou none," etc ; innocence and influence of, A Winter's Tole^ uf; 
cast away, ii. S; wise, live not long, Richard IIL^ Hi, 1; on the 
stage, Bamlet, ii. 2. Children as actors were much in fashion at the 
time the play was written. A company of them played at the Black- 
friars Theatre, and were called Children of the Beyels ; unfilial. King 
Lear J %i, 4; dying before their parents, Luereee^ 1. 1766; the beau- 
tiful should leave, Sonneis i. to wvii. See also Ing&atitudk. 

Child Bolandy King Lear^ Hi. 4. A fragment of an old baUad. 

Chine) mourning in the (mumps), Taming of the Shrew, Hi. 2; 
(variorum, "■ mose in the chine," not explained) ; of beef, Henry VIIL^ 
V.4. 

Chiron, son of Tamora, in Titus AndroryieuSj intiodnoed in i, 1 
(or i), as a prisoner of the Romans. He is released by the emperor ; 
plots against Lavinia^ U. i, S, 4; Is killed, v. 2. A brutal and dis- 
gusting character. • 

Chisel, what, could cut breath, A Winter's Tate, tc^. S. 

Chivalry, /. Henry IV.j v. I; Henry V., iv, 6; in the vein of, 
Thnlus and Oressida, v, 3. 

Choice, obligation to stand by one's, IMhts and CressidtL^ H, f . 

Choler, like gunpowder, Henry F., iv, 7; let reason question 
with, Henry Vm., i. i. 

Chopine, Hamlet, ii. 2. A very thiok-floled shoe or cbg worn 
by Spanish and Italian ladies. 

Choplogic (to bandy words, quibUeX Roimo and Juliet, Hi. 5. 

Chopping (changeableX Richard II., v. S. 

Choruses, are introduced at the beginning of each act In Henry 
F., and first and second acts of Rortheo and Juliet. 

Chough 0<>'<)I^v)> ^^ Tempest, ii. 1; Hamlet, v. 2; and else- 
where. 

Christy atonement by. Measure for Measure, iL 2,**Ea that 
might the vantage," etc. ; II. Henry VI., Hi. 2^ ''To free us from 
his Father's wrathful curse''; the captain, Riehard II., in. 1; 
^ those blessed feet," /. Henry IV., i.1; redemption by his blood, 
Riehard III., i. ^ 

Christendoms (Christian names), ^2r8 TTeS (Aa^ .Kruts WsO; «. i ; 
King JoTm, iv, L 

Chiisteninffs. See Qossm, Spoohb, and Elisabbth. 
5 
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Ohrifltiaii«y hatred toward, Mertkani of Venice^ i, S; '*meaa to 
be saved," etc^ ISffelfth Night, Hi. t ; war between, Kiing John, v. 
8; L Henry JF., v. 1; crusade of, Richard IL, iv. 1, 

CQiristnuuhtide, Hamlet, i. i, md; comedy for, Lovers La- 
bourns Lost, V, t; gambold for, Taming of the Shrew, induetion, g. 

OhxistoiiMhild, Henry V^ H. S. One that dies soon after its 
baptism. 

Ghronicley of day by day. The Tempest, v. 1 ; playen an chroni- 
cles of the time, Hamlet, u. f . 

Ohryaolitey one entire and perfect, Othetto, v. f . An old Jewish 
writer is said to have mentioned a chrysolite, a stone having super- 
nataial virtues, which was in the form of a woman, and had power 
against all charms, 

Ohuifti (coarse, fat f ellows^ /. Henry IV,, ft. t. 

Ohurch, plain as the way to, where bells have knoUed to, As 
You Like It, u. 7; headship of the, in England, King John, Hi, 1 ; 
ransacking the. King John, iii. 4 ; forgotten the inside of a, J. Hen- 
ry IV., Hi. 3; proposal to convert its property to uses of the state, 
Henry V.,i.l: attack on the, L Henry VL, t. L 

GhuTchnum, qualities becoming a^ Henry VII L, Hi. 2; v, S; 
L Henry VL, iii, L 

Ohnrchyarda, scenes in, Borneo and J%di%et, v. 8; Hamlet, v, L 

OhurlialmeM, As Tou Like It, ii. 4, 

Oicely Hackert, Taming of the Shrew, induction, S. 

Oicero (100-48 B.C.X introduced as a character in Julius Cmsar, 
i, 8; his eyes, «. j9; his reputation, u. /; would never follow a 
thing begun by others, 0.1; his death reported, iv. S. Allusion to 
his murder, II. Henry VI., iv. 1. 

OioMter, or Chichester, Richard II., v. 6, 

OizmA, one of the conspirators in Julius Cteaar, first i^pears in 
ft. S. After his exit his worth and popularity are spoken of. 

Oiima, a poet, character in Julius Ccesar, to be distinguished 
from the conspirator of the same name, appears in iii. S. Plutarch 
says he was mistaken for Cinna the conspirator, and slain by the 
people. 

CHiiqiie-paoei Much Ado about NoOwng, iL L A dance in 
measures of five. 

Oinqtie-portSy the, Henry VIII., iv. 1. The five ports were 
Dover, Hastings, Hythe, Bomney, and Sandwich. They had enjoyed 
special privileges since the days of Edward the Confessor (circa 1(^X 
on condition of providing a certain number of ships in time of war. 
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Cipher, a^ in a rich place, A Winiei^a Taie, i, S; yaloe of, Em* 
ry F., i,f eharua; without a figure, King Lear, t. 4, 

dree (a fabled soroeressX cup of, Comedy of Errora^ u 1; Emry 
VI.,v.t. 

Oircom circa (round about), Low^e Labow^e Loai, «. L 

Circumlocution, Meawre for Measure, ft. i, Pompej's account ; 
Armado's letter, Low^b Lahow^s Lost, i, 1; Borneo and JuM, iiu 
t, the nurse ; //. Hemry JF., h. i, the hostess. 

Circnin-mured (walled about), Meamurefor Measure, tv. i. 

Circumspection, a tyrant's hatred of, Richard III., io. 9; rec- 
ommended, OtheUo, m. 3. 

Circumstanced (content with circumstanoes), OtheUo, m. 4. 

Citiaena, fat and greasy, As TouLike It, tt. L 

City, the people are the, CorMamta, m. i. 

City woman, dress of the, Ae You Like 11,0.7. 

Civet, Much Ado about Nothing, iii. S; As You Like R, iO. 
2; \jo sweeten imagination. King Lear, iv. 6. 

Civility, Merchant of Venice, 0.9; empty of. As Tou Like It, 
O, 7. See Oquktbst. 

dack-diflh (a rattling dish used by beggarsX Measure for Meas- 
ure, iiu f . 

dainui, ancient, ffenry V., 0. 4. 

Clamour your tong^uee (set them all off together like a peal of 
bells to dose the ringing), A Winter^ e Tale, iv,Sor4. 

dare, St., sisterhood of, Measure for Measure, i. 5. 

Clarence, George, Duke of, son of tiie Duke of York, and brother 
of Edward IV. and Richard III. He is a character in ///. Henry 
VL, introduced in O, 6, where he is named Duke of Clarence. In 
iv. 1, he takes part with Warwick, ostensibly on aeoount of Edward's 
marriage, and in «. i again changes sides. Richard's designs toward 
him are expressed at the end of v. 6, He is also introduced in Rich- 
ard III., i. 1; imprisoned in the Tower and secretly murdered, i.4: 
Edward's sorrow for his death, 0. 1. His ghost appears to Richard, 
V. 3. His children, ft. 9; iv. 1, 9, 3. The boy was Edward, Earl of 
Warwick. He was kept a prisoner after Bosworth, and put to death 
in 1499, on a charge of being an accomplice of Perkin Warfoeck. He 
was the last Flantagenet The character of Clarence seems to haye 
deserved the epithets heard in his dream, i. 9, **ialBe, fleeting, pei> 
jured Clarence." 

Clarence, Thomas, Duke of, son of Henry IV., character in eeo* 
end part, introduced in m <f. 
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Claxihelf daughter of the King of Naples, mentioned in J%§ 
Tempest^ ii.1; v. L 

OUradio^ character in Mecuure for Mectaure^ introduced in t. ^. 
He is a young noble under sentence of death, on which sentence the 
plot of the drama depends. He is of light disposition, fickle, mer« 
curial, and of lively imagination, far inferior to his sister Isabella in 
strength and elevation of character. 

OlAudiOy the lover of Hero in Much Ado about Nothing, intro- 
duced in the first scene. He is a young Florentine, who has been in 
the wars with Don Pedro of Aragon, and his bravery is spoken of 
before he enters. 

** With ref^ard to Glaudio's character, Shakspere has so blended 
the elements m his nature, he has given such a G;ood foundation of 
honour and self-reliance to his unstable mind ana fickle youth, that 
we cannot, with all our disapprobation of his conduct, fcle doubtful 
as to his character. Changeable as he is, he continues stable in no 
choice of friends and loved ones, since he had never continuously 
tested them ; at the slightest convulsion of events he is overpowered 
by first impressions, and he is without the strength of will to search 
to the bottom of things. This would be an omous and despicable 
character, if the changeableness were not tempered by the excita- 
bility of a tender feeling of honour."— Ge&vinus. 

GUtudiiu, Brutus's servant in JuliuB Ccuar, appears in w. S, 
OXaudiuSy King of Denmark, Hamlet's step-tocher, introduced 
in i.jf. In the original history he fs called Fengo. He has poisoned 
Hamlet's father, t. 5, and possessed himself of his dominions and his 
widow. His remorse, m. i, leads him to prayer, m. 4, but not to 
restitution or open repentance. He seeks Hamlet's life, v, 2, and 
after the failure of his first scheme, plots with Laertes, iv. 7, that 
Hamlet shall die by the poisoned foil, or afterward l^ the poisoned 
oup, iv, 7; and he himself receives them both, v. jf. 
COaw (flatter), Mueh Ado about Nothing^ i, S, 
OiAjf differs in dignity. Cymbeline, w, S, 
COaan kam (nothing to the purpose), CorioloMU, iii, L 
OleanieM (from suspicion), that I require, Maebet?^ m. L 
Cfle o m e n e a, an unimportant character in A Wintet^s Tale^ sent 
by Leontes to the oracle at Delphos, ii. S ; Hi. 1, 

OlBOJif Governor of Tharsus, character in BBrietes, first appears 
in i. ^; he is an accomplice after the fact in the supposed murder of 
Marina, u;. 5 (or ^ ; his punishment, v., end, 

Cleopatra, Queen of Egypt, introduced in the first scene of An- 
Umy and CleopcUra, Her complexion, i. i, 6 (she was of Greek ex- 
traction, and probably therefore not black) ; her age, «. 6 (she waf 
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then twenty-eight) ; her splendor, %i, S; anger and jealousy, u. 5; 
carried in a mattress, ii, 6; Queen of Syria, m. 6; purpose to go 
into the war, tit. 7; at Actium, m. S-10; her sabmission to CsBsar, 
Hi. 11 or 19; charged by Antony with betraying him, tv. 10 or Ig; 
teigDB death, iv, 11, 1£ or IS, U; her grief for Antony, iv, 13 or 15 ; 
her horror of being carried to Borne, her message to Oiesar, and her 
death, t^. j?. 

^I have not the slightest doubt that Shakspere's Cleopatra is the 
real historical Cleopatra, the 'rare Egyptian,' individuiUized and 
placed before us. Her mental accompOshments, her unequalled 
grace, her woman's wit and woman's wiles, her irresistible allure- 
ments, her starts of ungovernable temper, her yivacity of imagina- 
tion, her petulant caprice, her fickleness and her falsehood, her tender- 
ness and ner truth, ner childish susceptibility to flattery, her mitf- 
nificent spirit, her royal pride, the gorgeous Eastern colouring of the 
character— all these contradictory elements has Shakspere seized, 
mingled them in their extremes, and fused them into one brilliant 
impersonation of classical elegance. Oriental voluptuousness, and 
gipsjT sorcery. What better proof can we have of the individual 
truth of the character than the admission that Shake^re's Cleo- 
patra produces exactly the same effect on us that is recorded of the 
real Cleopatra f She dazzles our faculties, perplexes our Jud^ent. 
bewilders and bewitches our fancy ; from the beginning to tne end 
of the drama, we are conscious of a kind of fascination against which 
our moral sense rebels, but from which there is no escape." — ^Mbs. 
Jamxsoh. 

Allusions to Cleopatra: As Tou Like It, m. JP, song; a gipsy, 
Borneo and JuUet, u. ^; her figure on tapestry, Cymbeiine, n. 4, 

Olepe (callX McmM, i, 4, and elsewhere. 

OXergy, the, like an effeminate prince, L Henry 77., 1. 1 ; robbed, 
II. Henry VL, i. S. 

01erg7inaii(men)y good-himioured ridicule ot Merry Wives of 
Windsor, Hi. 1 ; reproaches against a, /. Henry IIL^ Hi. i; in war, 
IL Henry IV., i. X; office of, II, Henry IV., iv. t. 

01ifr(clef), Troihts and Oressida, v. t. 

Oliilbrd) John, Lord, son of Thomas, character in II, Hemy VI,, 
where he appears ia v. 1 and S ta** young Clifford," and in III. 
Henry VI, introduced in the first scene. In revenge for his father's 
death, he kills the young Earl of Rutland in cold blood, t. S, and for 
his cruelty he receives the name of ''the butcher," act ii., scenes. 
In t. ^ he is represented as stabbing York, and in ii. S, Warwick's 
brother, and fighting with Richard, ii. 4. His death at the battle of 
Towton, ii. 6. He was in reality slain shortly before that battle, at 
Ferrybridge (March 28, 1461X where he first defeated the Torkiists, 
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and was then defeated bj them under Lord Fialoonberg. Hia mnvte 
of Batland is again spoken of in Biehard III^ i. S. 

OUflbid, Thomas, Lord, character in //. ffmwy FX, introdnoed 
in V. 1, He was a grandson of Hotspur, and a partisan of Henrj. 
He was kiUed al the battle of St Albans (Febmarj 17, 1461), v. t. 

COiiBi, at Blsinore, Hamlet^ t. ^; at Dover, King Leat^ w. 6: 
Chmedy of Errors^ in. J?; II, Hemty FX, m. jfL 

Oliftaiiy Sir John, at Shrewsbury, L Henry UT^ fn ^ 

GUng (wither), Macbeth, v. 5. 

COinquanti tinsel, Senty FZH, i, L 

COip (to clasp, embrace), 11. Hefnty FZ, to. 1, and elsewhere. 

COitoii, a servant of Brutus in Jvlws Caaour, appears in «. 5. 

Oloaky an old, makes a new jerkin, Jferry Wtves of IFtiuisor, i 
S; on a horse, //. Eewry VI., iv, 7; mj inky, JIanM, i S, 

01ock(s)y a woman like a German, Love's Labom^s Lod, UiL I, 
emd; time hath made me his^ Biehard 11.^ v. 6; their anna are set 
to strike on like, iSfefny F/.,ijf. 

Caoteny son of the queen in CymbeUne, introduced in t. ;f • He 
was intended by the king and queen for Imogen*s husband. His 
wickedness, i, 1; encounter with Poethomus, i, l,i; Imogen's opin- 
Ion of. Hi. ^ ; his death, iv. JL 

^ The character of Cloten, the conceited, booby lord, and rejected 
k>yer of Imogen, though not very agreeable iz« itself, and at present 
obsolete, is £awn with great humour and knowledge of character.'' 
•— Hasutt. 

COathaiTy Henry V., i. 2; Henry VIIL, i. 3. 

CaothMy the soul of a man, AVe WeU that Ends Well, ii. 6; 
tattered dothes. King Lear, iv. 6; but one suit of. Taming of the 
Shrew, induction, 2, ^ What raiment 111 wear," eta 

01otp6It(s) (blockheads), Oswald a, iTffi^Xecir.i.^; Troihtsamd 
Oressida, ii. 1; Cymbeline, iv. S. 

Okmd, in the face, Antony and Cleopaira,iH.2, A horse is said 
to have a cloud in his faoe when he has a dark spot between the 
eyes. 

01oad(s]^ when, appear, wise men put on their doaka, Biehard 
UZ, it. S; orereome us, like a summer, Macbeth Hi. 4» forms ot 
ne Tempest, ii. S; Hamlet, Hi. 2; Antony and Cleopatra, u>. 12 
or 14. 

COooti the, Love's Labour's Lost, iv. 1; King Lear, iv. 6, and 
elsewhere. The bull's-eye of the target, a piece of white doth. 

Ol0wder, name of a dog. Taming of the Shrew, induction, L 
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aown, a, oharacter in AWb Weil thai Ends Well, introduced in 
the third soene. 

COown, a character in A Wintw'e Tale, appears first in fMk ^. 

CLowD(*)f acting by, MidMunmer-ytghPs Dreamy v. 1 ; meat and 
drink to see a, ^ You Like It, v. 1; Hamlet, Hi. S, See Jbstbbs. 

dulmf ery oi, L Eenry VL,i.S; ReniyVin.,tk 4. A rallying^ 
ery among apprentices. 

OljtoMf mentioned, Senry V., w. 7. 

CkMdSy carry, Senry Y^ m. jf ; RomM and JvUet, i 1. To bear 
insults. 

Ck)at(s) of anna, the dozen white luces in their, Merry Wives 
of Windsor, i.!; lions of England's, /. Hefwy YL, i,6; in heraldry, 
Midaummer'NighPs Dream, iiL 2, 

Gobbler, a, Jvliw Couar, t. i. 

Oobham, Bdward Brooke, Lord, mentioned in ///. Heayry YLf 
in the second scene. 

Oobhanii Eleanor. See Gloucxstbb, Duchbss of. 

Oobham, Reginald, Lord, mentioned in Richard 11., u. 1, as 
one ot the adherents of Bolingbroke. He was the grandfather of 
the Duchess of Gloucester in IL Hemry YL 

OoUoaf (fk small, misshapen loaf), TroHue and Creeeida, H, L 
Alluding to the misshapen head of Thersites. 

Oobweb^ a fairy in the Midnunmer'jyighfs Dream^ m. 1. 

Ck)6k) the word sometimes used as a corruption of '*God," JSTom- 
U^, ivn 5, and elsewhere. 

CkNdcatrioe, or basilisk, Riehard IIL, iv. 1. It was fabled to 
be liatched by a toad or serpent from the egg of a cook ; kills by a 
look, Tieelfth Night, m. 4; Romeo and Juliet, Hi, t; Luereee, I 
S40, See also Basilisx. 

Ckxsk-a-whoopy set (begin a fight), Romeo and Juliet, t. 5. 

Oockrcrow, The Tempe^ %, $, eong; Richard IIL, v. S; ghosts 
Tanish at, Hamlet, i, 1, t; at Christmas, Hamlet, i. 1. 

Ckxsk-flghtingy allusions to, Antony and Cleopatra, H, S; Ham- 
Ui^v.t,** The potent poison quite o'ercrows," etc. 

Ck)dd6-hat| Hamlet, iv. 6, eong. Hat with a cockle-sheU, the 
pilgrim's badge, on it. 

Oocknay (perhaps an under-cook, originally), Twelfth Night, ml 
i; King Lear, ii. 4. 

Ckxsk-ahut time, Richard in., v. S. Eyening twilight, when 
nets, called cook-shuts, were set in the woods for woodcocks. 

Qoief^i^TUm4ndroniou9fii.Sot4. The riTer of iameiit. 
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OodHng (an unripe apple), Twdfih Night, t. 6. 

CM's head, to change the, for the salmon's taU, OiheUo, ik L 

OoBur de lion (Richard L), King John, i. 1; Lffenty VI., m. j?. 

Oog (to load dice, to cheat), Lovers Lahow's Loti, v. t; Biehard 
IILf i.S; IMltu and Oresaida, v. 6, and elsewhere. 

Ooigiie of vantage (jutting point of a wall), MaebetJ^, i. 6. 

Ooil, Two Oenilemen of Verona, i. S; I am not worth thi8» King 
John, ii. 1; this mortal, Hcurtdei, Hi. 1, 

Gollirandy King John, i. 1 ; Henry VIIL, v, S. A Danish giant 
with whom Guy of Warwick fought before King Athelstane. ' 

G61cho0y or CJolchie^ on the eastern shore of the Black Sea» where 
was the Gh>lden Fleece, Merchant of Vemiee, i. 1. 

Ck>leville, Sir John, character in 17. Menry IV., introduced in 
iv.S. He 18 a rebel, surrenders to FalstafF, and is ordered to execu- 
tion at York by Prince John of Lancaster. 

Oollatimia, husband of Luereee, argument and I. 7. 

Oollatiam, southeast of Rome, scene of Luereee. 

Ck>lleotor(s)y of knowledge, Aa You Like 11,0.7; of trifles, As 
You Like B, v. 4; A Winter'e Tate,iv. t. 

Oollied (black, as in the collieries), Midsummer-NigJU'e Dream, 
i. 1; Othello, ii. S. 

OoUier (term of reproach), Twelfth Night, ii*. 4; Borneo and 
Juliet, i. i. 

OoUop (a slice of flesh; flguratiyely, a^ohildX^ Winter'e Tale, i. 
f ; J. Henry VI., v. 4. 

Ck)lme-Kill (Golomb's Cell), Macbeth, ii. 4. The island Icolm- 
kill or lona, one of the Hebrides, where Saint Golomb landed in the 
sixth century. The cathedral was a burial-place for kings. Forty- 
eight Scotch, four Irish, and eight Norwegian kings, besides many 
lords of the isles, are said to be buried there. 

OolOMUi, like a, Julius Ceeear, i. t; TroHue and Creeeida, v. 5. 

Goloare, colourable (those not fastf), Lovers Labour' e Lost, iv. S. 

Oolt (trick), J. Henry IV., U. t. 

Goliimbmey Hamlet, iv. 6. It W|ui emblematic of lovers for- 



Oombaty dapper-dawing, ^VoUue and Creeeida, v. 6; challenge 
to single, i. Henry IV., i.S; v. 1; IMlue and Creeeida, i. S. See 
Challbnois. 

Cknnbined, oombinate (pledged), Meaeure for Meaeure, Hi. 1: 
iv.S. 

Ctama awayi oome away. Death, song, Twelfth Nighty ii*i. 
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r(oome down, pay). Merry Wives of Windsor, w. S. 

Ckune, thoa monarch of the vine, song, Antony and CUo- 
ptUra, ii. 7. 

Ckxme unto the yellow eande, song, TKe Temped, a. j?. 

Oomedyy the most lamentable, Midmmimer'Nighta Dream, uf; 
a sweet, tv. jp; catastrophe of the old. King Lear, t. S, 

Ctomedy of Erots, the, might be called a taroe, so glaringly 
improbable are the incidents; was first published in the folio of 1028, 
bat written long before, probably among the earliest of the plays. 
(See Henry IV. of France.) It is known to have been acted at the 
Christmas Bevels at Gray's Inn in 1504. The plot is from a transla- 
tion by W. W. (William Warner) of the "Men»chmi" of Plautus, 
published in 1505, but made and circulated in manuscript some time 
before, or from an earlier English play, " The Historic of Error," 
acted at Hampton Court in 1578. A similar story is told in Gk>ularb's 
''Admirable and Memorable Histories," 1607; and Dryden's play, 
**The Two Sosias," is founded on that of Plautus. In the original 
there is but one pair of twins. The play is full of anachronisms, and 
the time of action is indefinite. The scene is in Ephesus, a city that 
had a bad reputation for sorcery and all kinds of villainy. 

Ck»net(s), omens of evil, Taming of the Shrew, m. S; 1, Hemry 
FX, t. i; OLt; JuHue Cceaar, t«. t; wondered at like a, L Hemry 

rv^ Hi, jf . 

Comfort, made of losses, AITs WeUihat Ends Well, iv. S; cold. 
King John, v, 7; in heaven, EicTuird IL, ii, i; in thoughts of 
others' misfortunes, Richard IL, v, 5; hateful to the despairing, 
Richard IL, Hi. t; too late, Benry VIIL, iv. S. 

Comforters, profitless, Mueh Ado about Nothing, v, i. 

Gominina, a general, character in Coriolanus, introduced mi, L 

CommandmentSy the ten. Measure for Measure, t. S ; (the fin- 
gen) IL JBenry VI,,i,S, 

CommentarieSy Oasear's, IL Hemry VL, iv. 7. 

Oonunentary, fearful, is servitor to dull delay, Richard HI,^ 
io,S, 

CommiMion, Angelo's, Meaaiare for Meatwre, %, 1; to right 
wrongs, a, King John, ii, 1; an altered, Hamlei, v, £, 

Commodity (law or justice). Merchant of Venice, Hi. S; {nlf- 
Interest), power o^ King John, end of act H, 

Commone, the, love in their purses^ Richard II,, H, Jf. 

Commonty (comedy]!, Taming of ihe Shrsw, induction, M, 

Commonwealth, an ideal, The Tempest, ii. L This is taken 
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from Montaigne ; the king's, Lovers Lahcm^B Lod^ ml 1; difleaee of 
the, //. HentylV., w. L 

Oamptaiictnm, young; A Winter's Tale,i.S; evil^iJ. Semy lY., 
iv,4. 

Company (oompanion), AlFa Well thai Ends WeU, iv. 3. 

Company, too lavish of one's, L Hmry iK, Hi. t^ ** God paidan 
thee," etc. ; caution concerning one's, /. Hefnty /F^ 0*4: IL Hmwy 

Comparative (one that makes comparisons, a wonid-be witX L 
Henry IV^ i.S; Hi, 2. 

Compariaona, are odorous, Much Ado about Nothing^ HL 5. 

Compaaaed (ciroular) window, TroiUis and Oreasida, t. S, 

Compaaaion, HI. Henry FZl, i. ^ had he been sLaughterman, 
etc ; a grace of the gods, Corioianu8f v. 3. 

Compenaatioiiay for losses, AWb WeU thai Ende WeU^ iv. 3; 
Richard III., iv. 4, ^'The liquid drops," etc.; Oymbeline, iv. J^ 
« Some falls," etc 

Competency^ advantage of a moderate, Merehani of Vmiotp 
i.3. 

Q(mqfMU3Ki^{Qmd9^^ Twelflh 

Night, iv. 3. 

Complexion, fair, Twelfth Night, t. 5, << Tis beauty truly blent»" 
etc; a dark. Merchant of Venice, ii. 1; Comedy of Errore, Hi. 3; 
M Mislike me not for my," etc, Othello, i. 3; Sonnets exopvii., exaoa^ 

CODXSDi., CXXXii. 

CompUment(aX 7W Gentlemen of Verona, ii, 4; Love's Labow^s 
Lost, i. 1; like the encounter of dog-apes, As You Like It, ii. 5; ex- 
change of, As You Like R, Hi, 3; lowly feigning called, TwXffh 
Night, Hi. 1 ; Heaven walks on earth, Twelfth Night, v.1; A Wii^ 
tef's Tale, iv. 3 or 4. See also Flattxbt. 

Compoaition (what was compounded for), Measure for Measure^ 
V. 1 ; (consistency), Othello, i. 3. 

Compromiae, inglorious, King John, v. 1; Richard II., H. i. 

Compt (judgment), OtheUo, v. 3. 

Comptible (accountable, sensitive). Twelfth Night, i. 6. 

Concealment, like a worm i' the bud. Twelfth Night, H. 4, 

Conoealmenta (mystic arts), I. Henry IV., Hi. 1. 

Conceit(a), winged, Love's Labour's Lost, v. 3; nearer death than 
the powers. As You Like It, ii. 6; derived from some forefather 
grief, Richard IL, ii. 3; strongest in weakest bodies, Hami/U^ iH. 4; 
may rob the treasury of life, King Lear, iv» & 
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CtanchiiioDi lame and impotent, OtTkeUo, ti. i/ a foregone^ 
OtheUo, Hi. S. 

Oomcluaioiui (experiments), to try, JIamletf m. 4 ; Oymbeline, t . 6, 

Ckmcolijiel, Love's Labour's Lost, Hi. 1. Piobably the begin- 
ning of a forgotten song. 

Condition (disposition), Merchami of Venies, i, t; L Benry 
/K, i.S; (art) Timon of Athens, t. i. 

Ckmduct. See Bbhayioub. 

Ckmey-catchizi^ (poaching, cheating), Merry Wives of Windsor, 
4. 1, S : Taming of the Shrew, iv, 1 ; v. 1. 

Confecty Count, applied by Beatrice to Benedick, Much Ado 
about Nothing, iv. 1. 

Ckm&Mioii, of Borachio, Much Ado about Nothing, v. 1; of 
Leontes, A Winter's Tale, Hi. £; exhortation to, Richard IL, i. 3 ; 
riddling, Romeo and Juliet, ii. S. 

Ctonfldence, in a leader, Julius Gasar, ii. 1; in one's cause, 
Richard II., i. 3; rash, AWs Well that Ends Well, Hi. 6. 

Ckmfiners (borderers), Oymbeline, iv. X. 

Oonflflcation, threatened. As You Like R, Hi, 1; Merchant of 
Venice, iv. 1; Comedy of Errors, i. t; of John of Gaunt's property, 
Richard II., ii. L 

OonfDund (oonsome), I. Henry IV., i. 3 ; Corioilanus, i. 6. 

Ckmftiaion, how soon bright things come to, Mideummer-NighCs 
Dream, i. 1; like a rayen. King John, iv. 3; let confusion live, 
TSman of Aihens, iv. 1. 

OQts^pxx9t (exorciser). Pinch in Comedy of Errors, v. 1. 

Oonqueror, noise before and tears behind a, Coriclanus, ii. 1; 
afraid to speak, a, Lov^s Labour's Lost, v. i; came over with the, 
Tcuning of the Shrew, indi4ction, i. Sly calls him Richard. 

Oonquesty a, with no profit in but the name, Hamlet, iv. 4. 

Oonxade, one of the followers of Don John in Much Ado about 
Nothing, introduced in i. 3. 

Oonacience^ The Tempest, ii. 1 ; Hi. 3; examination of, Measure 
for Measure, ii. 2, 3; and the fiend. Merchant of Venice, ii. i; si- 
lenoed by interest, King John, iv. X; tumult in, King John, iv. 3; 
dog of, Rich(»rd IL, v. 6; a good, II. Henry IV., v.S; outward, 
Henry V., iv. 1; a corrupted, //. Henry VI., Hi. £, "Thrice is he 
armed," etc. ; fears of a guilty. III. Henry VI., v. 6, "The thief doth 
fear,** etc ; in a purse— makes cowards, Richard III., i. 4 ; hath a 
thousand tongues — is a coward and a word that cowards use, Richard 
2IL, V.3; h tender place, Henry VIII., H.3; accusations ot Henry 
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Yin^ a. 4; a still and quiet, HeiMry YIIL, tit. X; tortures o£, Mac 
beth, tit, Jf / V, S; those thorns that in the borom lodge, Hamlet^ i. 
6 ; makes oowards, Hamlet ^ Hi. 1 ; ii, 4; & fettered, OymMine^ v. 4 ; 
whose is entirely free, Othello^ Hi, S; warning of, Lttereeef k 190; in 
loTe, Sonnet eli. See also Remobsb and Guilt. 

Oomaeqiiesice, jet hanging in the stars, Romeo and Juliet, i,4; 
cannot be trammelled up, Macbeth, i, 7. 

Consideration, Julius Caear, i, S; like an angel came, Henry 
v., i. 1. 

Consort (concert). Two Gentlemen of Verona, Hi, f; (companyX 
Two Gentlemen of Verona, iv, 1, 

Conapectnities (perceptions), Coriolanm, ii. 1, 

Conspiracies : The Tempest, ii. 1 ; of the Percys, 1. Henry IV,, %, 
3; ii, 3, 4; Hi, 1; iv.l; against the king's life, Henry V.,H,3; IL 
Henry VI., i. 4; of Richard and Buckingham, Richard III., Hi, 1; 
against Ciesar, Jvliue Gceeait, ii, 1, 

Conspiracy, beginning of, Julius Gcesar, i. 3; in darkness-* 
ripened, Julius Ccesar, ii. 1; popular, Coriolanus, Hi. 1. 

Conspirators, Henry V., ii., chorus; leanness of, Julius C<Bsar, 
i, 3; justifying themselyes and anticipating their fame, Julius 
CoBsar, Hi. 1. 

Constable of Trance, Charles Delabreth or D' Albret, the, char- 
acter in Henry V,, first appears in it. 4. He is perhaps the finest 
character among the French nobles introduced into the play. He 
fell at Agincourt, October 25, 1415, iv. 8, 

Constance of Brittany, mother of Arthur in King John, intro- 
duced in ii. 1, After the death of Geoffrey Plantagenet, her hus- 
band, she was married by her father-in-law against her will tb Ran- 
dal de Blondeville, whom she afterward separated from and then 
married Guy of Thouars. She died in 1201, before John gained pos- 
session of Arthur, though she is repiesented in the play as still liv- 
ing at that time and still a widow. Dramatically, Constance is a fine 
character. Her whole nature is dominated by her love for her son 
and her ambition for hiuL Without much princip ie or any fairness 
of mind, she is impassioned, imaginative, and eloquent where his 
rights are concerned, and some of the highest strains of poetry in the 
plays are uttered by her. See especially the scolding scene between 
her and Elinor, act ii., scene 1, and also act Hi., scenes 2 and 4. 

Constancy, want of, Two Gentlemen of Verona, v. 4 ; protesta- 
tion of, A Winter's Tale, iv. 3 or 4; v. 1 ; persistent, Troilus and 
Oressida, i. 3; Troilus a name for, Troilus and Oressida^ mL 3; 
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Julitu CcuoT^ M«L 1; T0W8 o£» CyimiMHyt^ t*. 1; of wives, Henry 
VIII., ii, t; Othello, iv. S; Borneo and Juliet, iv. 1. See Lots, ook- 

STANCY IK. 

Constantine, J. Senty VI., i. S. 

Ctomtantinople, Henry F., v. S. 

CtontnUhip, election to the, Coriolamu, ii. t, Hi. S, 

Consumption, of the pune, II. Henry IV., i. Jf. 

Contagion, pretended fear of, Mecuure for Mettwre, i. $. 

Contain (retain), MereJuMnt of Venice, v. 1. 

Oontamporariea, judging one's self by his, Sonnei ooxiu 

Contempt, oonsequences of, J. Henry IV., Hi. 1, **In faith, my 
lord," eta ; epithets of, I. Henry IV., ii. 4; III. Henry VI,, i. 4. 

Contemptible (contemptuous). Much Ado about Nothing, ii. S. 

Content, commend you to your own. Comedy of Errors, %,£; 
sleep of, II. Henry IV., iv. 5; a life of, ///. Henry VI., ii. 6; A 
crown, ///. Henry VI., Hi. 1; lowly birth with, the best haying, 
Henry VIII., ii. 3 ; the best state, without, Timon of Athene, iv, 
S; one's desire obtained without, Macbeth, Hi. t; farewell to, — ^with 
poverty, Othello, Hi. S; blessedness of, Cymbelins, i. 7. 

Contention, broke loose, //. Henry IV., i. 1. See Quabbelb. 

Continent (container), AfUony and Cleopaira, iv. JJf, and else- 
where. 

Contriving (sojourning), Antony and Cleopatra, %. t. 

Con tutto il core, eta (with all my heart, well metX Taming oj 
the Shrew, i. t. 

Convent, a, the scene of Measure for Meaavre, %. 6. 

Convent (summon), Measure for Measure, v. 1; Henry VIII.^ 
fK 1; Coriolanue, ii. 2; (to be convenientX Twelfth Night, v. i. 

Conversation, Love^e Labow^e Lost, v. i / on a journey, BieiK' 
ard IL, H.S; soft parts of, Othello, Hi. S. 

Convertites (converts), As You Like It, v. 4; King John, v»l; 
Lucreee, k 743. 

Oanveyy conveyance (stealing craft), Merry Wives of Windsor^ 
%, 3, and elsewhere ; (manage), King Lear, i. 2. 

Convulsions, caused by magic. The Tempest, iv. 2. 

Cookery, fine Egyptian, Antony and Cleopatra, ii. 6; Imogen's, 
Cymbelins, iv. $. 

Copatain hat (sugar-loaf hatX Taming of the Shrew, v. 1. 

Cope (reward). Merchant of Venice, v. 1. 

Cophetua, King, Love's Labout's Lost^ iv. 1; II. Henry TV^ if, 
6; Borneo and JvUet. H. L 
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CtoppeiHqnir (a prisoner), MMmtm for Mearnn^ iv, S. 

Ctopy (burdenX of oonleronee, Comedy of ErrorB, v. L 

Goramy used hj Slender as a title of Shallow, Merry Wivea of 
Windsor, i, i, eithor for quorum, because he was a justice of quorum^, 
or quoted like armigero from a phrase used in warrants, coram me 
-^— , ammgoro, before me , knight 

Ooranto^ AlPs WM that Ends WM, ii. S; Twelfth Night, i. S, 
and elsewhere. A lively Italian dance. 

Oord, charity of a penny, Cymheline, r. 4, 

Ooideliay the youngest daughter of King Lear. She refuses to 
make professions of love to her father, as her sisters do, is disinher- 
ited, and betrothed to the King of France, i, 1; returns with an 
army to restore her father, m. 7; iv, t, 3, 4; the battie, iv, 6,7; tt 
1, S; she is defeated and taken, v, £; put to death in prison, v. S. 

** Ererything^ in her seems to lie beyond our yiew, and affects us 
in a manner which we feel rather than perceive. The character ap- 
pears to have no surface, no salient points upon which the fancy can 
readily seize ; there is littie external development of intellect less of 
passion, and still less of imagination. It is completely made out in 
the course of a few scenes. ... It is not to be comprehended at 
once or easily. . . • The imoression it leaves is beautirul and deep, 
but va^e. Speak of Cordelia to a critic or to a general reader, all 
agree m the beauty of the portrait, for all must feel it ; but when 
we come to details, I have heard more various and opposite opinions 
relative to her than any other of Shakspere's characters. . . . What 
is it, then, which lends to Cordelia that peculiar and individual truth 
of character, which distinguishes her from every other human being f 
It is a natural reserve, a tardiness of disposition, * which often leaves 
the history unspoke which it intends to do ; ' a subdued quietness of 
deportment ana expression, a veiled shjmess thrown over all her emo- 
tions, her lan^age, and her manner ; making the outward demon- 
stration invariably fail short of what we know to be the feeling with- 
in."— Mas. Jameson. 

Oorin, the old shepherd in As You Like B, introduced in n. J^ 
for whom Rosalind and Celia buy his master's flock and pasture. 

Oorinthy in Greece, Comedy of Errors, i, 1; v. 1; Timon of 
Athens, n. t. 

Ooxinthiaa, Z Hemry IV,, ii. 4, Slang for a wild roystering 
fellow. 

Ooriolamia, a tragedy first published in 1628, and from the evi- 
dences of style supposed to have been written at a late period of the 
author's work, 100&-1610. The material was drawn from the trans- 
lation of Plutarch by Sir Thomas North, many passages and exprea- 
sions being oopied literally, though there are variations from the 
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rtoiy. The time of action fills abont four years— 494 to 490 b. a It 
IB one of the finest of the plays, dealing with the struggles between 
the patricians and the plebeians of Borne. 

Ooiriolaixna, Gains Marcius, sumamed, enters in the first scene 
of the drama that bears his name. His pride and disdain of the 
poor, t. i / bravery, t . Jk6,8^9 ; Hi. 2 ; his sincerity, iti 1 ; wounded, 
ii 5; fights with Aufidins, «. 8 ; refuses spoils, \.9; receiyes his snr- 
name, f. 9 ; the people's hatred of him, n. 1 ; his triumph and wounds^ 
M. i; made consul, m. B ; the tribunes' treachery, it. ^; his amst 
and sentence, «u. 1; will not sue to the people, m. t; goes to Aq« 
fidius, iv, J^B; marches against Rome, iv, 6; Aufidins's opinion of 
him, fv. 7; besought to return to Rome, v. 1; he is accused, «. 6; his 
death, v. 6. 

Goriolanus is a noble and heroic character, ruined by his haughty, 
contemptuous, unbending spirit. When he is banished he goes away 
in bitterness and takes up arms against his country, but lays them 
down at the suit of his wife and mother. His relations with them 
form a relief to his hateful pride of rank and contempt for the 
people. 

Ooirioli, the city taken by Goriolanus from the Volscians, about 
494 B. c, act «., scene 10, from which his surname was taken ; scene 
of a part of the play. 

Oormonuit, the, allusions to its Toradty, Lovers Labour's Lost, f. 
1; Troilua and Creasida, it, £; Coriolamta, i, 1, 

Ckxmeliay mother of the Gracchi, Tiiua Andronieus, iv. L 

CkxmeliTia, a courtier in Hamlet, introduced in i. 2, 

CkxmeliiUy a physician in Cymbeline, introduced in «. 5, to whom 
the queen applies for poisons to administer to Imogen. 

OOmwflJly Duke of, Regan's husband, in King Lear, introduced 
in the first scene. He is slain by his servant when " ^foing to put 
out the other eye.of Gloucester," iv, S, 

Ckmrnation, a second, King John, iv, S ; of Bolingbroke, Rich 
mrd IL, v. 2; procession, ffenry YllI,^ iv, 1, 

Oorpae(8)y like a flower-strewn, A Winter's Tale, iv. Sor4; an 
unhandsome, J. Menry /F., i. S; decay of, Hamlet, v. 1; the sail- 
oi^s superstition that it is unlucky to have one on board, Pericles, 
m. 1; regarding one bleeding, Richard III,, i. tS, 

OorrectioQay degrading. King Lear, ii, £; difficulties of, IL 
Henry IV., iv. 1. 

Oorruptiosi, through bad company, /. Henry IV,, i, £, 

Ck»Taption» in Vienna, Measure for Measure, v, 1; wins not 
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mora than honesty, Eemry VUI^ iii. f ; honourad by the name of 
GasBiiu, Jidiu8 Caaar, w, S; rank, Bamlei, iii. 4. See also Bbibsbt. 

Ckmrimu, King of Hungary, who took Vienna in 1486, Measure 
for Measure, i, S, 

Oorydioaif lament of, BaaaionaU Pilgrim^ xviii. 

Ckwt, fashion to ayoid. Much Ado about Nothing, i. 1; counting 
the, IL Henry IV., i. S. 

Ctosiard, a olown in Love's Labour's Lost, introduced in i. 1, a 
blunderer in the use of long words in imitation of the pedantry of 
his superiors, but blundering into some shrewd sayings. 

CkMtumes, brought from France, Henry VIIL, i. S, 

Ckyted, oome to the side of, Hamlet, ii, jf . 

Ckyt-quean, Borneo and Juliet, iv, 4, A man meddling with 
kitchen aflEairs. 

Ctottally Merry Wives of Windsor, i, 1. See Cotswold man. 

Ootswold man, a (an athlete), IL Henry IV., iii. 2. The Cots- 
wold Hills, in Gloucestershire, were the scene of rural sports on 
Thursday in Whitsun-week, the Cotswold games. 

Oonnsely to the sorrowing. Muck Ado about Nothing, v. 1 ; the 
cripple, Merehanl of Venice, i. S; friendly, /. Henry VL, iii. 1; is 
a shield, Biehard III., iv. S; Christian, Henry VIIL, iii. 1; too 
late, Julius Casar, ii. 4; two may keep, Borneo and Juliet, ii. 4. 
See also Adyigb. 

CknmMUors, the winds truthful. As You Like B, ii. 1; good, 
lack no clients, Measure for Measure, i. H ; love's, Cymbeline, Hi. 2. 

Gk>u3itenanoe(s)y lay my, to pawn. Merry Wives of Windsor, ii. 
t; almost chide God for making you that, you are, As You Like It, 
iv. 1; one more in sorrow than in anger, Hamlet, i. Jf. 

Gkxunter. See Huntino. 

OcnxDter-CBMteTf Othello, u 1. Allusion to the use of counters 
in casting accounts. 

CountezKshecky quarrels in. See Ducllino. 

Oounterfeit, to die is to be a, J. Henry IV., v. 4; of passion, 
Much Ado abcfut Nothing, ii, S. 

Countex^^^atey love to walk the (a prison-gate). Merry Wives 0/ 
Windsor, iii. S. 

Counterpointa (counterpanes). Taming of the Shrew, ii. 1. 

Countriea, on a fat woman. Comedy of Errors, iii. £, 

Gk>u3itr7, the, manner of, at court. As You Like It, iii. t. 

CkniXLtry, an unsettled, Eing John, iv. S; v. 1 ; the undisooyered 
ffamlet, iiu J; disease of a^ Macbeth, v. 3. See also Patbioiisii. 
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Ckyuxage, boasts of, Merry Wives of Windwr^ i, 1; ironical 
praise for, Merry Wives of Windsof iiu 1; boasted, Merehami of 
Venice, ii. 1; Much Ado aboiU Nothing, i, 1; mounteth with oocfr- 
sion, King John, ii, 1; exhortation to, King John, v, 1; of feeble, 
11, Semry IV,, Hi, 2; the dauphin's, Heniry V., m. 7; French 
boasts of, Henry V,, Hi, 7; iv. X ; prayer for, Henry F., iv, 1; of 
Fluellen, Henry V,, iv, 7 ; of the English, Henry K, i/v, S; after 
loss, III, Henry VI,, v, 4; Coriolcmue, ii, £, iii, 1, " His natore is 
too noble," etc, tit. S; trae, Timon ofAtJiens, Hi, 6; sticking point 
of, Macbeth, i, 7 ; for anything material, Madteih, Hi, 4: boasts 
of, Macbeth, v, 3; Gk)neril's boasts of, King Lear^ iv. 2. See also 
Bbayeet and Valour. 

Coorae, the holy, JuUniie Coeear, %, t, 

''That day [the feast Lnpercalia] there are diTers noble mens 
sons, yong men, which run naJced through the citie, striking in sport 
them they meete in their way, with leather thongs, hair and all on, 
to make them giye place." — North's ^ Plutabch/' 

Ckmxty a soldier in the king's army in Henry V^ who first appears 
in iv, 1. 

Court, a beauty of the. Merry Wives of Windsor, Hi, 3; life at, 
As You Like It, ii, 1; AlVs WeU thai Ends WeU, i, 1; Hi, 2; man- 
ners of. As Tou Like It, Hi. £; AWs Well that Ends Well, ii. 2; 
do you take the court for Paris garden, Henry VIII,, v. 3; holy-wa- 
ter of the (flattery). King Lear, Hi. 2; news of. King Lear, v, 3; 
folly of seeking preferment at, Cymbdine, Hi, 3. 

Ckmrt-cupboard (a sideboard), Borneo and Juliet, i, 6. 

Ckrartenay, Sir Edward, mentioned in Richard III., iv, 4, to- 
gether with his brother Peter, Bishop of Exeter. 

Ckwrtoami, a, a character in the Comedy of Errors, iv. 3, 

Ckrartesy, advice concerning, AWs Well that Ends WeU, ii. 1; 
to an oyster-wench, Richard II., %, 4; without loye, Timon of 
Athens, i, 1, speech of Apemantus; dissembling, Oymhetin^ i,2; 
to oover sin, Pericles, i. 1; of the wrong breed, Hamlet, Hi. 2. 

Ckmrti^8)y a model for, AlVs WeU that Ends Well, i. 1, 2; the 
curse of kings to be attended by. King John, H). 2; inconstancy of, 
RicJuurd II., iv. 1; description of a, I. Henry IV^ %. 3; discord 
among, /. Henry IV., iv. 1; hypocrisy of, CymheilMie, i, 1; poor 
wretches, Gymbeline, v. 4. 

Courtney, Sir Edward, in arms, Richard III., iv. 4. 

Oonrtsliip. See Love and Lovers. 

Oovent (old form for convent). Measure for Measurs, w, S» 
6 
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Cove n try, a city in WarwlokBiiiTe» and roads near, scene of tht 
meeting of Bolingbroke and NorioUc In Biehard IL, at pan or L 
Benry IV^ and III. Henry VI^ v. L 

Coventry, a mayor of, III. Hemty VLf ik t 

Covetoosy the, lAtereeey k IS4. 

CovetouAAMa, skill confounded in. King John, m. 9. 

CofW, a curst, has short horns. Much Ado aboui Noth/ino, u. 1. 

Cowardice, hated hj women, Tufo Gentlemen of 1 erona. Hi, 1; 
of a ^larson. Merry Wives of Windaor^ Hi. 1; of preferring life to 
honour, Af^toeure for Metuure, Hi. 1; refuge of, Ae You Like It, v, 
4 ; All's WeU that Ends WeU, i. 1 ; religious in, Twelfth Night, Hi. 
4; hoxes (cuts the hamstrings of) honesty, A Winter's Tale, uS; k 
oaJfs skin for— strong on the stronger side, King JoJin, Hi. i; in 
the noble, Richard II., i. 2; I. Henry IV., ii. 3,4; iv. 3; of sui- 
cide, Romeo and Juliet, Hi. -3 ; the gods shame, Julius Ccssar, ii, i; 
accusations of, King Leatr, iv. 2; self-accusation of, Hamlet, H. X ; 
of procrastination, Hamlet, iv. 4 ; Antony and Cleopatra, Hi. 9 or 
11; Oymbeline, Hi. 6; slanderous, Much Ado about Nothing, v. 1; 
Henry V., iv. 6; I. Henry VI., i.6; infectious, ///. Henry VI., fiL 

Cofward(s)y a, that hath drunk. The Tempest, Hi. £; boast of a^ 
Merry Wives of Windsor, i. 1; Merchant of Venice, Hi. S; with 
martial outside. As You Like It, i,S; a high-bom. Taming of the 
Shrew, induction, f ; description of a, AlVs Well that Ends WeU^ 
Hi. 6; iv. 3; the gift of a, Twelfth Night, i. 3; like the hare in the 
proverb, King John, ii. 1; three, I. Henry IV., i.X; on instinct a, L 
Henry IV., ii. 4; description of a, Henry F., Hi. t; iv. 3; souls of 
geese, Coriokmue, i. 4,6; die many times, Julius Ccssar, H. i ; io 
live a, Madbeth, i. 7; made by tailors, King Lear, ii. t; milk-livered. 
King Lear, iv. £; bred by plenty, Cynibeline, Hi. 6; father oow- 
ards, Oymbeline, iv. t; brave by example, Oymbeline, v. 3. 

Oowlah (cowardlyX King Lear, iv. S. 

Cowl-staiF (for carrying a burden on the shoulders of two men), 
Merry Wives of Windsor, Hi, 3. 

Cowalipa, JT^e Tempest, v. 1, song ; Midsummer-Nighfs Dream^ 
H. 1 ; freckled, Henry VL v. 2; Oymbeline, H. 2. 

Goxcomba. See Dandt. 

Cojmeaa, Much Ado about Nothing, Hi. 1. 

Coyatril (an army-follower), Twelfth Night, H. 3. 

Cossened, would all the world might be, Merry Wives of Wind- 
sot, V0.5. 
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I (botchers), Twelfth Nighi, t». S. 

Onb, name of a dog, Two Oenilemen of Vorona, ii, S, 

Oraby backward like a, MamUi, n. ;f . 

Orabii (apples^ roasted. Lovers Labour' a Losi^ v. t; Midaum- 
nwr-NighPa Dream^ ii.1, A favourite drink for winter nights, espe- 
ciallj at Ghristmas-time, was ** lamb's wool," made of ale with crabs 
roasted in it, and flavonred with nntmeg. 

Crack ot doom, Maebelh, iv, 1, 

Orack (a bold boj), Corioiamw^ 4.3; II, Hmmy iTl, iU, A 

Oraok (to loadX Macbeth^ i, t. 

Orackeor (a braggart), King John^ m. i. 

Orack-h«np (gallowB-bird), Taming of i?ie Shnw, v. 1. 

Graft, richer than innooency, Me€uure for Meamm, Oi^t; de- 
nnndation of; Twelfth Night, v. 1; of the fox, III. Henry VX, inK 
7 : met with craft, Hamlet, Hi, 4, end. 

Oraftamen, wooed with craft, Richard IL, %. 4. 

Oiampa, inyoked by magic. The Tempest, iv. 1 ; v. 1. 

Grants (JEranto, garlands), HamM, v. 1. The only instance 
known of the use of the word in English. 

Gramner, Thomas, Archbishop of Canterbury, character in Hm^ 
ry VIII., introduced in v.l: spoken of by Henry, ii, 4, end; his 
zeal for the diTorce, Hi. f ; a heretic. Hi. j? ; his accusation by Gardi- 
ner and interview with the king, v. 1; disgraced and tried for heresy, 
and championed by the king, v. £; the popular opinion of, 1;. t ; his 
prophecy concerning Elizabeth, v. 4. He was put to death in 1559, 
(ast sixty-six) during the reign of Mary, who hated him both as a 
Protestant and for his agency in the divorce of her mother. 

Crave (or crayer, a smaU, dumsy ship), Cyntbeline, iv. t. 

Crawua, a gentleman mentioned in Measure for Meamnre, iv. 5. 

Crawua, Marcus, his death avenged, Antony and Cleopatra, 
m. 1. 

Cr6e7, battle of (Aug. 8, 1346), mentioned, Henry K, %.9: ii.4. 

Credent (unquestionable), Mecufure for Meaaure, iv. 4. 

Credit (credulity). Comedy of Errora, Hi. t. 

Credit, give no, Henry 71, ii. S, 

Creditor(s), duns of, Timon of Athena, H. l,t;iii. 4; nature a, 
Meaewre for Meaaure, i. 1. 

Credulity, Othello, iv. 4; Antony and Cleqpaira, tK 6; Oynib&' 
Hne,v,6. 

Croeeeta (torchesX L Henry IV., Hi. L 

CxeMida, daughter of Galchas, heroine of TroHua and Creaaidat 



Digitized by 



Google 



80 INDEX TO SMAKSPMRE'S WORKS. 

first appears in i f • In her, Coleridge says, Shakspere <' has drawn 
the portrait of a yehement passion, that, having its true origin and 
proper cause in warmth of temperament, fastens on, rather than 
fixes to, some one object by liking and temporary preference.*' Gres- 
sida is introduced in i. £ oi TroUus and Crewida. Her beauty 
and wit, i. 1. She is exchanged (m i, t^ S) for Antenor and sent to 
the Greek camp; forgets Troilus and loves Diomedes. Ulysses 
divines her character, iv. 6; her inconstancy discovered by Troi- 
lus, V, t. She is artful and coquettish, passionate but not affection- 
ate, and therefore ardent and inconstant Ulysses says of her : 
** . . • Her wanton spirits look out 
At every joint and motive of her body." 

Allusions to Gressida: Gressida's uncle (Pandarus), AWa WeU 
thai Ends WeU, %%. 1; Gressida to this Troilus, TvodfOk Night, Hi. 1. 

Oreaay. See Gsicr. 

Oreaty the devil's, Mecuiwre for Meantre, ii. 4> prouder than blue 
Iris, Droilua and Oreuida, i. 3. 

Orete, the desperate sire of, I. Henry VI., iv, 6; fool of, III. Hev^ 
ry VI., V. 6. Dssdalus, who made wings for himself and his son 
Icarus. 

Cricketfl, merry as, L Henry IV., ii. 4; cry of, ominous, MoG" 
beth, ii. f ; song of, at night, Cymbeline, ii. £, 

CrimBj suggestions of, Ths Tempest, ii. 1; Hi. £, S; petty. Two 
Gentlemen of Verona, iv.J ; impunished. Measure for Measure, i. 4 ; 
cherished by virtues, AlTs WeU that Ends WeU, iv. S; plans for. As 
You Like It,i.l; ii. S;A Winter's TcUe, i. t ; hints for. King John, 
Hi. S; effects of. King John, Hi. 4; results of declaring the purpose 
to commit and t±Le sight of means. King John, iv. S; not inherited, 
Timon of Athens, v. 6; the mind before a, Julius Coesar, ii. 1 ; first 
suggestion of, Jfoc&e/A^ i. S; for naught, Macbeth, Hi. J ; to ee* 
cure results of crime, Mciebeth, Hi. t, 4 ; will out, Hamlet, i. S, end / 
a gross, Hamlet, Hi. 4> revelations of, King Lear, Hi. £; planned. 
King Lear, iv. 6; accusation of, OtheUo, i. S ; time for shrift of^ 
OtheUo, u f . 

OricLiy the, King John, Hi. 4; MaebeiT^, iv. S, '* Things at the 
worst," etc 

Oriapian (Grispin and Grispianus), Samt, feast of, October 25tii, 
Henry V., iv, S. Saint Gnspin made shoes to render himself inde- 
pendent while preaching Ghristianity, and is the tutelar saint d 
shoemakers. 

Gritioal, nothing if not» OiheOo, H. L 
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Oritioinn, on men, Mueh Ado about Nothing^ Hi. L 

OriticSy satire on. Lovers Ldbour'a Lotij iv, f , speech of HololBPi 
nes, near the end. 

Croaker, a, Troihu and Creaaida, v, 2, 

Orocodile, the mournful, 11. Henry VI.^ Hi, 1; Anton/s de- 
scription of the, Antony and Ckopaitfroy it. 7; tears of the, (HMHOf 
iiK t; eat a, Hamlet^ v, 1, 

Oromer, Sir James, IL Menry VI., iv. 7. 

Oromwell, Thomas, subordinate of Wolsey in Henry VIll^ in- 
troduced in Hi. S. Wolasfs advice to him, Hi. S ; preferments of, 
in. 1 ; V' 1* He entered Parliament and defended Wolsey; the king 
made him Earl of Essex, and he became chancellor and yicar-gen- 
eral. He was the most influential adviser of the king, and it was 
through his policy that the Church of England separated from the 
Papacy. After Henry's marriage with Anne of Cleves, however, 
which he brought about, he fell in favour, and was finally arrested 
on a charge of treason and beheaded in 1540. 

Qroeby Place, Riohfxrd III., i. j?, J. A house still standing in 
Bishopsgate Street, London. 

Oroee, the bitter, I. Henry JF., 1. 1; you Pilates have delivered 
me to my, Richard IL, iv, 1, 

GroeseBi wayside. Merchant of Venice, v, 1 ; (coins which had 
crosses on the back), Love^e Labotvi'e Lost, i, f . 

CroM-roWy the alphabet in the primer, called so because headed 
by a cross, Richard IIL, i. 1, 

Croee-wa3ni, suicides buried at, where stakes were driven through 
the bodies, Midaummer-Nighfa Dream, Hi. f . 

Crow(s), singing of the. Merchant of Venice, v, 1; over a battle- 
field, He?:ry V., iv. S; ominous, Jvliue Cceear, v, 1; Macbeth, Hi, £; 
Thnlus and Cresaida, iv. t; the treble-dated, the Phoenix and the 
Turtle. 

Orow-flowem, Handel, iv, 7, Said to have been the ragged 
robin. 

Orow-keeper, Romeo and Juliet, i, 4; Stng Lear, iv, 6. A 
man or boy who drives crows from fields, or a scarecrow. 

Orowd, a, foolishness of. Measure for Meamre, i.4; in. London, 
Henry VIIL, v. 4. 

Grown, the imperial, A Winter's Tale, iv. Sot 4; cares go with 
— like a well — resigning a, Richard IL, iv. 1 ; uneasy lies the head 
that wears a, 11. Henry IV., Hi. 1; an ill-gotten — weight of a— the 
inrince takes the, IL Henry IV,, iv. 4; would the, were red-hot steel. 



Digitized by 



Google 



8S INDEX TO SHAKSPEBS'S WORKS. 

EMard lU., w. L This may be an alliision to the punishment ol 
a boming crown for regicides and usurpers. Sweet to wear, III. 
Henry VL, i. £; for York, III. Henry 77., *. 4; of content, III. 
Henry VI.^ ii%.l; ambition for, ///. Henry FJ., Hi. S; offered, 
Jviiua Ccuar^ i.t; m. f ; might change the nature, i/ti/uM CciMr^ 
a. 1; gift of a. King Lear^ i. i, 4; a thousand flatterers in a, Eieh- 
ard 11.^ n. 1 ; Hi. £,3; a fruitless, Madfeih, Hi. 1. 

Orownar (coroner), Twelfth NigJkt, i. 5; Hamlet^ v. 1. 

Omciflzion of Ohriat, the, L Henry IV., i. 1. 

OrueLi (cruelties). King Lear, Hi. 7. 

Omeltyy Merchant of Venice, iv. 1,**A stony adTersary," etc ; 
prayer for, Macbeth, i. 5; Hamlet, Hi. f, 4; in a woman, ///. Hen- 
ry VI., i. 4, **0 tiger's heart,'* etc. ; inhuman. King Lear, Hi. 7, 
"Because I would not see," etc. ; toward Lear, iv.7; to the falling, 
Henry VIII., v. 9; OtheUo, v. S. 

OniaadfiSy the, Richard II., iv.l; I. Henry IV., i. 1; II. Henry 
IV.f Hi. 1 : iv. 4. 

OnuadoM (Portuguese coins of gold stamped with a cross), 
OiheOo, Hi. 4. 

Oijf They come, Macbeth, v. 6; you and your, Coriolamte, iv. 6; 
of players, a, Hamlet, Hi. t. A cry was a pack of hounds ; aim (give 
encouragement). Merry Wivee of Windsor, Hi. 2. 

Oubiculo (chamber, lodging), 7}welflh Night, Hi. g. 

Oackold(s), Merry Wivee of Windsor, ii. S; Hi. 6; v. S; Mea^ 
are for Measure, v. 1; Much Ado about Nothing, ii. 1; Merchant 
of Venice, v. 1; AJVe Well that Ends Well, i. S; A Winter's Tale, 
i. t; Coriolanus, iv. 5 ; Antony and Cleopatra, i. 2; Troilus and 
Oressida, iv. 1; Cymbeline, ii. 4: OtheUo, Hi. 3; iv. 3; calamity 
the only true. Twelfth Night, i. 6. 

Ouckoo, the. Merry Wives of Windsor, ii. 1; Love*s Labow's 
Lost, V. 2, song ; voice of, Midsummer-NigTWe Dream, Hi. 1; Mer- 
ehant of Venice, v. 1; in June, I. Henry IV., Hi. t; in the sparrow's 
nest, /. Henry IV., v. 1; Antony and Cleopatra, ii, 6; King Lear, 
i. 4; sings in kind, AlVs WeU that Ends Well, ii. 1. 

Oaokoo-buda, Lovers LaJbow's Lost, v. S. Variously supposed 
to be the cowslip, crowfoot, and pile- wort 

Ouckoo-flowBT, King Lear, iv. 4. Probably ragged robhu 

OacuUua non fiacit fnormchuTii (the cowl does not make the 
monkX Measure for Measure, v. 1; Twelfth Ni^ht, i. 5. 

Onllioiiy -I7 (scullion), Taming of the Shrew, iv. t ; King Lear^ 
mL 9; Henry K, m. t.; II. Henry FX, t, 3. 
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Chun piivilegiOy etc, the words of an old grant of privilegs 
for printing a book with the sole right of putting to pressi Taming 
of the Shrew, iv. 4. 

Cazmiiig, bashful, The Tempest, Hi. 1; skilled. Taming of (he 
Shrew J %.!; i%, i; to be strange, Borneo and JtUiei, ii. t; plaited. 
King Lea/r, %. 1; errs in ignorance, not in, Othello, Hi, S, 

Cupidy introduced as a character in Timon of Athene, i. t, 

Cupid, foiled. The Tempest, iv. 1; Merry Wives of Windsor, tK 
5; challenged, Jftic A Ado ahoui Nothing, %, 1; ii. 1; Hi* 1, 2; 
Love*s Labow's Lost, i. f ; ii. 1; Hi. 1; iv. 3; v. t; Midsummer^ 
Nights Dream, i. 1; ii. 1, t; Hi. t; Merchant of Venice, H. 6. 9; 
As You Like It, Hf. 1, end; AWs WeU that Ends WeU, i. 1; Hi. 2; 
TVoU/iAS and Oressida, iii.S, S; Borneo and Jfdiet, i, 1, 4; ii, 1, 5; 
Othello, i.S; King Lear, iv. 6/ his brand in a boiling spring. Son- 
nets eUH., eliv. 

Oar(s), small, J. Henry VL, Hi. 1; bark when their fellows do, 
Hemry VIIL, ii. 4; that like nor peace nor war, Coriolanus, i. 1; 
Casca like a, Julius Ccesaar, v. 1 ; A jaz and Achilles, JhfUus and 
Cressida, v. 4. 

Conuiy a courtier in King Lear, introduced in ii. 1. 

Ooxda and cream, queen of, A Winter's Tale, iv. Sot 4. 

Oorfew, the solemn. The Tempest, v. 1; Measure for Measure, 
iv. S; Borneo and Juliet, iv. i—ek slip for matin, probablj. 

Chuio, a gentleman attending on the duke in TwelfUk Night, in- 
troduced in the first scene, an unimportant character. 

Chuioaityy woman's. Two Gentlemen of Verona, i. 9; As Tou 
Like B, Hi. S; (exact scrutiny), King Lear, i. 1; (fastidiousness), 
Timon of Athens, iv. S; (fine distinctions). King Lear, i. S. 

Oanmki(M\ course of an unhindered, Two Gentlemen of Verona, 
a,?; corrupted, of this world, Hamlet, Hi. S; of the sea, OtheUo, 
Hi. S, 

OuxMfly on Ptospero, The Tempest, H, 9; of the church. King 
John, tfi. 1,3; for murder. King John, iv. S; on Judases, Biehard 
IL, m. f ; of Soflolk— recoil of, IL Henry VI., Hi. t; v. 1; Anne's^ 
Biiohatrd IlL, i. t; Maigazet's, Bichard III., i. S; iii. 3, 4; iv, 1; 
tftaohing of, Bichard III., iv. ^; of a mother on her son, Biehard 
III., H>. 4; York's on Margaret, Bichard III., i. 3; of Thersites, 
IVoilus and Cressida, v. 1; on Bomans, Coriciawus, i.4; iv. 1, 2; 
Timon of Athens, Hi. 6; iv.l,S : Julius Gcesar, m 1; not loud but 
deep, Macbeth, v. t; a father's. King Lear, i. 1, 4,; H. 4; on a liai^ 
OQMo^ v.$; Luorece, k $67. See also Malxduitioms. 
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Oorst (cross, aoolding, ill-tempered), Two Omtlemm of Verona, 
iiul; Taming of the Shrew^ %, i, £; Richcurd III,^ i. £; and oth- 
en. 

OurUl, name of a horse, AWs WeU that Ends WeU, %%. S. 

Onrtal dog (curtail), a. Merry Wivee of Windeor, u. i. 

OortiSy one of the servants of Petrochio in the Taming of (he 
SkreWf introduced in iv, 1. 

Oartl»-«xe (cutlass), Ae You Like It, %, 3. 

Oiutard, leaped into the, AWe WeU that Ende WeU, %%. S. 
An allusion to the custom of having a clown leap into a custard at a 
feast. 

Oustard oofl&n (the crust of a pie was called a coffin), Tamwng 
of the Shrew, iv. 2. 

Giistoiii(s)| if obejed in all things, CorioUmue, ii, 3 ; one honoured 
in the breach, JBamlet, i, 4; that monster. Samlet, Hi, 4; makes in- 
sensible, Hamlet J v. 1; nice, courtesy to kings, Hamlet, v, 2; the 
plague of. King Lear, i. 2; new, Henry VIIL, i. 3. See Habit, 
FAsmoH. 

Oat| the unkindest, JuUue (kuar. Hi. 2. 

Oat| Twelfth Night, ii. 3. A name applied to a horse. 

Oat and long tail (short- and long-tailed dogs — that is, people 
of all ranksX Merry Wivee of Windeor, Hi. 4. 

Oatpnxae, reqmsites for a, A Winter' e Tale, iv. 3 or 4. 

Cattle, play the saucy, II. Henry IV., ii. 4. Perhaps an allu- 
sion to the cuttle-fish, which hides itself by throwing out a black 
juice from its mouth. 

Oydopay Titue Andronieue, iv. 3; Hamlet, ii. 2. 

Oydnna BivoTy the, in Oilicia, Antony and Cleopatra^ ii. 2; fK 
2; Cymbeline, ii. 4. 

QymbalSy CoriolanMe, v. 4. 

CfymbeUne, a play classed with the tragedies, though not tragic 
in its ending. It was first printed in 1628, and is supposed to have 
been written in 1609 or 1610. The tiistoric material for it, that 
regarding the Roman tribute, is taken from Holinshed. The story 
of Posthnmus and his wife is from one of the novels of the ** De- 
cameron." The time, as nearly as can be determinea of a piay that 
utterly disregards consistency in time as well as in other regards, is 
fhortly before the Christian era. The vision or dream of P(«tliumus, 
in Ml ifc is supposed to be by som.) other hand than Shakspere's. 
Haslitt calls Oymbeline ''one of the most delightful of Shakspere's 
historical plays,'* and Swinburne says of it, *' I may say I have always 
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loTed this one above all other children of Shakspere." The greatest 
charm ol the play is in the character of Imogen. 

Oymbeline, King of Britain, first appears in the drama that 
bears his name, toward the close of the first scene. He is weak, and 
entirely imder the infiuenoe of his queen. 

03rnic(s), Timcn and Apemantus in Timon of Athens; curses of 
a, Timcn of Athena^ iv, 1, 3; quarrel of, Timon of Athens, iv, 3; 
epitaph on a, Timon of Athens, v, 4 ; vile rhymes of a, Jvlius OcBsar^ 
%v.3. 

Oynicisniy of Cassius, Julius Casar, i, f , " I do not know the 
man," etc. ; Sonnet Ixvi. 

Gynthiay Venus and Adonis, I, 797. The moon, or Diana. 

Oyprew, let me be laid in, Twdfth Night, ii. 4, CofSLns were 
made of cypress-wood. 

Cyprua, an island in the Mediterranean, scene of the last tour 
acts of Othello. 

Cyprus (a yell of crape). Twelfth Night, m. 1. 

Oytherea (Venus), Taming of the Shrew, induction, S; A Wvn- 
ten's Tale, iv,3or 4; Cymbeline, ii. t; Flassionate PUgrim, %v, w., 

Daft (doff, put off). Much Ado about Nothing, v. 1 ; OtheUo iv, S. 

BaffiMliLB, A Winter's Tale, %v. 3, 4- 

Dagger(8)y a phantom, Macbeth, ii. 1; Hi. 4; in thoughts, II, 
Henry IV., iv. 4; speak, Hamlet, %ii. B; worn in the mouth, Cym- 
beline, iv, B, 

Dagonety Sir, King Arthur's jester, whom he made a knight, 
II, Henry 1 V,, Hi. S, 

Daintry (Daventry in Northamptonshire), III. Henry FX, v. 1. 

Baisiea, pied. Love's Labour's Lost, v. £, 

Dalliance, The Tempest, iv. 1; the primrose path of, Hamlet, 
u3; ID. time of action, J. Henry IV., v, £; TroUus and Oressida, 
Hi. 3; Othello, i. 3, 

Dalmatians, Cymhdine, Hi. 1, 7. 

Damaacua, in Syria, I. Henry VL, i, 3. Damascus was said to 
be on the spot where Cain killed Abel. 

Daninationy Merry Wives of Windsor, Hi. 2; Much Ado about 
Nothing, tv. 1; King John, iv. 2; Othello, Hi. 3; a more delicate 
way than by drowaing, Othello, i. 3; ancient, Borneo and Juliet, Hi, 
3; by not being at court. As You Like It, Hi. 2; no warrant can 
dfifend from, Richaird IlL, «• 4; of his taking off, Mcwbeth, u 7. 
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Damned, tonnent for the. The Twnped^ u M. 

Damony Hamleij m. g. Applied to Horatio. 

BanoeSy Bergomask, M%dmimmer-N%ghi*8 Dreamy v, 1, See 
Brawl, Gaita&y, Cinque-Pack, Gokamto, Hat, Jig, IlAyovta, Mkas- 
uiuB, Patan, Boundel, Swobd-Dance, Trip-amd-Go, Ufspbing. 

BanoeSy of shepherds, A Winter's Tale, iv,S or 4. 

Dancing, TwelfthNigM, i,S; A Winter'a Tale,iv.Sar4; Ro- 
meo and Jidiei, t. 6; Venue and Adonis, 1 146. 

Dandy(ias), a, Love*s Labour's Lost, i. 1; iv, S; v. f, ''This is 
he that," etc. ; Hotspur's description of a, /. Henry IV^ i, 3, ** He 
\rBfi perfumed," etc, Hamlet, v, S; Othello, v, IS. 

Danes, drinking habits of the, Hamlet, ». 4; Othello, H. S, 

Danger, makes unscrupulous. King John, Hi. 4; Richard II., 
t%. I; the tiettle, /. Henry IV., ii. S; of the great, Richard III., i, 
. ** Thej that stand high," etc ; subtly taints, TroUue and Oressida, 
iv: 3; more dangerous than, Julius Ccesar, ii. S; in, of the scotched 
srialie, Macbeth, Hi. ;?/ to be too busy is some, Hamlet, Hi. 4; de- 
viseth shifts, Venus and Adonis, I. 690; lurking, I. Henry VI., v. S; 
J I. Henry VI., Hi, 1; of pride when in power, Troilus and Oressida, 
ft. y. See Omens. 

Daniel, a, come to judgment. Merchant of Venice, iv. 1, 

Danekers Panes), Hamlet, ii. 1. 

Dante, imagery reminding of. Measure for Measure, iH. 1, ''To 
txithe in fiery floods," etc 

Daphne, the nymph that was changed into a laurel-tree when 
flying from Apollo, Taming of the Shrew, induction, B; Midsum- 
mer-NighVs Dream, ii. 1. 

Daidan (Troy, Trojan), Xu<Tec6, 1. 14S6; Dardanian wives. Mer- 
chant of Venice, Hi. f . 

Dardaniue, a servant of Brutus in Julius Casar, appears in 
V.6. 

Daring, becoming a man, Macbeth, i. 7; of an adventurous 
spirit, /. Henry IV^ i. 3; damnation, Hamlet, iv. 6. 

Darine, King of Persia,' J. Henry VL, i. 6. 

Darkness, makes hearing more acute. Midsummer - Nighfs 
Dream, Hi. t. 

Darlings, curled, Othello, i. f • 

Darnel, I. Henry VI., Hi. £; King Lear, w. 4; Henry F., v, $. 

Darraign (arrange), II. Henry VL, ii. f . 

Dartford, a town in Kent, seventeen miles from London, H 
Henry VL, v. L 
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Batehet-mead (bleaching-place), Merry Wivea of Windaor, 
m. S. Datohet is a hamlet adjoining Windsor. 

XMimj pies of, AWa WeU thai Ends WeU, i. 1; 2Mlu$ and 
Oreasidct, t. f. 

Bates at which the plays were written and published. See Or^ 

DIB AND DAT9B. 

Daub (keep np the pretenoeX -^^ Lear, iv, 1. 

Baiight6r(sX still harping on my, Bamktj u. t; nnldnd, King 
Lear, ii,4» m* 4: trust not, OthdlOj %, L 

Baaphin, the (afterward Loois VIIL), treachery of, King John, 
V. ^ See Mblun. 

Dauphin, the, crowned Charles VII., 7. Eenry VI,, 1. 1. 

David's (St.) Day (March 1st), the leek worn upon, ffenry V., 
iv, 7, See Lbbk. 

Davy, servant of Justice Shallow in IL Henry IV., first appears 
Ini;. i. 

Dawxi, Much Ado about Nothing, v. 3, ** The gentle day," etc 
See MoKNiNG. 

Day, the time of, I. Henry iTl, i. S; the tell-tale, II. Henry VI., 
iv. 1; Lucreee, 1. 806; prying, Lucreee, 1. 1088; jocund, Borneo cmd 
JtUiet, Hi. 6; stirring passage of the. Comedy of Errors, Hi. 1; who 
dares not stir by. King John, i. 1, 

I^y(*)» better. As You Like It, ii. 7; Timon of Athene, iv. 2; 
an unseasonable, AWs WeU that Ends Well, v. S; of reconciliation 
—of ill omen. King John, Hi. 1; evil. Sonnets kcvi. to IxvHi.; neyer 
such a, since Gaosar, II. Henry IV., i. 1. 

Day-womaa (dairy). Lovers Lahow's Lost, i. f . Day Is sup- 
posed to be an old word for milk. 

Dead, the, appreciation of, AWs WeU that Ends Well, v. S, 
''well excused," etc.; spirits of, A Winter's Tale, Hi. S; indignities 
to, /. Henry IV., i. 1; of this year, quit for the next, //. Henry IV., 
iii. S; eulogy on, I. Henry VI., i, 1; appeasing of, by yengeance, 
Titus Andronieus, i. 1 or 2; flowers for the, Henry VIIL, iv. 9; 
Romeo and Juliet, iv. 5; v. S; Hamlet, iv. B; v. 1; Oymbeline, iv. 
$; Berides, iv. 1; arms hung oyer the, Hamlet, iv. 6; Titus An- 
dronieus, i. 1; borne with imcovered face, Romeo and Juliet, iv. 1; 
Hamlet, iv. 6, song; among the, Romeo and Juliet, iii. 6; base uses 
of, Hamlet, v. 1 ; sorrow for. Sonnets xxx., aawi., boxi. ; hair of. Son- 
net hsviii. ; pnuse of. Sonnet hoxii. 

Dead men's fingers, a plant, Hamlet, iv, 7. Supposed to ha 
the purple orehia, spoken of in the same sentence as long purples. 
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Daftfnft— I a tale to care, The Tempest, %, £. 

Bear, so bloodj and bo, Twelfth Night, v. t. Dear and dearth 
from dere, to hart 

Deam (lonelj), PerieUe, Hi,, prologue. 

Deathi preparation for, Me<uurefor Measure, it. S; better than 
dishonour, Measure for Meeuiure, ii. 4 ; the fool of, see Life ; terrors 
of. Measure for Measure, Hi. i ; a great disguiser, Me<isure for Meas- 
ure, iv. 2; life that is past fearing. Measure for Measure, v. 1; the 
end of woes. Comedy of Errors, i. 1; penalty of, for traffic between 
cities, Comedy of Errors, i. 1 ; effect of. Much Ado about Nothing, 
iv. 1; good inspirations at. Merchant of Venice, i. £; sought. As 
You Like It, i, 2; conceit nearer to it than the powers. As You Like 
It, ii. 6; and sleep. Taming of the Shrew, induction, 1; tests of, 
A Winter's Tale, Hi. 2; feasts by quarrels of kings. King John, ii. 
1ot2; order for Arthur's, King John, Hi. 3; welcome, King John, 
Hi. 4,' effect of report of Arthur's, King John, iv. 2; no life achieved 
by others'. King John, iv. 4; truth in, Kin^ John, v. 4; besieging 
the mind. King John, v. 7 ; value of words at, Richard IL, ii. 1; 
prophecy before, Richard IL, ii. 1; I. Henry IV., v. 4; nothing our 
own but — an antic throned in the crown, Richard IL, Hi. 2; owed 
to God, I, Henry IV., v. 1; counterfeited, I. Henry IV., v. 4; allu- 
sion to the notion that it takes place at ebb-tide, Henry V., ii. S; 
friendship in, Henry V., iv. 6; the umpire of men's miseries, I. Hen- 
ry VI., H. 5; like the removal of a court, I. Henry VI., ii. 6; the 
end of misery, i. Henry VL, Hi. 2; thou antic (harlequin), L Henry 
VL, iv. 7; iigDS of a violent, II. Henry VI., Hi. 2; fear of, //. 
Henry VL, H%. S; coming of. III. Henry FZ, i. 4, " The sands are 
numbered," etc.; summons to, Troilta and Oressida, iv, 4; defiance 
of, Coriolanus, Hi. 2, S ; apparent, Romeo and Juliet, iv. 5 ; v. S; 
lamentation for, Romeo and Juliet, iv. 6; merriment at, Romeo and 
Juliet, V. 3; beauty in, Romeo and Juliet, v. 3; and honour, Julius 
CcBsar, i. 2; fear of, Julius Ccesor, ii. 2; Hi. 1; lament for, Julius 
Ccesar, Hi. 1; time of, the only anxiety, Julius Ccesar, Hi. i; a be- 
coming, Macbeth, i, 4 ; omens of, Macbeth, ii. 3, see also Omens ; 
peace of, Macbeth, Hi. 2; in Ufe, Macbeth, iv. 3, **The quean, etc; 
dusty, Macbeth, v. B; a soldier's, Macbeth, v. 7; common, Hamlet, 
i. 2; without absolution, Hamlet, i. 5 ; what may come after, Harr^ 
let. Hi. 1; proud — ^a fell sergeant — why should, be shunned, Hamlet, 
V. 2, "Not a whit," etc. ; men must await their, King Lear, v. 2; suf- 
fered hourly, King Lear, v. 3 ; effect of, Antony and Cleopaira, i, 
2; lament for, Antony and Cleopatra, iv,, end; study for an easy* 
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AfUony and CUopatra^ v. 2; end of fear, CjymMMM, tv. $^ 9ong; 
sought, Cymbdiney v. 3; the sure physician— the after-inquirj, CVm- 
heline, v,4; like a mirror, F&rieUs^ i, 1; apparent, BBrieies, Hi. t; 
apostrophe to, Venua and Adomis, lines 9S1, 997 ; preferred to dishon- 
our, Lucreeey L 172S ; of the childless. Sonnets i., nV., m, vk, ^, xii,^ 
xiii., xiv, ; defeated by Terse, Sonnets xoiii., evii, ; the churl. Sonnet 
xxxii.; longing for. Sonnet Ixvi, ; knell of, //. HewrylV., i, 1; Son- 
net Ixxi,; Venus and Adonis, L 701; a fell arrest. Sonnet Ixxvi^; 
feeds on men. Sonnet exlvi. ; of a youth, FassioncUe IHlgrim, x. 

Deaths, pangs of three seyeral. Measure for Measure, Hi, 5, 

Deboraky the sword of, I. Henry VL, i, 2, 

Deboshedy in many passages for debauched. 

Debts, paid by death, Temipest, Hi, 2; desperate, Timon of 
Athens, Hi. J^ 

Decay J this muddy yesture of. Merchant of Venice, v, L 

Deceiti justified, Measure for Measwre, Hi. 1; iv. 1; of men. 
Much Ado about Nothing, H. S, song; under smiles. Merchant of 
Venice, i. 3; Hamlet, i. 5; of a traitor, //. Henry VI., Hi. 1; steals 
gentle shapes, Richard IIL, ii. 2; in a gorgeous paUce, Romeo and 
Juliet, Hi. 2; in friendship, Jfdius Ccssar, iv. 2; in prophecy, Mac- 
heth, V. 7, *' And be these juggling," etc. ; commended, Othello, %.!; 
Macbeth, i. 5, 7; in a f^ Lucrece, I 1506 Midsummer-Nighfs 
Dream, Hi. 2; A Winter's Tale, i. 2; II. Henry VI., Hi. 2; IIL 
Henry VI., Hi. 2. 

Decimation, and a tithed death, Timon of Athens, v. 5, 

Decision. See PRommnsss. 

Decios Brutus, one of the conspirators in JuUus Ccesar, first 
appears in i. 2. His real name was Decimus Junius Brutus Alba- 
nus. Shakspere took this form of the name from his English Plu- 
tarch. 

Decline (incline). Comedy of Errors, Hi. 2. 

Deed(s), ill, double, Comedy of Errors, Hi. 2; high and worthy, 
Much Ado about Nothing, v. 1 ; light of a good, Merchant of Ver^ 
ice, V. 1; dying tongueless, A Winter's Tate, i. 2; without a name, 
Macbeth, iv. 1; foul, will rise, Hamlet, i. 2; must go with the pur- 
pose, Macbeth, iv. 1. 

Deep-vow, a prisoner. Measure for Measure, iv. 3. 

Deer, killed my. Merry Wives of Windsor, i. 1; see Shallow; 
the killing of. As You Like It, ii. 1; let the stricken, go weep. Ham- 
let. Hi. 2; the frightened, Lucrece, I. 1149; England's timozoufl^ Z 
Benry FZ, in. A See also HuiniHa 
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Defeati everlasting shame, Hemry F., iv. 5. 

Defeatiures (disfigurement), Comedy of Errors, ii, 1; v. 1. 

2>e£BCt(8)| influenoe of one, Hamlet, i. 4; sometimes prove com- 
modities (advantages), King Lear, iv, 1; made perfections^ Awhmy 
and CleopcUra, ii, f . 

Defence, in cases of, weigh the enemy more mi^^ity than he 
seems, Benry 71, ii. 4, 

Defiance (refusal), Measure for Measure, iii. 1, 

Defiance, King John, i. 1; iv, 3; v. t; Richard 11,^ %.l; iv. 
1; Henry V., ufi; ii. 4; Hi' 6; iv. 3; Julius Cmsar, iv. S; v. 1; 
The Tempest, iii. 3; Much Ado about Nothing, v. 1; I. Henry IV., 
i. 3; iv. 1; II. Henry IV., v.S; Coridanus, Hi. 3; Macbeth, Hi. 4; 
Troilus and Oressida, iv. 1. 

Deformed, the, in shape and manners, Temipest, v. 1; talk of 
one. Much Ado about Nothing, v. 1; only ambition left for the, ///. 
Henry VL, Hi. t; called stigmatios, II. Henry VI., v, 1; III. Hen- 
ry VL, ii. 2. 

Defoimity, Richard III., i. 1-3; iii. 1; King Lear, iv. $. 

Defuse (disorder). King Lear, i. 4. 

Degeneracy, of deeoendants of the great. Taming of the Shrew, 
induction, S; Julius Ccesar, i. 3; Coriolanus, iii. 1; I. Henry IV., 
%.3; of the world. Measure for Measure, iii. £; Richmrd III., i. 3. 

Degree, observance of, Troilus and Oressida, i. 3. 

Deign (to honour). Two Gentlemen of Verona, i. 1. 

Deiphobua, son of Priam, character in Troilus and Cressidat in- 
troduced in iv, 1. 

Deity, used in the sense of an attribute of deity, ubiquity, 
Twelfth Night, v. 1, " Nor can there be that deity," etc. 

Delabreth, Charles, Ck>nstable of France. See Oonstiblb. 

De la Pole. See Suffolk. 

Delationa, dose (secret accusations f), Othello, Hi. 3. 

Delay(e), danger of, AlVs Well that Ends WeU, v. 3, *" JjBk*B take 
the instant by the forward top," etc.; J. Henry IV., iii. £, end; I. 
Henry VL, iii, f ; leads to beggary, Richard IIL, iv. 3; take swift 
advantage of the hours, Richard IIL, iv, 1; Troilus and Oressida, 
Hi. 3; Timon of Athens, v. 1; Julius Ccesar, iv. 3, *' We must take 
the current," etc. ; Hamlet, iv. 7, '* That we would do," etc ; Henry 
F/iZ, iv, S; Romeo and Juliet, i, 4; the flighty purpose never is 
o'ertook unless the deed go with it, Macbeth, iv. L 

Deliberation. See Delay. 

Delighted spirit^ the, Measure for Measure, Hi. L 
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''A diflOcolt word to explain in this connection. It is Tariousiy 
nndentood as referring to the previous condition of the spirit, as 
beinff used in the sense of delightful, as in OtheUo, t. J, ' If Tirtue no 
delighted beauty lack ' ; and as meaning de-lighted, deprived of light, 
a manner of nsinff the prefix not uncommon among writers of Smtk- 
gpere's time."— Hudson. 

Delight^ the vunest, Itow^a Labow'a Lod, i. 1; yiolent. Bo- 
■MO aind JyJ/M^ ii, 6, 

DeUzium, King John^ v. 7. 

IMphxMf oracle at, consulted, A Wwtem'a Tcde, ti. 1; wi. 1, 9. 
It is spoken of as an island in m. i, as it is in the story on wiiich the 
play was founded. 

Deloaiony Bdmleij ttt. 4; OymbeUne, w, 9. 

Demerits (merits), CorioUmuB, i, i. 

Bemetriiie, character in Midmrnmer-NigMB Dnam, introduced 
isit, 1; a lover of Hermia at first, afterward of Helena. 

Bemetriiiey son of Tamora in IHiua Andronicue; is introduced 
in fL i or if as a prisoner of the Romans, and is set free by the em- 
peror; plots against Lavinia, u. i, S, 4; is killed, w. A Like his 
brother, he is pure brute. 

Demetriuey character in Antony and Cleopatra; introduced in 
i. i, a friend of Antony. 

Demon, thy, thy spirit which keeps thee, Antony and Cleopatra, 
iu S. Demon here is used in the sense of guardian angeL 

DemnzeneMy in boys, IL Benry /F., w, S, 

Denayed (denied), II. Henry FZ, i. S. 

Deniiy Saint, patron of France, Hewry F., v. 2; L Henry FZ, tu. jf. 

Denmark, something rotten in, Hamlet^ i, 4, 

Denni% one of Oliver's servants in As You Like It, t. L 

Denny, Sir Anthony, character in Henry VIII, ; introduced in 

9.1. 

Denny, Lady, the name sometimes given as that of the old lady, 
friend to Anne Boleyn, in Henry VHI. 

Denunciation, of Leontes by Paulina, A Winter's Tale, 0.3; 
of Perdita and Florizei, iv.SoT4. 

Denunciation (prodamationX Meaeure for Measure, i. A 

Depart (rather part with), Love's Labour's Lost, it. 1. 

Deputy, power entrusted to a, Measure for Measure, i. 1; state 
of a^ Merehani of Venice, v. 1. 

Derby, Earl of. See Stanlxt, Thoilis, Lo&d. 

Deroetae, character in Antony and Cleopatra; introduced in iv, 
Uff'^fsodotAjaUmji his deaertion, tv. If or 14. 
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Derivative (inheritance), A Winier^a Tale, m. S. 

Deecabt (part added to a song), Two Oenilemm of Venma, t . #. 

Deecenty poor, hated by women. Tun Oenilemm of Verona^ tn. S. 

BeademonA, wife of Othello, first appears in «. S; desoribed, u. 
1; the story of her marriage, m. 1 ; she intercedes for Cassio^ m. S, 
4; is murdered, v. 5.. 

" In Desdemona we cannot but feel that the slightest manifesta- 
tion of intellectual power or active will would have injured the dra- 
matic effect She is a victim consecrated from the first — * an offer- 
ing without blemish,' alone worthy of the grand final sacrifice ; all 
harmony, all grace, all purity, all tenderness, all truth t " — Hbs. Jams- 
son. See also Imogen. 

Desert, an inaccessible, Aa You Like It, u. 7. 

Deeerty your, speaks loud, Measure for Meaaure, v. 1; used after 
one's, JSdmlei, %u £. 

Deaertion, remorse for, Antony and CUopatra, iv, 6,9; in mis- 
fortune, Antony and Cleopatra, iv, 10 or 12, 

Deflire, gratified, without content, Macbeth, Hi, S; Oymbeline^ 
i.7. 

Desolation, King John, it, 2; Richard II,, i, £; Henry VIII,, 
Hi, 1; Oymbeline, Hi, S, 

Despair, King John, iii, 4; iv, S; Bamlet, i, f, *' That this too, 
too solid fl^ would melt,'* etc. ; trifling with, to cure. King Lear, 
iv, 6; Oymbeline, i, 1; Antony and Cleopatra, Hi,, end; iv, 10 or 
If, 12 or 14; Comedy of Errors, v, 1; Richard IL, ii, 2; Richard 
III,, v,S; Titus Andnmicus, iii, 1; Macbeth, v, 6 ; Merchant of 
Venice, iii, 2, 

Desperate (magic) studies. As You Like It, v, 4, 

Desperation, Macbeth, iii, 1; v, 7; III, Henry VI., i,4; King 
John, iii, 4; Romeo and Juliet, v, S; Othello, v, 2; Julius Coesar, v, 
6; Antony and Cleopatra, iii, 9; iv, IS, 

"D^m^anAamcyy Richard IL, iii, 2; Richard III,, v, 3; Timon 
of Athens, iv,S, 

Destiny, The Tempest, iii, S; Richard III,, iv, 4; Othello, iii. 
S; hanging and wiving go by, MercTiant of Venice, ii, 9, 

Determination. See Resolution. 

Detraction. See Galumnt, Slander. 

Detractions, they that hear their. Much Ado about Nothdng, 
iLS. 

Deucalion, A Winter's Tale, iv. S or 4, The Noah of Greek 
mythology. 

De Vers, John. See Ozfokd. 
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Deivi], the, will not have me damned, Merry Wive$ of Windsor^ 
9, S; tk canning enemy, Measure for Meaaure, H, M; write good 
angel on his horn (that is, give a false seeming), Mecteure for Meae- 
tire, H. 4; crest of, Meamre for Measwre^ ii, 4; seek redemption of 
the, Mecuiwre for Meaaure^ v, i; his burning throne, Meamre for 
Measure, v,l; a long spoon to eat with the, Comedy of Errors, iv. 
S; can cite Scripture, Merehawt of Venice, %, 8; in the likeness of 
a Jew, MerchanU of Venice, Hi, 1 ; AWe Well thai Ends Well, iv, 6; 
lead the measure (of fashion), AWs WeU thai Ends Well, ii. 1; thy 
master, AWs WeU that Ende WeU, ii. S; possession by. Twelfth 
Night, Hi. 4; treated with courtesy. Twelfth Night, iv. 2; in like- 
ness of a bride. King John, Hi. 1; selling the soul to-nlue of, /. 
Hewry IV., i. 2; Glendower's league with, I. Henry IV., ii. S; com- 
mand—tell truth and shame the, I. Henry IV., Hi. 1; seem a saint 
and play the, Jiiehard 111., i. 3; mistake of, THmon of Athens, Hi. 3; 
Jvlins CcBsar, i. 2; **'can the, speak true f " Macbeth, i. 3; a painted, 
Macbelh, ii. 2; sold to, for Banquo's children, Macbeth, Hi. 1; hath 
power to assume a pleasing shape, Hamlet, H, 2; with visage of de- 
votion, Hamlet, Hi. i /"prince of darkness. King Lear, iH. 4; in the 
voice of a nightingale, King Lear, Hi. 6; reference to the cloven 
foot of, Othello, V. 2, " I look down toward his feet," etc 

l>evil(s), a bom. The Tempest, iv. 1 ; speaking. The Tempest, v. 1 ; 
a demi-devil, The Tempest, v. 1 ; crime too inhuman for a, A Wintef's 
Tale, Hi. 2; affect sanctity, Othello, ii. 3; names of, King Lear, Hi. 
4. See Fiends. 

Berotion, Two Gentlemen of Verona, ii. 7; Henry VIII., iv. 1; 
pretence of. Merchant of Venice, ii. 2; OtheUo, ii. 3; the devil su- 
gared over with the visage of, Hamlet, Hi, 1. 

Dew, from Bermuda's wicked. The Tempest, i, 2; tears of flow- 
ers, Midsummer-NigMs Dream, Hi. 1; the, Mids/ummer-Nighfs 
Dream, iv. 1; falling, King John, ii, 1; the air doth drizzle, Ro- 
meo and Juliet, Hi. 6; honey-dew, Titus Andronicus, Hi. 1. Pliny 
says that honey-dew is the saliva of the stars, or a liquid produced 
by the purgation of the air. 

Diana, the goddess, introduced in Pericles, v. 1 (or 2), where she 
appears to the king in a vision. Her livery, ii. 5; in the fountain. 
As You Like R, iv, 1, Dianas at fountains were not uncommon ; one 
set up in 1596 at West Oheap, London, poured water from the 
breasts; seemed as. Much Ado about Nothing, iv. 1; chaste as, 
Merchant of Venice, i, 2; bud of (Agnus Castus, chaste tree). Mid* 
mmmer-Nighfs Dream, tv. 1; knighU of, AWs WeU ikai Ends 
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WeU, i. S; from thy altar fly, AWs WeU that Ends WeU, w. S; hm 
foresters, /. Henry IV^ «. f ; the Stan her waiting-women, IMlui 
and Cresaida^ v. jf . 

Diana, a young girl, daughter of a widow in Florence, ohmoter 
in AIC8 WeU that Ends WeU, introduced in tit. 5. 

Dice, Hen/ry F., w,^ prologue; King Lear, m. 4; Antony and 
Cleopatra, tt. 3, See Gk>URD. 

Dick, a butcher, follower of Jack Cade In 11. Henry F/., to. Jf , A 

Dickens, the, Merry Wives of Windsor, m. S. 

Dickon (Richard III.), Biehard TIL, v. S. 

Dictator, a, Antony and Cleopatra, ii, 6, 

Dictynna (Diana), Love's Labow^s Lost, iv, 2. 

Dido, Queen of Carthage, The Tempest, h. 1; Merchant of Fan- 
iee,v. 1; Mtdsummer-NighCs Dream, i. 1; IL Henry VL, ii%, S; 
Titus Andronicus, ii. S; Antony and Cleopatrct, iv. If or 14, 

Die, to, is to be a counterfeit, J. Henry IV., v. 4 ; without a sign, 
JL Henry VL. Hi. S; when the brains were out, the roan would, 
Macbeth, Hi. 4, 

Dieu vouB garde, etc. (Gk)d guard you, sir, and you also you; 
servant), Twelfth Night, Hi. 1. 

Di fiuiiant, etc (the gods gran^ this may be the last triumph^ 
m. Henry VL, i. S. 

Difficulty, as great as for a camel, etc., Richard IL, v. 6, 

DifPdaed (wild, elf-like). Merry Wives of Windsor, iv. 4. 

Digest (t dissolve or receive). King Lear, i. L 

Digestion, described, Coriolanu% i. 1, fable ; of unquiet meals. 
Comedy of Errors, v. 1; Troilus and Cressida, ii. 3; wait on appe- 
tite, Macbeth, Hi. 4. 

Dighton, John, a murderer, Richard III., iv. 3. 

Dignity(ies), of office, IL Henry IV., v. 3; Henry VIII., Hi. 
1; clay and clay differ in, Cymbeline, iv. jf. 

Dildos and fladings, refrains of songs, A Winter's Tale, iv. Sot 4. 

Dilemmas (plans), AWs WeU that Ends Well, Hi. 6. 

Diluculo surgere, eta (to rise early is most healthful). Twelfth 
Night, ii. 3, from Lily^s Latin Grammar. 

Dimples, A Winter's Tale, ii. 3; Venus and Adonis, 1. 24^. 

Dinner, a man is unforgiving before, Coriolanus, v. 1; haste 
for, King Lear, i. 4. 

Diomedes, Grecian general, character in Troilus and Cressida, 
Introduced in it. 3. Cressida deserts Troilus for him, and they fl^t 
in V. 6. Alluded to in IIL Henry VI., iv. 2. 
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Bionifides, an attendant of Cleopatra in AnUmg and CUopaim^ 
Introduced in iv, 14, 

Dion, one of the lords sent to consult the oracle in A Winier'M 
Tale, f »• i ; Hi, 1, i. 

Dionyza, wife of Cleon, in Berielea, introduced in i,4; plots 
aigainst Marina, ft;., prologue^ 1,S or 4 ; burned in the palace, v. J. 

Dirgea, Cymbelins, iv, t, ^ Notes of sorrow out of tune." 

Dia, TJhe Tempest, iv, t; wagon of, A Winter's Tate, iv. S or 4. 
Fluto, god of the realms of the dead. 

Diaappointxnelit, in one beloved. Sonnets xxxiv, to xlii, 

DiaaaterSy attributed to planets, King Lear, ». S; Hamlet, i,l; 
Julius CcBsar, Hi, 1; in lofty actions, Troilus and Cressida, i, S, 

Diacipline, of war, Henry V,, Hi, 2; iv, 1; Richard III,^ v, S ; 
Troilus and Cressida, ii, S, 

Diacomfoxt) from the seeming spring of comfort, Mctcbeth, i, t. 

Diacontenty brows full of, Richard IL, iv. 1 ; with the present, 
11, Henry IV,, i, S; popular. King John, Hi. 4; Henry VIII,, i, t; 
winter of, Richard III,, i. 1; in poverty, Richard //Z, iv. 2; with 
one's talents, Sonnet xaeix, ; Romeo and Juliet, Hi, S, 

Diacord, civil, IL Henry IV,, i. L 

Diacoid, gives strength to the enemy, Ihnlus and Cressida, 
i.S. 

Diacretion, the better part of valour is, 7. Henry 771, v, 4 ; want 
of, in age. King Lear, ii, 4, *^ Ton are old," etc. ; honourable not to 
outsport, Othello, ii, S, 

Diacximination, of man, Cymbdine, i. 6, 

Diacuaaiony keen encounter of wits, Richard III., %, t, 

Diadain, Lady, applied to Beatrice by Benedick, Much Ado about 
MMhing, i, X, 

IMaeaa6(a)y Measure for Measure, i,S; worst before cure. King 
John, Hi, 4; vanity of sickness. King John, v, 7 ; (anxiety) 7. Henry 
VI,, ii, 6; King Lear, i, 1; turn to commodity— of not listening, 
77. Henry IV,, i, 2; of the mind, Macbeih, v, 3; concealed, Hamlet, 
iv, X; desperate, need desperate remedies, Hamlet, iv, S; bestow the 
fee upon the, King Lear, i, 1 ; Venus and Adonis, I, 7S9, 

Dia eo a o a, rotten, of the south, Troilus and Cressida, v,l; list 
of, Venus and Adonis, I, 739; ague, The Tempest, ii, 2; King John, 
m. 4; Richard II,, ii, 1; I, Henry IV., Hi, X; Henry VIII,, %,!: 
Troilius and Cressida, Hi, 3; Macbeth, v, 6 ; apoplexy, allusiona to, 
n, Henry IV., i, t; iv. 4 ; II. Henry VI., Hi. S ; Coriolanus, iv. 5; 
cataract, or pin-and-web^ A Winter^ s Tale, i. 2; King Lear, Hi. 4: 
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ooDsiimption, Timon of AihmB, w, S; King Lwr^ iv, 6; dropsy; 
27k« TempMtf w, 1; L Henry iF., u. 4; epilepey, the, allasioDs to, 
JulimB CkBsar^ i. i; Othello, iv. 1; fevers, Comedy of Errors, thl; 
Meanm for Metuure, v, 1; King John, r. S; IL Henry IV^ iv, 1; 
Henry F., u. 1; Juliua Ccuar, i, £ (see ague, above) ; fistula, AlPa 
WeU thai Ends Well, i, 1; green-sickness, //. Henry 7F, iv. 3; 
Romeo and Jtdiei, Hi, B; Antony and Cleopaira, Hi. g; I^erieles, 
iv. 6; goat. As You Like It, Hi. t; Oymbdine, v. 4; heart-break, 
A Winter's Tale, Hi. t; Richard III, i. S; Macbeth, iv. S; hys- 
teria, King Lear, ii. 4; indigestion. The Tempest, ii. fS, **l£j stom* 
ach is not constant; " Comedy of Errors, v. 1; Lovers Labour's Losl^ 
i. 1; Midsummer-Nighfs Dream, ii.2; iv. 1, '*Like a siokneasy" 
eta; jaundice, Troilus and Oressida, t. S; leprosy (see measles); 
malady of France, Measure for Measure, i, 2; Henry V., v, 1; Bari- 
eles, iv. S, 6; measles (leprosy), Coriolanus, Hi. 1; Timon of Athens, 
iiv. 1, S; nightmare. King Lear, Hi, 4 ; palsy, allusions to, Richatrd H., 
H.S; IL Henry VI., iv. 7; TVxnlus and Cressida, i. S; plague or 
pestilence. Lovers Lahoiur's Lost, v. i; Troilus and Oressida, ii. 3; 
Coriolanus, i. 4: ^* i: Romeo and Juliet, v. t; King Lear, ii. 4; 
plurisy (plethora), Hamlet, iv. 7; rheumatism, Midsummer-Nighfs 
Dream, ii. X; Julius Ccssar, ii. 1; sciatica, the, Measiure for MeaS" 
ure, i. t; Timon of Athens, iv. 1; scrofula or king's evil, Timon of 
Athms, iv.S, ''Consumptions sow," etc; MacbelTh, iv.S; serpigo. 
Measure for Mecuure, Hi. 1; TnnhAs and Cressida, ii. 3; swooning, 
Measiure for Measure, H. 4: ^' ^o^ Like It, iv. S; toothache, Muok 
Ado about Nothing, Hi. 2; v. 1; OtheUo, Hi. S; Cymbeline, v. 4, 

Diwdgedi satiated, a term in falconry, Cymbeline, Hi. 4, 

DisgaiM, wickedness of, Twelfth Night, ii. 2. 

BisguiflM, of Julia, Two Gentlemen of Verona; of Portia, Jfsr- 
ehant of Venice; of Rosalind and Celia, As You Like It ; of Viola^ 
SSnelfth Night, i. i; of Teste, Twelfth Night, iv, t; of Edgar, King 
Lear, H, S; of Eenf, King Lear, i, 4; of Falstaff, Merry Wives of 
Windeor, iv, 4; of Imogen, Cymbeline, Hi. 6, 

Diflhonoar, compared with death. Measure for Measure, Hi. 1; 
Luereee, Z. 17fS; unconsciousness of one's own, OlheOo, iv. X. See 

HONOUB. 

Bifllike (displease), Romeo and Juliet, ii. t. See Misuki. 
Disloyalty, rebuke of, Two Gentlemen of Verona, iv. i, 4. 
IMsmes (tens), IVoilus and Cressida, ii. t. 
Diflobedienoe, Two Gentlemen of Verona, Hi. 1; Midsummer* 
ffights Dreamy u 1; Merchant of Venice, tii. I. 
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BLqMurity, of yeaz8» Ftu»ionaU PUgrtm, xH.; Midmmfmmr- 
JUighes Dream, i. 1; Othello, «. S. 

BiByatch. See Pbompthbss. 

Display, aversion to, Measure for Measure, i. i. 4* 

Displeasure, rash, ^2r« WeUthaiEnds Wea,v.3. 

Disposer (attendant or handmaid), Troiltu and OreaMa, UL L 

Dissemble (disguise), Twelfth Night, iv. 2. 

Dissembling, allowable, CoriotamuB, w\ t. 

Dissensions, ciyil, i. Henry VI., iii. I; iv, 1, end; between 
army leaders, /. Mewry VI., iv. S, 4; should be healed, UL Henry 
VI., iv. 6. 

Dissimulation. See Deceit, Falsehood. 

Dissolution, of the earth, TJhe Tempest, iv.X; a man of con- 
tinual dissolution, and thaw. Merry Wives of Windsor, Hi. 6. 

Distaff give the, to mj husband. King Lear, iv. £; tamed to a 
lance, Cymbeline, v. S. 

Distain (edipse), P^rieles, iv. 3 (or Jf^ 

Distress, makes uncivil. As You Like It, ii. 7* 

Disunion, TroHus and Cressida, i. S; King Lear, ii, 4. 

Disvouched (contradicted). Measure for Measure, iv. 3. 

Dive-dapper, a small bird, Venus and Adonis, 1. 86. 

Dives (Luke xvi 19), allusion to, /. Henry IV., Hi. 3. 

Divine, a, that follows his own instructions, MereJumt of Venice, 
1. 1; needed more than the physician, Macbeth, v. 1. 

Divine (immortal) soul, my, Richard IL, i. i. 

Divinity, the, that doth hedge a king, Hamlet, iv. 6 or 2; that 
shapes our ends, Hamlet, v.i; in odd numbers, Merry Wives of 
Windsor, v.!; reasoning in, Henry V., v. 1. 

Division (variations), /. Hewry IV., Hi. L 

Divorce, Henry VIII., ii. 1, S, 4. 

Divorced, doubly, Ricliard II., v. X. 

Dizzy, a prisoner, Measure for Measure, iv. 3. 

Doctor, death will seize the, Cymbeline, v, 6. 

Doctors, two, characters in Macbeth : one, an English doctor, 
appears in iv, 3; the other, Scotch, attending Lady Macbeth, t;. 1, 3, 

Document (lesson), Hamlet, iv. 6 (or f). 

Dog, Launce's, Two Gentlemen of Verona, ii. 3, 6; iv.4, 

Dog(s), spirits in form of. The Tempest, iv. 1; dank as a, I. 
Henry IV., ii 1; howling of, ominous, II. Henry VI., i. 4; III, 
Henry VI., v. 6; rather be a, Julius Codsar, iv. 3; various kinds oi 
Macbeih, Hi 1; irff have his day, Hamlet, v. 1; obeyed in olflee 
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King Lear, iv. 6; not a word to throw st a, As Tau Like Jt, t. S; 
of war, JtUius Cceear^ iii, i« 

Dogberry, a blundering and conceited constable in Ifueh Ado 
about Nothing, introduced in iii, S, " It is a charming incongruitj 
to find, while Leonato rages and Benedick offers his cliallcnge, ttiat 
the solemn ass, Dogberry, is the one to unravel the tangle of threads." 

^DoWDKH. 

Bog^days, Romeo and Juliet, iii. 1, *' For now, these hot days," 
etc ; Henry VIIL, v, S, 

Doing, if doing were as easy as knowing what to do, MereharU 
of Venice, %, t. 

Boit, John, 77. Herwy IV,, iii. f . 

Boity Mer^iant of Venice, t. S. Equal to about half a far* 
thing. 

Dolabella^ a friend of Caesar in Antony and Cleopatra, intro- 
duced in Hi. IS; hia message to Cleopatra, v. i. 

Dole (portion, lot), happy man be his. Merry Wime of Windaor^ 
m. 4p' A Winter's Tale, i. 2, and elsewhere. 

Dole (wailing). As You. Like R, t. $. 

DoU Teaxaheeti a low woman, character in 77. Henry IV., first 
appears in ii. 4. In Henry V., ii. 1, Pistol recommends her to Nym. 
It has been suggested that her name is corrupted from Tear-Street, 
which would explain the remark of the prince, '* This Doll Tearsheet 
should be some road " (77. Henry IV., ii. S). 

Dolpliiiiy the. See Daufhik. 

Dolphin chamber, the, 77. Henry TV., ii. 1. 

Domineer (bluster), Taming of the Shrew, iii. 2. 

Donalbain (Donald Bane), younger son of King Duncan in Mao- 
betK He escapes to Ireland after the murder of his father. Ha sue* 
ceeded his brother Malcolm on the throne of Scotland in 1098. 

Don Pedro. See Pedro. 

Doom, the crack of, Mciebetli, iv. 1; the general, Romeo and Jw 
Uet, iii. £, 

Doomiday, Richard III., v. 1; Julius Ccssar, iii. i/ is near, X 
Henry IV., iv. 1, end; Hamlet, ii. $. 

Dorcas, a shepherdess, introduced in A Winter's Tale, iv. 4. 

Doricles, name assumed by Florizel, A Winter's ToIa, iv. S or 4. 

Dorset, Thomas Grey, first Marquis of, character in Richard 
HI., son of Queen Elizabeth, first appears in i. S. He joined Buck- 
ingham's rebellion, but escaped to Brittany after its failure. His 
marriage with the daughter of William Bonyille, Lord Harrington, 
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tB spoken of in IIL Henry VI.^ w. L Ladj Jane Grej was bit 
greai-granddaiighter. 

]>oable meaaingSy MatMK, «. 7, ** Keep the word of promise 
to our ear and break it to our hope." 

]>oablfit and hose, courage due from* As Tau Like Ji, it, 4; 
in my disposition, Ae Tou Like It, iiu £. 

jicfobtf beacon of the wise, IVoiiua and Creseida, it, £; worse 
than certainty of oyiI, OymbeUne, t. 6. 

]>oubtay are traitors^ Measure far Meamtre, t . 5. 

]>oabts (suspicions^ the noble cast away, Henry VIII,. iiu L 

Booffli) the cake is, Taming of the Shrew, i, 1; v.1, 

Booglas, Archibald, Earl of, character in /. Henry IV,, intro- 
duced in iv. L His defeat at Holmedon or Homildon Hill, Septem- 
ber 14, 1402, by Hotspur, is described in i, U He afterward became 
the ally of the Percys when they rebelled against Henry IV . On the 
field of Shrewsbury, July 28, 1408, he kiUs Lord Stafford and Sir 
Walter Blunt, mistaking them for the king. When he meets the 
king at last, the prince comes to his father's rescue, and Douglas 
flies. Taken prisoner afterward, he is set free by the piinoe^ tn^ 5. 
He is brave, fearless, and faithfuL 

I>ove(s)y allusions to : Modest as. Taming of the Shrew. 0,1; 
A Winter's Tate, iv, 4 (turtles) ; spirit of peace, //. Henry IV.. in. 
1; Mahomet's, I, Henry VI,. i, t (see Mahombt); like a pair of, L 
Henry VI,. H, £; innocence of, //. Henry VI,. Hi, 1; faithfulness 
of, IVoilue cmd Creeeida. m. Jf (turtle); love and, Borneo and JuLiei. 
ii, 1; young of, Hamlet, v. 1; doves of Venus, The Tempest, iv. 1; 
presents of, Merehamt of Venice, ii. t; Midsumrner-Nighfs Dream, 
i, 1; Venus and Adonis. Z. 1190; of Paphos, Ferieles. iv,. prologue. 
Paphos is on the island of Cyprus, where Venus was worshipped. 

IKnr«r, England, scene of part of King Lear; cliflSs of, King 
Lear, iv, 1. end ; iv. 6. 

DowlMidy John, an English musidan (1662-1026), who called 
himself a ''lutenist," and published song-books, Bassionaie Pilgrim, 
viii. Wood says, *'We are assured that John Dowland was the 
rarest musician that his age did behold." 

Dowry, a curse for a, King Lear. i,l; Haimlei, Hi. 1. 

DowMbely name applied to a fat woman. Comedy of Errors, 
iv. 1. 

Brmohia* (about sevenpence), Julius Ccesar. Hi, t. 

Braft, of soldiers, /• Henry IV,. iv, t. 

2>FagailOi)^ on the chariot of night, Midsummer-Highfs Dream^ 
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m. 2; CywMine^ it, t ; St (George and the, on sgn-boftrds, Kimg 
John, u. 1; spleen of fleiy, Richard IlL, v. S ; like to a lonelj, 
CcrioUmuB^ iv. 1; between a, and his wrath, Kimg Lear^ t. L 

Breams, Tht Tempeaty Hi, £; sach stuif as, The Tempest, iv. 1; 
of money-bags, Merehcmt of Venice, ii, 5; if, be thus, TwUffh 
Nighi, iv,l; aie toys, A Wintei*e Tale, Hi, 3; of war, L Henry IV,, 
iuS; of the Duke and Duchess of Gloucester, II. Henry VL, i. i; 
of Clarence, Richard III., i. 4; of Stanley, Richard III., Hi. t; of 
Richard and Bichmond, Richard III,, v, S ; of Andromache, Troilus 
and Oreaaidct, v. S; Queen Mab in — substance of, Romeo and Jutid, 
i. 4»' presaging, Romeo and Juliet, v. 1 ; of CiBsar's wife, Julius 
Ckeaar, ii. 2; eyil suggestions in, Macbet?^, ii. 1; bad, Hamlet, ii. 
2; CymMine, v. J^; iv. 2, *"Twa8 but a bolt of nothing," etc.; of 
one loTed, Sonnet xUiu; that may come in the sleep of death, Ham- 
let, Hi. 1. 

BroMy of a bridegroom. Taming of the Shrew, Hi. 2; women's, 
Taming of the Shrew, iv. S ; unimportance of, Taming of the Shrew, 
iv. 3; devotion to^ AWa WeU that Ends Well, i. 2, *« Whose judg- 
ments are," etc.; neat and trim, L Henry IV., i. 3; extravagance 
in, Henry VIIL, i. 1,*^ Manors on their badks," eta ; rule for, Ham- 
Id, i. 3; Oyrnbeline, Hi. 4>' ^* ^/ Richard III., i. 2. 

Drinky TSoelfth Night, i. 3; Macbeth, H. 3; sn enemy in the 
mouth, Othello, ii. 3. 

Drinkiiig, the English experts in, OtheOo, tk J. See Drunk- 



DrinkingHMenes, The Tempest, H. 1; Hi. 2; Twelfth Night, 
H.3; Othello, ii. 3; Antony and Cleopatrtt, ii. 7. 

I>rinking«-«ongy Antony and Cleopatra, ii. 7. 

Bromioa, the two, of Ephesus and Syracuse, twin brothers, serv- 
ants of the twin Antipholuses in the Comedy of Errors, introduced 
hiu2 and Hi. U Dromio of Syracuse is described by his master as 
** A trusty villain, sir, that very oft, 
When I am dull with care and melancholy. 
Lightens my humour with his merry jesta" 

Drop, one, seeks anotlier. Comedy of Errors, i. 2* 

2>rop-Heir, a prisoner, Mecu^re for Measure, iv. 8. 

Browned, not bom to be, The Tempest, i. 1; Two OenHemen of 
Verona, i, 1. 

Browning, longing of the, for land, The Temped, %. 1, end; 
dream of, Richard III., i.4; death by, Hamkt^ HK7or4; auicidA 

bf,0(h§ao^%.s. 
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Drowninfi^mark, The Tempeei, 1. 1; v. L 

Dram, let him fetch off his, AlTs WeU thai Enda WeU, Hi. 6. 

Dram, John, entertainment of (a beating), AlTs WeU that Enda 
WeU, UK 6. 

Dnmk, in godly company. Merry Wives of Windsor^ i. 1. 

Drankaxd, one loves another, Lofw^e Lahmur^B Loaty iv. S. 

Dnmkeiii man, what like, TwUfth Night, i. 6. 

DmnkieimaflS, The Tempest, iii. 2; iv. 1; v.l ; folly of, Othe^ 
lo, ii. S; Merry Wivea of Windsor, i. i, t; Taming of the Shrew, 
induction, 1; Much Ado about Nothing, iii. S. 

Dr7-1)6at (beat soundly), Romeo and Juliet, Hi. 1. 

Dry-foot, draws (follows the scent), Comedy ofErrora, iv. 2. 

Ducats, gild myself with. Merchant of Venice, ii. 6 ; my daugh- 
ter and my, MereJhant of Venice, H, 8; fourscore spent, Merchani 
of Veniee, iii. X. 

Ducdame, Aa You Like It, ii. 6. Of uncertain meaning. Some 
read it Due ad me, lead to me. 

Duck, swim like a, The Tempest, ii. g. 

Dudgeon (handle), Macbeth, ii. 1. 

Dnel(s), contemplated. Merry Wivea of Windsor, %. 4; ii. 1, S; 
iii. 1; Much Ado about Nothing, v. 1; Twelfth Night, iii. 4; 
threats of a, AW a WeU that Ends WeU, ii. S; between Homer and 
Peter, 77. Henry VL, ii. S; Handet, i. 1. See Challengbs. 

Duelling, causes for, Lovers Labours Lost, i. t, end; satire on 
rules of, As Tou Like It, v. 4. The passage is supposed to have been 
suggested by a book on the punctilio of duelling, by Yincentio Savi- 
olo, published in 1596. Terms of, Romeo and Juliet, ii. 4; m. 1; 
Taming of the Shrew, iii. 6. 

Duke, the, in As You Like It, who is living in the Forest of 
Arden, his brother having usurped lus place. He is introduced in 
»k i. He is just and moderate, unembittered by the wrong he has 
nxOered, and as happy in the forest as at the court 

Duke of Dark Comers, the. Measure for Measure, iv. S. 

Doll, a stupid constable in Lov^s Labour^ a Lost, introduced in 

Dolness, Hamlet, iv. 1. 

Dnmbleton, a merchant spoken of In H. Henry TV., i. S. 
Domain, one of the lords attending on the king in Lovers Lok» 
law's Lost, introduced in the first scene — 

** For he hath wit to make an ill shape good. 
And shape to win grace though he had no niV 
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Domain, Gaptam, alanderoualy described by Parolles IsiAIPt 
WeU thai Ends Well, iv. S. 

DumiNi (sad music), Two Gentlemen of Verona, m. £; Luereee, 
k 1127, and elsewhere. 

IKm, if thou art, lUmeo and Juliet, %. 4, AUnsion to the game 
Dun-is-in-the-Mire. Dun wss a log of wood, which stood for a horse 
and was said to be in the mire. Two of the company tried to pull 
him out, calling one after another of the rest to their assistance^ 
until all were helping, and Dun was at length pulled out 

Dunbar, George, Earl of March, in ScoUand called Lord Mor- 
timer, letter from, i. Benry IV,, ii. S; Hi. S, His title March Jed 
to the mistake of calling him Mortimer. 

Duncan, King of Scotland, character in Macbeth, described by 
Macbeth in t. 7. He first appears in f. f , visits Macbeth*s castle, i, 
6, and is murdered, ii, 1, The circumstances of the ^murder are 
taken from the account of the assassination of King Duff. In other 
respects, the play follows the traditionary story, as told in Holinshed, 
quite closely. The real Duncan, whose death took place by the 
treachery of Macbeth, Mormaer of Moray, in 1040, is said to have 
been an unjust and somewhat weak sovereign. The gracious char- 
acter ascribed to him in the play is according to the chronicle. 

Duns, of creditors, Timan of Athene, ii, 1, t; Hi, 4, 

Donunane, a hill nine miles northeast of Perth, Macbeth, iv. 1^ 
scene of act v, ; battle of, t;. 6, 7, 8, 

Dunamore, III. Henry VI., v, 1. 

Dunstable, Henry VIII,, iv, 1. 

Dupe, an easy. King Lear, i, 2. 

Duplicity. See Deceit, Falsehood. 

Duty, to make virtue known. Measure for Measure, i. 1; service 
sweat for, As You Like It, ii, S ; promptings of, Midewmmer- 
Nighfe Dream, v. 1; did never want his meed. Two Gentlemen of 
Verona, ii. 4; unswerving, Henry VIII.,iii.i; Hamlet, ii, 2; can- 
not be silent. King Lear, i.1,4' 

Bagle(a), the sight of, Loue^s Ldbow^e Lost, ie. S; HI, Henry 
VL, iiLl; flight of, Timon of Athene, i. 1; age of, Timan of Athens, 
fo. J; suffer little birds to sing, Titus Andronieus, iv, 4; omens of 
victory, Julius Casar, v. 1; Cyrnbeline, i, 1; iv. jf ; a hungry, FefMM 
and Adonis, 1.65; eye of, Romeo and Juliet, Hi, 5; Richard 11^ 
OLS; Enf^and the, Henry V., i. i; the holy, Cyrnbeline, v. 4. 

Ear (to plough), Antony and Cleopatra, i, g, 4, 
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Bar(s), what fire is in iny, Much Ado about Nothing, m. L Al- 
hisioii to the supposed buming of the ears when one is talked oL 
Locks worn by the, Much Ado about Nothing, Hi, S; v. 1; biting 
the,i2ofn60 and Juliet, ft. 4; thy fair, hirge, Jdidsummer'NighfM 
Dream, iv, 1; ear of man hath not seen, Midmimmer-Nighfa Dream, 
iv. 1; deaf to oonnsel, not to flattery, Timcn of Athene, i, t; prom- 
ise kept to the, Macbeth, v. 8; giye eyery man tiiine, Hamlet, uS; 
light of (ready to hear scandal). King Leair, m. ^ 

Early riiring, Twelfth Night, ft. S. 

Early trainijag, //. Henry VL, tft. 1, ''Now 'tis the spring," 
etc. ; Hamlet, i, S, *' The canker galls," etc 

Earthy the, I task (throw down my gage), Rieha/rd IL, iv, 1; 
corse on, Timon of Athens, iv. S, " That nature," etc. ; mother and 
tomb of nature, Romeo and Juliet, ii, S; & sterile promontory, Ham- 
let, a, jf ; a girdle round the, Mideummer-Nighfs Dream, ft. 1; 
nothing lives on, but crosses, Richard IL, ii, ft; more tlungs in 
heayen and, Hamlet, f. 5.- 

Bart]iqiiake(s)y As You Like It, Hi, 2; expLination of, /. Heinry 
IV,, Hi, 1; Romeo and Juliet, i, S, Perhaps an allusion to one felt 
in England, April 6, 1680. The earth feverous, Macbeth, ii, S, 

Eastcheap, in London, scene of parts of L and //. Henry IV,, 
and Henry V., which are at the Boar's Head Tavern, kept by Mrs. 
Quickly. A tavern with that sign stood near Blackfriars Play- 
house. ESastcheap was near the mansion assigned to the Prince of 
Wales. 

Easter, allusion to the custom of wearing new clothes at, Romeo 
and JuHet, Hi, 1, '* Wearing his new doublet before Easter." 

Eater, a hearty, Much Ado about Nothing, i, 1, ^ A valiant 
trencher-man." 

Eating^. See Apfbtite, Digestion, Dinmeb. 

Ebony, black as, Love^e Labour' e Lost, iv, 3, 

Eaves, made of reeds, TJie Tempest, v, L 

Eavea-dropper, play the, Richard III,, v, 3, 

Ecce si^num (behold the sign), 7. Henry IV,, ft. 4, 

Eche (eke), Pericles, Hi,, prologue. 

Echo, babbling gossip, Tutelfth Night, i, S; cave of, Romeo and 
Juliet, ii, S; Taming of the Shrew, induction, 2; Titus Androni- 
eus, ii, 3, 

Echo, name of a dog, Taming of (he Shrew, induction, 1, 

Eclipeea, ominous, Macbeth, ii, 3; iv, 1; Hamlet, i, 1; King 
Lear^ 4,3; Othello, v. 3; Antony and Cleopatra, Hi. 13, 
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Ecstasy (madness), TTie Tempest, m. S; Hamlet^ Hi, ^ and 
elsewhere. 

"Edgar y son of Glouoester, in King Lear, introduced in i. f ; his 
brother's plot against him, i, $; iu i; his flight, it. i; his feigned 
madness, u. S; Hi. 4,6; iv. 1; fights with Oswald, iv,S: is restored 
to his place, v, S» The character of Edgar is contrasted with that of 
Edmund ; both are able, but Edgar's uprightness and unsuspicious- 
ness make him at first an easy prey to his brother's scheme ; yet he 
carries out his own designs with patience and skilL 

Edmiuid, Earl of Rutland. See Rutlaio). 

Edmund, an important character in King Lear, illegitimate son 
of Qloucester, introduced in the first scene. He is able, bold, and 
wicked, his wickedness finding some excuse in the fact that he is em- 
bittered by the stain upon his birth, and the consequent injustice 
which he feels he labours under, and some mitigation in the fact that 
he is not a hypocrite to his own conscience, but writes himself down 
** plain villain." His plot against Edgar, i, t; ii. i; his double- 
dealing with Regan and Gbneril, iv, 6, 6; v, 1, S, 

Education, for a gentleman. As Tou Lihejt, i. L See Grammar. 

Edward, the Confessor (1004-10G6), Macbeth, Hi, 6. 

Edward IIL (1312-1377), Eenry V., ii. 4; at Crecy, ». jf. 

Edward, the Black Prince (1330-1376), Richard IL, ii. 1, "In 
war was never," etc ; Henry V., i. S; ii, 4* 

Edward, Prince of Wales (1453-1471), son of Henry VI., char- 
acter in ///. Henry VL, introduced in i, 1; disinherited, it. 2; 
knighted, ii, t; captured and killed, v. B. It is not certain whether 
he fell in battle or was put to death afterward. 

Edward IV. a442-1488), character in IL and ///. Henry VL, 
and Richard IIL In the first he appears as Edward, son of thp 
Duke of York, only in v. 1. In III, Henry VI. he is introduced 
in f . 1, as Earl of March. On the death of his father at Wakefield, 
i. 4, he becomes Duke of York and claimant to the throne. He de- 
feats the Lancastrians at Mortimer's Cross, ii. 1. This scene gives 
the traditional origin of his device of the three suns. He went to 
London and was proclaimed king, then went north and won the 
battle of Towton (March 29, 1461), ii, 4, and returning to London 
was crowned king. His marriage with Lady Grey gives offence in 
France and turns the Earl of Warwick against him. Hi. S; iv. 1. 
.His capture and rescue are in iv, S, 6, 6 ; in v. S, the battle of Bamet 
(April 14^ 1471), where Warwick was killed, and in v, 4 that of Tewks- 
bury (May 4^ 1471), where Margaret's forces were defeated. These 
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▼ktorieB and the death of Henry VI. made him secure on the throne. 
The profligate character attributed to him in the play is matter of 
history. In Richard IIL he is introduced in ii, 1 ; his remorse for 
the fate of Clarence, n. i; his death, u. jf. 

Bdwaidy Prince of Wales (Edward V.), son of Edward IV., 
character in Richard IILy appears first in m. i, where he is sent to 
the Tower. His beauty, m. i, 2 ; declared iUegitimate by Bucking- 
ham, ni. 7/ his death, tv. jf, S ; his ghost, v. S. In the mere hints 
given of his character he appears as having a delicate tact, with 
precocity of discretion and caution, quite in contrast with the saucy 
wit of his younger brother, little Richard of York (1470-1488). 

Eels, King Lear, ii, 4, Allusion to the opinion that they were 
roused by thunder, Bsridea, %v, S. 

SfBBminacy, loathed, IMlus and Oreaaidoj Hi, S; of Antony, 
ArUony and Cleopairc^ i. 4, 

BgenSy father of Hermia, in Midmtmmer-NighPa Dream, intro- 
duced in t. i. 

Eggs, to steal, from a cloister, AlTa WeU tliat Enda WeH, w. 3; 
for money (proverb), A Winter's Tale, i. f. 

EglaxnooTy a character in the Two Gentlemen of Verona, who 
helps Silvia to escape, iv, S. 

Egypt, name implied to Cleopatra in Antony and Cleopatra, 

Egyptian fog, Twelfth Night, iv. g. 

Egyptian thief, Twelfth Night, v. L Thyamis, chief of a band 
of robbers, who killed his mistress when surprised by a stronger 
band, that he might have her company in the other world. 

Eiael (vinegar). Sonnet esci. See also Esill. 

Elbow, rub the, 7. Simry IV,, v, 1, Allusion to the notion that 
an itching elbow was a precursor of change. 

Elbow, an ignorant and amusing constable in Measure for Meaa" 
ure, introduced in ii. 1, whose use of English is much like Dogberry's. 
He arrests "two notorious benefactors" who are "void of all profa* 
nation in the world that good Christians ought to have." 

Elder-tree, allusion to the belief that it grows where blood has . 
been shed, 7\tus Andronieue, ii. 4 ; emblem of grief, Oymbeline, iv, 2, 
Judas was said to have hanged himself on an elder. Lovers Labow^a 
Lost, V, £, 

Eleanor, Duchess of Gloucester, in Richard IL See Gloucester. 

Eleanor, wife of Humphrey, Duke of Gloucester. She was the 
daughter of Reginald, Lord Cobham, and celebrated for her beauty 
and bad morala. She is a character in IJ, Henry VI,, introduced in 
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». f , where her ambition to become queen is expressed, and her deter- 
mination to resort to witchcraft ; her meeting with the witch, %. 4; 
charge against her, ft. 1; sentenced to banishment, it, S; led bare- 
foot through the streets, it, 4, It was charged that she or her accom- 
plices melted before the fire a waxen image of the king, that his life 
might waste away as the wax melted. Her trial took place in 1441, 
and Queen Margaret did not arrive in England till 1445, so that 
their meeting in i. Sis by dramatic license. The " Hall of Justice " 
is St Stephen's Chapel, Westminster. Eleanor was imprisoned in 
Chester Castle, and afterward in Kenilworth, where she died in 1454. 

Slection, the doctrine of, Mecuure for Mecuure, i,S,**(hi whom 
it will, it will," etc 

Slementoy a word oyer-wom, ISoelfth Nighty Hi, X; the four, 
Tioelfth NiglU, ii, 3; Antony and Cleopatra, v, S; Sonnets xtiv,, 
xlv, ; so mixed, Julii*8 CcMor, v, 5 ; alluding to the idea that the 
body is composed of the four elements, and that health and ability 
depend on their due proportion ; Lear's appeal to the, Kirkg Lear, 
Hi, jf . 

Elephaaty the, an inn, Twelfth Night, Hi, 3, 

Elephant, the, TroH/us and Creasida, ii, 3, Alluding to the 
notion that the elephant had no joints, and could not bend its knees 
or lie down. Betrayed with holes (pitfalls), Juliua CoMo/r, ii, 1, 

Elf-lockfl, Borneo and Juliet, i, 4, Fairies were supposed to 
mat and tangle the manes of horses into '^ elf-locks." 

Blinor of Aquitainey widow of King Henry II., character in 
King John, introduced in the first scene. She is the inspirer of the 
worst deeds of her son John. Constance, whom she hates and tor- 
ments through Arthur, caUs her an offence to morality. She had 
before incited her sons against their father, Henry II. (112^1204). 

Blizabeth Woodville (Lady Grey), queen of Edward IV., char- 
acter in Richard III,, introduced in i, 3, In iv, 4, she entertains the 
proposal for her daughter's hand, of the king, the enemy of her house, 
and the one responsible for the murder of her sons. She was the 
daughter of Richard Woodville, Earl Rivers, and the first English 
woman that was raised from the rank of subject to that of royalty 
after the Conquest Her first husband was Sir John Grey, who was 
slain at St Albans fighting for the House of Lancaster. His estate 
was confiscated when the Yorkists came into power. Tradition says 
that she first met Edward IV. in a forest near Grafton, her father's 
residence, where he was hunting, and where she sought him to peti- 
tion for tiie restoration of her husband's estate to her and her cbll« 
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dren. The ixee under which they were said to have met was known 
for centuries as the Queen's Oak. For other members of her family, 
see Edward V., Elizabeth, Richard, Bivebs, and Scales. 

Elizabeih, the princess, daughter of Edward IV. Bichard IIL 
resolves to marry her, %t\ 2^ 5, and proposes it to her mother, iV. ^ 
who professes to entertain the proposal while secretly planning to 
marry her to Richmond in case of his success. She is betrothed to 
Richmond, t;. 5. This united the title of the House of York to that 
of Henry VII., which was very slight. 

Slisalieth, Queen, her birth, Hmwy VIIL^ v. 1; christening, v. 
f , 5, 4 ; Cranmer*8 prophecy concerning her, v, 4, In m. j?, Suffolk 
makes something like a prophecy of her reign when speaking of her 
mother, '* There's order given," etc. See Boletn. The passage in 
Midsummer-Nighfs Dream, it. 1, beginning ''That very time I 
saw," is supposed to be an allusion to Elizabeth (1533-1603). 

Sim and vine^ figure of the. Comedy of Errors, %%, S; Midsum- 
mer-Nighfs Dream, t v. i. 

Elopement*, Two OenUemm of Verona, it. 4; ni. 1; v. f ; 
Merry Wivee of Wind&or, %v. 6; v, B; Merchant of Venice, i%» 6, 8; 
Midsummer-NighCe Dream, i. 1; w, 1; A Winter' e Tale, iv, 3 or 
4; OtMlo,i.l-S. 

Xloqiience, Love's Labour'a Lost, ti. 1, "Aged ears play tru- 
ant," etc ; Menry V, i. 1, " The air, a chartered," etc. ; Lovet^a Com- 
plaint, I, ISO; a tapster's, L Henry IV., tV. 4, 

SLdnore, in the island of Seeland, Denmark, scene of a part of 
Hamlet; clifF at, t. 4, 

Elvee, offices of. The Tempest, v. 1, See Fairies. 

Xlviah-marked, Richard III,, i, 3. Allusion to the notion that 
deformity was due to evil fairies. 

Ely, John Fordham, Bishop of, from 1388 to 1426, character in 
Henry F., enters in scene first in conference with the Archbishop of 
Canterbury, to whom he plays second throughout 

Ely, John Morton, Bishop of, character in Rieha/rd IIl^ first 
appears in m. 4i the strawberries in his garden, ni. 4, In iv. 3 he 
fiees to Richmond. He was made Bishop of Ely in 1478, and of 
Canterbury in 1486, and Lord Chancellor in 1487. The marriage of 
Richmond and Elizabeth was his suggestion. Sir Thomas More was 
a member of the bishop's household in his youth, and doubtless used 
information received from him in the life he afterward wrote of 
lUchard in Latin, which furnished the chroniclers with a part of 
their material regarding his reign. 
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Ely House, London, scene of a part of Riehard IL 

Elyuum, Tm Gentlemen of Verona, u. 7; Twelfth Nighty i,g; 
II, Henry FZ, ». S; Cyrnbeline, v, 4, 

Emballing, Henry YIIL^ ii, S. Beodying the ball giTen to 
floyereigns at coronation. 

Emblems, at coronation, Henry VIIL, iv, 1. See Bosbs. 

Embossed (foaming at the mouth from hard running— hence^ 
run nearly to death), Taming of the Shrew, induction, 1; AW a Wed 
that Ende WeU, Hi. 6; Antony and Cleopatra, iv. IS. 

Embowelled (embalmed), i. Henry IV., v. 4, 

Embrace, before battle, I. Henry IV,, v, $, end. 

ETnilia, an attendant of the queen in A Winter's Tale, H. B. 

ETnilia, lago's wife, in OtheUlo, introduced in ii, 1. 

'* Emilia is a perfect portrait from common life, a masterpiece in 
the FlemiBh style ; and though not necessary as a contrast, it cannol 
be but that the thorough Yulj^ty, the loose principles of this ple- 
beian woman, united to a high aegree of spirit, energetic feeling, 
strong sense, and low cunning, senre to place in brighter relief the 
exquisite refinement, the moral grace, tne unblemiSied truth, and 
the soft submission of Desdemona." — Mrs. Jameson. 

Emmamzel, derk of Chatham, II, Henry VI,, iv, $, *^Thej use 
to write it on the top of lettera" The name was written at the head 
of public papers. 

Emmew (keep in a cage or mew by terror, as a falcon does a 
fowl), Me<uurefor Measure, Hi. 1, *' And follies doth emmew." 

Emotioxis, AlVs Well thai Ends Well, Hi, B; silent. Much Ado 
about Nothing, ii, 1; Henry VIIL, v, 1; conflicting, A Winter's 
Tale, V, 2; King Leao', iv, S; of Joy, Ferieles, v. 1. 

Empericeutic (empiric), Coriolanus, ii. 1. In some old texts it 
is "empyric qutique." 

Emperor of Bome, candidates for the office of, Titus Androni' 
cus, i, I or f . 

Empirics, AlTs Well thai Ends WeU, H. 1, '* We thank you." 

Employment, affects nature. Sonnet ccoi. 

Empress, station of an, Tihts Andronious, ii, 1. 

Emulation (riyalry), Troilus and Oressida, ii, t, end; hatha 
thousand sons, Troilus and Oressida, Hi. S; ylrtue cannot liye out 
of the teeth of, Julius Cmsar, ii. S. 

Enceladus, Titus Andronieus, iv. 2. The fabled giant under 
Mount ^tna. 

End* the, justifies the means, Luerece, I, 628; crowns all. King 
John, i, 1; Troilus and Oressida, iv, 6. 
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Bndnraace. See FoETrruDs. 

Xndymion, a beaatiful shepherd, beloved by Diana, Meirthcmi 
of Vmiee^ v, L 

Xn0m.y(ie0), at my mercy, The Tempest, %v. 1 ; daring a taraoe, 
Troihta and Oresnda, iv. 1; dearest, J. Henry IV., m. 18; praise of 
aot i. Senry /F., it;, i, ^ No more," etc. ; wisdom of accounting him 
ationg, Henry F., u. 4; combination against, Kwhg Lear, v, 1; 
tmion before a common, AnUmy and Cleopatra, u. 1, 2; folly of 
imitating an, Henry F., iv, 1; causeless, Henry VIII^ it, 4; drink 
is an enemy in the month, Otheilo, u. 3, 

Engaged (held as a hostage), 7. Henry IV,, iv, 4 ; v. $, 

Bngine (instrument of torture), Kifig Lear, i, ^ 

Bngineer, hoist with his own petar, Hamlet, Hi, 4, end, 

Bngland, curiosity in, T?ie Tempest, ii, 8; Comedy of Errors, 
m, f ; white-faced shore of. King John, ii, 1; if only true to itseli^ 
King John, v, 7; pnuse of— evil times in, Richard IL, H, 1; an. \m^ 
tended garden, Richard IL, Hi, 4; claim of Idngs of, to France, 
Henry V,, i, 8; h little body with a mighty heart, Henry F., ii,, 
chorus: the defence of. III, Henry VI,, iv, i; in Elizabetii's time, 
Henry VIIL, v, 6, See Britain. 

Engliah, the, bravery of, Henry V,, Hi. 6, 6 ; French opinion o^ 
Henry V,, Hi, 7; iv, 1, t; diet of, I, Henry VL, ». f / Froissart's ao- 
oount of, I, Henry VL, i, t; tenacity of, /. Henry VL, i, f, ^'Rathei 
with their teeth," etc. ; have angels' faces, Henry VIIL, Hi, 1; epi- 
cures, Macbeth, v, S; drinking habits of, OtheUo, ii, S; dress of one 
of the, Merchant of Venice, i, 9, 

EngHiih (hmguage), the king's. Merry Wives of Windsor, i, 4 ; 
a fellow that frights it out of his wits, Merry Wives of Windsor, ii, 1 ; 
let them hack our. Merry Wives of Windsor, Hi. 1; makes fritters of. 
Merry Wives of Windsor, v,6; a lesson in, Henry V,, Hi, 4, 

Bnlarge (set at liberty), TweUfCh Nighty «• 1, and elsewhere. 

Bnmity; See Hatred. 

Bnobarbasy Domitius, character in AnUmy and Cleopatra, in- 
troduced in i, £; hJ3 desertion, iv, 5; remorse, iv, 6, 9; death, iv, 9, 

«Enobarbus, who sees through every wile and guile of the queen, 
is, as it were, a chorus to the play, a looker-on at the game ; he stands 
dear of the golden haze whicn makes up the atmosphere around Gle- 
opate; and ^et he is not a mere critic or commentator (Shakspere 
nevar pennitan^ the presence of a person in his drama wno is not a 
true portion of it). Enobarbus himself is under the influence of the 
charm of Antony, and slays himself because he has wronged his nuM- 
Ur."— DowDBv. 
8 
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liqii^iKWj flfcormi at the Temal, MacbdK, i, 9^ ** Ab whenoe tht 
fan," etc. 

KgninoT (opposite, coimterpart), OMUo, ii, S, 

Equipage (slang for stolen goods). Merry Wives of Wmimur^ 

XquivooatOTy here's an, MaobeO^^ H, 3, Supposed allusion to 
the doctrine of eqoiyooation, as professed Xsfj the Superior of the 
Jesuits, on trial for oomplidtj in the gunpowder plot, in 1608. 

BrclM (Hercules), Midemuner-NigJ^s Dreamy i, 9. 

Ezelms (the passage to Hades), ifcreAon/o/ VenieeyV.!; JuUme 
CkBear,ii,L 

XringOy the (held to be an aphrodisiac). Merry Wivea of Wind^ 

SOTj V. 5. 

Bro% friend of Antony, introduced in mL 5 of AnUmy and Cleo- 
paira. In mi. 15 or 14 he kills himself rather than be the instra- 
ment of Antony's death. 

Xrpiiigham, Sir Thomas, mentioned, Biekard 11.^ ii. t 

Brpingluun, Sir Thomas, charaoter in Heiwy K, first i^pean 
in fv. 1, an old man, treated with great reyerenoe by the king. It 
was he who set the English army in order for battle at Aginooort, 
and gave the signal for the attack by throwing his tronoheon in the 
air, calling, ''Now strike I" He bnflt the Erpingham Oate at Nor- 
wich. He was a Lollard. The first mention of him is in Richard 
12,, a. 1, where he is mentioned among the companions of BoUng- 
broke. 

BrrOTi melandioly's child, JWus Gbmt, v. S ; translated to truth. 
Sonnet ouvi; unavoidable, A Wiinkt^a Tak, i. $; popular, King 
Lear, in. L 

Ibxon, of men. See Faults. 

KacahM, an ancient lord, character in Meaeitre for Meaaun, in- 
troduced in the first scene. He is wise, moderate, and merciful in 
his unregarded counsel to Angela 

Ssc«hi% Prince of Verona, charaoter in jBomeo and Juiiet, intro- 
duced in < 2, where he appears in the scene of the quarrel and dis- 
perses the combatants, and ixkOi. 1 banishes Bomea 

T"*^»»^^ a lord of Tyre, in IMdee, introduced in t. J. 

Sacapea, hair-bread^ Othello, i J. 

Baooted (paid), Mandet, u. 9. 

Xaher Hooae^ or Asher House, reddenoeof the bishops of Wbk^ 
diester, once occupied by Cardinal Wolsey, who is ardered to tetiia 
toitin£refiryF12Z,m.i9. Esher is in Surrey, southwest of Landon, 
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on the riy«r Mole. An old Gothic building on Esher Place, with • 
castellated gateway, is known as '* Wolsey's Tower." It was tenanted, 
but not built by the cardinal, and is said to have been erected by a 
bishop of Winchester nearly a century before Wolsey's time. 

Esill (or eisel), HamUt^ v. t. A word not understood; by some 
supposed to be the river Tesel, by others vinegar. 

Esperance (hope), L Henry 1 V., n. S; King Lear^ i/v. 1, and 
elsewhere. It was the motto of the Percys. 
, Countess of. See Maidenhood. 

, Geoffrey Fitz-Peter, Earl of, a character in King John, 
introduced in the first scene. 

EsaeZy Robert Devereaux, Earl of, allusion to his expedition to 
Ireland, ffenry F., v^ prologue. He was sent over in April, 1599, to 
suppress Tyrone's rebellion. For his conduct of the war, and the 
terms on which he made peace, he was tried and dismissed from all 
offices. He formed a conspiracy to force his way to the queen's 
presence and remove his enemies by force of arms, for which he was 
tried and condemned for high treason, and executed February 26, 
1601. This passage was written, of course, during the summer, before 
his failure in Ireland. 

Estate (bestow), The Tempest, iv. 1; dispute his own (debate 
about his property), A Winter^e Tale, iv, 3 or 4, 

Estimate, is the worth in the, Troilas and Oreeeida, tk i. 

Estimatioii (conjecture), J. Senry IV., i, S. 

Efltridges (ostriches), L Eenry IV,, iv, 1 ; Ani, and Cleo^ Hi, IS, 

Et Ixmiun, etc, the older the better, Perides, i,, prologue, 

Ethiop, a swarthy, Two OerUlemen of Verona, ii, 6; jewels of 
an, Borneo and Juliet, i, 6, 

Et to. Brute P Julius Cceear, Hi,, and thou, too, Brutus t There 
IS no record that Ciesar uttered these words ; but Suetonius, who wrote 
about one hundred and seventy-five years later, has it that tradition 
reported him as saying in Greek, *' Thou too, my son f " 

EuphoniuSy character in Antony and Cleopatra, introduced in 
m. 10 or IS, where he is called Antony's schoolmaster. 

Euphuisms, Edmlel, v, S, speech of Osric ; Love's Labow^s Lost, 

EuTOpa, daughter of Agenor, Taming of the Shrew, f . 1 ; Merry 
Wives of Windsor, v, 5; Much Ado about Nothing, v, 4, 

EranSy Sir Hugh, a Welsh parson and schoolmaster, character 
in the Merry Wives of Windsor, introduced in the first scene. " The 
title Sir was applied to the inferior clergy; such as had it were not 
graduates at the university, being in orders, not in degrees.** His 
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bad KnglJBh and his simplicity, which is not without a touch of 
shrewdness, make him a very amusing character. He is challenged 
by Doctor Gaius, and prepares to meet him, in a very funny scene, 
the first of Act UL 

Bvasion, Z ffmry IV., u. 4; w. 1; exhausted, AU^8 WeU thai 
Unds WeU, i%. $; Falstaff's, with the chief justice, IL Henry IV,, 
i,2; ff. ^ '* I dispraised him before the wicked," etc 

Bve, Rich<urd IL, iii, 4; the legacy of, Two GenUemen of Ve- 
rofM, Hi. 1 ; our grandmother. Love's Labour^s Lost, i. 1. 

Bvexi!-Chzi«tiaa (fellow-Christian), Bamlet, v, 1. 

Bveningy Veimte and Adonis, 1. 529 ; Macbeth, iii. $, J. 

Bvidenoe, circumstantial, Cymheline, ii. 2, 4. 

Brily to allow, is to order. Measure for Measure, %. 4; the beau- 
teous. Twelfth Night, iii. 4; the sight of means for. King John, in, 
2; some soul of goodness in, Henry V., iv. 1 ; Hves in brass, Henry 
VIII., iv. 2; doing, for good, TroUtts and Cressida, v. S; some good 
in, Romeo and Juliet, ii. S, '* Nought is so vile," etc. ; none wholly 
free from, OtheUo, iii. S; playing with, Othello, iv. 1; mending eyil 
by, OtheUo, iv. 3, end; that men do lives after them, Julius Cossar, 
iii. 2; attributed to a divine thrusting on, King Lear, i. 2. 

XrilSy of age and hunger. As You Like It, ii. 7 ; worst before 
departure, King John, iii. 4; of the age, Sonnet Ixvi. 

Bxaminaticm, an, Hamlet, i%i. 4; of Prince Hal, L Henry IV., 
ii.4. 

Bxaxnpley of our virtues. Measure for Measure, i. 1; power- 
lessness of, AWs Well that Ends WeU, iii. S; and precept, Hamlet, 
i. S, ** Do not, as some ungracious pastors," etc. ; of vice, Measure for 
Measure, ii. 2. 

BxceUence, modesty a witness of, Much Ado about Nothing, 
0,3; attributed. Tempest, iii. 1; CymbeHne, v. 5. 

Bxoept before exoq^yted (an unmeaning use of a law-term). 
Twelfth Night, i. 3. 

BxoeMy Mea,sure for Measure, i. 3, '* From too much liberty," 
eta; Midsummer-NigJWs Bream, ii. 3, "A surfeit of the sweetest 
things," etc. ; in ornamentation, King John, iv. 2; advice concern- 
ing, Richard II., ii, 1; Henry VIII., i. 1, Norfolk to Buckingham; 
Rameo and Juliet, U. 6; iii. 3; consequences of, King Lear, iv. 
1, near end; allow not nature more than nature needs. King Leair^ 

ii.4. 

Exclamations. See Oaths and ExGLAMATioira. 
ExconmHmicatioTi, King John, Ou !• 
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» often omIdb fratts wone, Eimg JohtUt tv. 9, 

r, Mtamtn for MwmMTt^ iihS; the oommon^ As Yam 

i (sepantedX Oomedif ofJBrron, ti. A 
r, Thomas Beeolorty Duke of, ohancter in Henry V^ en- 
tering in t. i9, and in /. Semy Vl^ entering in the first scene. He 
was imole of Henry V^ and was i^pointed govemor of Henry V L 
after his father's death. He was Earl of Dorset only, and not Duke 
of Exeter, nntil after Aginoonrt, and was not present at that battle, 
being at that time Ck>Ternor of Ebrflenr, m. J, where he displayed 
great pr o we s s in defending the place in two attacks by the French. 
He died hi 1427. 

Bntcr, Henry HoUand, Dnke of, character in III. Emury FX, 
introdnoed in «. 1. He was a son of the Earl of Huntingdon, men- 
tioned in Hmwy F., «. $^ was a faithful Lancastrian, and serred at 
the battles of Wakefield, Towton, and Bamet He was attainted in 
1461 under Edward IV., and became so poor that Commines saw 
him, as he says (ifamofn^ m. ^ begging for bread. He was foond 
dead fai the Straits of DoTer hi 1478. 

Bntcr, Peter Ooortenay, Bishop of, mentioned in BkhardllL^ 

B»tcr, castle at, J2MAartl2ZZ.,iv.;r. Built hi the time of WiU- 
iam L, destroyed hi the Giytt War. 

SshAlfltioDS (meteors or flashes of lightning), Hmwy VIU^ ui. 
t; JMu9 Ckuat, ii. 1. 

SzhHiitioii (allowance of money, still used for pensions allowed 
to sohoUn in Ihiglish colleges), Tm Omtiemm of Verona^ i. S; 
Kimg Lear^ i. $; OtheOo, t. S. 

MmHb, Am You Like It^ U, 1; a speechless death, EMard II., i. 
S; worse than death, Borneo and JvUei, iii. S. See BAinsHinMT. 

Bzordnnfl (summoning spirits), //. Henry VI., i. 4. Bxoroiser 
and ezordst used hi a like sense, AlTe Well ihai Bnde Well, v. S; 
Jitkue Caaar, ii, 1; C^mMtfie, iv. t. 

Xzpeetetion, mistaken, AWe WeU ikat Ende WM, ii. 1; of 
eiril, disappointed, L Hemiry IV., i. 9, end; to a child, Borneo and 
JuUet, m. f; hi war-tfane, IMku and Orweida, prohgue ; OtheOa, 
0.1, 

Bacpedienoe (expedition), AwUmy and Cleopatra, i. 9, 

Szpediont (expeditious), King John, ii. 1. 

Bzpeirianoey achieved l^ industry, Two OenHemen of Verona, 
i S; • Jewel, Merry Wivee of Wwideor, ii. 9; want of, Borneo and 
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iMMl,M.i9,«'HeJ60ts at 8QUB,''eto.; mart be sohocaiiiaBlflr to tlie 
wilful, Kimg Lear, m. 4; leaming by othflEs', Lom^a O omp i mmi, k 
US. 

SzpaimantSy deep, L Hmry TV., ni. L 

Bzpiate (expired, or, to end), Biehard III., iU. S; Sotmd auiL 

■zplodoii, a threatened, SamUei, Hi. 4. 

EA|>i<mloU| in the whole body, IVoUm and Oremdti, w. 5, 
''TheBe'8a]angQage,''eto. See Faob, LiveuAai, W<mu)8. 

SzpalMd (expeUedX /. Bmry VI., m. S. 

Baondnioite (swollen), Othello, m. S. 

Brtendad, extent (seised, attachment^ a law-^ennXiis Fot* Like 
B, m. 1; AnUmy aind CUopatra, i. JL 

BztauiiAtioo;, bogged for yoatfafnl errorsi i. Emry TV., ifU. $; 
intention of, disclaimed, Othelh, n. B. 

Brtlrped (extirpatedX L Hemy VL,in.S. 

SxUm, Sur Pieroe of, ohatacter in Biehard 11^ flist appears in 
«, 4; mmders Richard, v. 6; and is condemned for it by Henry, «l 
€. Some historians are of opinion that Baohaid was starved to death 
in captiyity, others that he starved himself in grief, though many 
follow the story as fiRiakspere has it Henry IV. executed several 
who said that Richard had escaped. A remarkable resemblance be- 
tween him and his dubbin, Miuidelain, led some to beUere that it 
was the ohiylain who suffered death and whose body was shown. 

Bxtrftwaganoe, Timum of Athene, ti. 1, 9. 

Artrawagaot (wandering), OOMo, %. 1. 

Sztremesy A» YouLikelt, i». L 

Vya% or eyaa-muaket (a young hawkX Jferry Wivee of Windeer, 
tit. J. 

■y«(s), a blue and sunken, ii« Foil Xiib0il,m,i9; blueness about 
the eyes was thought a sign of being in love; all senses locked in 
the, Lovt^e LaSbom^e Lout, ii. 1, near the sud; astiU-soliciting, Kitig 
Lear, i. 1; the evil eye, referted to in the word ** overlook," which 
means to cast the eyil eye upon, in Merry Wioss of Wmdeor, v, 6; 
MereKani of VenUe, iU. 2; like Mars, HamUi, iei. 2; doth not 
behold itself, TVdOim amd OretMa, iii. S; w^iae. The Trnpeti, v. 1; 
coward gates of, Ae You Like It, UL 6; woman's^ Lov^e Laibom'e 
Loet, iv. S; cryrtal, 3Vo OeniOomm of Verona, m. 4; to be put out, 
Kimg John, im. 1; ^ing Leair, Hi. 7/ praise of, Borneo and JuKet, 
w. £; green (haielX Borneo and JvUet, Hik 5, the nurse's speech; 
ekising in death, AfUony amd Cleopaira, «. f; blue, Femis and 
Adomie, L 48I; like the moon in wate^ Fsmit and Adomie, 1 491: 
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darkened, Vemts and Adonis, k 10S7; beauty of, Sonnet woU.; 
hearing with, Sonnet xxiii, ; the painter, Sonnet xxiv, ; dark. Son- 
nets exxini., exxxii, ; in distraction, Lover^a Complaint, L 22. 

Eyebrows, ladies', A Winter'e Tale, u. 1. 

EyelidSy fringed curtains. The Tempest, i. 2; adYanoed, The 
Tempest, tv. 1. 

Tkbiaa, a witty fellow, servant in the house of Olivia, in Tweiflh 
Night, introduced in ii. 6, 

Fable, of the fox and the grapes, AWs Well that Ends WeU, 
a, 1; of the belly and the other members, Coriolanus, i. L 

Face (to pretend), J. Benry VI,, v, S. 

Eace(e), jest on a, Love's Labour's Lost, v, f, *' A cittern head,*' 
etc ; was tbis the, Richard IL, iv, i; a red, /. Menry /Kl, Hi, S; h 
royal, II, Henry IV,, i, 2; commanding, CorioUmus, iv, 5; of Paris, 
Romeo and Juliet, i, S ; no art to read the mind in, like a book, Mac- 
beth, i,4,6; round, are foolish, Antony and Cleopaira, Hi. S; ex- 
pression of. Sonnets xdii., xdv; of men and of women, Antony and 
Cleopatra, ii,6; judgment of, Othello, Hi, 3; pleasant, Pericles, i, 1, 

Facinoroas (atrocious), AWs WeU thai Ends Well, ii. 3, 

Fact, those of your (of the same deed as you), A Winter's Tale, 
Hi. 8, 

Factions, cause weakness, Troilus and Cressida, i. 3, 

Faculties, use of, Measure for Measure, i, 1, '* Heaven doth with 
us," etc. ; Hamlet, iv, 4, " What is a man," etc. ; Othello, i, 3, " Our 
bodies are our gardens," etc. 

Fadge (to fit, or be suitable). Love's Labour's Lost, v, 1 ; Twelfth 
Night, ii. 2. 

Fadings. See Dildos. 

Failure, the result of striving for better than well, King John, 
iv. 2; of a soldier to prosper in time of peace, CorioUmus, iv, 7; pos- 
sible, Macbeth, i. 7. 

Fair, was the mom. Passionate Pilgrim, vii, ; is my love, ix. 

Fairies, forms assumed by, and pranks of, The Temped, i, 2; 
ii. 2; V. 1; Midsummer-Nighfs Dream, ii. 1; Romeo and Juliet, i, 
4; offices of, TJ^e Tempest, v, 1; rings made by the dances of. The 
Tempest, v. 1; see Ringlets; superstitions regarding, Merry Wives 
of Windsor, iv. 4; & personation of, Merry Wives of Windsor, iv. 4, 
6; death the penalty of speaking to. Merry Wives of Windsor, v. 6; 
land of, Comedy of Errors, ii. 2; malevolent. Comedy of Errors^ iv. 
i; introduced as characters in the Midmimmer-Nighfs Dream ; lore 
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oi; Midmmm&^'N%ghf» Dream, ii. I; swiftness of— of&oes.of, Mid' 
mmm/Br-Nighfa Dreamy tit. 1; gold of, A Winter's Tale, in. S; 
ohangelings of, /. Senry IV^ i.1; deseription of Queen Hab— her 
chttiot, Rcmeo and Jtdiei, i, 4; aUusion to their offloe in keeping 
amy worms from the dead, Oymbeiine, tv. £; Midaummer'Nighfe 
Dream, it, S, 

Vaithf plural, in loTe, TSeo OenUemen of Y&rana, v,4;% charm 
against witchcraft, Comedy of Errors, iO, £; worn as tb» fashion, 
Mueh Ado about Nothing, i, 1; speaks from need, not from faith. 
King John, m. 1; want ol^ see Fbikmdb, Loybbs, Tebachsrt. 

Faitoon (traitors), IL Henry IV^ 0, 4. 

Falcomy, or hawking, allusions to, sometimes called bkding. 
Merry Wives of Windsor, Hi, 3, $; iv,2; the staniel (kestrel-hawk), 
Tmtfth Night, ii, 6; the tercel-gentle or tassel-gentle, Bom/eo and 
JvUet, ff. 1; this is a male goes-hawk, which is gentle and easily 
tamed; the gentle astringer (hawk-tamer), AWs Well thai Ends 
WeU, V. i; the falcon's bells,^^ You Like It, Hi. S; III. Bmry VI., 
i. 1; Luereee, I. 611; jesses (straps on the falcon's legs by which it 
was held), Othello, Hi. 3 ; hood my unmanned blood, Romeo and Ju- 
liet, m. g; an unmanned hawk, one not used to man, was hooded to 
prevent fright ; haggards (wild hawks), Mueh Ado about Nothing^ 
Hi. 1, end; Twelfth Night, Hi. 1; Othello, Hi. 3; tk hooded Talour, 
Brnry V., iH, 7; to check (start away from the lure), 'Ikeelfth Nighty 
in. 1; Elamlet, iv. 7; the method of taming hawks. Taming of the 
S^rew, iv. 1; to seel up the eyes, as was done to the hawk in train- 
ing by sewing the eyelids up, II. Henry IV., Hi. 1; Macbeth, Hi. $; 
Othello, i. 3; Hi. 3; imp, RieJiard II., ii.1; to imp a hawk was to 
mend broken feathers by grafting or piecing them out ; mailed up 
(wrapped), //. Henry VI., ii. 4; mew up or emmew, Meamu^ for 
Measure, Hi. 1; Taming of the Shrew, i. 1; Romeo and Juliet, Hi. 
4; to tower, //. Henry VI., ii. 1; Macbeth, ii. 4; Luoreee, L 606; 
baiting (guttering), Romeo and Juliet, Hi, 9; to tire (feed raTen- 
oosly), III. Henry VI., i. 1; Timon of Athens, Hi, 6; CjymMtfM, 
Hi. 4; disedged (satiated), CynMine, Hi. 4: whistle her off and let 
her down the wind, O/Aefl0,«{l.^; will coast (hover about) my crown, 
III Henry VI., i. 1; quarry, Coriolanus, i. 1; MaOeih, in. S; 
Hamlet, v. 9. 

Fall (let iaS), Comody of Errors, ii. $, and elsewhere. 

Filly of Onsar, the, Julius Coeeair, Hi. 9, Antony's speech; of 
Percy, Z Henry IV., v. 4 ; of a queen, Richard III., iv. 4; of a king, 
BiickariL 11.^ Hi. 9; of man, Henry V.p H. 9; of Wolsey, Henry 
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VnXn m. i9; of the gntt, MacbdK, w. 4; AnUmy amd Ckqpain^ 
fM. JO; Hf. ID, 13. 

XUliBg, the, cnielt]r to, Hmnry FZZ/., m. 9; v. B. 

miingHricVunw, See Bpilepst, under Di8KABb& 

Maeliood, oaoeed bj trost, 27b6 TWnpes^ t. ;9; hated by women, 
2Wo GenUemen of Verona, iu. j9; in loye, T\oo Omtiemm of Venma, 
m;. gf goodly outside of, Jf^re^km^ of Venice, i, 1; ouree falsehood. 
King John, wi, 1; hidden, Biehard III., u. 1; Oessida a name 
for, IMUta and Onuida, m. B; of Diomed, IMhta and Ore^^ 
eida,v,l, 

XUsity, of women, A Winiet'e Tale, «. B,**Wen they as false 
as o'er dyed Uaoks." 

lUstaf^ Sir John, i^pears in the two parts of Henry I V. and 
the Merry Wwee of Wimdior. He is the leader of the dissolute band 
that surround the Prince of Wales. In /. Henry IV, he first ap- 
pears in «. B. This scene and it. 4 are full of bantering epithets and 
allusions to his size^ directed against him by his companions. His 
adyenture at Gadshill, %u S; takes the character of Heniy IV., m. 4; 
his account of Mb soldiers, tv. f ; he counterfeits death at the battle of 
Surewsbury, v. ^ In the Merry Wivee of Wimdeor he is introduced 
in the first scene. His character in this play appears much more de- 
graded than in Henry IV. The time is probably shortly before the 
death of the king. His wit, or at least his shrewdness, seems to hays 
deserted him, and he is outwitted by simple people whom he despises. 
Qenrinus, who finds a moral design in eyerything, thinks that Shak- 
spere exhibited the deterioration of his character, and threw it into 
contrast with the ennoblement of the prince's, to show his essential 
baseness, and do away with whateyer bad impression may haye been 
made by the glamour that his wit throws oyer his moral qualities. 
Howeyer that may be, the reader is prepared by this play for the dis- 
grace that oyertakes him, which otherwise would seem cruel and 
not altogether deseryed. His hypocrisy and inconsistencj, ft. 1; 
ridicule of his size, m. Ij Hi. 5; w.4,5; his honour, ii.B; epithets 
applied to him, i.S; iii, X; v. 5; his adyenture in the buck-basket, 
iiLS; in a woman's dothes, iv.S; at Heme's oak with the fairies, 
V. 6. See Mbbet WiyES of Wdtdsok. He is introduced in J7. Hen- 
ry IV., in i. i, where he talks with the chief justice; arrested at the 
instance of Mrs. Quickly, u. 1; oyerheard by the prince in disguise, 
ii.4; ridiculed, ii.B,4; w.S; his recruits for the army, m. j9; his 
expectations from the prince, v. 3; disappointed, v. 6; banished 
from the prince, v. 6m His death is described by Mrs. Qoickly in 
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Hmnry F., u. J, and he is spoken of by Flnellen in n;. 7 of the same 
play The name of this character was at first Sir John Oldcaa- 
tle,^.v. 

** Falstafl, not a degraded man of genius, like Bums^ bat a man 
of degraded fi;enins, with the same consciousness of superiority to his 
companions |^ la^ and Richard III.], fastened himself on a youne 
prince, to prove how much his influence on an heir-apparent would 
exceed that of a statesman. With this view he hesitated not to adopt 
the most contemptible of all characters, that of an open and professed 
liar; even his sensuality was subservient to his intellect: for he ap- 
peared to drink sack tliat he might have occasion to show off bis wit. 
One thing, however, worthy of observation, is the perpetual contrast 
of labour in Falstafl to produce wit with the ease with which Prince 
Henry parries his shafts ; and the final contempt which such a char- 
acter deserves and receives from the young king, when Falstaff ex- 
hibits the struggle of inward determination with an outward show of 
humility.''— CoLBBiDGB. 

nme, all men hunt after, Lov^b Ldbow'a Lost, i.1; antici- 
pated, Henry V., iv, S; living in, Richard J7J., in. 1 ; of heroes, 
TroHua and Oreaida, u. 18, end; best gained in second place, Corto- 
kmue, f. i, end; fold in this orb, CoriolatnuSy v, 6; of good and evil 
deeds, JuUua Caaar, Hi, 2; danger of acquiring too high a, Antony' 
and Cleopatra f Hi. 1 ; undying. Measure for Meaeare^ v. 1 ; Richard 
IIL, Hi, 1; brevity of. Much Ado about Nothing^ v, S; effect of, 
TroUtta and Oressida, i. S; L Henry IV., v. 4; Henry VIIL, iv,, S; 
would be exchanged for a pot of ale, Henry F., Hi. f . 

Familiarity, with an inferior, Comedy of Errors, ii. $; Uio 
great, Hamlet, i, S, 

Vkmily pride, of Sly, Taming of the Shrew, induction, 1. 

Famine, Perides, «. 4; makes valiant, Gymbeline, iii, 6. 

Faacies, the humour of forty, stuck for a feather in an old hat. 
Taming of the Shrew, Hi. S. 

Teaieyj where bred, MereTiant of Venice. Hi. 2, song ; sweet and 
bitter, Ae Tou Like It, iv. S ; (love) followers of, Mideummer-Nigh^B 
Dream, i. 1; full of shapes. Twelfth Night, i. 1; nature wants stuff 
to vie with, Antony and Cleopatra, v. 2; every one to his own, AXCb 
WeU that Ends WeU, iv. 1. 

Faacy-f^ee, Midmmmer-NighCB Bream, ii. 2. 

Van^, one of the sheriff's officers in 11. Henry IV., who appears 
in H, h 

Fteiigled (capricious), Oymtfeline, v. 4, 

Fap (tipsy). Merry Wivee of Windsor, i. 1. 

Fajr0well(s)^ to greatness, Henry VIII., Hi. 2; TVoilue and 
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Onstida, iv. 4; an eTerlasting, JiiNu$ CcBtar, v. 1; Anions miA 
Cleopatra, in, 2; Stmnei laaoocvii. See PABTDva. 

EumeTy the, that hanged himaelf , Maebeih, ti. S. 

atothingaTft, 2\oo GmUlemen of Verona, H. 7; Merry Wivee of 
Windsor, Hi, S ; Taming of the Shrew, iv, S. 

Fashion, wears oat more apparel than the man— a deformed 
thief, Mueh Ado about Nothing, Hi. S; infected with, Taming of 
the Shrew, Hi. 2; following the, AWs Well ffuU Ends Well, H. 1; 
from Italy, Richa/rd II., ii. 1, common in Shakspere's time but not 
at time of the plaj; of France, Henry VIIL, i, S; behind the, 
Julius Casar, iv, 1, Antony speaking on Lepidos ; the glass of, 
Hamlet, Hi, 1; in speech, HanUet, v. £; garments out of, Cymbelms, 
Hi, 4; less without, and more within, a new, Cymbeline, v. L 

Fast and Looee, Antony and Cleopatra, iv. 10 or 18, a game 
played by gypsies. A belt was folded and knotted up and placed on 
a table, and the yictim made a wager that he could hold it fast to 
the table ; he would then place a skewer through what seemed to be 
the central fold, when the gypsy would take hold of the two ends 
and pull it away, 

FaatidionaneM, the extreme of, L Henry IV., i. S, Hotspur's 
deeoription. 

Faatingy oath concerning. Lovers Labour's Lost, i, 1; effect of, 
on the disposition, Coriolanus, v, t, 

FaatoUby Sir John, character in /• Henry VI. He was lieuten- 
ant-general to Bedford in Kormandy, and deputy regent His cow- 
ardice at the siege of Orleans is spoken of in •'. i, and Talbot exo- 
crates him in f . ^ He first (q)pear8 in Hi. £, and is deprived of tho 
garter and banidied in iv, 1. He died in 1460. 

VsLtj to be, to be hated, /. Henry IV., H. 4; men, Merry Wives 
of Windsor, ii, 1 ; men, not dangerous, IMas Ccssair, i.£; woman, 
description of a, Comedy of Errors, Hi, 8, 

Fatality, Meamare for Measure, "The words of heayen,** etc.; 
HcmOet, v, 8, ''There's a dlyinity," etc. ; King Lear, i. ;9, ''This is 
the excellent foppery," etc. See also Fkeb Will. 

Fkte, The Tempest, Hi. S; no escape from, Low^s Labour's Lost^ 
w.^," The sea will ebb." etc.; malignancy of, Twelfth Night, H. 1 ; 
the book of, II. Henry IV., Hi, 1; no resisting. III Henry VI.^ in, 
3; men masters of their, Jidius Cmsar^ i. 8; unavoidable, JuUus 
Ccssar, ii. 8; OtheHo, v. 8; Hamlet, iH. 8; v,8; in sn anger-hole, 
Macbeth, ii. 3 ; challenge to, Macbeth, Hi, 1 ; makes desperate, Hmmt 
Ut^ i. 4; bewailing one's, Sonnet xxias. 
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Fathar, praise by a, The Tmjmi, iv. 1; an angiy, 3Vo GenH&' 
Man of VeronOf m. 1 ; shame of a, Much Ado about Nothing, iv. 1 ; 
that knows his child, MerchoftU of Venice, U. S; right of a, Mideum' 
mer-Nighfe Dream, i.l; at his son's napUal, A Winter's Tale, tv. 
S; ang«r of a, J. Winter'e Tale, iv, 4; vote of, against a son, Bichf 
ard II., uS; judgment on a, I, Nenry IV,, Hi, £ ; desperation of a, 
II, Henry TV,, i, 1; cares of a, 77. Benry IV,, iv, 4; grief of a, 
Titue Andronieue, Hi, 1 ; engex oi &, King Lear, i. 1 ; mTagB,King 
Lear, m. 4; who would be a, OtheUo, i, 1; an infirm, Sonnet mbbdvH; 
duty to a, and to a husband, Othello, i, S, 

ganoonberg , mentioned, Henry F., Hi, 5; iv, 8, 

Fftuloontaridgey an English baron, one of the suitors of Portiis 
mentioned in Mercha/nt of Venice, i. £, 

Tanloonbridge, Philip, half-brother of Robert F^ in King John, 
and natoral son of Richard I., enters in the first scene. His name is 
changed by John to Richard Plantagenet He is cynical, coarse, and 
skeptical in conversation, but brave, straightforward, and patriotic 
in action. He revolts at the murder of Arthur, iv. 3, but will hot on 
that account turn against his country as Salisbury does. 

Fttuloonbridgey RobOTt, son of Sir Robert Faulconbridge, chajt- 
aoter in King John, first appears in i, X, 

Fanloonbridgey Lady, character in King John, introduced in 
the first scene. 

Steiloonbridgey William Neville, Lord, mentioned in the third 
^eat ci King Henry VI, 

Fftolty sometimes used for misfortune. 

Fftiilt(s), condemn the, Measure for Measure, ii,S; beet mould- 
ed out o^ Metuwre for Measure, v, 1 ; hearing one's. Much Ado about 
Nothing, a. 3; excuses make worse. King John, iv, S; turned to 
goody IL Henry IV,, i, 2, "I will turn diseases to commodity"; of 
the lidb, Timon of Athens, i, £; one, Hamlet, i, 4; truth about, 
Antony and Cleopatra, i, f; made glaring by virtues, Antony and 
Cleqpairck, i,4; punishment of, Cymbdine, v, 1, ^ Tou snatch some 
hence," etc. ; all men make, Sonnet xxxv, ; made graces. Sonnet xevi; 
his worst is, that he is given to prayer, Merry Wives of Windsor, 
i.4; abundance of. As Tou Like It, Hi, 2; of men, Mu>ch Ado about 
NMing, iv. 1; Coriolanus, i, i; a headstrong, Tufdfth Night, Hi. 
4; K man is the abstract of all, Antony and Cleopatra, i, 4. 

Fttute^ preoor^ etc. (Faustus, I pray when the herd chews the 
end in the ood shade). Lovers Labow^s Lost, iv, 2, A quotation 
from Batdsta Spagnolus, of Mantua. 
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VftiutaSy Dr^ Merry Wivea of Wimdaor^ w. 6. 

VftTOur, of the great, Richard III^ iH. 4; OynUMm^ v. ^ 

Vftvoar, defeat thy (disguise thy face), Othello^ i. S, 

Vftvouxites, that abuse their privilege, //. Senry iT., w, f ; 
Mveh Ado about Nothing, i/H, i. 

Pawning, JiUiua Caaar^ i, 2; in, 1; Richard IL, O. S; *^Qmob 
me no grace," etc. 

Fay (faith), ffamki, H. f. 

Fear (to frighten), Taming of the Shreie, i, S, and elsewhere. 

Fear, gives the foe strength, Richard 11^ iO, 9; this living, 
Richard IL, v. 4» i^ot spoken of in Scotland, J. Henry IV^ iv,l; 
of death, JuUus Ccsear, it, f ; HamUi, i.4; impostors to true, Mac- 
beth, iii,4» pale-hearted, Macbeth, tc;. 1; v. S; expression of, Oym- 
beline, iii, 4: extreme, Luereee, L 2S0; most aocorsed of all base 
passions, /. Henry F/., v. 5; a sin in war, C^nMtfie, m 3; leads 
to hate, Antomy and Cleopatra, «. S; led by reason, TMlua and 
Ore8eida,iiL 9. 

Veax no more the heat of the mm, song, Cymbetiney ten $. 

Fean, of a woman. King John, Hi, J; make devils of chembins, 
TVoiiua and Oreaeida, m. 9; make traitors, Macbeth, iv, 9; taste of, 
forgotten, Macbeth, v, 5. 

Fea0t(s), beginning of, salts a keen gaest, /. Henry IVl, w. 9; 
to false friends a, Timon of Athens, Hi. 6; must be given with wel- 
oome, Macbeth, Hi. 4; a good man's, Ae You Like R, v, 1; sheep- 
shearing, A Winter'a Tale, iv. 4; C!apulet's, Romeo and JuUet, i. 9. 

Feated (moulded), Cymheline, i. 1. 

VeMkBTf life tested by a. King Lear, v. S; II. Henry IV., in. 4. 

V^dBrary (confederate), A Winiei's Taie, ii. 1. 

Feeble, a recruit m II. Henry IV., (q)pears in Hi. 9. 

Feeden (dependents), Antony and Cleopatra, m. 11 or IS. 

Feeding (pasture trad), A Wintet's Tale, iv. Sot 4. 

Feint, a, Othello, i. S. 

Fellow-feeling, Merry Wives of Windsor, ii.9,'*&i,l hear/' 
eta; Measure for Measure, H. 9 ; 01,9. 

Fanoing, allusions to, and tenns of. Merry Wives of Windsor, i. 
1; a. S; Hi. 9; Lov^s Lahow's Loel, i. 9; v. 1; description of, 
HainiXd,i/v. 70x4. "Feney" or "venue" and ''staccato "signify a 
quick, sharp stroke; ''montant" or ''montanto," an upward thrust ; 
^ punto reverse," a backward, and ** passado," a forward thrust 

Fennel, IL Henry IV., ii. 4; Hamlet, iv. 6. Fennel was hot, 
and therefore deemed exciting; it was else emhiematic of a flattere*. 
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Vontom, a gentleman in the Merry Wives of WindBor^ a soitor 
and afterward the husband of Anne Page. He has formerly been 
one <A the prinoe's roguish companions, but through the influence of 
Anne Page, whom he at first seeks for her money, his character is 
transformed. He first appears mi, 4, 

VeodBry (companionX Meaaure far Measure, ii. 4; OymMine, 

Vtedinand, son of the King of Naples in The Tempeeif intro- 
dooed in i. j?, and the lover of Miranda. 

Ferdiziazid, King of Navarre, character in Lovers Labour^s Lost, 
introduced in the first scene. He has set up a *^ little Academe," a 
school of culture for himself and three companions. That for women 
in Tennyson's ** Princess " is somewhat after the same plan. 

Tore (mate), Tihia Andronieus, iv. 1; JPsrides, u,prologiie, 

Vemnnedy L Henry IV,, ii. 1, It was supposed to render one 
invisible. 

FerverSy Walter, Lord, his death, RieTuMrd III,, v, 6, 

Feate, the fool in Twelfth Night, introduced in i . 5, one of 
Shakspere's airiest and most delicate clowns. 

F^atixiatey -ly (speedy, speedily), Lovers Lahow's Lout, in, 1; 
King Lear, Hi, L 

Festival, a Roman, JuUus Ccesar, i, 9. 

Fet (fetched^ Henry V,, Hi, 1, 

Fettle (prepare), Homeo and Juliet, m. S, 

Vwkd»f between Somerset and Plantagenet, I, Henry VI,, ii, 4; 
between their adherents. Hi, 4; iv, 1, 3; between Gloucester and 
Winchester, 7. Henry VL, t. S; Hi, 1; v. 1; II, Henry FZ, i. 1; 
ii. 1; between Wolsey and Buckingham, Henry VIII,, i, 1; of 
Montague and Gapulet, Romeo and Juliet, i, 1, 6; Hi, 1; v,S. 

Fever, a fit of madness. Comedy of Errors, v. 1; sensationa of, 
King John, v, 7. 

Fewneaa (few words). Measure for Measure, i, 6. 

Fickleneaay Two OenUemen of Verona, ii,4; Twelfth Night, H, 
4. See Inoonstanct. 

Fico (flgX Merry Wives of Windsor, i, S; Henry V., Hi. 6L 

Fidelity. See Ck)N8TANCT, Faith, Lotai/tt. 

Fie on ainftd fantasy, song, Merry Wives of Windsor, v. 5. 

Field of the COotli of Oold, expense of, Henry VIII,, «. 1. 

Fiend(s), temptations of, Merehimt of Venice, ii, £; summoned 
by Joan, /. Henry VI,, v. S; lies like truth, Macbeth, v, 6; descrip- 
tion of a. King Lear, iv. 6. See Mahu. 
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VifOy the wry-necked, Merehani of Venice^ it. 6. 

Fife, in Scotland, scene of a part of MacbetK Maodnff WW 
Thane of Fife. 

Fife, Mordake, Earl of, spoken of in J. Henry IV^ i, 1,88 son 
of Douglas, was son of the Doke of Albany. The mistake was occa- 
sioned hj an ambigoity in Holinshed, cansed by defective punctua- 
tion. 

Fifteens (fifteenths of the personal property), one-and-twenty, 
11. Henry VL, iv. 7. 

Fighting, by book, Romeo and Juliet, Hi, 1. 

Fights (pieces of doth hung around a ship to keep men out of 
sight during an engagement^ Merry Wives of Windsor, ii, 2, 

Fights, As You Like R, i. 1; Twelfth Night, iv.l; v. 1; TVot- 
his and Oressida, iv, 6, 

Filberts, The Temped, ii. X. 

File (numberX MeoMure for Measure, Hi, t. 

File, the valued (list with estimates of yalueX Macbeth, Hi, 1, 

Filed (polished), Lovers Lahoui's Lost, v, 1, 

Filial love and duty. Two GenUemen of Verona, Hi, 1; A 
Winter's Tale, iv, 4; King Lear, i, 4; ii, 1, 4; iv, t, 7, 

Fineless (endless^ Othello, Hi, S, 

Finsbiuy, /. Henry 1 V,, Hi, 1, Then open fields and a favourite 
resort, now a part of London. 

Fire, that's closest kept. Two OenUemen of Verona, i, t ; shunned. 
Two OerUlemen of Verona, i, 3; cannot melt out of me. Much Ado 
eUnnU Nothing, i, 1; drives out fire, CorioUmus, iv, 7; a mighty, «7u- 
lius CcBsar, i, ^; a wheel of. King Leoflr, iv, 7, 

Fire-drake (variously explained as the Will o' the wisp, a sort of 
firework, and a mild form of lightning), Henry VIIL, v, 4, 

Fire-new (brand-new), Love's Lalwur's Lost, i, 1, and elsewhere. 

Fire out^ Sonntl cxlit\ 

Fires (a disease like the straisgles), TamiT^ of the Shrew, Hi, B, 

Finnaiaient, the, Hamkt^ it. f , ** I wiU tell you why," etc, 

FixmneU} Julius CfEsar, tit* h 

Fish, to cut no» King Lear^ i, 4; ot fortune's buttering^ AW a 
Well that Ends Well^ r* S; finlcsa, Cornedy of Errors, Hi, I; h 
Menry IV., Hi, L 

Fish6rme(n, moralizing by, P^dts, ii, I, 

Fishes, the great eat the little, Pericles^ tt, L 

Fisfaing, nothing to bo got nowadays eicept by, Pfrielts^ tt, L 

Fistula, disease of the king, AWs WeU thai Ends WeU, i X 
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Vitchew (pole-cat), OtheUo^ iv. 1, and elMwhere, 

Titiwalter, a duuraoter in RieJutrd II,, introduoed in f v. L 

FUuniniuAy a servant of Titnon of Atlhena, introduoed in tug. 
Owing to oonfusion in the original oopy, where the steward is some- 
times known as Flavins, and that name is also given to this servant^ 
later editions vary. See Flavius. 

namiely made in Wales, Merry Wives of Windsor, v. 5. 

nap^bragonsy Love's Ldbou/i's Lost, v,l; A Winter's TtUe, Hi, 
S; IL Hmiry IV,, ii. 4- Subetanoes set on fire and placed on the 
top of liqnor, skill being required to drink without being burned. 
Sometimes they were candle-ends. 

Flatterers, of a king, RieJutrd IL, ii, 1; of the rich, Timon of 
Athens, i, 1, 2; ingratitude of, Timon of Athens, ii, B; Hi, t, 5; 
all meb aie, Timon of Athens, iv, 3; Julius Ccssar, ii, 1; iv. S; v. 
1; Bassionaie Pilgrim, axe 

nattery, of Falstaff, Merry Wives of Windsor, ii, t; Hi, S; 
of Evans, Merry Wives of Windsor, Hi, 1; of Mrs. Ford, Merry 
Wives of Windsor, Hi, 3 ; conquers strife, Comedy of Errors, Hi, 2; 
Lovers Lahowf's Lost, ii, 1 ; of Hero, Mush Ado about Nothing, Hi, 4 ; 
As You Like It, ii, 1; of a king, Richard II,, i, 1; Hi, 2; thought 
truth, I, Henry IV,, iv, 1; of King James I., Henry VIII,, v, 5; 
poured on Ajaz, Troilus and Oressida^ ii, 3; of the people, Corio- 
lanus, ii,2; Hi, t; contempt for, Coriolanus, Hi, 1, '* Neptune for 
his trident," etc. ; men deaf to counsel, but not to, Timon of Alliens, 
i,t; Hi, 3; necessity for, Macbeth, Hi, £; profitable, Hamlet, Hi, t, 
to Horatio; Othello, iv, B, "I grant, indeed," etc.; King Lear, i, 1; 
fault contrary to — sarcastic. King Lear, ii, t; OyrvMvM, i, 6; 
Psrides, i. B; iv, 4; which melteth fools, Julius Ccssar, Hi, 1, 

TlaTiiu, a gentleman, mentioned in Measiwre for Measure^ 
iv.S, 

TlaviiiSy one of the tribunes in Julius Casar, first appears in i, 1, 
See Mabullus. 

FlaTiufl, steward of Timon of Athens, introduoed in i, t. In 
some editions he is mentioned simply as the steward, and those copies 
have the name Flavius for the servant Flaminius. The diiference 
arises from some confusion in the original copy. The steward re- 
mained faithful and disinterested after Timon's fklse friends had 
deserted him, iv, 3, end. 

Haws (sudden gusts of wind), II, Henry TV,, iv, 4; II, Henry 
VI,, Hi, 1; Venus and Adonis, I, 456, 

WlemnoBf son of Banquo, in Macbeth, first appears in fk X la 
9 
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m. S^ he woKp^ from the murderen that an aet upon him and hit 
father. 

Tleeoe, hair like a golden, Merehant of Vemes, %, 1; Hi, t. 

Fleet, deseription of a, Henry V^ in,, chorus. 

FlMt (the prison), IL ffenry IV., v. 5. 

Vlemiali dronkavd, a, Merry Wives of Windsor, ii. 1. 

Tleah) the pound of, Merehant of Venice, t. 3; Hi. 1, S, 5; iv, 
1; B8 regards the original story, see under Mebchant op Yemick; 
and blood, my own, Merehant of Venice, m. 1; more, .more frailty, 
L ffenry IV., Hi. 3; this too solid, Samlet, i. g. 

Fleur-de-lya. See Flowkb-db-lucb. 

lleiw'd (with flews or large chi^), Midsummer-NighCs Dream, 
iv.l. 

Flibbeitigibbet, a fiend. King Lear, iii. 4 ; iv. 1. See Mahu. 

Flighty of Hotspur's soldiers, //. ffeniry IV., i. 1; of Antony at 
Actium, AnUmy and Cleopatra, Hi. 8 or 10, 11 or 13; Macbeth, v. S. 

Flint Oastle, in Wales, scene of Rieha/rd IL, iii. S. 

Flirtation, Samlet, i. S, ** The trifling of his fayours,** etc. 

I Flood, the great, Julius Ccssar, i. B. Deucalion's {q. v.). 

Flood, loss by, King John, v. 6, 7. John onoe lost his baggage 
and treasure by a flood while on his way from Lynn to Lincolnshire. 

Florence, Italy, scene of a part of AWs WeU that Ends WeH 

Florence, Duke of, an unimportant character in AWs WeU that 
Ends WeU, introduced in iii. 1. 

Florentiue, Tcming of the Shrew, i. t. Allusion to an old story 
told by Qower in '*Ck)nfes8io Amantis." Florentius bound himself 
to marry a deformed hag if she would solve for him a riddle on which 
his life depended. 

Floriael, character in A Winter's Tale, first appears in iv, 4. 
He is the son of the King of Bohemia and lover of Perdita, to whom 
he is first known as Doricles. His character is pure, disinterested, 
and romantic. 

Flote (waveX The Tempest, i. t. 

Flout 'em and ecout 'em, song. The Tempest, iii. X. 

FlowexHlfr-luce, A Winter's Tale, iv, S ot4: I, ffenry VI,, i, 
9; IL Senry VL, v. 1; cropped on the, J. Senry VL, i. 1, alluding 
to the losses in France ; the three fleurs-de-lis of France were on the 
arms of England until the beginning of this century. It is a corrup- 
tion of *' Fleur de Louis," from Louis VIL, who chose it for his em- 
blem when about to start on his crosade. 

11ower(s), Two Gentlemen of Verona, ii. 4 ; Midsummer-Nighfs 
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Dnam^ §£. i, 9; A Wiider'» TaU^ tv. 4; signifioanoe of, HamUt^ %v. 
6 (or J); Borneo and JuKei, tv. S; Eamieiy v, 1; for the dead, Cym- 
fte/ffM» un. $; P&rieUa^ to. i; from the blood of Adoniay Famw amd 
AdanU, 1 1168. 

Xlvelleii, a Welahman, ohanoter in HeiMy Fl, introdaoed in 
iu. f . He talks with an affectation of learning, Imt is in reality 
afcraij^tforwaid, simple, tme, and aerions. In tv. i the king says of 
him: 

^Thoogh it appear a little oat of fi»hion. 
There is mnch care and yalomr in this Welshman.** 
The name is f oond among those of contemporaries of Shakspere at 
Stratford. 

Xlute, Fnmcis, a bellows-mender, character in Jfubummer- 
Nighfa Drear% introduced in i. A He takes the part of Thisbe in 
the play before the duke. 

Xly, killing of a, TUua Andronieuff m. Jf • Perhaps an allnsion 
to the belief that cTil ^irits sometimes took the form of a fly. 

VqBj a fomaoe heated for a, Bmry VUl^ %. 1; my dearest, 

TMfl| profit by, in self-knowledge, TwUfQk Nighi, «. X. 

F6il, use of a, J. HeiMy IV.^ i. f , end. 

Vciam (passes in fencing^ Mmeh Ado aboui NoOUng^ v. i; King 
Lear, w. 6. 

FoiMm (abundance), The Tempeel, iv. 1; MacbetK, tv. S. 

Voiz, a French lord, killed at A^coort, mentioned, Henry K, 
iiiii.5: W.8. 

FoUy, of love. Two GenUemen of Verona, %. 1; wL 1; of the 
wise, A^ You Like It, U. 7; Lovers Labow^e Loet, v. $; waited en 
by wisdom, AIFe WeU thai Enda WeU, i. 1; of fools and wis^ 
Ikeelfth Night, Hi. 1. 

Vbody influence of, Comedy of Errors, ti. 8; Lon^e LaSbmM^e 
Lo9t,i.l. SeeBup. 

Vodl, of King Lear, the, introduced in t. ^ of the play. 

''The fool is no comic buffoon to make the ffroundlin|pB langfa. 
... He IB as wonderful a creation as Caliban; nis wild babblings 
and inspired idiocy articulate and gauge the horrors of the scene." 
— CouniDGii 

FMd-begg'd iMtiaiioe, Comedy of Errors, O. 1. Supposed 
allusion to the custom of begging the king tot the guardianship of 
rich idiots. 

jQolhardiiMmj CymheKne, iv. 9, ''Being scarce mads np^* elob 
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FooUxiffy Twafth NigM, ii. S; Troika and Oreanda, «. £, 
Bamlet, iii, £. 

FooUalmaM, monopoly of, King Lear, i, 4. 

Vool(s)y let me play the, Merehant of Venice, 1. 1 ; whetstones 
of wit, As You Like It, i, 2 ; wit of, Aa You Like It, t. f ; to call. 
As You Like It, ii. S; a motley, Ae You Like It, ii. 7; liberty of, 
Ae You Like It, ii. 7 ; thinks he is wise, As You Like It, v. 1 ; 
made better by infirmity. Twelfth Night, i. 6; wise men that crow 
at, Tuidfth Night, i. 5; no sknder in. Twelfth Night, i. 5; wit re- 
quired for playing the, Twelfth Night, iii. 1 ; Troilvs and Cres&ida, 
ii. S ; livery of, white and green, Romeo and Juliet, ii. t; old, King 
Lear, i. S ; constancy for, King Lear, ii. 4; of fortune. King Lear, 
iv. 6; ix> suckle, OtheUo, ii. 1 ; a son of a crafty devil, Cymbeline, 
ii. 1; bolt of, soon shot (proverb), Henry V., iii, 7 ; paradise ot, 
Borneo and Juliet, ii. 4; let him play the fool nowhere but in his 
own house, Hamlet, iii. 1. 

Footbally allusions. Comedy of Errore, 0.1; King Lear, i. 4. 

Foot land-rakers (footpads), I. Henry IV., H* L 

Footatepa, light. Venue and Adonde, 1 1028. 

Fop, a, AWb WeU that Ends WeU, ii. B, ''The soul of this man 
is in his clothes." See Dandt. 

Fopp'd (fooled), OtheOo, w. 2. 

Fbrbid (bewitdied, set apart). MaeMh, i. S. 

Vordj Frank, a character in the Merty Wives of Windsor, intro- 
duced in ii. 1. Pistol arouses his jealousy toward FalstaflE, and he 
disguises himself, and is introduced to the knight as Mr. Brook. 

Ford, Mistress, one of the lierry Wives of Windsor. Incensed 
by FalstafTs outrageous love-making, she and Mrs. Page, to whom 
he had sent the **twin brother" of the love-letter he sent to her, 
combine to punish him, and their scheme forms the plot of the play. 

Fordhamy John. See Elt, Bishop of. 

Fbrdoea (undoes), Hamlet, ii. 1; Othello, v. 1, 

Foreboding, A Winter's Tale, iii. 3, ''The skies look grimly;" 
Richard II., ii. 2, "Some unborn sorrow is coming toward me;" 
Henry V., iv. 1, " Even as wrecked men ; " Romeo and Juliet, i, 4, 
"Some consequence yet hanging in the stars;" iii. 5,**! have an 
ill-divining soul ; " Macbeth, ii. 1, " A heavy summons lies like lead 
upon me." See Ombns. 

Foreheads, low. The Tempest, iv. 1 ; Two Oenilemen of Verona, 
iv. 4; Antony and Cleopatra, iii. S; armed and reverted, Comedy 
of Errors, Hi. 2. 
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Fdrester, scharacter in LowfsLdbow'B Lost, introduced in itik 1. 

ForfBit, ail sooIb were onoe, MBosure for Me€uure, u. f . 

Forfeits (fines on loungers), Meaaure for Measure, v, L 

Forgery (imagination), HanM, tv, 7 (or ^ 

ForgetfUhieMi, like a dull actor now, I have forgot m j part, 
Coriokmua, v, S. 

Forgiveneee, Tempest, v. 1; AWs WeU OuU Ends Well, v. S; 
Bdimlet, Hi. S; Cymbdine, v, 6; Two Gentlemen of Verona, v, 4; 
AWs Well that Ends Weil, v. S. It was an old custom for the exe- 
cutioner to ask forgiveness of the condemned before inflicting the 
penalty. See also Msbct and Pakdon. 

Formal (normal). Comedy of Errors, v, 1 ; Antony and Cleopatra, 
a. 6; Twelfth Night, a. 6. 

Forms, effect of changing old. King Jofyn, it;, f . 

Fbrres, a town about twenty-five miles from Inyemeas, on the 
Moray Frith, scene of a part of Macbeth, 

Vomsty Miles, a murderer, Richard III,, tv. S, 

Fdrslow (delayX HI. Henry VI., u. 3. 

Forthcoming (in custody), II. Henry VL, U. 1. 

For shame I deny that thou bear'st lore, Sonnet x. 

Forthright, a prisoner, Measure for Measure, iv. 3. 

Fortinhras, King of Norway, slain by Hamlet, i. 1, father of 
the prince of that name in the play. 

Fortinbras, Prince, nephew of the King of Norway, Hamlet, i. 
jf / character in Hamlet, appears in iv. 4 (or /), and v. t. 

Fortitude, Timon of Athens, Hi. 6, *' He's truly Yaliant," etc. ; 
Troitus and Cressida, i. S, ** In the reproof of chance," etc. ; An^ 
tony and Cleopatra, iv. if, ** Nay, good my fellows,** etc. 

Fortune, all is but. The Tempest, v. 1; girl that flies her, 7\so 
Gentlemen of Verona, v. £; with her wheel. As You Like It, i. t; 
III. Henry VL, iv. 3; King Lear, ii. S, end; v. 3; Lu/crece, L 962; 
out of suits with. As You Like It, i. 2; railed on. As You Like It, 
ii. 7, *' Call me not fool till," etc. ; pky upon thy helm, AlTs Well 
that Ends WeU, Hi. 3 ; displeasure of, AWs WeU that Ends Well, v. 
2;tkgoodladj,AW8 WeUthatEnda Tre0,t;.j9/ accident and flood of, 
Twelfth Night, iv. 3 ; fickleness of, King John, m. 1 ; Macbeth, u$; 
Romeo and Jidiet, Hi. 6; Passionate Pilgrim, moi.; most threaten- 
ing before favoring, King John, Hi. 4; never has both hands full, 
IL Henry IV., iv. 4; the blind goddess, Henry V, Hi. 6; proves 
men, Troihu and Cressidci, i. 3; men fallen out with, IMlus and 
Cressida, Hi. 3; blows of, to the noble, CorioUmus, iv. 1; fool ot 
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Bameo and Juliet, m. 1; King Leat, w. 6; ohangw of, Timm of 
Athens, i. 1; ewery step (griae) of, 2Vmofi of Athene, iu, S; afc odda 
with, Timan of Athene, tv. S; in a merrj mood, Jidiue Caear, m. 
f ; a tide that leads to, Juliue Caear, «v. ^ ; we aze not the batton 
on the cap of, Samlet, iLt; turn Turk, HamM, Hi, t; men that 
are not a pipe for, Hamlet, HLt; a good man's, King Lear, iLt; 
ne'er turns the key to the poor. King Leant, ii. 4» friends in good. 
King Lear, h. 4; the worst, King Lear, iv, 1; tame to blows of, 
King Lear, iv. 6; two loved and hated bj, Kifig Lear, v, 3; mark 
of harsh, Antony and Cleopatra, uL 6; laughed away, Antony and 
Cleopatra, ii, 6; scorned most, Antony and Cleopatra, Hi, 9 or 11; 
and Antony part, Antony and Cleopatra, iv, 10 or If; false house- 
wife, Antony and Cleopatra, iv, IS or IS; knave of, Antony and 
Cleopatra, v, 2; uncertainty of, OymbeHine, iii, S; brings in boats 
not steered, CymMine, iv, S; spite of, Sonnets xaaooH,, xe,; lespon- 
aibility of, Sonnet exi. 

Fortune-hunter, not a, Twelfth Night, H, 4, 

Tortun6| my fbe, an old song, alluded to, Merry Wives of Wind- 
sor, Hi, 3, 

Fortane-tellingy Merry Wives of Windsor, iv. 2; Comedy of 
Errors, v, 1; Antony and Cleopatra, i, S; allusions to the use of a 
glass in, Meamre for Measure, ii, f ; Macbeth, iv, L 

Foram, Roman, scene of Coriolamu, ii, S, 

Fdontain, a warm, Sormete eliii,, eliv, 

Vowlhkgf allusions to, stale (decoy). The Tempest, iv. 1; stalk 
on. Much Ado about Nothing, U, S; limed a bush, IL Henry VI,, 
i,S; ii, 4; dare with his cap like larks, Henry VIIL, iii, t. Larks 
were " dared by small mirrors on scariet doth, which daaed them 
while the net was thrown over them." The allusion here is to the 
cardinal's red hat 

FoK, a drawn, /. Henry 77., iii, S, drawn from cover; never 
trusted, L Henry IV,, v. 2; thou diest on point of, Henry F., iv, 4, 
The last alludes to a sword with the figure of a fox on it, originally 
used by Ferrara as a trade-mark. Allusions to the cunning of the, 
IL Henry VI., Hi. 1; III, Henry VI,, iv, 7; Henry VIII,, i, 1; 
Tknon of Athens, iv, S ; Lear, Hi. 4 ; this lion is a fox for his valour, 
Midsummer Nighfe Dream, v, 1, 

Fox and grapea, the, AlTs WeU that Ends WeO, H, 1, 

"FniSlty, of women. Measure for Measure, ii, 4; Hamlet, i.2; 
human, Henry VIIL, v, S; we are devils to ourselves when wa 
tempt the frailty of our powers, TroO/us and Cressida, iv. 4. 
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VnunpoUl (nncomf oitaUe), Meny Wiwa of Windsor , ii, S. 

'Etbsdjo^ aoene of parte of King John^ Mmnry V^ L and UL 
Hmry V^ AWa WeU ihat Ends WeO. Allusion to the war in, in 
1689, against Henrj lY., Comedy of Erron, ui. f ; the Salique law 
in, Mmry F., f . S, The errors in the passage where the bishop states 
' the case, are taken, with all the other statements, from HolinshecL 
Besides the evident mistake in the number of years, Gharleraain is 
spoken of instead of Charles the Bald as father of the Lady Lingaie, 
and Louis X. is mentioned in plaee of Louis IX, St. Louis. Eng- 
lish daim to the crown of, Bmnry F., f. 1; fC 4; boasting in the 
air of, ffmry V^iii. 6; English losses in, J. Emry FJ., •. 1; 
wounds of, J. Eenry VZ, Hi, 3; compact of, with England, L Hon- 
ry VZf V. 4; English wars and losses in, IL Bonry VL^i, 1; m. 1; 
better using than trusting, III, Bonry FX, iv. 1; following the 
fiishions of, BoMy VIIL^ t. S, 

VrBSMBf King of, a fine and noble character in AlTo WeU thai 
Ends Wdl, introduced in the second scene. 

Fraaooy Ejng of, character in Kifig Lear, introduced in «L i, as 
a suitor for Cordelia, afterward her husband 

nanoO) Kings ol See Chablbs VIL, Louis XL 

Fraaooy Princess of, one of the principal characters, in Lovt^s 
Labour^s Lost, introduced in u. i. She comes to ask Aquitaine from 
the young Ejng of Navarre in his ** Academe." She and her ladies 
are lively if not altogether refined, full of drollery and mischiet 

JhnandMf a friar in Much Ado about Nothing, introduced in tv. 
i, ''a near spiritual kinsman of Friar Laurence in Romeo and 
JulieV 

VrandMai a nun, character in Measure for Measure, appears in 
i.5. 

Vhmeifloo^ a lord, character in The Tempest, introduced in 
til. 

ViBsntdMOOf a soldier in Bamiet, introduced in i. i, as a sentinel 

WnoLk (stye), II. Benry /F., u. jf. 

Txmnked (penned), Richard III,, i, S; tn. 6. 

Vrateretto^ a fiend. King Lear, m. 6, See Mahu. 

Ttederioky brother of Mariana in Measure for Measure, who 
had been shipwrecked with his sister's dowry in his dharge, men- 
tioned in Hi, 1. 

nredsrioky the usurping duke in As Tou Like R, first appears 
in i. Jf. He ''is called, evm by his daughter, a man of harsh and 
enfions mind ; he appears to be perpetually actuated by gloomy fan* 
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cie6, hj sospidon and mistrust, and to be urged on by ooyetousnesB." 
He repents in the end, and becomes a hermit 

Free (poreX Tweljfth Night, ii, 4; A Winter's TaU, ii. S. 

Froodofni with foppery, Measure far Measure^ i. 3; of spirit, 
JvUut Caaar, i. S; real, King Lear, i. 1, 

F i ^ w i tawu , Borneo and JtUiet, i. 1. Literal translation of Villa 
Franca. 

Free will, of men, AWs Well that Ends Well, i. i, << Our reme- 
dies oft in ourselves," etc. ; Julius Ccssar, i. f , " Men at some time 
are masters," eto. ; OtheUo, i.S,** Tis in ourselves," etc. 

French, the, IL Henry JF., f . S. A large French force was 
sent over during this reb^on to Milford Haven in aid of Glen- 
dower. Defeat of, Henry T., iv, 6 ; those killed at Aginoourt, iv, 8 ; 
inconstancy of, J. Henry YL, Hi. S; supposed fear of Henry V. of, 
L Henry VL, 1. 1; fashions from, Romeo and Juliet, ii, 4; charao- 
ieristics of. Merchant of Venice, i, f ; lack language to deny if girls 
of Italy demand, AlTs WeU that End's Well, ii. 1. 

French language, scenes or parts of scenes in, Henry V^ Hi, 
4; iv.4; v.t. 

Frensy, humours his, Comedy of Errors, iv. 4; melancholy the 
nurse of, Taming of the Shrew, induction, f . 

Frets, the stops on lutes, guitars, and viols. Taming of the 
Shrew, ii, 1 ; Hamlet, Hi. S, 

Friar, the duke disguised as a, Meaeure for Measure, ii, S, 

Friars, not allowed to go alone, Romeo and Juliet, v, f . 

Friend remembered not, song, As You Like It, ii, 7. 

Friend(s), must needs be proportion in. Merchant of Venice, Hi. 
4; keep thy, AWs WeU that Ends WeU, i, 1; in misery, As You 
Like B, ii, 1; abused by praise of, Twelfth Night, v, 1; happiness in 
remembering, RicTiard II,, ii, S ; backing of, J. Henry IV., ii.4; 
desertion of, Henry VIIL, ii, 1; Troilus and Gressida, Hi. S, *' Tis 
certain greatness," etc. ; praise of, Coriolanus, v, £; need the oppor- 
tunity of, Timon of Athens, i.S; an over-generous, Timon of Athens, 
ii. 1; reliance on, Timon of Athens, ii, 2; false, Timon of Athens, 
i, 1; iH, 1, S; iv, 2, S; "Not by his breath," etc.; old and new, 
Hamlet, i. S; who needs not shall never lack a, Hamlet, Hi, 2, speech 
of the player king ; in misfortune, Antony and Cleopatra, iv. 10 or 
if; be not last to desert a, Sonnet xc, ; a true, PaseioncAe Pilgrim, 
axi,; duty of a, Othello, Hi, S ; Julius Ccssar, iv, 3 ; description of, 
Hamlet, iH, t; Merchant of Venice, Hi, f ; As You Like R, i, S. 

Friendship, of Valentine and Protews ^^ OenUemen of Ve- 
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nma; traachery to, Two QmiUmen of Verona^ ii. 6; Hi. 1; v. 4; 
constant in all but, Much Ado about Nothing, it. 1; of Helena and 
Uermia^ Midsummer'NighCs Dream, Hi, t; of Rosalind and Celia, 
As You Like It, i. f, S; of the kinga,^ Winter's Tale,%.l; of Tork 
and Suffolk, Benry F., iv, 6 ; not knit by wisdom, Troilua and Ore»- 
sida, ii.S; needs no ceremony, Timon of Aihma, t. f ; coolness in, 
Julius Casar, i, 2; iv. 2; caution and constancy in, HanM, uS; 
brittleness of, Coriolanus, v» 4; falsehood to, Sonnet xxadv, 

Friendahip is feigning, song. As Tou Like II, ii, 7. 

VoBBBj made in Wales, Jferry Wives of Windsor, o. 5. 

night, appearance of, Hcmlet, Hi, 4, ''Alas I how is'tf " 

Frippery (a second-hand shop). The Tempest, iv, 6, 

Frogmore, Merry Wives of Windsor, ii. S, Frogmore House 
IS half a mile east of Windsor. 

Froiflaart, Jeaxi, /. Henry VI,, i, 2, Author of the ** Chroni- 
cles," who lived from 1337 to 1410. 

Frontiers (forts on the frontiers), I, Henry IV,, ii, 3, 

From east to western Ind, love-yerses. As You Like It, Hi, 2, 

Frotli, a foolish man in Measure for Measure, introduced in ii. 
1, where he is under arrest, but is discharged on account of his evi- 
dent incapacity. 

Froth and lime, let me see thee. Merry Wives of Windsor, i. 
S, Froth beer and lime sack, to make it sparkle. 

Ftown, a, Henry VIIL, ii. 2; v,l ; of majesty. King John, iv. 2, 

Frosh (break to pieces), Troilus and GresMa, v. 6. 

Full fiatliom five, song. The Tempest, i. 2, 

Follam. See Ooubd. 

Full many a glorious morning, Sonnet, xaoDiii, 

Fulvia, Antony's first wife, spoken of in Antony and Cleopatra, 
uJ,2; a, 2, 

Function (ability to act), Macbeth, i. S, 

Funeral(s]^ of Henry Y., /. Henry VL, %,!; ot Cesar, Julius 
Ccesar, Hi. 1, 2; followed by marriage, Hcmlet, i,2; of Ophelia, 
Hamiet, v. 1; of Cleopatra, Antony and Cleopatra, v, 2; of the sons 
of Titus, TitiLS Andronicus, i. 1; music for a, the Phcenix and the 
Turtle ; song for a, Cymbeline, iv. 2. 

Furs, of foxes, and lamb-skins, significance of, Measure for 
Mecuure, Hi. 2. 

Fury, Henry V,, iv, 4; III, Henry VL, i. 4; Ihnlus and 
Cressida, ii. S; fire-eyed, Romeo and Juliet, Hi. 1; \ understand a 
fury in your words, Othello, un. 2; a noble, Cymbeline v. S, 
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WuxYf the apparition of a hound, Th4 Tmpest, w» L 

Fane, The Tmnped^ i, U 

Fust (mould), HanMj tu. 4 (or i). 

Fatorey the, if it were known, IL Hmnry FVn •m. 1; Mmm 
Caaar^ v.l; if you can look into, Ma^beih^ t. S; dread of, Himnkt^ 
Hul; Meamtrefor Meamure^ m, jf ; we know not» HanM^ v.5. See 
Pbofhbcus. 

O.y the letter, prophecy regarding, Richard III^ f. L 

Oaberdinoy The Tempeei, %u 9; MerchatU of Fmmm, i.3. A 
long, frock-like coat 

Qadfly. See Bbubi. 

Oada-Hill, scene of a part of /• Eimrp IT. On the Kentish 
road near Rochester. 

Qftdahill, a character in /. Benry /F., introdnoed in tiL i. He 
is one of FalstafTs company, and so disreputable that the carriers 
are afraid to trust him with their lanterns. In H, the takes part in 
the robbery, and in the lying in h. ^ 

Oage* See Challxhob. 

Gmin, be my lord, King JoJin, end of aeiii.; seekers of, King 
Leat, ii, 4, 

Oaingiving (misgiving), HdmUt^ v. t. 

Qait| a springing, TrMae^jmd Oreeaida, iv. 5 ; a majestic, Love'e 
Laboui^a Loet^ v. 1; Aniong and CUopairc^ iii^ S; Lear, v. S; A 
WviUeir^e Tale, iv. S; of a shuffling nag, J. Heiwy JF., Hi, 1. 

Galathe, Hector's horse, Troiltis cmd Oreesida, v, 5. 

Galez^ Merry Wivee of Windeor, ii. S; Hi. 1; AWe Well that 
Ende Well, ii. S; IL Henry IV., i. t; CorioUmuB, iu L 

Gall, in ink. Twelfth Night, iii.9. 

Ckdliaid (a sprightly danceX Twdflh Nighi, i. S; Heryry F., 

Oalliaaai Tamiing of (he Shrew, U. 1. A large galley with 
three masts and seats for thirty-two rowers. 

Okdlimanfry (medleyX Merry Wivee of Windeor, ii. 1; A Wink- 
Uf^e Taie, iv. 4. 

Gallow (frightenX King Lear, m. f . 

QallowgUhMM (troops each ** armed with a scull, a shirt of mailt 
and a galloglas-axe *^ MacbetJ^ i.t; IL Henry VI^ iv. B. 

Ctadlows, bom for the, TAe Tempeet, i.t; v. 1; Love'e Labour'e 
Loti, V. 2 ; I. Henry IV., i. S; abolition of the, I. Henry /F., %.2; 
% fax ^^LHenrv IV.. a. 1; Hamlets V.L SeeHAmuxa^ 
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Qallufly chanMster in Aniamy and CUopatrOy introduced in v. i, a 
friend of Cesar. 

Oaniy Davy, his death, Eewry V^ <v, 8. 

Ottming, the Tamish of a complete man, LoiwfB Labow'B Lod^ 
i£. 

Qamuty Hortensio's, Tammg of the Shrew^ Hi, L 

Oanymedey name aflsumed by Rosalind, As You Like li^uS. 

OarboiLi (tumult), AnUmy and Cleopatra^ f. S; u. S, 

Oazden, order in a, Riehafrd 11,^ iii, 4, 

Oaidenery a, EMard IL, iii, 4, 

Qaxdanmg, II, Hmnry VI,yii%, i, ''Now *tis the spring," etc.; 
Hemy F^ u. 4; Adam's profession, Biehaird 11,^ iii, 4; II, Henry 
F/., iv. t; EanM v, 1. 

Gtedinary Stephen, Bishop of Winchester, character in Hetify 
VIILf introduced in ii, f ; his unscrupulousness, ii, 2, In v, i, he 
expresses enmity to Ciomwell and Cranmer. He favored the divorce 
and the Anglican Church under Henry, but became a papist again 
under Mary, in whose reign he was chancellor, and whose measures 
against the Protestants he was largely concerned in. 

GArgaatua, As You Like It, iii, t, A giant in the writings of 
Babelais, who swallowed five pilgrims with their staves in a salad. 

Gargzavey Sir Thomas, character in I, Henry F/., appears in ^ 
4t at the siege of Orleans, and is killed. 

Oarlaiid% A Winter^ a Tale, iv, Sox 4; oaken, Ooriolamia, ii, 1; 
wheaten, Hamiet, v, t; willow, OtheHo, iv. S, eong, 

Gannent, the everlasting, Comedy of Errors, iv, t, 

Oaiter, Knights of the, Merry Wives of Windsor, v, 5. 

Garter, Order of the, /. Henry VI,, iv. 1 ; Richard III,, iv, 4, 

Garter king at armSy Henry VIIL, iv. 1, order of the corona- 
tion. Thomas Wriothesley, grandfather of Henry Wriothesley, to 
whom VemtB and Adonis and Luoreee were dedicated. 

Garter Inn, the, scene of a part of the Merry Wives of Windsor, 
The Host, one of the characters, first appears in i. S» 

Gaaooigne, Sir William, Lord Chief Justice, character in II, 
Henry IV., first appears in f . f . One of the legends about the wild 
Prince Hal is that he gave the chief justice a cuff on the ear, and 
was sent to prison for it by the justice. In v. S, Sir William defends 
iiis action, and is unexpectedly praised for it and retained in office 
by the young king. 

Gaaoonj, in southwestern Prance, scene of J. Henry VI,, inK 
S,4> 
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Gate, the stnit, AW8 WeU that Ends WeU, w. 5. 

Gaudy night, one other, Antony and Cleopatra, m. IS, QwaAj 
days— that is, days of joy — ^is a term for feast-days. 

Gaunt, John of, Duke of Lancaster, character in Richard 11^ 
enters in the first scene. He was bom in 1339 in Ghent, whence his 
name. At the opening of the play he was fifty-eight, though ad- 
dressed as a very old man. He is a fine and stately character. His 
patriotism is shown in his reproaches to Richard for his sins against 
his country, and his eulogy on England in tt. i, just before his 
death (1390). His line, IIL Henry FZ, f . 1 ; his wisdom, III, Henry 
YL, Hi. 4- 

Gawiey (Gausel or Goushill), Sir Nicholas, 7. Henry 7F., v, 4. 

Gear (business), MereJuxnt of Venice, i, 1; IL Henry VX, i. 4; 
Troilue and Creesida, i, L 

Geek (fool, fop), T^welfth Night, v. 1; Cymbeline, v. 4, 

Gelidus timor, etc., IL Henry F/., iv, 1, Cold fear seizes my 
limbs. 

Gender (sort), Hamlet, iv. 7 (or ^ 

General (the common people). Measure for Meaaiure, 0.4; oaTi- 
are to the. See Oayiabb. 

General (the public wealX Jtdiua Ccbmt, ii. 1, 

General, fame of a, Coriolaniua, i. 1, end. 

Generation (childrenX King Lear, i. 1. 

Generation, to yonder (or the under), Measure for Meam/rt, in. 
S. The under would mean the antipodes ; yonder may mean those 
outside the prison. 

Geniue, the (the soul), Julius Cceear, ii. 1 ; Twelfth Night, Hi. 
4; (the tutelar angel), Troilus and Cressida, iv. 4. 

Gentility, law against — the influence of women, iiove'^ Labour^a 
Lost, i. 1. 

Gentleman, characteristics of a, Tito Gentlemen of Verona^ ii. 
4; A fine. Love's LcUfour's Lost, v. £; signs of a, Ttoelfth Night, i. 
6; bom a, Merry Wives of Windsor, i. 1; A Winter's Tale, v.t; & 
brave, /. Henry IV., v. i ; a, framed in the prodigality of nature, 
Richard III.^ i. $; bears him like a, Romeo and Juliet, i. 6; the 
most ancient, Hamlet^ v. 1. 

Gentlemen, who neither envy the great nor despise the low, 
Pericles, ii. 3, 

Gentleneee, a strong enforcement. As You Like R^ ii. 7; neces- 
sary for success, Coriolanus, Hi. 1. 

Gentry (courtesy), Hamlet^ ii. i?. 
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Gentry, degrees of, Merry Wives of Windsor, O, i, **Not alter 
the article," etc ; inheritance of, A Winier'a TdU, i. f . 

Geoffirey PUmtagenety the father of Prince Arthur, mentioned 
in King John, 

Qeograpliyy Merchant of Venice, i, 1, "Peering in maps for 
ports and piers and roads." 

Oeologio changes, IL Hmry IV., Hi. 1, *'0 Ghxl, that one 
might read," etc. 

Qeorge, look on mj, IL Menry VL, iv. 1; Richard III.^ iv. 4. 
The Knights of the Garter wore a figure of St. Qeorge on horseback. 

Oeoxge, St., battle-cry of English soldiers, Henry F., tti. 1 ; I, 
Henry VL, iv. t; Richard III., v. 3; feast of, April 28d, I. Henry 
VI., i. 1 : and the dragon, King John, ii. 1. Allusion to the picture 
used as an innkeeper's sign. 

Qexxnazie, the. Merry Wives of Wimdaor, iv. 3, 6. It has been 
found by Mr. Knight that the Duke of WUrtemberg trayelled in 
England with a retinue in 1592, and went to Windsor, under the 
name of Count Morobeliard (Mumpl^gart), his title at the time, and 
no doubt this is a reminiscence of that event Garmomble, almost 
an anagram of Mumplegart, appears in the copy of 1002. An order 
was found from the lord chamberlain that the count should hare 
post-horses free. Apparently the host intends to take it out of the 
rest of the company. G^ermans are honest men, Merry Wives of 
Windsor, iv. 6; eXL slops (loose breeches) from the waist downward 
like, Much Ado about Nothing, Hi. Jf ; are hasty, ZZ7. Henry VL, iv. 8. 

Germany, the heresies in Upper, Henry VIII., v. S. Alluding 
to the *' following of Thomas Muncer in Thuringia in 1621." 

Gertrude, Queen of Denmark and mother of Hamlet, first 1^ 
pears in i. S. In the history her name is Geruth or Gerutha. It is 
lefty doubtful whether she knew of the poisoning of Hamlet's father, 
but her affection for Hamlet and for Ophelia make it probable that 
she was weak rather than crueL She dies, t;. £, of the poison in- 
tended for Hamlet, 

Geet, A Winter's Tale, i. i. An appointed stage in a royal 
progress ; sometimes used for an appointed limit of time. 

Get yon henoe, song, A Winter's Tale, iv. 5 or ^ 

Ghoat (corpse). II. Henry VX, Hi. f . 

Ghoet (soul), vex not his, King Lear, v. S. 

Ghoet(8), returning, Midsummer-Nighfs thream, Hi. 9; appear 
to Richard and Richmond, Richard III., v. 3; at Oesar, JtUiua 
C9sar» iv. S; v. S; of Banqiao, Macbeth^ Hi. J, 4; U HamWa 
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fttther, BamM^ u 1^£^ 4, 6; iL£, end; iii. 4; make tlM» gaea, Js^ 
totiif and CUopaira^ w,JJf or 14; disbelief in, ^ Winier'a Tale,iii,S. 

Oiaat, a, Ikoelfth Nighi,%. 5, meaning a guardian giant; strength 
of, Meamtre for Meaaure^ fC Jf ; pangs o( in death, Meoium for 
Meamurt^ ttK 1; robe of a, JfoeM^ u A 

OilM»t (an old cat), L Henry IV^ i. $. 

Oift% alight, il« Yoik Like R, t.jf,«« Wear this for me," etc; that 
are locked in the heart, A Winier'a Tale, tv. S; win with, TWo Ooi^ 
demon of Verona^ Hi, I; of lore, Midou/mmet-Nighfe Dream, i^l; 
letomed, HamUiy m. 1; gain praise, Lovt^a Ldbou/r^e Loet, itK 1; 
seTen hundred pounds and possibilitiee is good. Merry Wm$ of 
Wihdeor^ul; of rich men, Timon of Athene, m L 

Qig (a kind of top), Love* a Labow^e Lod, tv. S; v, i. 

Qiglot (giddy, inconstant), J. Een/ry Fi^ tv. 7; CJymMMM^ M L 

Gilded, by liquor, T^ Temped, v. 1, 2. 

GiUyvoni (gillyflowersX A Winter'e Tale, tu. 5 or ^ 

Ginmuda, or gimmers, machinery or jointing of an automaton, 
J. Henry VI,, i. f. A gimmai-ring was a jointed one, two or three 
fastened together, used by loTers. ^Gimmal-bit'' is used in Hemry 
V^io.9. 

Ginger, shaU be hot r the mouth, 3Mf/)ft ifvA^ ti: A 

Gipey, Cleopatra called a, AnUmy and deqpaira, u 1; iv, W 
or It. 

Gild (rail atX OorioUmne, i. J; a kindly, L Henry VI,, Hi. L 
The right kind of reprooL 

Girdle, turn his (challenge by turning the buckle to the baokX 
Miich Ado ahoiU Nothing, v. 1. 

Girdle, round the earth, Midmumm/er^Nighee Dream, n, JL 

Gie, Hamlet, iv. 6 (or g). Meaning unknown. 

Gi^vingTein, the, Hikkard III., tu. 9. 

Glamie, Macbeth made thane oi, by the death of his futha^ 
fiinel, Finel, or Finky, Macbeth, i. S. 

GlaaadAle, Sir William, character in J. Henry VL, appears m i. 
A and is killed in the same scene. 

Glassi a prophet looks in a, Meamre for Meamre, fk A AUu- 
ikm to fortana-tellerB that prophesied from looking faito aberyl or 
crystal glass.— Hunaoir. 

Gleek(a), jests or gibes, Mydmrnmer-NigMe Dream,iiL 1/ Z 
Henry VL, m. £; Somoo and JuKet, %v, 6. 

Glendower, Owen, a Welsh nobleman, character in Zirsfiry/F., 
ipftiodiicod in Hii X. His victory over Mortimer is reported in v X. 
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He Joins in rebellion with the Percys. He believes himself to be 
possessed of sapemotural power, and talks pompously (m. 1) of the 
portents at his birth, and. Hotspur says, kept him at least nine hours 
'^in redconing up the several devils' names that were liis lackeys." 
His death, //. Hmry IV., m. i. As a matter of fact, he did not die 
till 1416, after Henry's death. Allusions to, RieJutrd 11^ m. 1 ; IL 
Henry VI^ u. 2, It was Lord Grey, of Bnthven, who was held 
o^itive as described in the last passage. 

Olobe, this, shall dissolve, The Tempest, w, 1, 

Olobe Theatre, called '* this wooden 0," in the chorus to act i^ 
Hmry F. 

Glory, guflty of crimes, Lovers Ldbowr'B Lod, iv. 1 ; the greater 
dims the less, Merehant of Veniee, v. 1; departure of, Riehard 11^ 
ii,4; like a circle in water, /. Henry VL, %. 2; view of earthly 
(Field of the Cloth of Gold), Hmry VIII^ i. 1 ; of the world, Hmry 
FJJT., Hi. 2; of this life, madness, Timon of AtJune, %, 2. See also 
Fame. 

Okmcester, Thomas of Woodstock, Duke of, uncle of Richard 
II. He was arrested for treason in 1307, condenmed, and given into 
the charge of Norfolk, who, it was said, by order of the king, secretly 
made away with him. In RieJutrd 12., %, 1, Bolingbroke charges 
Norfolk with his death. In it;. 1, Aumerle is accused of being the 
instrument of it. 

Oloucester, Richard, Duke of. See Plamtagsnibt, Richard, 
and Richard HI. In ///. Henry VI., ii%. 2, he is first called 
Gloucester. 

Okmcester, Duke of, character in King Lear, introduced in the 
first scene. He is coarse in conversation and hot and fiery in his 
condemnation of Edgar ; but the better points of his character come 
out afterward in his manifestation of loyalty, Hi. S, 7, and his bear- 
ing in the sufferings it brings upon him, in. 7. 

Oloocester, dukedom of, ominous. III. Henry VL, ii. 6. It was 
thought to be unlucky on account of the deaths of three of the dukes. 

GUmcester, Eleanor de Bohun, Duchess of, a character in Rie?^ 
ard II., enters in i. 2. Her death, ii. 2, supposed in the play to be 
at the dnke's castle of Plashy or Fleshy, really occurred at Barking 
Abbey, one of the most ancient 'abbeys of England, founded by St. 
Brkenwald, about 675 a. d. It was seven miles east of London, on 
the Roding. Nothing now remains of its once fine buildings but a 
gateway «nth a tower, called the ** Fire-Bell Tower," from a tradi- 
tion that ourfew and fire-alarms were rung from it. 
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OlonoMter, Eleanor Cobham« Dnchess of. See Eiaavok. 

OlouoMter, Humphrej, Doke ot See Huxphset. 

Olouoestershize, scene of a part of Rkhard 11. and a part of 
IL Henry IV, Shallow's residenoe was there. 

Oloves, lovers on, Two Gentlemen of Verona^ it, 1; Borneo and 
Julieif it, t; used as gages, Riehard 11,, i, 1; iv, 1; Hevyry K, iv, 
1 : TroUua and Oreeaidck, iv. 4; th S; Timon of AtJiena, v. 4; King 
Lear, V, t; perfumed, Mueh Ado about Nothing, Hi, 4, 

Glow-womii the, Hamlet, i, 5 ; Midmimmm^NigMe Dream, 
iU.2. 

Gluttony the (Dives), 11. Henry 1V„ t. f . 

Gluttony, bankrupts the wits, Lovers Labowi'B Lost, i, L 

Gobbo, an old man, father of Launoelot Gobbo, in the Merchant 
of Venice, introduced in u. J?. 

Gobbo, Launoelot See lAnvcKLOT. 

Go-between, denunciation of a, Two GenHemen of Verona, •. S; 
a zealous, Merry Wivee of Windeor, i. 1 ; ii, 2; Trail, and OreBS^^iiuS, 

God, his mercj, Meaeure for Meaeure, ii, t; Merchant of Venr 
ice, iv. 1 : 11, Henry VI,, iv, 8; and the rope-maker. Comedy ofEr* 
rora, iv, 3; the tuition of. Much Ado about NotMng, i, 1; they hope 
they serve, JfucA Ado abaui Nothing, iv, t; feeds the ravmi and the 
sparrow, Ac You Like It, ii, S; chooses weak ministers, AIPb Well 
that Ends Well, 0,1; the widow's champion, Richard IL, i, 2; 
guards his anointed, Richard 11,, Hi, 2,S; is mustering armies of 
pestilence, Richard 11,, Hi, S; King of kings, Henry V,, %, 1; we 
are in his hand, Henry V, Hi, 6; cannot be escaped, Henry V,, iv. 
1 ; Hamlet, Hi, S, ^ There is no shuffling," etc. ; gives light in dark- 
ness, 11. Henry VI,, ii, i; a stay and guide, 11. Henry VL, ii. S; 
works in all his creatures, 11, Henry VI,, ii. 1; the judge, 11. Henry 
VL, Hi, 2; Henry VllL, Hi, 1; King Lear, iv, 2; the all-seeing, 
Richard 111., v, 1; the omniscient, AWt Well that Ends Well, ii. 
J; Henry VllL, Hi, 1 ; ia just, Richard 111,, i, 2; Macbeth, iv. S; 
rewards service, Henry VllL, Hi, J?; his spies, King Lear, v, 3, 

God(s), the, a thousand knees could not move, A Winter's Tale, 
Hi, 2 ; in shapes of beasts, A Winter's Tale, iv, 3 or 4; the service 
greater than, Troihks and Oressida, ii. 2; Caosar as a, Julius Cmsar, 
i. 2; threatenings of the, J%dius Coesar, i. 3; wants nothing of a, 
0ut eternity and a heaven, Coriolanus, v, ^ ; prayer to, Timon of 
Atlherw, i,2; let them find their enemies. King Lear, Hi. 2; sport 
of, King Lear, iv, 1 ; opposeless wills of, Kivhg Lear, tv. tf ; are just. 
King Lear^ v. 3; justice and delays of, Antony and Cleqpairaf ti. i; 
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seel our eyes, AnUmy and CUopain^ Hi. 11 or tS; detest 1 
AnUmy and Cleopatra, iv. IS or 14; injurious, AnUmy and Cleth 
paira, fv., end; partiality of, Cymbeline^ v, 1; cross whom they love 
—their demency, Cymbeline, v, 4; incense to, OymbeUM^ v, 5, end; 
recall their gifts, Psrielee, m. i. 

Qod save her (a charm), Benry VIIL, v. 4, 

Gk)d ye good even (God giye you), Ae Tou Like JR, v. 1, See 
QooD Den. 

Goffoy Matthew, character in IL Henry VL, first appears in tv. 
7, mentioned in iv. 6. He was a foster-brother of Talbot, Earl of 
Shrewsbury, and led the Londoners against Jack Cade in 1460. 

Ooingy stay not upon the order of, Macbeth^ Hi. 4, 

Qdidf Comedy of Errors, ii. i; all that glisters is not. Merchant 
of Venice, ii. 7; hard food for Midas, Merchant of Venice, Hi. 2; 
fairy gold, A Winter' a Tale, Hi. S; authority led by, A Wintrn's 
Tale, iv. S or 4; to gild refined. King John, i/v. t; greed for, IL 
Henry IV., iv. 4 ; allusion to the notion that potable gold was a 
powerful medicine, IL Henry IV., iv. 4; corrupting, Richard III., 
iv. 2; o'erdusted, Troilue and Oresaida, m. S; worse poison, J^oitmo 
and Juliet, v. 1; allusion to the punishment in hell of the avaricious 
by molten gold poured down the throat, Timon of Athens, Hi. 1; 
power of, Timon of Athene, iv. S; what a god it is)— brings back 
friends, Timon of Athens, v. 1; sin plated with, King Lear, iv. 6; 
power of, Cymbeline, ii. S; worthlessness of, Cymbeline, Hi. 6; 
saint-seducing, Romeo and Juliet, i. 1. 

Golden age, or world. The Tempest, H. 1; As Tou Like It, i. 1, 

Ooldemitlie' wives, sentiments from, As Tou Like It, Hi. f . 

Golgotha, Richard IL, iv. 1; memorize (make memorable), an- 
other, Macbeth, i. $. 

Odliaaefl, I. Hewry VL, i. g. (Soliaths. 

Goliath, with a weaver^s beam, Merry Wives of Windsor, v. 1. 

Goneril, one of the daughters of King Lear, introduced in the 
first scene. Her professions of love, i. 1; treatment of her father, 
i. 3, 4; intrigue with Edmund, iv. t, B; v.l ; plots against her hus- 
tMuid's life, iv. 6; poisons Regan and dies, v. S. 

"The monsters Goneril and Regan are gor^ns rather than 
women, such as Shakspere has nowhere else conceived. The aspect 
of Gk>neril can almost turn to stone ; in Regan's tongue there is a 
viperous hiss. GK)neril is the more formidable, because the more in- 
caple of any hatred which is not solid and four-square. Regan acts 
under her sister's influence, but has an eager venomousness of her 

own." — ^DOWDKN. 

10 
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Ckmango. See Murder of Gonzaoo. 

Gkmzalo, a loyal and faithful subject of Proepero in Tht Tm^ 
feaiy introduoed in i. 6, 

Good, render, for evil, The Tempest, v. 1, "The rarer actioOy" 
etc.; As You Like It, iv. S; AlVa WeU that Ends WeU^iu 5; 
Eiehard III., i, 3; Timon of Athens, m. ^; to do, sometimes folly, 
Jfaebeth, iv. ft; apparent, CymMine, Hi, 4; light of deeds of, Met* 
ehani of Venice, v, 1, 

Qood den (evening), King John, i, 1, and elsewhere. 

Ooodfellow, Bobin. See Puck. 

Ck)0d Friday, allusions to fasting on, King John, i, 1 ; L Henry 

GoodnoM, a fever in, Meaawre for Measure, Hi. 2; may good- 
ness and he fill up one monument, Heniry VIII., H. 1; a kind of, in 
speaking well, Menry VIIL, Hi. 2; brighter after ill behaviour, L 
Heniry IV., i. t, end; a soul of, in things evil, Henry K, iv. 1; made 
a net for destruction, OtheUo, ii. S, " And what's he,** etc. 

Good-night, Bassionate Pilgrim, xiv. ; a hurried, Ifaebe^ Hi, 
4; lovers', Borneo and Juliei, H.2; Venus and Adonie, 1. 5t9. 

Good things, made too oommon, //. Henry IV., i. 2. 

Goodwins, Merchant of Venice, Hi. 1; King John, v. 3, 6. 
Sands off the coast of Kent, where the castle of Earl Goodwin was 
said to have been engulfed. 

Good year (supposed corruption of gougdres, a disease), Muek 
Ado about Nothing, i. 3; King Lear, v. 3. 

Gooee, the tailor's, Macbeth, ii. 3. 

Goosfr-qnilli, many wearing rapiers afraid of, HamUt^ m. t* 
Those who wrote plays for children to act 

Gorbodnc, King of Britain (perhaps). Twelfth Night, tn. t, 

Gordian knot, the, Cymbeline, ii. t; Henry V, i. 1. (3ordius 
was a peasant, who was made King of Phrygia because the orade 
had said that the future king should come in a wagon, and Gordius 
came driving into the public square in one just after the oracle had 
been received. He dedicated his wagon to Jupiter, and tied it up so 
that the ends of the knot could not be seen. It was believed that he 
who should untie the knot should be king of all Asia. No one sno- 
ceeded in untying it, but Alexander the Great cut it with his sword. 

Gorgon, a new, Macbeth, ii. 3; one way like a, Antony amd 
Cleopatra, ii, 6. 

Gormandiaing, Lovers Labour^e Lost, i. 1; Merchant of Fsa- 
•60, HS; II. Henry IV., v. 6* 
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€kMl6rd Green, near Coyentry, scene of part of Riehofrd IL 
GoMMuner, sjmbol of lightnesB, Romeo ami JviM^ ii.6; King 

GoMdps (sponsors), AWs WeU thai Knds WeU, i. 1; Midmrn- 
mer-NighfM Drtam, u. 1; Emwy VIU,, v, 5; Romeo and Juliet, 
ni.5. 

Gdlis, wars of Rome against the, Tihu AndroniouB^ u U 

Okmgh. See Goffk. 

Gooxd azid fUlam (false dice), Merry Wivee of Windsor^ i, S, 
Follam 18 conjeotored to be from Fulham, either because they were 
made there, or because gamblers made that place a resort They 
were loaded on one side, while the gourds were hollowed out, mak- 
ing a secret oayity. 

Goiveni2nent(s)y deputed. Measure for Measure, •'. 1; order in, 
like that of bees, He/nry F., i, 2 ; that makes women seem diyine^ IIL 
Henry FZ, •. 4: resigned, ///. Henry VI., iv, 6. 

GowBT, an officer in the anny, character in //. Henry 771, intro- 
duced in ii. 1, and in Henry F., introduced in Hi. 2. 

GowBT, John, the poet, author of "donfessio Amantis," from 
which the story of Peridee, Prince of Tyre, was taken, and therefore 
introduced as the chorus in that play. He died in 1406. 

QraoSy forgot, makes all go wrong. Measure for Measwt^ iv. 4; 
special, Lovers Labour^s Lost, i, 1; of men, more sought than God's, 
Richard IIL, Hi, 4 ; opposed to rude will, Romeo and JuUet^ iuS; 
must look so, Macbeih, iv. S, 

OftBC^'bs/ton'Bki&eXj Measure for Measwre,i, 2; Merry Wive8,ul; 
not enough for a prologue to egg and butter, L Henry IV,, uS; used 
as the, Coriolanue, iv, 7; by cynics, Timon of Athens, ut; Ok 6, 

Oraceftd (gracious), Antony and Cleopatret, ii, 2, 

OraoefdlneMy A Winter's Tale, iv, Sot 4. 

Graces, some men's, are their enemies, As You Like R,ii, S; 
a dumb discurslTe deyil in, Titue Andronieus, iv, 4; in herbs, Romeo 
and Juliet, ii, S; her subjects, P^rides, i, L 

Grained (wrinkled). Comedy of Errore, v, 1, 

Grammar, sin of understanding, II, Henry FT^ in. 7. 

Grandam, give, kingdom. King John, ii, 1, 

Grandchildren, Richard IIL, iv. 4. 

Grandprft, a French lord in Henry V., first appean in iv. t; 
his death, iv, 8, 

Grange (a large country house), Mariana in the moated, Meas- 
wrefar Measure^ iiii.1: iv. i. 
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QraMy gro^ra fastest by night, Henry V., t, L 

OratianOy a character in the Merchant of Venice, introduced in 
the first scene, a merrj, talkative fellow, who, Bassanio says, ** speaks 
an infinite deal of nothing, more than any man in all Venice " (f. f> 

Chratiano, an unimportant character in Othello, introduced in v, t. 

Qratitude, Macbeth, %. S, ** Your pams are registered '* ; King 
Lear, iv, 7 ; for the poorest service, Taming ofih^ Shrew, iv, S; of 
an old servant, Ab You Like It, ii,3; to heaven, IL Henry VI^ it, L 
See Thanks. 

Gratuityy indirect begging for a, Two Gentlemen of Verona, 
i.L 

Grave-diggers, characters in Hamlet, v, 1. 

QraveL-heart (stony heart). Measure for Measure, iv, 3. 

GTave(sX opened by magic— every third thought a. The Tempest, 
V, 1; with sorrow to the. Two Gentlemen of Verona, Hi, 1; opened, 
Midsummer-NighPs Dream, Hi. £; v, 2 ; Hamlet, Hi. f ; an old 
man asks a, Henry VIIL, iv. t; Julius Cmsar, ii. 2; Hamlet, i, I; 
Hi, 2 ; wrestling in a, Hamlet, v. 1 ; silence of the, Titus Andronieus, 
i. 1; by the sea, a, Timon of Athens, iv. S; v. 1, S, 4; lovers at a, 
Romeo and Juliet, v. S; position of, east and west, Cymbeline, iv, 2, 

Oravity, revolted to wantonness. Lovers labour's Lost, v, 2; af- 
fectation of. Merchant of Venice, i, 1, 

OraymaDdn, the quasi-personal name for the cat, Macbeth, %. 1, 

Great, the, mercy in— privileges of— wit in, to jest with saints, 
Measure for Mefuure, ii. 2; have many blasts to shake them, Rich- 
ard III., i. S; favour of, Richard III., Hi. 4; criticism of, Henry 
VIIL, i. 2; griefs of, Henry VIII., ii. S; one of, like a colossus, 
JMus C€ssar, i. 2; have countenance to suicide, Hamlet, v. 1; serv- 
ants of. King Lear, Hi. 1; ebb and flow of, King Lear, v. 3; pay 
for demerit of others, Antony and Cleopaira, v. 2, 

Greatneeey rumours concerning, Mecuure for Measure, iv, 1; 
some achieve. Twelfth Night, ii. 5; Hi. k; v. 1; needs pruning, 
Richard II., Hi. 4; ingratitude of, I. Henry IV., iv. S; v. 1; out 
of love with, II. Henry IV., ii. 2; unsought, //. Henry IV,, HL 1; 
highest point of, Henry VIIL, ii. 2; farewell to, Henry VIIL, Hi, 
2; fall of, Richard III., iv. 4; fallen out with fortune, HVoilus and 
Oressida, Hi. 3; dangers of, Julius Ccesar, ii. 1; not independent, 
Hamlet, i, S; the fall of, Hamlet, Hi. 3; the right, Hamlet, iv. 4; 
departing, Antony and Cleopatra, iv. 11 or 13; magnifies faults and 
merits, Lucrece, 1, 1004. 

Greek (good fellow), Twelfth Night, iv, L 
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Ghreeka, the, war of, with the Trojans, Trotltu and Ore$8ida; 
their ahi]^ proloffue ; strength and skill, 1. 1; discord among, t. S, 

Oxeen, Sir Henry, a character in M%e7h(trd IL, first introduced in 
i. ^; his death, in. S, 

Green, the colour of lovers, Lovers Labours Lost, %, f . 

Oreene, Robert. The name of the play, " The thrice three Muses 
mourning for the Death of Learning, late deceased in Beggary," 
offered to Theseus in Midsummer-NighPs Dream, v. i, is by some 
supposed to refer to his death. See Sources. 

Green Sleeves, tune of. Merry Wives of Windsor, ii. J ; v, 6. 
The words of this old song are lost, but they are judged, from con- 
temporary allusions, to have been indecent 

Greenwood Tree, Under the, song, Ab You Like It, ii. 5. 

Greeting. See Salutation. 

Gregory, one of Gapulet's seryants, character in Romeo and Jur 
list, appears in 1. 1, 

Qttegcajy Bt.y Two Gentlemen of Verona, iv, 2, Three popes of 
the name were canonized. 

Gregory, Turk, 7. Henry IV,, v, S. Pope Gregory VII. 

Gremio, an ill-natured old man, suitor of Bianca in the Taming 
of the Shrew, introduced in t . i. 

Grey, EUzabeth WoodyiUe, Lady, afterward queen of Edward 
IV. See Elizabeth. 

Grey, Sir Richard (correctly John), spoken of in ///. Henry VL, 
Hi, S, as having lost his life in the cause of the house of York, and 
in Richard HI,, i, S,as& partisan of Lancaster. The latter is cor- 
rect. He fell at the first battle of St Albans in 1455. Uis widow 
married Edward IV. 

Grey, Richard, Lord, son of Lady Elizabeth Grey, character in 
Rxehard III,, first appears in t. S ; sent to execution. Hi, S, 4; his 
ghost, V, S. The Greys were hated as upstarts by the family of York, 
and the favour shown them by Edward IV. intensified the feeling. 

Grey, Sir Thomas, character in Henry V. He conspires with 
Cambridge and Scroop to murder the king, and is exposed and or- 
dered to execution in it. S. The conspiracy is mentioned in the 
prologue to the act 

Grey, Thomas. See Dokset. 

GreyhoundB, race by. Merry Wives of Windsor, i. i. 

Grief(s), beauty's canker, TJie Tempest, i, £; unspeakable. Com' 
edy of Errors, 1. 1 ; every one can master a, but he that has it, Much 
Ado about Nothing, Hi, $; one in, easily led. Much Ado about Noth' 
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%ng^ iv, 1; comfort in— patch with proyerbe, Much Ado about Noth- 
ing, V, J; that bums worse than tears drown, A Winter'8 Tale, tV. 1 ; 
what's past help, should be past, A Winiet^s Taley m. t; J, Henry 
JF., Hi. S; III. Benry VI., v. 4; Macbeth, Hi. 9; OtheUo, %. S; a 
throne, King John, Hi. 1 ; fills the room of the absent, King John, Hi. 
4; boondeth, RicJuurd II,, i,S; connterfeit, Richard II., i. 4; shad- 
ows of, Richard II., ii. 2; king of my, Richard 11.^ iv. 1; eased by 
speech, Richard III., iv, 4; Macbeth, iv. S; a glistering, Henry 
VIII., ii. 3; overflowing, Titus Andronicua, Hi. J; one, cored by 
another, Romeo and Juliet, i. 2; much of, «how8 some want of wit, 
Romeo and Juliet, Hi. 6 ; sin of excessive, Hamlet, i. t ; Hi. f ; expres- 
sion of, Hamlet, v. 1 ; fellowship in. King Lear, Hi. 6 ; full of, as age. 
King Lear, H. 4; to deal alone with. King Lear, iv. S; folly of, for 
cureless ills, OtheUo, i. S; great, medicine the less, Cymbeline, iv. 
t; our own forgotten in others', Pericles, i. 4; hath two tongues, 
Venus and Adonis, 1. 1007; testy, Luerece, 1. 1094; best society for, 
Luerece, 1. 1111; dallied with, Luerece, I. lltO; at grievances fore- 
gone. Sonnet mdx, ; the greatest first, Sonnet xc; blows a man up, /. 
Henry IV., ii. 4; weighed with wrongs, II. Henry IV., iv. 1; soft- 
ens tiie mind, II. Henry IV., iv.4; moderation in, Troilus and 
Oressida, iv. 4; speechless, Macbeth, iv. 3. See Sorkow and Trabs. 

Grii&tlL, Richard, Queen Katherine's gentleman usher in Henry 
VIIL, introduced in ii. 4 / his eulogy on Wolsey, iv. f . 

Gnae (step, degree), OtheUo, i. S, and elsewhere. 

OxiMel, TamMig of the Shrew, ii. 1. The patient Griselda, 
whose story is told by Boccaccio and by Chaucer. 

Qroans, Richard II., i.2; v. 1; Lear, Hi. $; of a deer, As You 
Like It, ii. 1. 

Groat, a half-faced. King John, i. 1. A coin first issued in the 
leign of Henry VII., having a profile on it 

Qroom, of Richard II., a faithful servant who comes to the de- 
posed king in prison, and expresses his grief because Richard's horse 
had carried Henry on his coronation-day. 

Gitnuidlings, split the ears of, Hamlet, Hi. 2. 

Grudge, to feed an ancient. Merchant of Venice, i. 3. 

Gnunio, an oddly witty servant of Petruchio in the Taming of 
(he Shrew, introduced in i. f . 

GuAltree Forest, //. Henry IV., iv, 1, 

GnArded (trimmed). Merchant of Venice, H. t, and dmwhmre. 

Guards, priestly, princely, or precise, Measure for Measure, Hi. 
1, The origmal reads prenzie, variously supposed to be a mistake 
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for the three words above. Guards were facings or trimmingB, and 
the passage refers to the decorousness of the deputy's dress. Precise 
was used m the sense of puritanicaL 

Ouiana, a region in, Merry Wives of Windsor , i. 3, 
GiiideriiiB and Axriragiu, sons of Cymbeline, introduced in 
Hi, S. They pass under the names of Polydore and Cadwal as sons 
of Behuius, who stole them in their infancy in revenge for his ban- 
ishment Their longing for war, iv, 4; bravery, v, S; they are dis- 
covered and knighted, v. 5. 

Ouildenstem, a courtier in BamUi, introduced in uL Jf. See 

BoflKNCIUNTZ. 

CKiildfordy Sir Henry, character in Benry VIIL, introduced in 
u 4j son of one of the Guildfords mentioned in Richa/rd IIL 

Quildfoxda, the, Richard IIL, iv, 4, Sir John and his son Sir 
Richard. 

Chiildhftll, Richard IIL, Hi. 5. 

Ckdlty consciousness of, King John, iv. 2; jealousy of, Bamlet, 
iv. 6 (or f); revelations of, in the tempest, King Lear, Hi. 2; who 
is quite free from, Othello, Hi. ^; to be read in the face, Othelio, v. 
1; makes cowardly, Cymheline, v. fS. See Conscience, Rekobss. 

Gkiizies, in Picardy, Henry VIIL, i. 1. 

Gxunevere, LoveU Lahov/i'B Lost^ iv. 1. The wife of King Ar- 
thur. 

GhillB (fools), Twelfth NigU, v. 1; Hmry T., iH. 6; Timon of 
AtJhena, ii. J; Othello, v. X; also used for a trick, as in Much Ado 
about Nothing, ii. S; I. Eenry IV,, v. 1, "That ungentle gulL" 
GuU is a provincial name for a nestling. 

Onn-fltoines. See Cannon-balls. 

Gximet, a soused, I. Henry IV., iv. X. Used as a«term of con- 
tempt A gurnet is a sea-fish used for food. 

Gximey, James, servant of Lady Fauloonbridge in King John, 
appears in the first scene. 

Chiy^ Sir, Henry VIII., v. S. Sir Guy of Warwick, a crusader of 
the tenth century, of whose prowess fabulous stories were told. 

Haberdashery a, a chancter in The Taming of the Shrew, iv. 3. 

Habity Two Oenilemen of Verona, v. 4; Hamlei, m. 4; Othello, 
i.3. 

Hack. See Kniohthood. 

Hacket, Marian and Cicely, an alewife and her maid, men- 
tioned, Taming of the Shrew, induction, t. 
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Hftggazdfl (wild hawks), Much Ado about Nothing, m. 1; Ibnh 
ingofihe Shrew, iv. 1; Twelfth Night, Hi. 1; Othello, Hi. S. 

Hair, the» raised with fright, The Tempest, i. t; 11. Henry VI., 
Hi. t; Richard IIL, i. S; Macbet?^ i, S; v. 6; Hamlet, Hi. 4; of 
profeBrions, Merry Wives of Windsor, ii. S; why time takes, more, 
than wit. Comedy of Errors, ii. S; Two Gentlemen of Verona, Hi. 
t; golden, Merchoni of Venice, i. 1; false, MerehnfU of Venice, Hi. 
t; Henry V., Hi. 7 ; Timon of Athene, iv, 3, ** Thatch your poor, 
thin roofs," etc. ; Sonnet Ixviii.; flaxen, Twelfth Night, i.3; con- 
ceit of friendship in, King John, Hi. 4 ; used for character, com- 
plexion, 1. Henry IV., iv. 1; of Judas, Ae You Like It, Hi. 4; allu- 
sion to the belief that a hair turns to a snake in water, Antony and 
Cleopatra, i. t; dishevelled. Loner* e Compladnt, I. £9. 

Haly Prince. See HEiniY Y. 

Halcyon beaks. King Lear, ii. S. Allusion to the belief that 
the turns of the halcyon's beak indicate changes in the weather. 

Halcyon days, L Henry VL, «. S. These were fourteen days 
in winter, when, as was supposed, the halcyon builds its nest, and 
the sea is calm. Hence it is used for days of peace. 

Half Oan, a prisoner. Measure for Measure, iv, 3. 

Half Moon, a room in an inn, /. Henry IV., ii. J^ 

Halidom (holy dame or holy dom f), Henry VllL, v. 1. 

Hallowmas (All-Saints' Day), Richard 11., v. i; a beggar at. 
Two Gentlemen of Verona ii. 1, 2. 

Hamlet is introduced in t. S of the play of the name. Amlettus, 
Amleth, and Hamblet are older forms of the name. In i. 4 he sees 
the ghost of his father, and in i. $ learns the manner of his death 
and TOWS revenge ; his soliloquy, m. 1; he learns by his artifice with 
the players, Hi. 2, that there is no mistake about the king's guilt ; 
feigns madness, kiUs Polonius by mistake for the king. Hi. 4; is sent 
to England, iv. 3 ; returns, iv. 6; at Ophelia's grave, v. 1; fights 
with Laertes and dies, v. t. 

"I believe the character of Hamlet may be traced to Shakspere's 
deep and accurate science in mental philosophy. Indeed, that this 
character must have some connection with the common fundamental 
laws of our nature may be assumed from the fact that Hamlet has 
been the darling of every country in which the literature of England 
has been foster^. ... in Hamlet he seems to have wished to exem- 
plify the moral necessity of a due balance between our attention to 
the objects of our senses, and our meditation on the workings of our 
minds, an equilibrium between the real and the imaginary worlds. 
In Hamlet this balance is disturbed ; his thoughts and the images of 
his fanqy are far more vivid than his actual impressions, and his veiy 
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peroeptions, instantly passing through the medium of his contem- 
plations, acquiie as ulbj pass a form and a colour not naturally their 
own. Hence we see a great, an almost enormous intellectual activity, 
and a proportionate aversion to real action consequent upon it, with 
all its symptoms and accompanying (qualities. This character Shak- 
spere places in circumstances where it is obliged to act on the spur 
01 the moment ; Hamlet is brave and careless of death ; but he vacil- 
lates from sensibility and procrastinates from thought, and loses the 
power of action in the energy of resolve. . . . Shakspere seems to 
mean all Hamlet*s character to be brought together before his final 
^disappearance from the scene ; his meditative excess in the grave- 
dig^ng, his yielding to passion with Laertes, his love for Ophelia 
blazing out, nis tendency to generalize on all occasions in the dia- 
logue with Horatio, his mie gentiemanly manners with Osric, and his 
and Shakspere's own fondness for presentiment : * But thou wouldst 
not think now ill all's here about my heart : but it is no matter.' " — 

COLSBIDOK, 

Hamlet, Prince of Denmark, a tragedy first published in 1608 
in a meagre form, either Shakspere's first draft of the play, or an 
unauthorized version made up from parts supplied to actors, proba- 
bly the former. In its enlarged form it appeared in 1604, and Ih 
two or three later editions before the folio of 1623 was published. 
The first appearance of the story of Hamlet, so far as is known, was 
in the " Historia Danica " of Saxo Grammaticus, a Danish historian, 
who wrote it about 1204. A version of the story in Italian by Ban- 
dello was translated into French by Belleforest, from which it was 
rendered into English, though no earlier edition of the English trans- 
lation is known than one of 1608. Besides these there was an older 
play in English on the subject, which has not come down to us. In 
the *' Hystorie of Hamblet " the time is placed before the introduc- 
tion of Christianity into Denmark, and in fact before Christ. Shak- 
spere leaves the time indefinite, though the characters are Christians. 
The period of action seems to be but a few months. None of the 
plays has excited more interest or more study and criticism. There 
is an opinion that the main characters were intended for portraits 
more or less exact of personages of Shakspere's own time, Hamlet 
himself being referred to Sir Philip Sidney. 

Hames Gastle, III, Henry F/., v, 6. 

Hamilton, Eenry F., u. S. 

Band, in any (at any rate), AWe WeU that Ends Wdl, m. €. 

Hand-fBurt (troth-plight), Cymbeline, t. S. 

Haad(s)y Gressida's, JMJus and Cfressida, i, 1; indications in, 
Chmedp of Errors^ iH. 2; Merchani of Venice, it. £; OtheUo, Hi. 4; 
AsUony and Cleopaira^ i, 2; beauty of, Venus and Adonis, 2. S61: 
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Luoreee^ I 393; blood on, Maebeth, %%.£; v. 1; Biehard U^ H. 1; 
proper fellow of my (tall and well madeX IL Hmry IV^ tt. S; Win- 
Ut^B Tale, V. ft. 

HandkerchJtof; Deedemona's, OtheOo, i%u3t4. 

Handwritiiigy a fair, held base, ffamlei, v, B. 

Hanged, bom to be, The Tempest, u 1; v. 1; Two ChnOemm 
of VerofM, i. 1; neyer undone Ull, TVm) O^enUemen of Verona, ii. 6. 

Hangei^m, a, Much Ada aboui Nothing, i, L 

Hanging, comfort in, Cymbeline, v. 4; many a good, preTents a 
bad marriage, 7\ifelflh Night, i. 6. 

HaTiTiihal, Meaeure for Meamtre, ii, 1; L Henry FX, i. S, 

HappineWy seen throogh another's eyes. As You Like It, v. t; 
aohieyed in not being over-happy. Samlet, ii. t; by virtne. Taming 
of the Shrew, i, 1; brevity of, Luoreee, k Si; of kings, Benry V,, 
iv. 1 ; absolute, Othello, U. 1, 

Happy man be his dole, proverbial expression. Taming of ^ 
Shrew, i. 1, and elsewhere. 

Harooaxty character in IL Nenry TV., first appears in iv, 4, 
He is on the side of the king, and brings news of Northumberland's 
defeat. Perhaps Sir Thomas Haroourt, who was Sheriff of Berkshire. 

Hardahipa, cheerful acceptance of, Henry V., iv. 1. 

Hare, the melancholy, /. Hentry IV., <L Jf ; the hunted. Venue 
and Adonis, I. 679, et aeq. 

Harebelly the, Cymbetine, iv. 2. 

Haze-lip, Midaummer-NigMe Dream, v. t; Lear, Hi. 4. Sup- 
posed to be caused by malignant fairies. 

Harfleur, in France, six miles from Havre, scene of a part of 
Henry V. ; its surrender, Hi. 3. 

Harfleur, Governor of, a character in Henry V., first appears in 
Hi. 3, where he surrenders the town to the English (1415). 

Ha'rfixrd West (Haverf ord West), Richard III., iv. 6. 

Hark, hark, the lark, song, Oymbeline, ii. 3. 

Harm, to do, is often laudable, Maeheth, iv. t. 

Harmony, in parts working to one end, Henry 7., i. f; of the 
spheres. Merchant of Venice, v. 1. 

Sarpjf like the, Barides, iv, 3 (or 4). 

Haste, too great, Coriotamue, Hi. 1, ** unseanned swiftness." 

Hastings, Lord, character in //. Henry IV., first appears in i. 
3. He is one of the party opposed to the king. He was not Lord 
bat Sir Ralph Hastings. 

Hastings, William, Lord, character in IIL Henry FX, intio> 



Digitized by 



Google 



INDEX TO SHAKSPERB'S WORKS. 161 

duoed in Ml. i; and again in Riehaird IIL^ introduced in t. i. He 
waa a fayonrite of Bdward IV., and supposed himself to be in favour 
with Richard, who, however, ordered him to execution, ni, J^ proba- 
bly because he saw that Hastings would not go with him in his in- 
tended crimes against his nephews. The accusations made against 
him are in Hi, 5, 6 ; his ghost appears to Richard, v. 3. The charac- 
ter of Hastings in the plaj is frank, open, and unsuspicious; on his 
way to execution he recadls the curses invoked on him by Queen 
Margaret for looking on at the murder of her son, •'. 3. It was not 
he, but his son, Edward Hastings, who married the daughter of Sir 
Thomas Hungerford (iv. 1), Lord William Hastings rebuilt the 
castie of Ashby de la Zouch, mentioned in " Ivanhoe.^ 

Haty a fiintastic, Taming of the Shrew^ m. S. 

Hatched, in silver, IMkta and Oreasidaf •• 3. Inlaid with fine 
lines of silver. 

Hatred, Shylock's, for Antonio, Morehani of Venice, •• 3; Hi. 
3; at A tyrant, RicJuurd III,, i, 1; iv,4p of Aufidius, Coriokmua, 
i, 10; Hi. 1; of the plebeians, Ooriolanue, iLl; of the race, Jfod- 
helh, fv. 3, ''Had I power,** etc.; nought in, Othello, v. t; not for 
you. Sonnet eodv; Margaret's, for York, IIL ffenry VI,, i. 4, 

Haud credo (I do not believe), Lovers LaJbom^a Lost, iv, t. 

Have I caoglit my heavenly Jewel P Merry Wivee of WmmK 
aor. Hi, 3. Quotation from Sidney's *' Arcadia.** 

Havoc, cry, King John, it. 1; Coriolanua, Hi, 1; Juliua CcBBor^ 
in» 1; h signal for slaughter. 

Hawking, allusions to: prune herself and bristle up the crest, 
L Henry IV,, i, 1; you must be watched, IMhis and Creeeidfk, Hi, 
$; hawks were tamed by being kept from sleeping; See also Fait 

OONBT. 

Hawthomrbuds (ladies* men). Merry Wivee of Windsor, Hi, 3, 
Hay (a boisterous dance), Lovers Labow^e Lost, v, 1, 
Hasard, edge of, AlTe WeU that Ends Well, m. 3. 
Head, the gate of the mind. King Lear, v, 4, 
Head, of the first (in its fifth year). Love's Labom's Lost, iv, ft. 
Heart, a merry, goes all the way, song, A Winter's Tale, iv, 2, 
Heart-break, Antony and Cleopatra, iv. It or 14, 
Heaxt(s), how won, 7. Henry TV,, Hi, S; Sk good, Henry V,, «. 
t; flinty, Richard IIL, i, 3; a thousand, RicTuird III,, v, 3; seat 
of the brains (an old belief), CorioUmus, i, 1; tor the event, Corio- 
kmmSf Mi i; mddy drops that visit my sad, Jtdiue Ccesar, ii, 1; 
throw away the worser part, HanM, Hi, 4; now cracks a noble^ 
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EanM^ v. S; cause in nature for hard, King Lear, iii, 6; bunt 
smilin^y, King Lear, v, 3 ; wear my, upon my sleeve, OtheUo, 1. 1; 
pursed up his, Antony and Cleopaira, ii, 2; empty of all but grief, 
OymbeUne, Hi. 4/ a quiet cabinet — seat of sensation, Luoreee, k 44£ ; 
a light, lives long, Lon^i Labofwi^e Lost, v. t; courage of an inno- 
cent, IL Henry VL, Hi, 1, 2, 

Heaven, served worse than self, Mea&ure for Measure, ii. t; 
splits the oak rather than the myrtle, Measure for Measure, ii. S ; 
in the mouth, evil in the heart. Measure for Measure, ii. 4; an am- 
bassador to. Measure for Measure, Hi. 1 ; the sword of. Measure for 
Measure, Hi. 2; appeal to the justice of. Measure for Measure, v. 
1; help of, AWs WeU that Ends Well, i. 1, last paragraph ; ii. 1; 
recognition in. King John, Hi, 4; comfort in, Richard II., H.S; 
aids given by, Richard II,, Hi, £, S; help of. III, Henry VI,, iv, 1; 
Pericles, i. 4; o'er our heads, RicJuurd II., Hi. 3; above all yet, 
Hsnry VIII,, Hi. 1; deaf to sorrow, Titus Andronicus, ivA; tempt- 
ing, Jidiue Ccbsar, i. 3 ; no bribery before, Hamlet, i%i.3; appeal to. 
King Lear, H. 4; Jud^^nent of. King Lear^ v, 3; fire from, Psrides^ 

Hebenon (henbane 1), Hamlet, %. 6. 

Hecate, in Macbeth, appears in iH, 6; iv. J; that railing, L 
Henry VI., Hi. S; ban of, HanUet, Hi. $; King Lear, i. 1. 

HectoTy son of Priam, the great Trojan hero, and one of the 
most exalted characters in classic literature, is introduced in Troilus 
and Oressida, i. 2, where he is described, and said to have been struck 
down by Ajaz* His challenge to the Greeks, •'. 3 ; fight with Ajax, 
iv. 6 ; tmvery in the field, v. 6; his death, v. 9; dragged by Achilles, 
V. 10; mentioned. Merry Wives of Windsor, i. 3; ii, 3; Lovers La^ 
haunts Lost, V. 2; II. Henry TV., ii. 4; Coriolanua, i, 3, 8; I. 
Henry VL, ii. 3; III. Henry VI., iv, 8; Antony and Cleopatra, iv. 
8; in 9k painting, Luorece, lines 1430, i486. 

Hecnba, Queen, Troilus and Cressida, i. 2; Coriolanns, %. 3; 
Titus Andronicus, iv,l; Cymbeline, iv. 2; witnessing Priam's death 
-^an actor's gtvd for, Hamlet, ii. j?; in a painting, Luorece, linee 
1447, 14S0, 1485. 

Hedge (as a verb). Merry Wives of Windsor, ii, 2, and elsewhere. 

Hedgehogs, or urchins, Midsummer-NiglWa Dream, H. 2; 
Richard III, i, 2; Macbeth, iv, 1; Tempest, ii, 2, 

Hedge-prieet, Love's Labour's Lost, v, 2, " The pedant, the brag- 
gart," etc 

HefU (heavings), A Winter's Tale, H. 1. 
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Eeigli-ho I (refrain of a song), As You Like ilf, u. 7. 

Heirloom, an, AWs WeU that JBnds WeU, %v. 2; v. B. 

Helen, wife of Menelaus, King of Sparta. She choee him from 
among many suitors, all of whom took an oath, before her deoiBion 
was made, to defend and avenge her if necessary, whatever her 
choice might be. Paris persuaded her to elope with him to Troy, 
and from this arose the Trojan war. She is talked of«in Troilua 
and Oresnda, ». $; the question of giving her up discussed in it. 
$; she is introduced in m, i; at the end of tv. i, Diomedes bitterly 
estimates her cost to Greece and Troy; mentioned. As You Like 
iZ, Hi. f, song; AWs WeU that Ends Well, i. 3, song; III. Henry 
FJ., ii. t; Luerece^ I. 1368; Sonnet liii; Midsummer 'Nighfs 
Dream, V.L 

Helen, Imogen's attendant in Oymbeline, introduced in it. J?. 

Helena, chaaacter in Midsumrner-Nighfs Dream, introduced in 
%. 1. She is in love with Demetrius, who loves Hermia, who again is 
in love with Lysander. Lysander returns Hermia*s love, except for 
a short time, when he is under the enchantment produced }aj the 
fairies, when he loves Helena. In her self -distrust she thinks it is a 
Jest put upon her by Hermia and her lover. In character she is 
gentler than Hermia, but not altogether generous, as she runs off to 
tell of Hermia's elopement The smaller girl, in her jealousy, calls 
Helena a "• painted Maypole." 

Helena, herome of AlVs WeU that Ends WeU, mtroduced in 
the first scene. Taking the repulsive rdle of the heroine of the origi- 
nal tale, Shakspere has portrayed a character of great sweetness and 
strength. Helena is at the same time clever and self-sacrificing, 
meek and high-spirited, willing to renounce if necessary, and yet 
quick to see the way to win, and firm and clear-headed in availing 
herself of it. Many of the most beautiful passages of the play are 
put into her mouth and express her ** pious trust and persevering^ 
steadfast nature, which from her youth up, on account of her lowly 
position, has rendered her self-dependent," the depth and at the 
same time the straightforward simplicity of her character. 

Helenne, son of Priam, character in TVoilus and Oressida, in- 
troduced in t. S ; satirized by Troilus, n. t, 

Helicanne, a lord of Tyre, in Ptrieles, introduced int. 2. He is 
an adviser of the prince ; refuses the crown, vi.4. **A. flgoie of 
truth, of faith, of loyalty." 

EeUoonSy II. Henry IV.^ v. 3. Helicon was the mountain of 
theMu 
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Hall, set on fire, Merry Wives of Wifidaor, v. 6; cimniiig livery 
of, Measure for Meeuure^ <ii, 1; gate of. Much Ado aboui Nothing^ 
U* 1; what hole in, hot enough, L Henry /F., «. f ; a fate to re- 
mind of^ /. Henry /F., m. 3; dream of, Richard 111^ %,4; the 
porter imagines himself keeper of the gate of; Macbeth^ it, S, 

Hell (cant for prison), Comedy of Errors^ iv, f . 

HeUesponty t^e, Two Gentlemen of Verona^ i, L The strait 
between the Mediterranean and the Sea of Marmora. 

Hemlock) Macbeth^ iv, 1; perhaps the ''insane root" men- 
tioned in Miicbeth, i. S, 

Henry, Kings, IV., V., VL, and VIIL, dramas of. See King 
Henbt IV., etc. 

Henry, Prince, son of King John, appears in the last scene of 
King John^ speaking as a man. In truth, he was but nine years old 
when his father died in 1216. He reigned nnder the title of Henry 

m. 

Henry IV., first of the Lancastrian kings. He was the son of 
John of Qaunt, Duke of Lancaster, and was bom in 1306, died in 1413. 
He is a character in Richard IL, as well as in the plays that bear 
his name. In the former play he is called Bolingbroke, a title given 
him from the name of the town where he was bom. He was Duke 
of Hereford during Richard's reign. In Richard IL he appears in 
the first scene in a quarrel with Norfolk conceming the murder of 
his uncle, the Duke of Gloucester. His meeting with Norfolk, i. 
3, His intended marriage is spoken of in n. i. He was to marry 
the cousin of the French king, but Richard hearing of it sent Salia- 
bury to prevent it Richard was forced to resign the crown, and 
Henry was prodamed, iv, L A plot against his life was discovered 
by York, v. f. In J. Henry iF. he is introduced in the first scene ; 
in //. Henry IV, in Hi, 1, The rebellion of the Percys and their 
party embittered his reign, and the wildness of his eldest son was a 
continual grief to him— evils which he believed sent on him in pun- 
ishment of his usurpation and in fulfilment of the curse of Ruiiard 
II, He intended to go on a crusade, but was prevented by the re- 
bellion. A prophecy had told him he was to die in Jerusalem — a 
prophecy he understood when he found that the chamber where he 
was taken with his last illness was called the Jerusalem Chamber, 
after a fashion of naming the rooms of inns. Henry IV. is brave 
and wise in action, but at times morbid, distrustful, and suspidous ; 
prompt and noble at decisive moments^ he frets away his leisure with 
nmone and ai^rehension. 
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Henry V.,' called Heniy of Monmouth and Prince Hal, son of 
Henry lY^ bom at Monmouth in 1388, reigned from 1418 to 1422. 
He 18 a character in the two parts of Hewry /F., as well as in the 
play that bears his name. His dissoluteness is spoken of in BicKard 
11.^ «. S^ where he is mentioned as a young man, though in reality 
only eleyen years of age at that time. In /. Henry IV, he is in- 
troduced in i. 5, and his mad pranks with his wild comrades aro 
represented in that play. In act v. he shows unexpected bravery in 
the batUe of Shrewslmry. In IL Hewry IV, he appears tint in 
f i. j?. In the dose of that scene he soliloquizes on the company he 
keeps and his reasons and intentions. He is described by Falstaff in 
w. 4, His father's forebodings as to his reign are expreraed in tv. 4; 
those of the Chief Justice, in v. 5. At his father's death he reforms, 
t;. f and 6; dismisses his low companions, and becomes one of the 
most successful and the best loved of Bnglish sovereigns. His 
versatility, Henry Fi, i. 2; his reputation, it. 4; among his soldiers, 
iVp, ehorue; his piety, iv. i, 8; tx., chorus; at Agincourt, aetiv,; his 
wooing, t;. f ; his funeral, J. Henry F/., i. i; his wars in France, 
//. Henry F/., ♦. L 

"The prince, whom Shakspere admires and loves more than 
any other person in English history, afterward to become Shakspere's 
ideal King of England, cares little for mere reputation. He does not 
think much of himself and of his own honour; and while there is 
nothing to do, and his great father holds all fx>wer in his own right 
hand. Prince Hal escapes from the cold proprieties of the court to 
the boisterous life ana mirth of the tavern. He is, however, only 
waiting for a call to action, and Shakspere declares that from the 
first he was conscious of his great destiny, and, while seeming to 
scatter his force in frivolity, was holding his true self, well guaraed, 
in reserve." — Dowdbv. 

Henry VL, King (1421-1471), character in the three pkys that 
bear his name. He was but nine months old when his father died, 
though in the first part, m. ^ he speaks of remembering what his 
father said of Talbot He is introduced in m. i; his coronation at 
Paris (December 17, 1431), first part, iv. 2 ; his marriage with Margaret 
of Anjou (1445), second part, i. 2; his bookish rule, second part, i. i, 
end; his piety, i. ^; York's opinion of him, t;. i; his covrardice, 
third part, «. i; his leniency and conscientiousness, it. f ; his ill 
success in the field, •'«. f, S; his weakness, ti. 6; his return from 
Scotland (1465) and capture, m. i, f . In iv, ff, he makes a prophecy 
OMioeming Richmond (Henry VH.X who when he became kkig asked 
the pope to canonise Henry VI. on account of it; but the pope !•• 
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faaedyOn the ground that HeiuT's saintliness was united with n 
much weakness that to canonize him would bring saintship into con- 
tempt His kindness to his subjects, third part, iv, ^; his death, v. 
€, During his reign England lost all that she had gained in France 
under Henry V., and all that was done to save his crown at home 
was done by his queen — ^who, however, was very unpopular— and by 
the partisans of his house. They were suoc^sful in the battle of 
Wakefield, but were defeated at St. Albans, Bloreheath, Northampton, 
Towton, Hexham, Bamet, and Tewksbury. It was commonly be- 
lieved that Henry was killed by Gloucester, as in the play. The re- 
moval of his body to Chertsey, Biehard III^ i,i; his ghost, v, 3, 

Henry VIL See Richmond. 

Henry vull. (1491-1547), King, enters in the second scene of 
the play that bears his name. The divorce from Katherine is talked 
of in u. i, is the subject of ii, Jf, and is tried in ii, 4; his marriage 
with Anne Boleyn, Hi. 2; befriending of Cranmer, v, S, 

" Henry, if we judge him sternly, is cruel and self-indulgent ; but 
Shakspere will hardly allow us to judge Henrv sternly. He is a 
lordly figure, with a full, abounding strength of nature, a self-con- 
fidence, an ease and mastery of life, a power of e£Fortless sway, and 
seems bom to pass on in triumph over those who have fallen and are 
afllicted."— DowDKN. 

Henry IV., of France, Comedy of Errors, iii. t. Allusion to 
the war in regard to hb succession, 1580-'9S. 

Hent, a more horrid, Hamlet, Hi, S, Hold, opportimity, or to 
take hold, Jfeasure for Measure, iv, 6, 

Henton (or Hopkins), Nicholas, Henry VIII,, i, 1, S ; ii. 1, His 
name was Hopkins, the name of the monastery Henton. 

Herald, at a masquerade. Love's Labour's Lost, v, g. 

Heraldry, allusions to : bear for a difference. A difPerenoe is 
a mark added to a coat of arms to distinguish branches of a family 
or the sons of one family. Much Ado about Nothing, i, 1; my golden 
coat, Lucreee, I, £06, an anachronism ; our new, Othello, Hi, 4, Al- 
lusion to the red hand on the arms of Ulster, which were placed on 
the escutcheon of baronets of a new order instituted by James I. 
for the purpose of subduing Ulster ; the dozen white luces in their 
coat. Merry Wives of Windsor, i, 1, The arms of the Lucy family 
(9. V.) bore three pikes or luces. 

HertMrty Sir Walter, character in Richard III,, first appears in 
V, 2; mentioned in iv, 6 as having gone to Richmond. He was a 
fon of the Earl of Pembroke in III, Henry VL 
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Herberti William, Earl of Pembroke. See Pembroke. 

Herb of grace^ or me, Biehard II., m. 4; Hamiei, %v. 6, 

Herbs, to remove error, Midsummer-Nighfa Dream, Hi, 2; 
salad and noee, AWb Well that Ends Well, iv. 6; yirtuee of, lUmeo 
and Juliet, ii, 3, 

Hercules,. bully, Merry Wives of Windsor, i. 3; labours of, 
Much Ado dboui Nothing, ii, 1, near the end; made to turn a spit. 
Much Ado about Nothing, ii, 1; Lovers Labour^a Lost, i, t; whip- 
ping a top— love a, Love*s Labour^s Lost, iv, 3; inoorrectlj placed 
among the nine worthies, Love*s Labouf's Lost, v, 1, 2; alluded to, 
Midsummsr-Nighfs Dream, iv, 1; v, 1; Merchami of Venice, ii. 1; 
invoked. As You Like It, iv. 3; I, Henry IV., i%, 4; III, Henry VI., 
ii, 1; \t you had been the wife of, Coriolafius, iv. 1 ; did shake down 
mellow fruit, Coriolamts, iv, 6, allusion to the gardens of the Hes- 
perides; and his load, Hamlet, ii. 2; Hercules bearing the globe was 
the sign of the Globe Theatre ; leaving Antony, Antony and Cleo- 
patra, iv. 3, 

HerettfteTy the all-hail, Macbeth, i. 6, 

Heredity, none of treason. As You Like It, i, 3; AlTs Well 
that Ends WeU, i, 1, *'His sole child," etc, and ''Be thou blest, 
Bertram, and succeed thy father," etc 

Hereford^ earldom of, promised to Buckingham, who claimed 
it as his by right of inheritance from his ancestor, Thomas of Wood- 
stock, Richard HI, Hi. 1; the promise urged, iv. 2, 

Mexetotdf Henry of (Bolingbroke, afterward Henry IV.), Rie?^ 
ard II., i, 1, 

Heretics, could not die by drowning, Romeo and Juliet, i, 2, 

Heresy, hated most by the deceived, Midswnmer-NigJWs Dream, 
a, 2; Cranmer accused of, Henry VIII,, v. 1, 2. 

Hermia, a character in the Midsummer-Nighfs Dream. She is 
beloved by Lysander and Demetrius, and loves Lysander. Her vix- 
enish spirit comes out principally in her quarrels with the taUer 
and gentler Helena. She is introduced in the first scene. 

Hermione, heroine of the first part of A Winter's Tale, wife of 
Leontes and daughter of the Emperor of Russia. Her chaiacter is 
one of the noblest among Shakspere*s women, of mingled sweetness, 
forbeanmce, and dignity, strong and calm. See Imogen. 

Hermits, your (beadsmen to pray for you), Macbeth, i, 6; Oym^ 
beline. Hi, 6, ** Great men," etc 

Hermit-lifb, Timon of Alliens, iv. 3. 

Heme, the hunter, his oak in Windsor Forest, Merry Wives of 
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Wtndaor, w, 4 ; v, S, The tree shown as Heme's oak was to decayed 
in 17W that it was cat down by the king's order. 

Hero, of war, a, ftiis defects shown in peace, Coriolam^ ttn 7; a 
pretended, Hmty V^ iii. 6; a tme, //. Henry /K, it. S; Hmry 
F., •*. 2; TroiluB and Creasida^ iv. 6, 

Hero, of Sestos, As You Like It, %v, 1; her tower. Two OeaUU- 
men of Verona^ m. 1; Romeo and JtUiet, ii. 4, 

Hero, daughter of Leonato, Goyemor of Messina, one of the 
principal characters in Mueh Ado abaiU Nothing, introduced in the 
first scene. Benedick describes her appearance at aboiit the middle 
of the scene. Her mildness and gentleness are sharply contrasted 
with the fire and spirit of Beatrice, but her wit and power of expres- 
sion are shown in the scene. Hi, I, where she is exaggerating her 
cousin's faults, to be overheard by her, and to cany out the trick 
against her and Benedick. 

Herod, of Jewry, Merry Wives of Windsor^ w. 1; Henry Fl, 
m. 9; Antony and Cleopatrct, i, t ; Hi, S, 6; iv. 6; out^Herods, 
Hamlet J Hi. i, Herod was a frequent character in the miracle-plays. 

Heroines, of poetry, Romeo and Juliet, ii, 4. 

Heronehaw, or hemshaw, perhaps the ** handnsaw " of the proY- 
eit), Hamlet, ii, g. 

Herring, a shotten, L Henry 771, ii, 4, One that has oast its 
spawn and looks thin. 

Hesperides, gardens of the, Love*8 Labour's Lost, iv, S; Peri- 
cles, i, L In those gardens were the golden apples given to Juno at 
her marriage by the goddess of the Earth, which were under the care 
of the daughters of Hesperis, assisted by a watchful dragon. 

Heepeme, sleepy lamp of, AWs Well tluU Ends Well, H. 1. 

He tliat has and a Utile, song, King Lear, Hi, 2, 

Hey Bobin, song by Sir Thomas Wyatt, Twdfth NigM, tv. $. 

Hie et ubique (here and everywhere), Hamlet, i. 6, 

Hie ibat SimoiSy etc., from Ovid, Taming of the Shrew, Hi. 1. 
''Here Simois flowed; here was the Sigeian land; here stood the 
lofty realm of old Priam." 

Hie jacet, or, AlVe WeU that Ends Well, iii. 6. <* Here lies." 

Hide, your, and you, King John, ii, I, Austria was represented 
as wearing the lion's skin taken from Richard. 

Highwaymen, St Nicholas's clerks— Trojans, /. Henry TV,, ii, 
1 : gentlemen of the shade, minions of the moon, /. Henry IV,, i, f. 
See Outlaws. 

Highway robbery, /. Henry IV,, ii. t; As Tou Like JZ, u. ^ 
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HiWing (cowardly), //. Hmry IV., %. 1 ; Henry V., tv. f • 

HildiTig (a coarse girl), Taming of (he Shrew, %%. 1. 

Hilly perpendicular, o' horseback up a, /. Heivry IV., %i, 4. 

Hind, the, that would mate with the lion, AWs WeU thai Ends 
WeU, i. 1. 

Hip, to have upon the (a hunting phiaseX MerchmU of VetUee^ 
i,S; iv. 1. 

HippocrateSy Merry Wives of Windsor, Hi. 1. A Greek physi- 
cian, bom about 460 b. c, called the father of medicine. 

HipiKdyta, Queen of the Amazons, character in the Midsummer' 
Nights Dream, introduced in the first scene. Her marriage to The- 
seus is the occasion of the festivities. In classic story Hippolyta was 
slain by Hercules, who came to obtain her girdle. She would have 
given it, but, under a false impression of treachery on her part, he 
slew her and took it. Antiope is the name of the Queen of the Ama- 
zons whom Theseus carried off. 

Hippopotamus^ sappoeed to be the <' sea monster," mentioned 
in King Lear, i. 4. 

Hisperia, an attendant of the princess, mentioned in As Tou 
Like It, ii. t. 

Historical Flays, the. 

''It certainly seems that Shakspere's historic dramas produced 
a very deep effect on the minds of the English people, and in 
earlier times they were familiar even to the teast informed of all 
ranks, according to the relation of Bishop Corbett Marlborough, 
we know, was not ashamed to confess that his principal ao(|uaintanoe 
with English history was derived from them ; and 1 believe that a 
large pan of the information as to our old names and achievements 
even now abroad is due, directly or indirectly, to Shakspere."— Golk- 

RIDGB. 

Hit, a palpable, Hamdei, v. $. 

Hobbididenos, a fiend, King Lear, iv. 1. See Mahu. 

Hobby-horse, Hamtei, iU. f . The figure of a horse fastened to 
a man, used in the morris-dance. 

Hobby-horse is forgot, Imv^s Labow^s Losi, Hi. 1. A line 
of an old song. 

Hob nob^ is his word, Twdflh Nighi, Hi. 4. Have or not have. 

Hogs, shidl I keep your, As Tou Like R, i. 1. Allusion to the 
parable of the prodigal son. This making of Christians will raise 
the price of, Merehani of Venice, Hi. 6. 

Hold yoa there (keep yourself in that mind), Measimt fof 
Measure, Hi, t. 
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HolicUi.7(8), if all the-jear were, /. Henry IV^ %. S; a beautifu]. 
King John^ m. i. 

Holland, John, a follower of Jack Cade, IL Hmry FZ, %v, 9. 

Eohnedon, or Homildon Hill, September 14, 1402, battle at, i. 
Hmry /F., •'. i, ^, between the Scots under Douglas and the king's 
troops under Hotspur. 

HolofeniM, a character in Lovers Lahow'a Loai^ introduced in 
fv. 5, an empty, wordy pedant, characterized by the page and the 
down as having '* been at a great feast of languages and stolen the 
scraps," and *" lived long on the alms-basket of words." He has been 
supposed to be a caricature of an Italian teacher in London named 
Florio, who translated Montaigne and published in 1598 a dictionary 
called '* A World of Words," and who had criticised the English 
dramas as being *^ neither right comedies nor right tragedies, but 
perverted histories without decorum." 

Holy Land, the, /. Henry IV,, i. i* 

Holy-rood day, /. Henry IV^ i. 1. September 14th, feast of 
the Exaltation of the Cross. 

Holy tliistle, Much Ado dboui Nothing, m. 4, It was used as 
a specific for heart diseases. 

Holy water, court (flattery). King Lear, m. t. 

Homage, a duke's, to a king, The Tempest, i, 1, 

Home-keeping youth, Two GenUemen of Verona, i. 1; Oym- 
beKne, Hi. S, 

Homildon HilL See Holmbdoh. 

Honeety, wrangle with one's own. Merry Wivee of Windaor, ii. 
1; description of Duqcan's, AlTa Well thai Ends Well, iv. S; is a 
fool, A Winter's Tale, iv. S or 4; pretence of, Riehard III,, i. S, 
** Because I cannot flatter," etc. ; armed strong in, Julius Ccesar, iv. 
S; rarity of, Handet, ii, B; Hi. 1; A Winter's Tale, ii. 1; Timon 
of Athens^ iv. S; honesty his fault, Titnon of Athens, Hi. 1; no 
puritan, AWs WeU (hot Ends Well, i. 3; unsafe, Othello, Hi. S; a 
man of, Othello, v. t. 

Honeymoon, a, Taming of (he Shrew, iv, 1. 

Honey-etalke, Titus Andronieus, iv, 4, Supposed to be clover. 

Hon! aoit, etc.. Merry Wives of Windsor, v. 6. ^ Shame to 
him that thinks evil of it," the motto of the Order of the Garter. 

Honoriflcabilitudinitatibae, not so long as, Low^s Labe/m's 
Lost,v.l. 

Honoar(s), take the, Merry Wives of Windsor^ ii. I ; hidden in 
iMoeeaity, Merry Wives of Wtndsor, ii. $; that it were purchased 
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by merits Merehant of Venice, %%, 9; the knight that swore by hifl» 
As Tou Like It, i. t; perfect, AWe Well that Ende Well, i. £; real, 
Aire WeU that Ende WeU, ii. 3 ; wins but a scar, or, AWe Well thai 
Ende Well, Hi, £; a woman's, The Tempeet, i,S; AW a WeU that 
Ende WeU, Hi. 5; «v. f ; life loved more than, Measure for Meaa- 
ure. Hi. 1; 1 stand for, A WirUer^e Tale, Hi. S; signs of new-made. 
King John, i. 1; ralue of, Richard IL, i. 1; shows in the meanest 
habit, Taming of the Shrew, iv. S; sets him off more than a mortal 
seeming, Cymheline, i. 7 ; in war and in peace, Coriolanue, Hi. 2; 
who hates, hates the gods, Berielee, ii. 3 ; to pluck or bring up — 
shared with others, /. Henry IV,, i, 3; Falstaff's opinion of, I. Henry 
IV,, V, 1, end; lost, //. Henry IV,, ii, 3; covetous of, Henry V., iv. 
3; new, Richard III,, i, 3; Macbeth, i, 3; depths and shoals of, 
Henry VIIL, Hi, 9; iKst accidental advantages— travels in a narrow 
strait, Tro^^^w and Creeeida, Hi. 3; dearer than life, TroUue and 
Oressida, v, 3; desire of, Coriolanue, i, 3; at difference with mercy, 
Coriolanue, v,3; a brow, a throne for, Romeo and Juliet, Hi. g; 
love of, Juliue Cceear, i.£; justice of a quarrel for, Hamlet, iv. 4 or 
i; an essence not seen, Othello, iv. i; all in, Othello, v.f; in love, 
Antony and Cleopatra, i, 3; before profit, Antony and Cleopatra, 
ii. 7; if bom to, show it, Peridee, iv, € ; appeal to, Luerece, L 568; 
and death, Luerece, lines 103£, 1061; fleeting, Sotmet xxv. See 
Truth, Reputation. 

"BanaoXf riches, xnarriage bleMixig, song. The Tempest, 
iv, 1. 

Hood, Robin, Two Gentlemen of Verona, iv. 1; As Tou Like iZ, 
•'. 1. An English outlaw, supposed to have lived at tiie close of the 
twelfth and beginning of the thirteenth century. 

Hoodman blind (blind-manVbnff), AlVs WeU that Ends Well, 
iv. 3; Hamlet, Hi, 4, 

Hopdaaody a flend. King Lear, Hi. 6, See Mahu. 

Hope, put off. The Tempest, Hi. 3; a lover's staff, Two QentU' 
men of Verona, Hi. 1; a curtal (tailless) dog. Merry Wivee of Wind" 
sor, ii. 1; medicine for the miserable. Measure for Measure, Hi, 1; 
fulfilment oft comes when it is coldest, AWs Well that Ends Well, 
ii, 1; lined himself with, //. Henry IV,, i. 3; is swift, Richard III,, 
V, 2; never wholly fulfilled, Troilus and Oressida, i, 3; against evi- 
dence. Troilus cmd Cressida, v. £; was the, drunk, Macbeth, i, 7; 
at the darkest time, Macbeth, iv. jf, 3; cozening, Richard II,, ii, 2; 
far off, ///. Henry VL, Hi, 2; one worth fighting for. III. Henry 
VI., V. 4. 



Digitized by 



Google 



162 INDEX TO SHAKSPBRE'S WORK& 

Eopkinay Nicholas. See Henton. 

Horace, quoted, Tibu Andronieua, w, f . 

Horatio, character in Hamlet^ first appears in i. i. He is Ham- 
let's most intimate friend, and the only one to whom he confides the 
revelations made by his lather's ghost A fine and noble character, 
the ideal of a friend, warm-hearted, true, and judicious. 

Horn, is dry, the, King Lear^ Hi, 6, The horn cup of the beggar, 
to be filled by charity with beer. 

Homa, of the cuckold, allusions to, Much Ado about Nothing, i, 
1 ; As You Like It^ Hi, 3; iv, i, £; Troilus and Crtatida^ i, 1; and 
in Tarious other passages. 

Homer, Thomas, an armourer in IT, Henry VL, introduced in 
i. Sf accused by his man of treason, and sentenced to single combat 
with him. They fight in u. S, The armourer's real name was 
William Catur. 

Honor, a tale of, Hamlet, i, 6. 

Horrora, supped full of, Macbeth, v, 5. 

Horae(a), the dancing. Lovers Lahow^e Lost, i, g, A learned 
horse belonging to one Bankes was exhibited in London in 1689. In 
France he was near being taken as a sorcerer at the instance of the 
Capuchins; description of a diseased, Taiming of the Shrew, Hi, £; 
of that colour, Twelfth NigM, ii, 3; praise of a, Henry V,, Hi, 7; 
my kingdom for a, Richard IIL, v, 4/ ate each other, Macbeth, ii, 
4; buttered hay for, King Lear, H. 4; beauty of a, Vmus and 
Adonis, I, f9S; roan Barbary, Richard IL, v, 6. 

Horaemaaahip, good, Hamlet, iv. 7 (or ^; i. Henry /FL, iv, 
1; Lover's Compla4nt, 1, 106, 

Hortenaio, one of the unsuccessful suitors for Bianca in the 
Taming of the Shrew, introduced in i, 1, He gains admission to 
her as a teacher of music under the assumed name of Licio. 

Hortenaina, servant of one of the creditors of Timon of Athens, 
introduced in Hi, 4, 

Hoapitality, want of, As You Like It, ii, 4; extended, A Win- 
ter's Tale, i, 1, t; v, 1; Timxm of AtJiens, Hi, 4; abuse of, King 
Lear, Hi, 7r Luereee, lines 676, 84S. 

Hoat, trust of a, Macbeth, i, 7. 

Hoat of the Oarter Inn, a witty character in 7%e Merry 
Wives of Windsor, introduced in ♦. S, 

Hoateaa, a character in the induction to the Taming of the 
Shrew, 

Hotapur, Henry Percy, so surnamed from his quick and fiery 
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temper, son ol the Earl of Northumberland, character in Biehard 
11^ intioduoed in ft. S, and in /. ffenry IV,, introduced in t. ^. He 
engages in the rebellion and is killed at Shrewsbury by Prince 
Henry, v. 4. He is brave, rash, high-spirited, devoted to honour, 
contemptuous toward all sentimentality and insincerity, impatient of 
vanity and pretentiousness, and as impolitic as his father is crafty 
and smooth. At the last moment he is deserted by his father and 
deceived by his uncle Worcester, and falls in a fruitless attempt. 
In /. Henry IV,, m. jf, he is described by the king, and there repre- 
sented as of about the same age as the prince^ though really twenty 
years older. 

Hounds, description of, Midsummer-Ntghfa Dream, iv, 1; feU 
and cruel. Twelfth Night, i, 1, allusion to the story of Actson (g. v.) ; 
Venm a/nd Adonis, l. 913. See HuNTiNa. 

HouT-glasa, allusions to the. The Tempest, i, £; Merehant of 
Venice, i. 1; Henry V,, t., chorus; Cymbetine, Hi, t. 

Hours, of youth and age. Sonnet v,; lovers', OtheUo, Hi, 4* 

House, taken when the prop is taken, Merchant of Venice, iv, 1; 
a desolate, Richard II,, ii, f; an unfinished, II, Henry IV,, i. ^; a 
rich, II Henry IV,, v,3; in the rocks, Cymbetioiie, Hi, S. 

Howard, John. See Norfolk. 

Howard, Thomas. See Subkkt. 

How can I then xetuxn in happy plight. Sonnet xaofHi. 

How can my muse want subject to invent. Sonnet xaoxviH, 

How careful was I, Sonnet xlviii. 

How heavy do I joomey, Sonnet k 

How like a winter hath my absence been, Sonnet qdovH. 

How oft, when thou, my music. Sonnet cxxviH. 

How sweet and lovely, Sonnet xev. 

How should I your true love, song, Hamlet, iv, 6 or f . 

Hozes (cuts the hamstrings of), A Winter's Tale, i, $, 

Hubert de Burgh, a character in King John, introduced in Hi, 
S, He was the king's chamberlain, and in point of descent and of 
power was regarded as the greatest subject in Europe during this 
and the succeeding reigns The scene between him and Prince Ar- 
thur is exquisitely pathetic, iv, 1, 

Hugger-mugger in (stealthily), Hamlet, iv. 6{fxfy 

Humanity, must prey upon itself. King Lear, iv, B. 

Human nature. Lovers Labour's Lost, iv, 3, ** God amend us,** 
etc; depravity of, Henry VIII,, v. 2, ** We all are man's," etc.; TV* 
WKonof Athens^ %,£; iv.S^'^AlliB oblique," etc 
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Hume, John, a priest in //. Hmry FZ, Introduced in «. ;f • Ht 
is playing a double part for money. 

Humility, Mecuiwre for Meamire, u. ^ ** Let me be ignorant^" 
etc ; the witness of exoellency, Much Ado aboui Nothing, it. 3; of 
a great man, AWb Well thai Ends WeU, i. 2; the base string of, /. 
Eewry IV^^ u. 4; becoming in time of peace, Jffenry Fl, m. 1; 
Henry V^ v. 1, " Being free from Yainness,'^etc ; Qod thanked for, 
Bichcurd IIL, u. 1; the ladder of ambition, Jviiua CcBsar, it, 1; 
despised, Othello, «. i, ** Yon shall mark many," etc ; base, Richard 
II. V, I; refusal to assume, Coriolanua, it. 1; the beetle often safer 
than the eagle, Cyrnbdine, Hi. 3. 

Humour of Forty Taaciefly Toinving of the Shrew, Hi. £. 
Thought to be a collection of ballads. 

Humour(s), all, from Adam to this pupil age, L Henry IV., ii. 
4 ; every, has his adjunct pleasure. Sonnet xci. ; claw no man in his, 
Much Ado about Nothing, i, 3. The favourite catchword of Nym. 

Humourous (capricious or ill-natured), Aa You Like It, i. fS; ii. 3, 

Humphrey, Duke, of Gloucester, called the good Duke Hum- 
phrey, character in II. Henry IV., where he is Prince Humphrey 
and takes little part in the play, and in the first and second piuts of 
Henry VL, introduced in the opening scene of each. He was unde 
of the infant king, and protector. His quarrel with the Cardinal of 
Winchester, /. Henry VL, i. 1, 3. His ambition for England's 
glory in foreign war, which made him a favorite with the people, is 
expressed in //. Hmry VL, i. 1. His death resolved upon. Hi. 1; 
accomplished, m. t; his ghost, Hi. 2, 3. 

*• Duke Humphrey, of Gloucester, who appears in the second part 
totally difPerent from the Gloucester of the first, is invested with 
the great qualities of consummate mildness and benevolence, wiUi a 
Solomon-like wisdom, with freedom from all ambition, and with 
severe, Brutus-like justice toward every one, even his wife, in whose 
last dishonour he notwithstanding^ shares as a private character. . . • 
There is too much noble and auiet grandeur in Humphrey for us 
not to be grieved at his fall, wnich appears merely an exemplifica- 
tion of the fable of the lamb that had troubled the wolfs water. . . . 
At the moment of his fall he too late becomes keen-sighted, and pre- 
dicts his own ruin and that of his king." — GsRvmus. 

Humphrey Hour (or Hower), Richard IIL, iv. 4. A puszle 
to the commentators. No satisfactory explanation has been given. 

<< Hundred Merry Tales,*' Much Ado ah<mt Nothing, ii. t 
Name of a jest-book. 

Hnngariaa wight (gipsy). Merry Wivee of Windsor, u S. 
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Hungary, King of. See CoBviNua. 

Hunger, CoriolanuSf i. 1 ; makes food savonry, C^mMtfM, m. €L 

Hungerford, Lord, L Henry F7., •'. i. 

Hunt, a, Titua Andronieua^ it. £ ; Vemu and Adonis, L 870, et aeq. 

Hunting, terms of, and allusions to : micape (let loose). Merry 
Wives of Windsor, Hi. S; trail — open, Merry Wives of Windsor, iff, 
$; counter — dry foot, Comedy of Errors, iv. 2; recheat. Much Ado 
aboui Nothing, i. 2; hunting-scenes, Love's Lahotu^s Lost, iv. 1; 
Midsummer-Nighfs Dream, iv. 1 ; on the hip. Merchant of Venice, 
%. S; cruelty of, As You Like It, ii. X; dogs for. Taming of the 
Shrew, induction, 1, £; embossed (foaming at the mouth), AWs Well 
that Ends WeU, Hi. 6; and elsewhere; metaphors from, Twelfth 
Night, i. 1; "all with purpled hands," King John, ii. J or £, allu- 
sion to the custom for all in the chase to dye their hands in the 
blood of the game ; before the game's afoot, thou still let'st slip, 
/. Kenry IV., i, 3; hunt-counter (hunter going backward on the 
trace), //. Henry IV., i. 2; coward dogs, Hewry V., ii. 4; & little 
herd, etc., 7. Henry VI., iv. 2; razed, Richard III., Hi. 2; rascal, 
worst in blood, CoriolaHvm, i. 1 ; full of vent (eager, as at first scent), 
Coriolanus,iv.S; huntVup (a reveille on the morning of a hunt), 
Romeo and Juliet, Hi. 5; recover the wind of one (get the animal to 
run with the wind, that it may not know it is pursued), Hamlet, Hi. 
2; this is counter, Hamlet, iv. 6 (or S)\ "This quarry cries on 
havoc," Hamlet, v. 2, an unnecessary amount of game killed by raw 
huntsmen ; putting on (inciting) — trash (hold back by a trash or hal- 
ter), Othello, ii, J; fills up the cry, Othello, ii. S ; to be unbent, 
Cymbeline, Hi. 4; dangers of, Venus and Adonis, lines 673, 883. 

Huntingdon, John Holland, Earl of, addressed in Henry 71, 
v. 2, one of the king's council. 

Husband(s), reproaches to a, Comedy of Errors, ii. 2; v. 1; 
compared to an elm. Comedy of Errors, ii. 2; duty of a. Comedy of 
Errors, Hi. 2; Christian, Merch/ofid of V^^nice, iv. 1 ; duty to a, Tamr 
ing of the Shrew, v. 2; OtheUo, i. 3; should be older than their 
wives— like fools. Twelfth Night, Hi. 1; that cannot stay the 
tongues of their wives, A Winter's Tale, ii. 3, " Hang all the," 
etc ; treachery to a — contrast between a first and second, Hamlet, Hi, 
4 ; injustice of, Othello, iv. 3, end. 

Husbandry (economy), in heaven, Macbeth, ii, 1; borrowing 
dulls the edge of, Hamlet, i. 3. 

Hybla, bees of, I. Henry IV., i. 2; Julius Casar, v. 1, HyUi^ 
in Sicily, noted for its honey. 
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Hydra (hundred-headed monster), Coriolanus, Hi. I; OtheOOf H 
$; and ekewhert, 

ISymM (winter), Midmmmer-NigMs Dream^ ii, 2. 

Hymeii, The Tempesi, iv, 1; Much Ado about Nothing^ v, 3; 
personated in Ab You Like It, last 8oen& Some critios think this an 
interpolation bj some other hand than Shakspere's. 

H7parbole(s), Lovers Labour^ s Lost, v, 2; three-piled, TroQuB 
and Crttsidck, %, S. 

Hyperion (Apollo), Hen/ry F., iv, 1; Tinum of Athens, iv. S; 
Titus Andaronioua, v. 2; TroUus and Creasida, ii, ^; to a satyr, 
ffanUet, i. 2; curls ol, Hamlet, Hi, 4, 

Hy poc r j Liy , of Proteus and Valentine, Two Qentlemen of Verona, 
•ii. 1, 2; of Falstaflt, Merry Wives of Windsor, ii, 1; of Angelo, 
Meamare for Measure, i, 4, 6; Hi, 1, 2; v, 1; recommended to a 
husband, Comedy of Errors, Hi, 2; no vice but practises, Merehani 
of Venice, Hi, 2; long experience in. King John, iv, 3; the evil 
done by, Henry V,, ii, 2; II, Henry VL, Hi, 1; of Richard (Glouces- 
ter), III, Henry VL, Hi, 2; Richard III,, i, J-^; ii, 1, 2; Hi, 6, 7; 
Anne accused of, Henry VllL, ii, 3; Wolsey accused of, Henry 
VIII,, Hi, 1; denounced, Romeo and Juliet, Hi. 2, **0 serpent 
heart,** etc ; recommended, Macbeth, i, 3, to beguile the time, etc ; 
the devil sugared over, Hamlei, Hi. 1; time shall uncover. King 
Lear, i, 1^ of simpering dames, King Lear, iv. 6; mere, OtheUo, ii, 
i; of devils, OtheUo, ii. 3, <' And what's he,"* etc; of lago, Othdlo, 
Hi, 3; of a woman, OtheUo, iv. 1; Lucrece, Unes S46, 1514; cunning 
of. Much Ado about Nothing, iv. 1. 

Hyrcan deserts, MercKanJt of Venice, H. 7, Hyrcania» a wil- 
derness south of the Caspian Sea. 

HyrcaiL tiger, Macbeth, Hi. 4; Hyrcanian beast, Hamlei, H, 2. 

Hysterica paiMdo (hysteric passion). King Lear, ii, 4, 

ZachimO) an Italian, friend of Philario in Cymbeline, introduced 
in i. 4; his wager, i. 4/ his stratagem, ii, f ; his confession, v, 6. 

lago, ancient or ensign of OtheUo, one of the principal characters 
in the play, and one of the most' remarkable of all in the dramas, in- 
troduced in i. 1. He hates Cassio for having been promoted to an 
office above him, and Othello for having promoted him, and he de- 
vises and carries out the plot that culminates in the murder of Des- 
demona. See under OrHBLLa 

""Some persons, more nice than wise, have thought this whole 
ohancter unnatural because his villainy is without a sufficient mo- 
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iMxe. • • . lago, in fact, belong to a class of characters common to 
Shakspeie, and at the same time peculiar to him ; whose heads are 
as acute and active as their hearts are hard and callous. laso is, to 
be sure, an extreme instance of the kind — ^that is to saj, of cuseaised 
intellectual activity, with an almost perfect indifference to moral 
good or evil, or rather with a decided preference for the latter, be- 
cause it falls more readily in with his favourite propensity, gives 
greater zest to his thoughts and scope to his actions." — Risun. 

Icajnifly Z Henry FJ., iv, 6, 7; II. Hmry FZ, v, 6. Dedalus 
made wings for himself and his son Icarus, on which they rose from 
Crete; but the boy flew too near the sun, the wax that held the 
feathers together melted, and he fell into the sea. 

loe, thrilling region of thick-ribbed, MeatMre for Jdeaaunf m. L 

Iceland dog, Bmty F., ii. L 

Icicle(s), on a Dutchman's beard, Twdfth Nighty iii, S; roping, 
Henry F, n't. S; chaste as the, Coriolanu8f v, 3. 

Iden, Alexander, character in //. Henry F/., Introduced in f«. 
10. He was Sheriff of Kent, and captured Jack Cade, who, strug- 
gling against capture, was mortally wounded. 

Identity, mistaken, plot of Comedy of Errors founded on; and 
Viola is mistaken for Sebastian In Twelfth Nighi, Hi. 4; iv. L 

Ides of Karch, Jvliua Caear, Hi. 1. The fifteenth. 

Idiot(8), a blinking, MereharU of Venice^ it. 9; play the, in 
fortune's eyes, TroHus and Creseida, Hi. S; holds his bauble for a 
god, Titue Andronieue, v. i; life a tale told by an, Macbeth, v. 6; 
would be wisely definite, Cynibeline, i. 6. 

XdleneeSy to mar with. As You Like It, i. 1; makes man a 
beast, Hamletf iv. 4; evils of, Antony and Cleopatra, i. ft. 

Idolatry, in making the service greater than the god. Troika 
and Oressida, ii. f ; pure, Love's Labouf's Lost, iv. S. 

leld, or ild (yield, shield). As You Like It, Hi. S; Hamlet, iv. 6. 

If(8), traitorous to talk of, Richard III., Hi. 4; virtues of an. As 
You Like It, v. 4. 

11 a hart do lack a hiad, travesty on Orlando's love-verse^ As 
You Like It, Hi. £. 

If lore make me fionwom, poem. Lovers Labow^s Lost, •«. 
$; Passionate Pilgrim, v. 

If mnaie and sweet poetry agree, Passionate PUgrim, viii. 

If my dear lore were but the child of state, Sonnet exaoiv^ 

li the dull substance of my flesh, Sonnet xliv. 

If there be nothing new, Sonnet lix. 

If thou mxrviTe my well-contented day, Somiiet xxobH, 
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li th.7 soul check thee. Sonnet eaxexvi. 

I^ominy, to ransom life, Meawre for MeamKr% iiL 4; with 
thee in the grave, /. Henry /F., t;. 4, 

Ignorance, no darkness but, Twelfth Nighty tv. $; bliss of, A 
Winter^ 8 Tale, ii. i, " How blest am 1," etc. ; the cone of God, IL 
Henry VI., iv, 7; a valiant, Trailue cmd CresMa, m. S; finds not 
till it feels, Coriolamia, Hi. 3; of one's losses, OtJieUo, m. S; makes 
us pray for what would harm us, Antony and Cleopairck, ii. 1; of 
books, a monster, Love^e Lahom^e Lost, iv. f; duU, unfeeling, bar- 
ren, Richard IL, i. S; short-armed, TroUua and Creesida, ii. S* 

Ignorant, the, their eyes more learned than their ears, Corto- 
hrnvs, Hi. 2. 

I grant thou wert not married to my Miue, Sonnet laaxvi^ 

Tliiim, a name of Troy, but in IVoilue and Oresaida, i, i, used 
as the name of the palace. 

nineM, allowances for. King Lear, ii. 4, ** Infirmity doth still 
neglect all office whereto our heidth is bound," etc. 

nifl, heightened by the thought of good, Richard IL, i. S; 
known preferred to unknown, HamUt, Hi. L 

Illjrriay on the eastern coast of the Adriatic Sea, scene of Twelfth 
Night. 

Imagination, effect of death on, Much Ado about Nothing, tv. 
1; of lunatics, lovers, and poets, Midevmmer'Nighfe Dream, v. 1; 
of greatness. Twelfth Night, ii. 6; impotence of, Richard IL, i. S, 
*' O who can tell," etc ; help of, at the theatre, Henry V« •'., dioriM ; 
of riches. Lover's Complaint, 2. 1S6 ; desperate with, Hamlet, i, 4, 

Imbare (make bare, expose), Henry V., i. 2. 

Imitation, even of faults, II. Henry IV., ii. 3. 

Imitator, an, Julius Ccesar, iv. i, ^ A barren-spirited fellow.** 

Immanily (inhumanity), I. Henry VL, v. i. 

Immortali^ of the souL See Soul. 

Imogen, daughter of Cymbeline, introduced in the first scene of 
the play. The wager concerning her, i. 4; her interview with 
lachimo, i ^; his stratagem, ii. 2; the command for her death, Hi. 
B; her journey. Hi. 4: her beauty, iu. 6; her apparent death, iv. 2. 

" The very crown and flower of all her father's daughters. I do 
not speak here of her human father, but her divine — Uie woman 
above ail Shakspere's women is Imogen. As in Cleopatra we found 
the incarnate sex, the woman everlasting, so in Imogen we find half 
glorified already the immortal godhec3 of womanhood. I would 
fain have some honey in my words at parting — with Shakspera 
never, but forever with these notes on Shakspere; and I am msn- 
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flora something more fchan fain to doee my book upon the name of 
the woman beet beloved in all the world of song and all the tide of 
time, upon the name of Shakspere*8 Imogen." — Swinburne. 

*« Imogen, Desdemona, and Hermione are three women placed in 
situations nearly similar and equally endowed with all the qualities 
which can render that situation striking and interesting. They are 
all gentle, beautiful, and innocent ; all are models of conjugal sub- 
mission, truth, and tenderness ; and all are Tictims of the unfounded 
jealousy of their husbands. So far the parallel is close, but here the 
resemblance ceases. . . . Critically speaking, the character of Her- 
mione is the most simple in point of dramatic effect, that of Imogen 
is the most varied and complex. Hermione is most distinguished by 
her m^nanimity and her fortitude, Desdemona by her gentleness 
and renned grace, while Imogen combines all the oest qualities of 
both with others which they do not possess; consequently she is, as 
a character, superior to either ; but, considered as women, I suppose 
the preference would depend on individual taste." — Mrs. Jameson. 

Imp, Lovers Labov/i'a Lost, %, S, A graff or shoot of a tree, and 
so used for child in a good sense. 

Imp, Richard IL, ii, 1. To imp a hawk was to supply missing 
wing-feathers. 

Impartiality, the king's profession of, Richard IL, %, 1. 

Impatience, to hear news. As You Like It, Hi. g; Romeo and 
Juliet, ii. 6; does become a dog that*s mad, Antony and Ctecpatrch 
iv^end; waiteth on true sorrow, ///. Henry VL, Hi. 3, 

Impeachment (impediment), Henry F., Hi. 6. 

Imperceiverant (unperceiving), Cymbeline, iv. 1, 

Imperfection(s), piece out our, Henry V., »., chorw; in every- 
diing, Luorece, I. 869; in fair things. Sonnet asxxv. 

Implacability, Richard IIL, i. 4, <<Not to relent," etc See 
Hatred and Inflbxibilitt. 

Impleached (intertwined). Lover's Complaint, I £06. 

Imponed (impawned, staked), Hamlet, v. £. 

Import (imply), Antony and Cleopatra, ii. £. 

Importance (import), A Winter's Tale, v. S. 

Importance (importunity), King John, ii. 1; Twdfth Nighty 
v.l. 

Important (importunate). Comedy of Errors, v. 1; Much Ado 
about loathing, ii. 1; AlVa Well that Ends Well, Hi. 7; King Lear, 
W.4. 

Imposition, hereditary ours, the, A Wintei^a Tale, i. 2. Mean- 
ing original or transmitted sin. 

Impossibility, Coriolamts, v. 3; seeming, AlCa WeU that Ends 
Wf^ *f' if " Methink? in thee some blessed spirit speaks," etc 
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Imprecations, Merry TTuum of Windwr^ i. S^ ^Let mltimt 
gripe," etc.; IVoito and Oresnda, ««. S; Coriolanua, iv, S, ^'The 
hoarded plagues,'* etc; Timon of Athena, m. 5, end, 6; iv. 1, S; 
Luereee, L 967, See Oubsib. 

Imprigonmnnti King John, iv. 1; of Hennione, A Winter^e 
Ihle, ii, 1; long, L Henry VL, ii, 6. 

Impndsnoey of Tioe, A Winier'e Tale, Hi, 9; Titue Andromoue, 
tKL 

InontatioiLiy Macbeth, i. S; iv. 1. 

Incapable (insensible), Bamlei, iv. Tor 4. 

Inchide (restrain), l\eo Oenilemen of Verona, v. 4. 

InoiTilitieei between J aques and Orlando, As Tou Like H, 
iii.9. 

Tnccmetancyy in lore. Two Genilemen of Verona, u. 4»' V' 4: 
Borneo and Juliet, ii. S; FalstafTs, Merry Wivee of Windeor, ii, 1; 
at men, Mueh Ado about Nothing, ii, S, eong; of oommon men, 
IIL Henry VI., m. 1, *" Look, as I blow this feather," etc. ; novelty 
only is in request, Meaeurt for Meaeure, Hi. 2. 

Iskocaaj (unlearned, artless), Lovt'e Labou/r'e Loet, iii.1: iv. 1. 

Indeciriony //. Henry TV., O. S; Macbeth, i. 7; Hamlet, 
m. 1; iv. ^ 7. See Oppobtunitt. 

Indent, with fears, L Henry TV., i. 3. Make bargains with 
those who would be objects of fears. 

Indenture, tripartite, I. Henry IV., Hi. 1. Division of England 
faito three parts by the conspirators. 

Tndepcmdence, Juliue Ccuair, ». 2; of fortune's caprices. Ham' 
let, iO. g. 

Index (beginning), Richard IIL, ii. f; iv. 4, and deewhere. 

India, metal of (gold). Twelfth Ni^/ht, ii. 6. 

Indictment, of Hermione, A Wintef'e Tale, m. 2. 

Indiee, the, Comedy of Errors, Hi. 2; East and West, Merry 
Wiveeof Windeor, i.S; the. Twelfth Night, Hi. 2. See Map. 

IndiAnrent (impartial), Richard IL, H. 8. 

Indirect (chaos). King John, v. 7. 

Indirection (crookednessX Jvliue Cmear, iv. S. 

Indirection, finding out by, Hamlet, ii. 1. 

Indiscretion, sometimes serves well, Hamlet, v. 2. 

Induction, Taming of the Shrew. The play is a play within a 
play, acted before the characters of the induction. See Loan, a. 

&idnotion(s) (preparations), Richard III., i. 1; (beginning), 
RichatrdIII.^iv.4; I. Henry IV., Hi.!. 
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Indiutryy King Lear^ ii. ^ ** To school to an ant;** mmt hxwn 
an end to work to, CymbeUne, m. 6; his indiutrj is to go up and 
down stain, /. ffmry IV^ %i. 4, 

I nevw saw that you did painting needt Sonnei Jbsovm. 

In flaith I do not love thee with mine «ye% Sonnet eaUi. 

Infianty the, As You Like It, tt. 7. 

Infiatiiation, of Antony, Antony and Cleopatra^ i. 1; laoghed 
at by the gods, Antony and Ckopatra^ m. 2; of Hotspur, IL Henry 
IV ^ t. S. 

Inflexibility, Me/tthami of Venice, Ou 8; w. 1; A Winter's 
Tale, i.2: Coriolcmus, •*. 10, 

Influence, of associates, Merehant of Vendee, m. 4; J. Eenry 
IV,, ii. 4; IL Henry IV., v. J ; TroiJim and Oreeaida, ii. 1; Julius 
Caaor, i. 2; King Lea/r, i. 4, 

Informal (incoherent), Measure for Measure, v. 1, 

Ingener (artist), OiheUo, ii. 1. **Does tire the ingener" is the 
reading of the folio, ^ Does bear all excellency " of the quarto. 

Ingratitude, Twelfth Night, Hi. 4; v. 1 ; song on. As You Like 
It, a. 7 : charged on the king, /. Henry IV., iv. S; v. 1; toward 
God, Richard IIL, ii. 2; of the king, Hmry VIII., Hi. 2, ** Had I 
but served," etc. ; for good deeds past, Troilus and Cressida, Hi. 3, 
** Time hath a wallet,'* etc. ; Coriolanus, ii, 3; in Rome, 7\tus An- 
dronieus, i. 1 or 2; Romeo and Juliet, Hi. 3; Timon of Athens, ii. 
2; Hi. 1-4, 6; v. 1; of the populace, Julius Ccssa/r, i, 1 ; of Brutus, 
Julius Ccssa/r, Hi. 2; of children. King Lear, i. 4; Hi. 2, 4; of So- 
leucus, J.n/ony and Cleopatra, v. 2; Perieles, i. 4. 

In hoc ape vivo, Perieles, ii. 2. In this hope I liye. 

Inherit (possess), Richard II., i. 1, and elaswhsre. 

Inheritance, waiting for an, Midmmmer'Nighfs Dream, %. 1; 
qoarrel concerning an. King John, i. 1; seizure of an, Richard II., 
0.1; haste to receive an, II. Henry IV., iv, 4. 

Iniquity, I lack, Othello, i. 2 ; the formal vice, Richard III., Hi. L 

Iqjointed (unitedX OtheOo, i. 3. 

Iz^Jnry, knowledge of, A Winter's Tale, H. 1, " How blest am 
I," etc ; the jailor to pity, Coriolanus, v. 1 ; complaints of, Sonnets 
VDXOPiv.—^H : Twelfth Night, v, 1 ; the jailor to pity, Coriolanus, i, 1. 

Ii^Jnatice, blacker by contrast, A Winter's Tale, Hi. 2, " How 
he glisters," eta 

Ink, let gall enough be in. Twelfth Night, Hi. 2; Oymbeline, % 
f ; a pit of, Much Ado about Nothing, iv. 1. 

Inkhom mate (scholar), i. Henry VI., Hi. L 
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Inkle (uMd in embroidery, silk, or braid), A WMer's Tah, w, 
4; FmeUa^v,^ prologue. 

In loving thee thou knowst I am fdnwom, Sonnhti eHi. 

Innooence, plain and holy, The Tempest^ m. 1 ; of children, A 
Winte/r's Tale, i, £; persuades, A WifUer^a Tale, u. ^; silenoe of, 
A Winter^s Tale, in. S, ** If powers divine,'' etc. ; protestations oi^ 
Othello, iv. f ; unsuspecting, Lucreee, /. 99 ; trust in, //. Menry IV^ 
iv. 4; appearance of, Much Ado about Nothing, iv, 1, 

Innocent IIL See Pope. 

Innocents, escape not, Antony and Cleopaira, ii, 6, 

Inns, the Porpentine (porcupine). Comedy of Errors, Hi, 1 ; v, 
1; the Tiger, Comedy of Errors, »u. 1; the Garter, Merry Wives of 
Windsor; the Boar's Head at Eastcheap, /• Henry IV. It was the 
custom to name chambers in inns, as the Bunch of Grapes, Pome- 
granate, Half -Moon, Jerusalem Chamber, etc See I, Henry IV,, 
ii. 4; mine ease in mine inn, /. Henry JV., Hi, S, 

Insane, liberty of the, Hamlet, iv, 1 or Hi. 6, 

Insane root, the, Macbeth, i, S. Henbane or hemlock. 

Insanity, aifected by music, Rieha/rd II., v. 6 ; King Lear, iv, 7; 
restraints for, As You Like It, Hi. f ; Twelfth Night, v, 1; gradual 
coming on of, Hamlet, ii. 2; symptoms of, Hamlet, ii. 1; Hi. 1,4; 
betrays secrets, Macbeth, v, 1; medicine for, Maebet?^ v, S; the mind 
suffering with the body. King Lear, H, 4; caused by the moon, 
Othello, V. £. 

Iniriniiations, of evil, Othello, Hi. S, 

Inspiration, of poetry. See Muss, the. 

Instances, modem (trivial or trite examples off). As You Like 
It, ii, 7; (motives) to second marriage, Hamlet, Hi. £. 

Instinct, of beasts, in knowing their friends, Coriolanus, ii, 1; 
of royalty, Cymbeline, iv. S, " O thou goddess," eta 

Instructions, a good divine that follows his own. Merchant of 
Venice, i. f . 

Instrament(s), a poor, may do a noble deed, Antony and Cleopck- 
tra, V. £; of darkness, Macbeth, i. S; the mortal, JuUus C(B8ar,ii. i. 

Insubordination, results of, Troilus and Cressida, i. 3. 

Insults, to a coward, Hamlet, ii. f, end of the soliloquy. 

Insurrection, cause of, I. Henry IV!, v, J; turned to reUgion, 
//. Henry IV., i. 1, 

Integer vitsB, etc., Titus Andronicus, iv. S. 
•* He who is upright in life and pure from sin. 
Needs neither the spear nor bow of the Moor.**— Hoaici. 
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Integrity. See Honesty, Honour. 

Intellect^ degrees of, A Winter's TdU, %, f , " For thy conceit." 

Intemx>6ra]icey Ttnelfth Nighty «'. 6; fury in, Timon of Athens, 
Hi. 5; of the Danes, Eofnlet, i. 4; folly of, OthaUo, it. S; v, 1; 
boundless, is a tyranny, Macbethj iv. S, 

TntftTid (pretend). Much Ado about Nothing, it, B; Lucrece, I, 
Itl : Richard III., Hi. 7. 

InteiLtiozLfly bad, cannot be punished, Mecuure fo/rMea&are, v. i« 
« Most bounteous sir," etc ; between the, and the act, Jvliu» CcBsar, 
ii. 1 ; good, baulked. King Lear, v. 3. 

Xntercesaiony Ths Tempest, Hi, 1 ; Tieo Genilemen of Verona, 
i. 1; Henry VIIL, it, 1; Richard IIL, i. 3; Macbeth, Hi, 1. 

InteroBty Merchant of Venice, i. 3. In the same sense as usury. 

Inteijectioxuiy Miich Ado about Nothing, iv, 1. 

Intermediate state, the, in Abraham's bosom, Richard II., iv, 
1: Richard IIL, iv, ^ 

In the old age black waa not counted fkiry Sonnet esanni. 

Invasion, King John, v. 1; King Lear, Hi. 1. 

Invention (imagination), Measure for Measiire, ii. 4» 

Inventions, return to plague the inventor, Mctcbeth, i, 7, 

Inventory, of Wolsey*s possessions, Henry VIIL, Hi. f; Cleo* 
patra's, Antony and Cleopatra, v. S. 

Inverness, in Scotland, seat of Macbeth's castle and scene of a 
part of the drama. 

Invised (unseen), Lover's Complaint, I. f if. 

Invitis nubibus (in spite of clouds), IL Henry VI., iv. L 

Invisibility, of Ariel, The Tempest, i. 2; produced by fern- 
seed, I. Henry IV., ii. 1. 

Invulnerability, The Tempest, Hi. 3; supposed, Macbeth, iv. 
1; V. 7, 8. 

Inward (intimate, confidential). Measure for Measure, iH. 2 ; 
Lovers Labow^s Lost, v. 1. 

Inward qxiality, the, drawn after the outward, Antony and 
Cleopatra, Hi. 11 or IS, 

16, Taming of the Shrew, induction, f . The daughter of the river- 
god Inachus, changed by Jupiter into a heifer, and persecuted by Juno. 

Ipswich, college at, Henry VIIL, iv. S, 

Ira fiiror brevis est, Timon of Athens, i. 2. Anger is a short 



Iras, an attendant of Cleopatra in Antony and Cleapaira, Intro* 
dacedin«.jRi 

IS 
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Zrelaad, bogs of, Oomedjf of Errora^ m. f; rebellion in. Rich' 
curd IL, ». 4; J, Henry JF., w. 4; v, 1; IL Hmry Kf., i, 1; Hi, 
1; no snakes in, Biekard 11^ ii, 1. 

Irifl, goddess of the rainbow and messenger of Juno, The Tem- 
pest, iv. 1; AWe Well thai Ends WeU, t. S; IL Henry F/., m. £. 

Izishy the, Biehard IL, it. 1, ** Rough, rug-headed kerns." 

Iriah xaty an, Aa You Like li, m. S. 

Irish woItm, howling of, As Tou Like B, v. 2. 

Irony, of the Ho6t,lferfy Wives of Windeor, ii.S; Hi. 1; Meae- 
yre for Measure, v, 1, in the duke's ptaiBe of Angelo ; suspected, 
Midswnmer'Nighfs Dream, Hi. f; in flattery, Taming of the Shrew, 
ii.l. 

Irregulooi (lawless), Cymbeline, tv. 2, 

IrreaolutioiL See Doubt, Dxlat, Ikdbcisiok. 

Isabel, Queen of France, character in Hewry V., first appears in 
D.2; she is the mother of the Princess Eatherine, who becomes the 
queen of Henry V, 

Isabella, character in Mecuure for Measure, introduced in i. 5, 
one of the noblest of Shakspere's heroines. 

Her character is marked by a lofty seyerity, which has caused 
some critics to call her unwomanly ; but her punty is imaocompanied 
by any Pharisaic harshness toward the follies of others ; and, mdeed, 
sne seems to have no pride of character whateyer, but simply unaf- 
fected deyotion to goodness as goodness ; and this perfect sincerity 
is united with a dear and strong intellect and a persistent thougn 
modest force of wilL 

Isabella, queen of Richard IL, is introduced in the play, ii. 1 ; 
her sorrow when he is taken to the Tower, and indignation at his 
want of spirit, t;. 1, 

I shall no more to sea, song. The Tempest, ii. f . 

Isis (chief goddess of tiie Egyptians, wife of Osiris), invoked, 
Antony and Cleopatra, i. S; habiliments of, Antony and Cleopatra, 
Hi. 6. 

Is it for Ibar to wet a widow's eye, Sonnet ix. 

Is it thy will. Sonnet Im. 

Island, scenes in an. The Tempest; Delphos spoken of as an, 
A Winter's Tale, Hi. 1, ''The fertile isle." 

Issues, spirits are not finely touched but to fine, Measure for 
Measure, «. i. 

Italy, scene of part of Cymbeline ; fashions of, see Fashions. 

Iteration, damnable, /. Eenry IV., i. 2; truth tired with, 
Droilus and Oressida, Hi, 2. 
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It was a friar of orders grey, Taming of the Shrew, %v, 1, A 
iine of aQ old ballad, other lines of which are scattered through the 
play. From these Percy construoted the ballad, with additions. 

It was a lording's daughter, FaagionaU Pilgrim, xvi. 

Ivy, allusion to the custom of using a bosh of, as a vintner*! 
sign, Am Tou Like li^ epilogue. 

Jack, played the, The Tempeei, iv, 1; term of reproach. Merry 
Wives of Windeor, ii. S ; Hi. i, S; and Jill, Love's Labaur'a Lost, tn, 
f / Midaummer-Nighfe Dream, Hi, S. 

Jack-a-Lent, Merry Wives of Windsor, m. 3; v. 6, A puppet 
to be thrown at as an amusement in Lent. 

Jack-an-«pes (Jack o' lantern), Merry Wives of Windsor, iv, 4. 

Jackdaws. See Choughs. 

Jack o* the clock, i2i6Aan2i/.,v. 5; J2f6Aaft<ZZ7.,tv.f. The 
automaton that struck the hours. 

Jacks, Tam/ing of the Shrew, iv, 1, Leather drinking-Tessels. 

Jacob, Merchant of Veneee, •. 3. 

Jacquesy Saint, pilgrim of, AITs WeU (hai Ends WeU, m. 4. 
Pilgrimages were made to the shrine of St James at Compostella, 
Spain. 

Jade, let the galled, wince, Eamlet, Hi, j9. 

Jaded (degraded by menial laborX //. ffenry FZ, iv. 1 ; (beatenX 
Henry VIII,, Hi. B. 

Jailer, the, character in the Comedy of Errors, i, 1. 

James I., of England, flattery of, see King's Eyil; prophecy 
concerning, Eenry VIII,, v. 4; Macbeth, iv, 1, ^'That twofold 
balls," etc. The passages in Metuure for Measure beginning, ** I 
loYe the people " («. I), ** How I have eyer loved the life removed" 
(i, jf), and '^The general subject to a well-wished king" {ii, jf), aie 
supposed to refer to his dislike to being the centre of a pageant 

Jamy, a Scottish captain in Benry V,, first appears in Mi. JV. 

Janus, two-headed. Merchant of Venice, i, 1, 

Jape (coarse joke), A Winter's Tale, iv.Sox4. 

Japhet, //. Eenry IV,, H. B. 

Jaquenetta, a country wenoh in Lav^s Ldbout's Lost, beloved 
by Costard and Don Adriano, first appears in the first scene. 

Jaqiies, the melancholy, one of Uie lords attending the banished 
duke in As You Like R. 

** Jaques is not a bad-hearted ej^ist, like Don John, but he is a 
perfectly idle seeker for new sensations, and an observer of his own 
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feelings; he is weary of all that he has found, and especiallT pro- 
fesses to despise the artificial societjr, which yet he never really es- 
capes from, as the others do. His wisdom is naif foolery, as Toudi- 
ftone*s foolery is half wisdom.*'— Dowden. 

Jaquea de Bois, a brother of Oliver and Orlando in Aa Ycu 
Like It. 

JaaauMj many, Merehani of Venice, i. 1; Hi, 2. Jason went 
after the Golden Fleece. 

Jay(»)9 Tempest, ii, f ; Taming of the Shrew, iv, 3, 

Jealoasy, of Adriana, Comedy of Errore, it, J, £; Hi, 1, end; 
ft/. S; V. 1; of Ford, Merry Wivee of Windsor, ii, 1, B; Hi, g, 5; 
iv, 1, 4; love full of, Ttoo Gentlemen of Verona, ii, 4; iv. 4; a ruse, 
to excite, Twelfth Night, Hi, X; savage. Twelfth Night, v, 1; of 
Leontes, A Winter's Tale, i, 2; ii, 1, 3; Hi, B; Elinor's, of Con- 
stance, King John, i, 1 ; godly, T^oihAS and Cressida, iv, 4; aroused, 
Coriolanus, iv, 7; of Cassius, Jviius Ccssar, i, 2; guilt full of. Barn- 
let, iv. 6; Ctoneril's, Kirig Lear, iv. 2, " But being widow," etc ; Re- 
gan's, King Lear, v, 1, 3; green-eyed monster— trifles to, Othello, 
Hi, 3; self-made, OtheUo, Hi, 4; one wrought up to, OtheUo, v. 2; 
of Cleopatra, J.n^cmy and Cleopatra, i. 1, 3; H, 6; Hi, 3; toward 
superior officers, AnUmy and Cleopatra, Hi. 1 ; of Posthumus, Cym- 
beline, i. 6; H, 4; Venus and Adonis, I, 64$; the forgeries of, Mid- 
summer-Nighfs Dream, H, 2; Romeo and Juliet, iv, 4, 

Jephthali, III, Henry VI,, v, 1; Hamlet, ii. 2, 

Jerkin, a buff (sheriff's coat), /. Henry IV,, i, 2; va old doak 
makes a new. Merry Wives of Windsor, i, 3. 

Jeronimyy Samt, Taming of the Shrew, induction, J, Supposed 
to be Sly's blunder for a phrase from Thomas Kyd's play -The 
Spanish Tragedy ; or, Hieronimo is Mad again," published in 1608, 
but acted before that time. Ben Jonson played Hieronimo. ** Go by, 
Hieronymo," was much quoted in fun in Shakspere's day. 

Jeriiaalem, King John, ii, 2; III. Henry VI,, v, 4; King of. 
See Reiqnibb. 

Jerusalem Ohamber^ the, II. Henry IV., iv. 4, 

JeMica, daughter of Shylock in the Merchant of Venice, intro- 
duced in ii. 3. 

"The little Jessica is phioed by the poet no higher than she oould 
be ; brought up, as she was, without a mother, in the societyof Shy- 
lock and Xiauncelot, with a mind entirely child-like, naXve, true, and 
spotless ; and, if we may trust Lorenzo's words and her sure percep- 
tion of the greatness of Portia, with a capacity for true wisdom. . . . 
Lannoelpt eXa» bears a relation to the common idea of the pieoe^ 
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Onedy and rough as he is, he also is inclined to lack economy. . . . 
Otherwise the scene with his father is exhibited in parodic contrast 
to Jessica's relation with hers. The emphasis of the scene lies in the 
words that the son of a father must ever come to light, that chUd- 
like feeling can never be renounced, not even by so coarse and blunt 
a fellow as this. How much more should this be the case wiUi a be- 
ing so ethereal as Jessica t But that it is not so is the strongest 
shadow thrown by the poet upon Shylock ; he has not designed by it 
to cast any upon Jessica^ 'She is damn'd,' says Shylock. 'That's 
certain, if the devil may be her judge,' answers Salarino."— Ger- 
ynnis. 

Je«t(s)y an unseen, Tujo GmUemen of Fenma,u. 1; the prosper 
ity of a, Lave*8 iMbour'a Lo9ty v. ^, " Why, that's the way," etc. ; a, 
in a fool's ear, Hamhty iv, 2 (or v. 6) ; at scars, Borneo and JuHeif ii* 
8; effect of a, //. Henry IV,, v, i. See Jokes, Wit. 

Jest (masque), Richa/rd ILy i, 3. 

Jectera do oft prove prophets, King Lear, v, 3; drive off melan- 
choly. Comedy of Errors, t, g. 

Jeit6x(s)y reform for a, Love's Labow's Lost, v. 2; oft prove 
prophets, Kirhg Lea/r, v, 3, 

Jesters. Touchstone in As You Like R, Feste in Twelfth 
Night, the clown in AlTs Well that Ends WeU, and the fool in 
King Lear, are the most noteworthy jesters in the plays. 

Jet (strut), Cymbeline, Hi. 3, and elsewhere. 

Jewel(s)y move a woman's mind. Two Gentlemen of Verona, Hi, 
1; best enamelled, Com/edy of Errors, ii. i * in the toad's head. As 
Tou Like It, ii. 1; mine eternal, Maeheth, Hi, 1; my heavenly. 
See Have I caught, etc 

Jeweller, a, in Timon of Athens, i. 1, seeking patronage. 

Jewess's eye, Merchant of Venice, ii. 6. The Jews were forced 
to pay the price of an eye — that is, a ransom — ^to save themselves 
from mutilation, hence the proverb, " Worth a Jew's eye." Another 
explanation, however, makes the expression a corruption of the 
Italian for jewel, gioia, 

Jewry, the sepulchre in, Richard IL, ii. 1. 

Jew(s), would have wept. Two Gentlemen of Verona, ii. 3; used 
opprobriously. Two Gentlemen of VeroTia, ii. 5; I am a, if. Much Ado 
abwi Nothing, ii. 3; treatment of. Merchant of Venice, i. 3; ii. i ; 
of like nature with Christians, Merchant of Venice, Hi. 7/ an Ebrew, 
/. Henry IV., H. 4 ; blaspheming, Macbeth, iv. 1, 

Jembel, Twelfth Night, ii. 6. 

Jig (a dance), Much Ado about Nothing, i%. 1 ; Twelfth Night, 
ii A The name was also applied to a comic recitation or song, givea 
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hj the down and aooompanied with dancing and playing on the 
pipe or tabor, EanM, %i, 2; yonr only (only yonr) jig-maker, Hcm^ 

VOVy WWW9 SS. 

Joftn of Axe, La Puoelle, character in /. Hmry VL, first appears 
in •• B, where she oonyinoee the daaphin of her mission by fighting 
with and conquering him. In t;. J, she summons fiends to her aid, 
but is taken by York ; in v. ^ she denies her father, and is ordered 
to execution. Joan was burned at the stake in Rouen, May 80, 1481, 
History bean undisputed testimony to the purity, lofty enthusiasm, 
and disinterestedness of her character. In drawing her as a vile sor- 
ceress the authors of the play followed the English prejudice of the 
time. 

Joby allusion to the Book of, Jferry Wives of Windsor^ v, 1; 
poor as. Merry Wivee of Windsor^ v. 5. 

Jog^ on, jog on, the footpath way, A Winter's Tale, iv. t or 
5. Part of an old round for three voices. 

John, King, drama of. See Knra John. 

John, King of England from 1199 to 1216, succeeded his brother 
Richard I., or Cmwr de Lion, according to a will that he brought 
forward after Richard's death, though Richard had named his 
nephew Arthur his successor in 1190. John's title was further con- 
firmed by an election, the hereditary principle in succession not hav- 
ing been established at that time. The story, in v. 6, that he was 
poisoned by a monk, is not found in the histories of the time, but ia 
mentioned by Holinshed. Of the character of John as delineated in 
the play, Qervinus says : 

** He is not the ima^ of a brutal tyrant, but only the type of the 
hard, manly nature, without any of the enamel of finer feelmgs, and 
without any other motives for action than those arising from the 
instinct of this same infiexible nature and of personal interest Se- 
vere and earnest, an enemy to cheerfulness ana merry laughter, con- 
versant with dark thoughts, of a restless, excitable temperament, he 
auickly rises to daring resolves. ... No higher principle sustains 
the man and his energetic designs in time of danger; the great idea 
at the outset of his career leaves him during its progress and at its 
end. After his power, thus displayed against France, has risen even 
to the defiance of the Pope and the Church, and to the inconsiderate 
design upon the life of a child whose temper was not to be feared, 
and had not even been tried by him, it sinks down, struck by con- 
science, by curses, and by prophecies, by dangers without and with- 
in ; he becomes anxious, mistrustful, superstitious, fearful to absolute 
weakness and to a degree of faint-heartedness, in which he sells his 
country as cheap as once, in his self-confidence, lie had held it dear 
and defended it boldly." 
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Jolin of Gkrant. See Gaubt. 

John of Lancaster. See Langasteb. 

John, Don, bast4ird brother of Don Pedro in Much Ado about 
Nothing, introduced in t. i. He is of black and sour diBpositioii^ 
and the yillain of the play. His jealousy at the honour Glaudio hae 
brought from the wars, and of Don Pedro's love for him, leads him 
to prepare the plot against Hero to destroy her happiness and that 
of Claudia 

John, a Franciscan friar in Borneo and JtUiiei^ introdnoed in 
v.g. 

Jdhn-apdieamsy Hamlei, it. S. A sleepy or absent-minded fellow. 

Joint ring (a double ring used as a lover's token), OthdUo^ 
%v,3, 

Jokea, practical, on the tinker, Taming of the Shrew, indueiion ; 
on MalYolio, Twelfth Night, ii. S; on Aguecheek, Twelfth Night, 
m. 4; on Falstaff, Merry Wivee of Windaor, Hi. S; v. S-5; L Hen- 
ry IV.,i.S: ii.2,J^ 

Joshua, one of the nine worthies (g. v.\ Love*8 Lahoun'a Losly 
v.l. 

Joordain, Margery, a witch in //. Bmry VI., introduced in t, 4. 

Journeys, from and toward one loved, Sonneta /., li. 

Jousty a, PerieUs ii. 2. 

Jove, Troilue and Creenda, ii. 3; lightnings of, The Tempest, 
f. f ; oak of, The Tempest, v. 1; thunder of, Measwre for Meaeure, 
ii. 2; would swear Juno an Ethiope, Love^e Labours Lost, iv. 3; the 
page of, As You Like It, i. 3; in a thatched house, see Ovm; do- 
ing of. Twelfth Night, Hi. 4; his forehead, Hamlet, Hi. 4 ; bless thee. 
Twelfth Night, iv. 2. Used here for Gt)d, because of the law against 
the use of Gk)d's name on the stage. Laughs at lover's perjuries, 
Romeo and Jtdiet, ii. £ ; thunder-darter, TroUiAS and Oressida, it. 3 ; 
bird of, CymheHn/e, iv. S. 

Joy, shown by tears— better to weep at, than, etc.. Much Ada 
about Nothing, i. 1; silence the herald of, Mueh Ado about Nothing^ 
ii. 1; description of, J. Winter' a TcUe, v. 2; from wondering-— to 
weeping, //. Menry FZ, «. 1; sudden, PsrieUs, v. 1; expression of, 
Coriokmua, H. 1; iv. 6 ; v. 4: subtle, TVoiUks and 0*essida, Hi. 2. 

Judas, hanged on an elder-tree, Low^a Labowr'a Lost, v. 2; his 
hair. As Tou Like It, Hi. 4. It was believed to hav? ^eeu red. His 
kiss, nZ Henry VI., v. 7; three Judases, Richard II., Hi. 2; iv. L 

Judas XaocabsBus, one of the nine worthies {q, t;.X Lowfs X«- 
hnuf's Lost, V. 1, 2. 
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Judge(s)y what 'twere to be a, Mecuwn for Meatwrt^ %u f ; a wise 
and upright, Merchani of Venice^ iv, 1; the inoorruptible, Emry 
VIIL, Hi. 1 ; delaying, Coriokmus^ it, 1, 

Judgment, conceit of one*s own, corrected, AlFa WeU thai Ends 
WsUf iv, S; of heaven, i. Henry /F., m. 5; a grand juryman since 
Noah, Twelfth Nighty Hi. 2; fled to beasts, Julius Cceea/r, Hi, t; on 
earth, M(iebet\ i,7; of men, a parcel of their fortunes, AnUmy and 
Cleopatra, Hi, 11 or IS; a Daniel come to. Merchant of Venice, iv, 
1; hath bred a kind of remorse, Richard III., i, 4; repented of. 
Measure for Meaeiure, ii, t ; without which (reason) we are pictores 
or mere beasts, Haimlet, iv, 6, See Justici. 

Jadgment-day, the, Richard III,^ i, 4; I, Henry FZ, i, 1, 
See Doomsday. 

Julia, a sweet, unselfish character, the first love of Proteus, in 
the Two OenOemen of Verona, introduced in i, S, 

Juliet, a character in Me€uure for Measure, appears in ti, J, 
betrothed to Claudio. She is meek, weak, and patient. 

Juliet, heroine of Romeo and Juliet, introduced in i, S ; her 
beauty, ii, 2; her wit and dignity. Hi, 5; meets Romeo, t. 5; is 
married, ii, 6 ; drinks the potion, iv, S; stabs herself, v, S, See 
under Miranda. 

'^ Juliet is love itsell The passion is her state of being, and out 
of it she has no existence. . . . Such, in fact, are the simplicity, the 
truth, and the loveliness of Juliet's character, that we are not at first 
aware of its complexity, its depth, and its variety. There are in it an 
intensity of passion, a singleness of purpose, a completeness of effect, 
which we feel as a whole.^ — Mrs. Jameson. 

Julius OBBsar, an historic tragedy, first published in 1623. The 
date of writing is not certainly known, but the critics assign it to the 
year 1600 or 1601, judging from internal evidence as well as from an 
allusion to Antony's speech in a poem printed in 1601. Sir Thomas 
North's translation of Plutarch furnished the materials, which are 
taken from the lives of CaBsar, Brutus, and Antony. The action 
covers the space from the feast of Lupercalia, February 13, b. c. 44, 
to the battle of Philippi, in the autumn of 42, a period of about two 
and a half years. There is an allusion to a play called ''Julius 
Gaasar " in Hamlet, Hi, 2, which by some is supposed to refer to this 
drama. But it may refer to a Latin drama on the subject, by Rich- 
ard Eades, which was played at Oxford in 1582. 

** Everything is wrought out in the play with ^reat care and com- 
pleteness; it is well planned and well proportioned; Uiere is no 
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CempestaovsneflB of pasrion, aad no artistic mystery. The style is 
full, but not overburdened with thought or imagery ; this is one of 
the most perfect of Shakspere's plays ; greater tragedies are less per- 
fect, perhaps for the very reason that they try to grasp greater, mors 
terrible, or more piteous themes." — Dowdbm. 

Julius OBBsar. See Casak. 

Jump (risk) the life to come, Macbei\ •'. 7 ; a body with a dan- 
gerous physio, Coriolanusy m. 1; fortune lies upon this jump, AwUh 
wy and Cleopairci, Hi, S» 

Jump (opportunely), Hamlet, %, 1 ; Othello, ii, S, 

Jtmo^ The Temped, tv. i ; an Ethiope, Love^e Lahouir'e Lost, tv. 
S; swans of, A» You Like R, i. 3; his despiteful, AWe Well thai 
Ends WeU, Hi, 4$ alluding to the story of Hercules or that of iBneas ; 
A WifUer'a Tale, iv. 3 or 4; Antony a/nd Cleopatra, iv. 13. 

Jupiter, Merry Wives of Windsor, v,6; As You Like R, Hi, 
9; A Winter^ s Tale, iv. 3 or 4; in a yision, Oymheline, v. 4; Af^ 
tony and Cleopatra, Hi, 2; Titus Andronicus, iv. 3 ; v. 2; TroUus 
and Oressida, io.S;v»L See Joys and Philemon. 

Jury, the, may haye one guiltier than the prisoner, Ifsostire for 
Measure, ii. 1. 

Justice, sleeping. Measure for Measure, i. 4; seizes what it 
sees. Measure for Measure, ii. 1; and mercy, Measure for Measure, 
ii. 2; innocence with, Ifeasurs for Measure, iv. 2; ''His life is 
paralleled,'* etc., Merch^ant of Venice, iv. 1 ; of condemning by sur- 
mises, A Winter's Tale, Hi. 2; course of Shallow's, //. Henry IV., 
V, 1; scales of, //. Henry VI., ii. J; not to be judged by results, 
TroUus and Cressida, ii. 2 ; gone from earth, Titus Andronicus, iv. 
3; even-handed, Macbeth, i. 7; against gold. King Lear, iv. 6; of 
the gods, King Lear, v. 3; delays of, Lucrece, I. 906; impartial, 
Richard II., i. 1; of Heaven, Hamlet, Hi. 3. 

Justice, description of a, As You Like It, ii.7; of the peaoe^ 
IL Henry VI., iv. 7. 

Justicer (judge). King Lear, Hi. 6; iv. 2; CymbeUne, v. 6. 

Justify (proveX The Tempest, v. 1. 

Juvenal (youth), Low^s Lahour's Lost, «. 2; Hi. 1; 11. Henry 
IV., i. 2; Midsummer-NighPs Dream, Hi, 1. 

Kam, clean (all crooked), Coriolanus, Hi. i. 

Kate, name given to Hotspur's wife, whose real name was Eliza- 
beth ; play on the name. Taming of the Shrew, ii. 1. 

Katharine, one of the ladies attending the princess in Lowfs 
Idxboui's Lost, introduced in ii. 1, She is sought in marriage by 
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Domain, but puts him off for a twelyemonth and a day. &be WM 
pock-marked, as appears by a jest of Bosalind in v, 2, 

XatherioAy the heroine of the Taming of the Shrme, introduced 
in ulf** Like a wasp, like a foal that kicks from its halter— pert, 
quick, and determined, but full of good heart" 

Katherinei daughter of Charles VI. of France, character in 
Henry F^ first appears, Hi. 4, She afterward became the wife of 
the English king ; the betrothal, v. f • 

Xatherine of AxagoOf Qaeen, character in Emuy VIIL, intro- 
duced in 1. 5. The subject of her diyoroe from Henry is discussed in 
M. i, ^; her goodness, ••• 5, 4; her petition to the king, the trial, 
and her reproaches to Wolsey, ii. 4; interview with the cardinals. 
Hi, 7; the diyoroe, iv. 1 ; her vision, letter to the king, and approach- 
ing death, iv, 9, The character of Katherine in the play is very 
noble; her pride of birth and station never deserts her, but it is 
united with religious meekness and long-enduring affection, and 
gives a noble dignity and pathos to her words and the struggle to 
inAJntAJn the podtion to which she feels she has a right In the 
scenes where she appears, Shakspere has followed the chronicles 
in the main, only giving poetic grouping and colouring to their 
accounts. The scene in which the vision appears to the queen is 
attributed to Fletcher. 

ITofk'aina See KmriMr 

Kaech (a lump of fat), Henry VIII., i, 1. Alluding to Wolsey*! 
corpulence, and his being reputed a butcher's son ; /. Henry JK, i, 4, 

Keel (coolX Love^e Ldbaun's Lost, v, t. 

Keiaar, Memy Wives of WindeoTf i, 8, Emperor. 

Kiendal Qreen, 7. HeMry JF., ii, 4, colour worn by Robin 
Hood*s men. Cloth was made at Kendal in Westmoreland. 

Xenilworth Oaatle, //. Henry VI,, iv, 4; scene of II, Henry 
F/., iv, 9, An ancient castle, now in ruins, about five miles from War- 
wick and the same distance from Coventry. The first castle, which 
was destroyed in the eleventh century in the wars between Edmund 
Ironside and Canute the Dane, is supposed by some antiquaries to 
have been founded in the time of Kenelph, a' King of Merda, and to 
have taken its name from him. The present castle was built by 
Geoffrey de Clinton in the reign of Henry L It belonged success- 
ively to many of the greatest subjects of the Kings of England — ^in- 
cluding Simon de Montfort, John of Gteunt, and Dudley, Earl of Lei- 
oester-«nd several times reverted to the crown. John of Gaunt 
mado many additions to the castle, which are still known as Lan- 
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carter's Buildings, and the oelebrated Earl of Leioester, Blinbeth'i 
favorite, many more, called Leicester's Buildings. Cromwell's sol- 
diers plundered the castle and left it in ruins. Some parts haye 
since been repaired, and excavations have revealed undeiground 
apartments and passages long hidden. During the Wars of the 
Roses the castle was sometimes in the possession of one partj, some- 
times in that of the other. Henry VI. retired to it in some times of 
adversity, as in the text 

Kexmel (gutter^ //. Henry VL^ iv. L 

Kent, a southeastern county of England, scene of IL Hen/ry 
VI,, iv, 1; Caesar on the people of, IL Benry VI^ tn 7; men of, 
III, Henry FZ, %, 2; rebellion in, Rickourd IIL, iv, 4, 

Kenty Thomaa HoUftndy Earl of, beheaded, Richard IL, 

v.e. 

Kent, the Earl of, character in King Itear, introduced in t. i, 
where he is banished by Lear for remonstrating against the treat- 
ment of Cordelia; he follows the king, however, in his misfortune, 
acting as his servant under the name of Caius, and brings about the 
meeting with Cordelia in the last scene. See under Kjno Lear, 

" Kent is perhaps the nearest to perfect ^^oodness in all Shak- 
spere's characters, and yet the most individualused. There is an ex- 
traordinary charm in his bluntness, which is that onlv of a nobleman 
arising from a contempt of overstrained courtesy, ana combined with 
easy placability where goodness of heart is apparent" — Colbridoe. 

Kema (light-armed troops from Ireland), Macbeth, i. g, and elae- 
where. 

KeUy, Sir Richard, his death, Henry F., iv, 8, 

"Kexsm (hollow-stemmed weeds), Henry F., v, 2. 

Xildare, Earl of, Henry VIIL, ii. L 

Killing, a trifle, /. Henry IV,, ii, 4; in defense, Timon of Ath- 
ens, Hi, 6 : do all men kill the things they do not lovet Merchant of 
Venice, iv, 1; I promised to eat all of his, Much Ado about Noth- 
ing, i, 1, 

Killingworth. See Ebnilworth. 

Kiln-hole (fireplace), A Winter' e Tale, iv, 3 or 4. 

Kimbolton, a castle in Huntingdonshire belonging to the Duke 
of Manchester, the scene of Henry VIIL, iv, 2, Eatherine's jewel- 
chest and some of her clothing are still shown there. 

Kin, a little more than, Hamlet, i, f ; one touch of nature makes 
the whole world, TroUus and Gressida, Hi, S, 

Kind, kindless, kindly (nature, unnatural, naturaUyX AlPs WeU 
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ifuU Ends WeU, t. S; Taming of the Sfftrew, inducHan, 1; ffamM, 
it, S ; Antony and Cleopatra^ v. f , and eUewhert, 

Kindneasy Twelfth Nighty i. 5,'* What is yours to bestow," etc ; 
Tinum of Athena, i, i, jP, " We are bom to do benefits,** etc ; to kill 
with. Taming of the Shrew, iv, i; in women, wins lore, Taming of 
the Shrew, iv. g; nobler than reyenge, Ae You Like It, iv, S; power 
of, A Winter' e TcUe, i, S; recalled, King John, iv, 1, 

Xizi^t On the, a quatrain attributed to Shakspere, and usually 
placed at the end of the miscellaneous poems. If it is his, it of 
course refers to James I., who liked to be flattered about his learn- 
ing. It exists in a manuscript written in the time of his successor, 
in which the verses are entitled " Shakspere on the King." 

King Ckjphetua, ballad of, Low^a Labout'e Loet, i, 2, 

Kingdom, a diseased, II, Hemry IV,, Hi. 1; partition of a, King 
Lear, i. 1; dirisions in a, King Lear, Hi, 1, S ; any oath may be 
broken for a, III, Henry 77., v,S; a, for a grave, Richard IL, Hi, 
S; for a horse, Richard III,^ v,4; for a mirth, Antony and CleO" 
patra,i.4. 

King Eenrj the 7onrth, Parts L and IL These two plays 
may be regarded as essentially one The first part was written in 
1596^*97, the second in 1507-'9a The first part was published in 
1598, the second in 1600. The sources from which it was in part 
drawn were the *' Chronicles " of Holinshed and an older play, " The 
Famous Victories of Henry the Fifth, containing the Honourable 
Battell of Aginoourt" From the play were gathered the hints for 
the wild pranks of the prince and his low companions. Among them 
was one Sir John Oldcastle, the name borne by Falstaff in the first 
editions of Shakspere's play, though he has little to say or do in the 
old drama. (See Oldgabtlb.) The period of action of Part I. ex- 
tends from the battle of Holmedon Hill, September 14, 1402, to the 
battle of Shrewsbury, July 21, 1406. Part II. extends from that 
time to the death of Henry lY. in 1418. These two plays, with Ken- 
ry v., which is a continuation of them, are the finest of the English 
historical plays. See Hbnbt IV. 

** None of Shakspere's plays are more read than the First and 
Second Parts of Henry the Fourth. Perhaps no author has ever, in 
two plays, afforded so much delight The peat events are interest- 
ing, lor the fate of kingdoms depends on Uiem ; the slif^hter occur- 
renoes are diverting, and, except one or two, sufflcientlv probable ; 
the incidents are multiplied with wonderful fertility of invention, 
and the characters diversified with the utmost nicety of discernment 
and the profoundest skill in the nature of man. • • • The character 
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(of the prince] is great, original, and just Percy is a rugged sol- 
dier, choleric and quarrelsome, and has only the soldier's yirtnes, 
generosity and courage. But Falstaff ! unimitated, unimitable Fal- 
staff t how shall I describe thee t thou compound of sense and Tice ; 
of sense which may be admired, but not esteemed ; of vice which 
mar be despised, but hardly detested. Falstaff is a character loaded 
with faults, and with those faults which naturally produce contempt 
He is a thief and a glutton, a coward and a boaster ; always ready to 
cheat the weak and prey upon the poor ; to terrify the timorous and 
insult the defenseless. . . . Tet the man thus corrupt, thus despica- 
ble, nuikes himself necessanr to the prince that despises him, b^ the 
most pleasing of all qualities, perpetual gaiety, oy an unfailinjg 
power of exciting laughter, which is the more freely mdulged, as his 
wit is not of the splendid or ambitious kind, but consists in easy 
scapes and sallies of levity, which make sport, but raise no enyy.**— 
Johnson. 

Kin^ Henry tlie Fiftliy which, as promised in the epilogue to 
the second part of Henry /Fl, continues the story, was probably 
written in 1596 or 1599 ; the prologue or chorus to Ad v, has a refer- 
ence to the absence of Essex in Ireland, the time of which was be- 
tween March and September, 1699. There is also a reference to 
** this wooden 0," the Globe Theatre, built in 1599. An unauthor- 
ized and imperfect edition was published in 1600, and the full text 
in 1028. For the source drawn upon, see Kino Henbt IV. The 
time of action is from 1414 to 1420. See Henrt V. Dowden says : 

''In this play Shakspere bade farewell in trumpet tones to the 
history of England. It was a fitting climax to the great series of 
works which told of the sorrow and tne glory of his country, embody- 
ing as it did the purest patriotism of the days of Elizabeth." 

Xizig Eesirj tlie Sixth. The three plays that bear this name 
were produced early in Shakspere's career, tiie first from 1590 to 
1592, the second and third from 1592 to 1594^ probably. 

The first part is held to be mostly from other hands than Shak- 
spere's, an old play, perhaps, by Marlowe, with the assistance of 
Greene or Peele, touched up by Shakspere, to whom are attributed 
the fourth scene of Ad it,, and that between Margaret and Suffolk, 
V. J. The time of action is 1422 to 1444 The facts are drawn from 
HoUnshed. The second and third parts are rewritten from two 
older plays: ''The First Part of the Contention betwixt the Two 
Famous Houses of York and Lancaster,'' etc., and " The True Trage- 
die of Richard Duke of York and the Death of Qood King Henrie 
the Sixt." Critics differ about these plays ; some holding that Shak- 
spere had a hand in them, others that they were written by Greene, 
Marlowe, aad Peele, one or more of them ; and some attributing tlw 



Digitized by 



Google 



186 INDEX TO SHAKSPEBE'S WORKS. 

entire reyidon to Shakspere, others supposing that Marlowe assisted 
hinu The period of action of the second part is 1445 to 1455; that 
of the third part, 1455 to 1471. The events connected with Dame 
Eleanor in the second part really took place some years before the 
opening of the play. With this exception the events generally fol- 
low in historical oilier. 

King Henry tlie Bightli was first published in the folio of 
1828. It is supposed to have been written in 1612 or 1618, last of 
all the plays, after Shakspere had left the theatre. It is mentioned 
under the present title, and also under that of " All is True," as hav- 
ing been on the stage the night the Globe Theatre was burned, June 
26, 1613, the fire having been caused by the discharge of some cham- 
bers during the play. Sir Henry Wotton speaks of it in this connec- 
tion as a new play. The material is taken from the '* Chronicles " of 
Holinshed and Stowe, and from Foxe's " Acts and Monuments of 
the Church." Some critics think they find evidence that Fletcher 
had a hand in the writing of the play. The action covers the period 
from 1621 to 1583. Some of the events are moved from their aetual 
sequence in the history, as the death of Eatherine, which took place 
m 1586. The prologue and epilogue are generally believed to be 
the work of another hand. See Henbt YUL 

King John, the earliest of the historic dramas as to the period 
of action, was written probably later than Riehard IL, Richard IIL^ 
Biidi Henry VL The date assigned for the writing is 1595. The first 
known drama founded on the reign of John is ^ The Pageant of 
Kynge Johan." by Bishop Bale, supposed to have been written in 
the reign of Edward YL It has a distinct religious purpose, being 
full of ferocious anti-popish bigotry, and it introduces among real 
historical characters allegorical figures, such as Treason, Verity, 
England, Sedition, after the fashion of the old moralities. This 
play was succeeded by " The Troublesome Beign of King John," 
published in 1591 and by a few critics supposed to be from Shak- 
spere's hand. Upon it the present play is founded. King John fol- 
lows the truth of history less closely than the other English histori- 
cal plays: the king's impopularity and troubles are made to result 
from his treatment of Arthur ; Constance is represented as a widow 
and living at the time Arthur fell into the hands of John (see Cox- 
8TANCB) ; and the Archduke of Austria and the Viscount of Lymo- 
ges are united in the same person (see Austria) ; the imprisonment 
and death of Arthur are represented as taking place in England in- 
stead of France ; the quarrel between John and the Pope is ante- 
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dated hj seyenl years. Moet of these departares from fact were in 
the older plaj. See John. 

King Lear, one of the greatest of the tragedies, was first pub- 
lished in 1606, three editions having appeared in that year. The 
evidenoe points to the year 1606 as the date of wilting. The story 
of Lear was first told, so far as is known, by G^fFrey of Monmouth, 
who wrote a history of Britain in the twelfth century. Holinshed 
also tells it, and there was an older play on the subject which was 
published in 1594. The story is also told in Higgins's *' Mirror for 
Magistrates *' and Spenser's " Faerie Queene." The part of Glouces- 
ter and his sons Shakspere found in Sidney's ''Arcadia," "The 
Paphlagonian Unkind King." The time of action is about 800 B. a, 
the date given by G^ifrey of Monmouth. See Leak. 

''This firm faith in filial piety, and the giddy anarchy and whirl- 
ing tumult of the thoughts at finding this prop failing it the con- 
trast between the fixeo, immovable basis of natural affection and 
the rapid, irregular starts of imagination, suddenly wrenched from 
all its accustomed holds and resting-places in the soul — this is what 
Shakspere has given, and what nobodv else could Rive." — HAZLrrr. 

*'So ends King Lear, the most stupendous of the Shaksperean 
dramas ; and Ken^ the noblest feature of the conceptions of his di- 
vine mind. This is the magnanimity of authorship, when a writer, 
having a topic presented to him, fruitful of beauties for common 
minds, waives his privilege and trusts to the judicious few for un« 
derstanding the reason of nis abstinence. What a pudder would a 
common dnunatist have raised here of a reconciliation-scene, a per- 
fect recognition between the assumed Gains and his master ! — to the 
suffusing of fair eyes and the moistening of cambric handkerchiefs. 
The old, dvinff king partially catching at the truth, and immediately 
lapsing into obliviousness, with the high-minded carelessness of the 
other to have his services appreciated, as one that — 
* Servea not for gain, 
Or foUowed out of form * — 
are among the most judicious, not to say heart-touching, strokes in 
Shakspere."— Charles Lamb. 

King Bichard the Seccmd, second of the historical ph^ys as to 
the period of action, was written before King John, and perhaps 
earlier than any other of the histories except L Henry VL — that is, 
in U598 or 1594. The play was first published in 1597, a second edi- 
tion appeared in 1596, and in 1606 a third, with the following added 
to the title : " With new additions of the Parliament sceane and the 
deposing of King Richard." The additions were in %v, 7, one hun- 
dred and sixty-four lines. There is evidence that they were origi- 
nally in the play; and they were presumably omitted in deference to 
Elizabeth, who was sensitive on the subject of the deposition of sov- 
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6reigii& There were two other pkys on the same sabject, but the 
souroe from which Shakspere drew was HoliDshed's '* Chronicles.'' 
There are some few departures from fact in the play, mostly m the 
age of the ohttraoteis. The queen, for instance, was but nine years 
old at the time of Bolingbroke's banishment (1S96) ; John of Gaunt; 
spoken of repeatedly as a Tery old man, was fifty-eight ; Prince Hen- 
ry was but eleven (v. S)\ and Norfolk was but thirty when he speaks 
(«. ^ of ^ the language I have learned these forty years.** The period 
of action is from September, 1898, to February, 1400. The scene is 
in different parts of England and in Wales. See Richard II. 

*' In itselL and for the closet, I feel no hesitation in placing it as 
the first and most admirable of all Shakspere^s purely historical 
plays. . . . But, however unsuited to the staee this drama may be, 
Goa forbid that even there it should fall dead on the hearts of 
jacobinized Englishmen ! . . . For the spirit of patriotic reminiscence 
IS the all-permeating soul of this noble work."— Colbeidob. 

King Biehaxd the Third, the best known and most popular 
of the histories, was first published in 1597, and is held to have 
been written about 159^'94, directly aftor Eemary VL In the opin- 
ion of some critics, Marlowe had a hand in its production. The 
ftkcts were drawn from the ''Chronicles" of Holinshed and HalL 
There were two older plays on the subject, one in English, '* The 
True Tragedie of Richurd the Third," and one in Latin by Thomas 
Legge, ''Richardus Tertius;" but Shakspere took nothing from 
them. The play takes up English history where IIL Henry VL 
leaves it, after the battle of Tewksbury in 1471, and brings it to that 
of Bosworth and the fall of Richard in 1485. Although far from 
being one of Shakspere's best plays, Richard IIL has always been 
popular, especially on the stage— where, however, CoUey Gibber's 
version has usually been given — from the angular and intense char- 
acter of the king and the rapid action of the plot. By the English 
of Elizabeth's time it was especially liked, because it brought in the 
first Tudor king as the saviour of his country. See Richard IIL 

Kiiig(B)^ murder of, A Winter's Tale, t . f, '^ If I can find exam- 
ple," etc. ; prerogative of, ft. 1, " Why, what need we," etc ; children 
of, ill. IotS; quarrels of. King John, %i, lor $; conduct becoming. 
King John, v. 1 ; the curse of, King John, iv, S ; sacredness of, Riehr 
aird IL, %. g; Hi, H; power of words of, Richard IL, ». S; advice 
to, Richard IL, iL 1; reverence due to, Richard IL, Hi. S; deposi- 
tion of, Richard IL, Hi, B, S ; iv, 1; v,l ; woe's slaves, Richard 11^ 
HL S; senteDfisd by sul^ects, Richard 11^ iv. 1; oonfenion d^ 
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manded of, RUheurd IL, iv, l ; treatment of a, deposed by the popu- 
laooi B%ehard IL, v. 2; remorse of a, Eichard IL, Hi, S; rights of, 
L Eenry JF., t. ^; too lavish of his company, I, Eenry IV,, Hi, B ; 
mnrder of the wardrobe of the, J. Emry IV,, v, S; fickleness of the 
populace toward, IL Henry IV,, t. S ; kin to, //. Htnry IV,, it, S; 
uneasiness of, //. Henry IV,, iii, 1; majesty of, like heavy armour, 
IL Henry IV,, iv, 4; what have, that privates have not— cares of— 
Imt a man— responsibility of, Henry V,, iv. 1 ; presence of a, /. Hen- 
ry VL, iii, 1; troubles of a, IL Henry VL, iv, 9; cares of a, III, 
Henry VI,,ii,S; prophecy concerning a future (Richmond), III, 
Henry VL, iv, 6; his name a tower of strength, Richard IIL, v, S: 
danger of crossing the pleasure of, Henry VIIL, iii. 1 ; honour of 
a, TrifiluB and Cressida, ii.g; the Lord's anointed temple, Macbeth, 
ii.S; graces becoming a, Macbeih, iv, S; many lives dependent on 
a, Hamlet, iii, 3; divinity doth hedge a, HanM, iv. 5 (or jf) ; prog- 
ress of, Hamlet, iv, 3 (or v, 7); every inch a. King Lear, iv. 6; 
smiles and frowns of, reflected, Cymbeline, i, 1; vices of, PerieUe, i. 
1; secrets of, Feridea, i, 3; misdeeds of, Lucrece, I 609; like the 
sea, Lucrece, I, 662; their baseness worse, Lucrece, L 1002; knowl- 
edge in e^ On the King ; annoyed by crowds, see James I. ; adviser 
of a, IL Henry IV., iv, 2 ; a versatile, Henry V., v, 1; troubles of a, 
Richard IIL, i. 4; Mulmutius, the first, of Britain, CymheUnc, iii, 
i; flattery otAricfes,*.;?. SeeCBOWN. 

King BUtphexL was a worthy peer, song, OtheUo, H, 3. 

King's evily the, Macbeth, iv, 3, A compliment to James I^ 
who revived the old superstitious ceremony of touching the scrofu- 
lous, who were supposed to be healed by the touch of a king. 

Kinship, claims of, Ae You Like It, i. 1 ; power of, Coriokmue, 
V. 3 ; instinct of, Cymbeline, iv. 2, See Blood. 

TTiimna, to shadows, Mereluxnt of Venice, ii, 9; religious, Ae You 
Like It, iii. 4; to fill pauses. As You Like It, iv. 1; at marriage. 
Taming of the Shrew, iii, 2; Richard II,, v. 1; four negatives, 
Twelfth Night, v, 1; women influenced by, A Wvniei^B Tale, i. 2; 
given to a partner, Henry VIIL, i, 4: of pilgrims— by the book, 
Romeo and Juliet, i. 6; hard, OtheOo, iii, 3; Venue and Adonis, 
lines 18, 64, 84, 96, 116, 207, 479, 611, 636 ; I. Henry IV,, iii. 1 ; 
Coriolanus, v. 3 ; OtheUo, ii. 1 ; comfortless, as frozen water to a 
starved snake, Titus Andronicus, iii. 1; to every sedge. Two QerUU- 
men of Verona, ii. 7; kingdoms and provinces kissed away. Anlo- 
wy and Cleopatra, iii. 8. 

Knapped (snapped). Merchant of Venice, iii. 1, 
13 
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Kha^eCs), or fool, AWs WM that Ends WeU, iv. 6; some most 
Tillainous, OihtUo^ iv. t ; pleading for a, IL Reniry JV.^ v. 1 ; will 
tMckbite, n, Henry IV., v. 1; desoription of a, King Lta/r^ uL #; a 
slippery and subtle, OtheUo^ m. L 

Knell, it is a^ Maebeih, 0.1; iv. $; u 7; talks like a^ Corith 
kmua^ V.4, 

KiifiBy inscription on a, Merehcmi of Venice, v. 1. 

Knighty a oarpet, Twelfth Night, Hi. 4,*^ on carpet considera- 
tion.'' 

Xnigibtliood, will become hackneyed, Merry Wives of Windsor, 
a. g, ** These knights will hack." A supposed allusion to the liberal- 
ity with which James I. bestowed the honour of knighthood. If so, 
the passage must haTe been inserted some time after the play was 
first presented. Another meaning has been suggested— namely, 
these knights will be degraded, ** hack" being the term for taking 
off a knight's spurs. 

Knight of tlie Bnzning lAmp, /. Eenry IV., m. S. 

Knights, encounter of, Rieha/rd II., i. S; eX, a tournament, 
Pdricles,iLM. 

Knighti of the Garter. See Gasteb, Obdkb or thIp 

Knocking, at the gate, the, Macbeth, ii. B, 3. 

Knot-graea, hinders growth, Midaummer-NighiPe Dream, Hi. 2. 
It was supposed that an infusion of knot-grass taken by a child 
would retard its growth. 

Knots, in trees, TroUue and Creeeida, i S. 

Knowledge, too much. Lovers Lahoiwi'e Lost, i. 1; seeming. 
Aire Well that Ends WeU, ii. S; accursed, A Winter^e Tale, ii. 1; 
ill-inhabited (ill-housedX Ae You Like R, Hi. S; the wing, where- 
with we fly to heaven, II. Henry VL, iv. 7; limited, Hamlet, i. 6, 
''There are more things in heaven and earth," etc.; of the present 
only, Hamlet, iv. 6 or $, " We know what we are, but," etc 

Xyd, Thomas. See Jebomimt. 

Laban, Merehami of Venice, i. 5. 

Labiemis, mentioned in Antony and Cleopatra, i. M. 

Labour, menial, made pleasure, The Tempest, Hi. 1 ; physica 
pain, when delighted in, Macbeth, ii. S; vain, Richard 27., H. 2; 
Henry V., iv. 1; III. Henry VL, i. 4. 

iMkhnm (lips). Merry Wives of Windsor, i 1. 

Laokbeavd, my lord. Much Ado about Nothing, iv. L 

Ladies, know if they be fair, As Fott /;»;(«/<, ft. 7. See WoamL 
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LadiM^ many oalled lisping hawthorn-bods, Meirry Wiiw$ of 
WvndaoTy Ui. S. 

Lftdjy attending the qneen in Riehofrd Ih Eleanor Holland, 
widow of the fourth Earl of March. 

Lady, an old fiiend of Anne Boleyn in Henry VUL^ sometimes 
oalled Lady Denny. 

LadyHmoeka, Lovt^s Labour's Lo8tj v. J*. 

** A white field-flower, oalled also mayflower and Canterbury beO. 
Chowing in masses, it looks like linen bleaching."— Wmn. 

LaarteSy son of Polonins and brother of Ophelia, in BanM^ in- 
trodnoed in i f • He is sent to Paris, and his father despatches Bey- 
naldo to watch him, ti. I. He seeks yengeanoe for his father's 
death, io^Sov f, and the mob proclaim him king. He dies by his 
own treacherons weapons, v, f • 

M Yet I acknowledge that Shakspere evidently wishes, as mnoh as 
poflsibleL to spare the character of Laertes — ^to break the extreme 
turpitude of nis consent to become an agent and accomplice of the 
king's tieachery; and to this end he reintroduces Opnelia at the 
close of this scene to afford a probable stimulus of passion in her 
brotiier."— CoLKBiDGS. 

** And Laertes, who takes Tiolent measures at the shortest notice 
to revenge his father's murder, is in another way a contrast [to 
Hamlet] ; but Laertes is the youuff gallant of the period, and nis 
capacity for action arises in part from the absence of those monl 
checks of which Hamlet is sensible."— Dowdbv. 

Lafeu, an old lord in AWs WOL that Ends WM, introduced in 
«. i, courtier-like and wordy, characterized by the king's words in 
M. i, " Thus he his special nothing ever prologues," but sound, true, 
and of quick discernment, the first to discover the true character of 
ParoUes (u. J), ''So, my good window of lattice, fare thee well; thy 
casement I need not open, for I look through thee." 

La fin, etc, 11, Henry 77., v. B, The end crowns the work. 

Laldn (ladykin), The Tempesi, m. S. Littie lady, the Virgin 
Hary. 

TMoabf the, entreats the butcher, OymMine^ iii, 4; and the fox, 
Measure for Measure, v, 1; Timon of Athens, iv. 3; and the wolf, 
177. Henry F7., ♦. i, ^; in a borrowed skin, 777. Henry F7., Hi. 1; 
follows the lion, 777. Henry VI. iv. 8; doing the feats of a lion in 
the figure of a^ Much Ado about Nothing, i,!; offered up, Macbeih, 

' Lambert^s (Bt) day (September ITtii), iZioAard 71; i. 1. 
tomimtatlonai moderate, for the dead, AWs Well (hoi Ends 
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WeU^ i. i; the wise do not indulge in, IIL Henry FZ, v. ^; why 
should caUunity be fall of words, i2ieAarrlJ//.,iv.^; ease the heart, 
BUhardlll^ iv. 4; called for in advance, Trailua and Oreanda, U. B. 

Laxnnuw-tide (August IstX Itomeo and Juliet, •• J. 

Lamont (or Lamond), a fencer spoken of in ManM, iv, 7 (or ^ 
This character is supposed to be intended for Baleiglu See under 
the name of the play. 

T^Twpa^ aye-remaining, FiBneUs^ Hi. L The perpetual lampB 
lighted for the dead. 

Lancaster, House of, its wars with the House of York. See 
Wabs of thb Boess. 

Lancaster, John of Gaunt, Ihike ot See Gaubt. 

Lancaster, John, Prince of, character in both parts of Emry 
IV.J and, under the title of Duke of Bedford, in Bmry V, and /. 
Menry YL In i. Emry IV. he is introduced in i. 1, and in II, 
Emry IV. in iv. £. In II. Emry FV.^ iv, S, Falstafl describes him 
contemptuously as a demure and sober-blooded boy, and probably a 
coward. His father and brother, howeyer, praise his brayery on the 
field of Shrewsbury. See Bedford. 

Land-damn, A Winfer'a Tale, ii. 1. Conjectured to be an allu- 
sion to the puni^ment of being half buried and left to starye. Per- 
hape it means to be forced to quit the land. 

XAnd(8), an owner of, spacious in the possession of dirt, EanUei, 
V.2; joQ. haye sold your own to see other men's, A» You Like It, iv. 
1 ; cheap, I. Eenry IV, ii. 4 ; nothing left of all my, but my body's 
length. III. Ee/nry VI., v. B; U> be gained by wit, if not by birth, 
King Lear, i. S. 

Langley, scene of RUhard II,, Hi. 4* There are fifteen places 
named Langley in England, widely separated, and it is difficult to 
say which is intended. 

Lan^ton, Stephen, ArchlHshop of Canterbury, King John, m. X 

Langiukge, taught to Caliban, The Tempest, i.£; stilted, Lovt^s 
Laboui^s Lost, iv. H; v. 1; travesty on high-flown, Lovers Lahowr't 
Lost, i. 1; iv. 1 ; Eamlet, v.S; pretended, AlVs WeU thai Ends WeO^ 
iv. 1; bolted, Coriokmue, m. 1; he speaks holiday, Merry Wivee of 
Windsor, Hi. f ; in movement, TMJue and OresMa, iv. 6. 

Lantern, Romeo and JuM^ v. S. A hmtemium, a high tur- 
ret full of windows. 

Lanthom, of the man in the moon, the, Midswnmer'Nighfs 
Dream, Hi. 1; v. i; in the nose, I. Eenry JF., m. S; XL Eenry 
IV^i.t 
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Lftplandy aoroeren of» Comedy of Errors^ iv, S. That oonntry 
was thought to be a favourite home of witches. 

Lapwing, the, Measure far MecLswre, %. 6; Comedy of Errors^ 
iv. jP. Alluding to the habit of the bird of crying far away from her 
nest to divert pursuers, and used figuratively in reference to those 
who pretend interest in some certain place in order to divert atten- 
tion from their real object. In Hamlet, v. jP, is an allusion to the 
notion that the young bird runs out of the shell in such haste that 
it carries part of it on its head ; runs dose by the ground, Much Ado 
about Nothing^ Hi. 1, 

Lard, to, the lean earth, 7. Ee/nry IV., ii, jf . 

Larl^ the, dared like, see Fowling ; changed eyes with the toad, 
Momeo and Juliet, Hi. 5; the ploughman's dock, Lov^e Labau/i'e 
Lost, V. S, Bang; the shrill-gorged. King Lear, iv. 6; at heaven's 
gate, Cymbeline, ti. S; Venue and Adonis, I. 863; Sonnet xxix.; 
Bcusionate Pilgrim, xu; when not attended, Merchant of Venice, v. 
1; its song, Bomeo and Juliet, Hi. 6. 

iMttcm, (thief). Merry Wives of Windsor, i. 4. 

Lartiua, Titus, character in Coriolanus^ first appears in i, 1. 
He is one of the generals, an old man, who will ''lean upon one 
crutch and fight with t'other." 

Latch (catch), Macbeth, iv. S. 

Late, too, Measure far Measure, ii. M; AWs WeU (hat Ends 
Well, V. 3; Much Ado about Nothing, v.l; A Winter's Tate, Hi. £. 

Late hours, Twelfth Night, i. S; I. Henry IV. H. 4- 

Lath, a dagger of, /. Henry IV., ii. 4; Titue Andranieus, H, 2. 

Latlxi, no, Henry VIIL, Hi. 1; in conversation, Lov^s Laboui's 
Lost, iv. 2; V. 1, t; IL Henry VI., iv. B; lessons in. Merry Wives 
of Windsor, iv. 1 ; Taming of the Shrew, Hi. 1. 

Latten (a kind of pewter). Merry Wives of Windsor, i L 

Laughter, connected with the spleen. Lovers Labaw's Lost, v. 
t; that idiot. King John, Hi. S; of those that win, Othello, iv. 1; ex- 
cessive, Lovers Laboui's Lod, v. 9; Midaummer-Nighfs Dream, v. 
1 ; II. Henry IV. v. 1; Cymbeline, i. 7; fortune laughed away. An- 
tony and Cleopatra, ii. 6. 

Lannoe, servant of Proteus in the Two GenUemen of Verona, 
a great punster, first appears in ii. 3; addresses his dog Crab, ft. 3; 
iv.4. 

Laiineelot Gobbo, the clown, Shylock's servant in the Merchant 
of Venice, introduced in ii. i. See Jessica. 

Laura) Petrarch's, Bomeo and Juliet, H. 4. 
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Lftorencey a Franciflcan friar in Borneo and Jtdiei, introduced 
in ii. 3, He marries the lovers, ii. 6, and gives Juliet the potion, 
fv. 1, 

''The reverend oharaoter of the friar, like all Shakspere's repre- 
sentations of the great professions, is very delightful and tranquil- 
Ihdng, yet it is no digrossion, but immediately neoessary to the carry- 
ing on of the plof'-^OoLEBiDOB. 

lAua DeOy bone intelligo (Praise to God, I understand wellX 
Lovt^a Labour'a Loat, v. i. 

lAvinifty character in TUua Andronioua^ daughter of Titus, first 
appears in t • i or S. She is claimed by the emperor and his brother 
Bassianus. Titus favours the emperor's claim, but his sons that of 
Bassianus, to whom she was first promised, and she becomes his 
wife; plot of the Gk>ths against her, u. 1; dishonoured and muti- 
kted, ft. 5-5; pitied by Marcus, ft. 4 or 5; writes the names of the 
Goths, ftx. i; avenged, v, S; killed by her father, v, S, 

Lavotta^ an Italian dance, Henry F., m. 6; TMhta and Ore&' 
eida, iv. 4. 

Lftw(a)y revival of old, Meaaure for Meaaure, •*. SS; unenforced, 
Meaaure for Meaaure^ ii. i, $; not dead but sleeping, Meaaure for 
Meaaure^ ii, 9; bitten by the enforcer, Mea&mefor Mecuv/re^ Hi, 1; 
a wise fellow that knows the. Much Ado about Nothing^ iv, S; 
tainted and corrupt pleas in. Merchant of Venice^ m. S; aa adver- 
saries do in, Taming of the Shrew, i, B ; on the windy side of the^ 
Twelfth Night, iU. 4; reliability of witnesses in, A Wintef'a Tale, iv. 
S; when it can do no right, King John, Hi. 1; called old father 
antic, 1. Henry IV., i. 2; framed to the will — sharp quillets of the, 
L Henry VI., ii. ^; as administered by the tribunes, Coriolantaa, ii. 
1; pity is the virtue of the, Tinyon of Aih/ema, Hi. 6; in hot blood, 
hath stept into the, Timon of Athena, Hi. 6; one who goes to, called 
an action-taking knave. King Lear, ii. S; the bloody book of the, 
Othello, i. 3; the brain may devise laws for the blood. Merchant of 
Venice, i. S; no power to alter those of Venice, Merchant of Venice^ 
iv. 1; a poor man's right in the, Fiariclea, H. 1; broken by those 
that enforce them, Letw iv. 6, " The usurer hangs the cozener.** 

lAWy allusions to, and terms of the : cheater (eaoheaterX Marry 
Wivea of Windaor, i.3; lost my edifice by mistaking the plaoe^ 
Merry Wivea of Windaor, ii, $; a star-chamber matter, Merry Wivea 
of Windaor, i. 1 ; fee simple — ^fine and recovery, Meery Wivea of 
Windaor, iv.B; Comedy of Errora, ii. 9; arrested in the case, (7oni- 
ady qf Errora^ iv. t; wards of the king, given by him in raaaiag% 
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Comed/y of Errors v. 1; AVb WeU that Ends Well, i. 1; reooided 
for a preoedent^formerly (aboye), MerchatU of VeMce, iv. 1; Gharge 
upon interrogatorioB— answer faithfully, Merchant of Veniee^ v^ end; 
taken with the manner, Lovers Labour's Lost, %,!; L Henry IV., iu 
4; make an extent (attachment). As You Like It, m. 1; videlioet, 
As You Like It, iv. 1; present her at the Leet, Tamifhg of the 
Skrew, induction, t; specialties— ooyenants, Taming of the Shrew^ 
a, 1; pass assurance, Taming of the Shrew, iv, S; fee-simple— en- 
tail— perpetual succession, AWs WeU (hat Ends WeU, iv. S; except 
before excepted, Twetfth Night, i. S; common — seyeral, Ttodfth 
Night, ii, 1; grand-jurjmen, Tkoelfth Night, iO, jf ; an action of 
battery, ISoelfth Night, iv. 1; fees of acquitted prisoners to the 
Jailer, A WMsr^s Tale, i. B; III. Henry VI., iv. S; indictment, A 
Winter's Tale, Hi. S; II. Henry VI., iv. 7; hand-fkst (out on bailX 
A Winter^s Tale, iv. J; to sue out liyery, Bichard II.. ii. 1,S; L 
Henry IV., iv. S; enfeoffed (disposed of absolutely), I. Henry IV., 
OLt; adyised by my counsel— to lay by the heels (send to prison), 
IL Henry IV, i. jf ; Henry VIII., v. S; absque hoc, II. Henry IV., 
V. 6: attainder, I. Henry VI., ii. 4; writ of premunire, Henry 
VIII., iii.S; in fee-farm— in witness whereof, IMlus and Cress%dc^ 
Hi. 2; amerce, Bmmo and Juliet, Hi. 1; utter (to pass or sell at 
retail), Bomso and Juliet, v. 1; afleered (confirmed), Macbeth, iv. 3; 
countenance, Hamlet, iv. f; the clown's argument, and Hamlet's 
speech on the skull, Hamlet, v. 1 ; capable (of inheriting). King Lear, 
ii.1; comforting. King Lear, Hi. 5; witness suborned, Ot?ieUo, Hi. 
4; purchased (obtained otherwise than by inheriting), Antony and 
Cleopatra, i.4; pray in aid (asking help from another person inter- 
ested in the claim), Antony and Cleopatra, v. t; oyersee this will, 
LucreeSfL 1B06; oyerseers as well as executors were sometimes ap- 
pointed ; sessions— summon. Sonnet xxz. ; defendant. Sonnet xlvi, ; 
determinate (ended), Sonnei laaxxnH. 

lAwn aa white aa driven mow, song, A Winter's Tale, iv. 4. 

iMwywiu), the melancholy of the. As You Like It, iv. 1 ; let's 
kill all the, //. Henry VI., iv. B; crack the yoice of the, Timon of 
Alhms, iv. 3; dreams of, Romeo and Juliet,i.4; skull of a, Hamlet, 
p, 1; an unfeed. King Lear, i. 4. 

"hkj \fy^ I. Henry IV., i. 2. Supposed to be the highwayman's 
summons, equiyalent to ** Stand and deliyer." 

Lay on, Maodnlfi Macbeth, v. 7. 

Lasama, in the painted cloth (tapestryX /. Henry IV., iv. B. 

Lead, slow, Love's Labow's Lost, Hi. 1; prayer to haye it kept 
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out, /• Hmry IV^ v. $; heayy, 11. Henry IV,, i, 1; Richard JXL^ 
V, S; Cortoianue^ i, 1; Romeo and JuUei, i. 1. 
Jjbtdf the sear, the yellow, Macbeth, v. S, 
Lettinier (campX AlPs WeU thai End% WeU, m. 6. 
Leahy Shylock's wife, Merchant of Venice, iii. L 
iMKoAat^ Two Gentlemen of Verona, 1. 1; Hi, 1; Ae Yoa Like 
It, iv, 1; Much Ado ahotU Nothing, v, t. He was drowned swim- 
ming the Hellespont to Hero's tower at Sestos. When she became 
aware of it, Hero cast herself from her tower, and perished in the 
sea. The celebrated poem on the subject, written by Musasus, a 
Greek anthor of the sixth century, was discoyered in the thirteenth. 
Trfiannniw, of Pmch, Comedy of Errors, v, 1, ^ My liege, I am 
advised," etc ; of Bobert Faulconbridge, King John,i.l; Falstaffs, 
L Benry IV,, iii, S; dangerous— of Cassius, Julius Casar, i, t, 
Leap-frofir> allusion to the game of, Henry V,, v, 2, 
Lear, King of Britain, according to Geoffrey of Monmouth, about 
800 years before Christ In King Lea/r, i. 1, he divides his kingdom 
according to the professions of loye to him made by his daughters. 
Of his character, as reyealed in this scene, Coleridge says: 

" The strauffe, yet by no means unnatural, mixture of selfishness, 
sensibility, audi habit of feeling derived from and fostered by the 
particular rank and usages of the individual ; the intense desire of 
being intensely beloved— selfish, and yet characteristio of the selfish- 
ness of a loving and kindly nature alone; the self-eupportless lean- 
iuj^ for all pleasure on another's breast; the craving i&/&t sympathy 
with a proau[al disinterestedness, frustrated by its own ostenUtion 
and the mode and nature of its claims ; the anxiety, the distrust, 
the jealousy which more or less accompany all selfish affections, and 
are among the surest contradistinctions of mere fondness from true 
love, and which originate Lear's eager wish to enjoy his daughters' 
violent professions, while the inveterate habits of sovereignty con- 
vert the wish into claim and positive right, and an incompliance 
with it into crime and treason— tnese facts, these passions, these moral 
verities, on which the whole tragedy is founded, are all prepared for, 
and will to the retrospect be found implied in the first four or five 
lines in the play. They let us know that the trial is but a trick ; and 
that the grossness of the old king's rage is in part the natural result 
of a silly trick suddenly and most unexpectedly baffled and dimp- 
pointed.*' 

Lear disowns Cordelia, %,!; is criticised by the other daughters 
at the end of the same scene ; leaves Goneril's house in a passion, t. 
4: leaves Regan's, H, 4; on the heath, iii, S, 4, 6; his madneas, in. 
6; V, S; his death, v, S, 

Jjmndngf in a woman's eye, Love's Labour's Lost, iv. S; plod- 
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ding for, Low^s Lahout'a Lwt^ i,l; iv,S; late deceased in beggary, 
Midmanimer-NxghiPa Dream, v. 1, Supposed to refer to the death of 
the dramatist Robert Greene in poverty in 1502 ; though Dowden 
thinks it more likely to refer to Spenser's ** The Tears of the Muses ; " 
what a thing it is, Taming of ihe Shrew, i. g; under ban, XL Hen- 
ry VI^ iv.Jf; in comparison with blood, Benry VUL, i i, ** A beg- 
gar's book," etc ; what, is, Romeo and Juliet, Hi- ^; a mere hoard 
of gold till sack sets it in use, II. Henry IV., iv. S; of the king, 
Henry 71, 1. 1; little will die the day thou art hanged, Timon of 
Athene, m. B, 

iMui-ng (tying). Twelfth Night, i. 6; Coriolanua, v. S. 

Laatlieir-coata (russet apples), II. Henry IV., v. 3. 

Leave-taking, Hamlet, i. S; "nothing I would so willingly 
part withal," Hamlet, ii. B; the last, Richard II., v. 1; of youth, 
III. Henry VL, Hi. 2. See Parting. 

lie Beau, a courtier attending the usurping duke in Ae You Like 
It, introduced mi.S. 

lie Bon, Monsieur, one of the suitors of Portia mentioned in the 
Merchant of Venice, i. $. 

Iieda, Merry Wives of Windsor, v. 6 ; the daughter of (Helen), 
Taming of the Shrew, i. S. 

Leek, wearing the, Henry V., iv. 1, 7; v. 1. A leek is worn by 
Welshmen on St David's Day, March 1, because, it is said, St. David 
ordered his soldiers to wear it in battle to distinguish them from 
their enemies. 

Leer (face, look). As You Like It, iv. 1. 

Leet (a petty criminal court). Taming of the Shrew, induction, 
1; OiheOo, Hi. S. 

Leg (cant for obeisance), make a, AlVe WeU that Ends Well, ii. 
f ; I. Henry IV., ii. 4- 

Legion, possessed him. Twelfth Night, Hi. 4* Meaning the 
legion of devUs. 

Legitimacy, Kir^ John, i. 1; ii.1; King Lear, i. 2. 

Leicester, Htfnry VIII., iv. S. 

Leicester, Earl of. See Maidenhood. 

Lendings (clothes), King Lear, Hi. 4, 

Lenity, in war, Henry V., Hi. 6; makes robbers bold. III. Hen- 
ry VL, H. S, 6 ; away to heaven, respective, Romeo and Juliet, Hi. 1. 

Lenox, a thane of Scotland, and character in Mc^cbeth, intro- 
duced in I. S. In Hi. 6, he expresses his suspicions of Macbeth. He 
is keen, but dissembling and cowardly. 
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Lenty a joint of mutton or two in a whole, IL Eimry IV^ m, 4; 
shall be as long again, IL Henry VL, iv, 3, Butchers were forbid- 
den to sell meat in Lent ; but some few were excepted from the gen- 
eral rule by special favour, and it is this license that is referred ta A 
hare for a pie in, Borneo and JvUei, it, 4. 

Lentesi answer (dry or short answer), Twelfih Ntghi, i, 6* 

Lentesi entertainmanty ManUet, ii, S, 

LeonaxdOy the servant of Bassanio in the Merchant of Venie$p 
appears in u. S, 

Iieonato^ governor of Messina, father of Hero in Much Ado 
about Noth^y is introduced in the first scene. He is meny, ligh^ 
hearted, and indulgent, but weakly credulous of the slander against 
his daughter. 

Tjeoninn, servant of Dionyza in Penelee^ first appears in »v. i, aa 
the intended murderer of Marina. 

Leontea, King of Sidlia, character in A Winter's Tale, intro- 
duced in the second scene. His jealousy is the prime cause of the 
action throughout the plot Both Coleridge and Ctervinus have^ in 
somewhat different ways, drawn contrasts between his jealousy and 
that of the nobler Othella His disposition is passionate, obstinate^ 
and tyrannical, his imagination gross, and his judgment weak. 

Leopards, lions nuike, tame, Richard 11,^ i. 1. The crest of 
Norfolk was a golden leopard. 

LepiduSy M. ^milius, one of the triumvirs after Caosar's death, 
character in Juliue Ccuar^ introduced in Hi, 1 ; Antony's opinion 
of, iv, 1, Also a character in Antony and Cleopatra, introduced in 
i, 4, Enobarbus travesties his praise of Ossar and Antony. In HL 
5, he is seized by Cesar's order. 

Lestrale, mentioned, Henry F., Hi. S; iv, 8. 

Let (stay, stop). Comedy of Errors, ii, 1, and elsswhsrc, 

Lethe, Richard IIL, iv. 4; Julius Oossar, Hi, 1; Antony and 
Cleopatra, H, 7; Hamlet, i,6: Twelfth Night, iv, 1; IL Henry IV,, 
V, $. In mythology, a river of the lower world. The shades of the 
dead drank of it and forgot the sorrows of life. 

Let me confess that we two mnst be twain, Somkd xnooi. 

Let me not to the marriage of true minds, Sonnet ooooL 

Let not my lore be called idolatrjr. Sonnet ev. 

Letter, affect the (use alliteration), Lovs*s Lahowi^s Lost, in, A 

Letter(s), of love, see Love-Lkttbbs ; allusions to the oostom of 
addreesmg letters to ''the bosom" of a lady, Tufo Gentlemen of Vo- 
fmut, iii, 1; Hamlets H, 2: Armado's^ Lov^s Lahout's Loot, tL i; 
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old ends of. Much Ado ahcul Nothing, i. It impleaflant, Merehani 
9f Vemee, ui. S; aUusion to the oustom of writiiig Emmanuel at 
the head of, II, Emuy VI, tv. t; appetite after reading, Htitwy 
YIII^ Hi. t; forged. King Lear, ». t; of Goneril, King Lear, tv. 
6; %Luereee, L 1X96 ; deatroyed^ Lof}er'8 OompMnt, k 4S; patents, 
Richard II, it. 1 ; effect of a, Henry V, it. S, 

Let those who are in flavor with their stars, Sonnei oaxv, 

Leyiathaa, Mideummer-Nighfe Dream, ii. t; Henry F., Hi. S. 

Xdar(s), believe themselyes at length, The Tempest, i. g, ^ Lika 
one who having unto truth," etc. ; an accomplished. Lovers Labour's 
Lost, i. 1; an infinite and endless, AlPe WeU that Ends WeU, Hi. 6; 
Qod and good men hate, Rieliard II, i.1; one that lies three-thirds, 
AWs WeU that Ends WeU, ti. 6; one that would make you think 
truth a fool, AlCs WeU that Ends WeU, iv. S; old men apt to be, 
//. Henry IV., Hi. ^ ; go to hell, OtheiUo, v. jf. 

libermlity, in offers, Merehani of Vemee, iv,l; prodigal, Timon 
of Athene, i. i, g; ii, 1, t. 

liberty, headstrong. Comedy of Errors, H. 1; too much, Mea»' 
ure for Measure, i. S, 4; of fools. As You Like It, ii. 7 ; enough. 
King John, iv. 1; blessing of, Cymheiine, i. 7; fighting for, II 
Henry VI, iv. t. 

library, Titus And., iv. 1 ; Prospero's, The Tempest, i. t; Hi. t, 

liohaa, Merchant of Venice, ii, 1; Antony and Cleopatra, iv, 
10 or It. The attendant that brought the poisoned shirt to Her- 
cules from Dejanira. 

lido, name assumed bj Hortensio in Tamwng of the Shrew, ii. t 

liefest (dearest), //. Henry VI, iH. 1. 

lieger (citizen), an everlasting. Measure for Measure, iH. 1. 

Iie(s), repeated, Ths Tempest, i. jf ; invention of, AWs WeU thai 
Ends WeU, iv. 1; charges of, Richard II, i. 1; iv. I; FalstaiTs an- 
ticipated, I Henry IV., i. f ; gross, I. Henry IV., ii. 4 ; tor a friend, 
Coriolanus, v. 2; an odious, damned, Othello, v. t ; by the poor, Cym- 
Mine, Hi. 6 ; of lovers, Sonnet cxxoBviii. ; only become tradesmen, A 
Winter's Tale, iv. S; women should not tell, Antony and Cleopatra, 
v. t; e^erf third word a, //. Henry IV., Hi. f ; circumstantial, 
direct, etc, see Duilling. 

lieatenaat, to Aufldius, character in Coriokmus, iv. 7. 

lieatenant of the Tower, HI Henry VI, iv. 6. Supposed 
to have been John Tibetoft, first Earl of Worcester. 

lieutenantry, dealt on, Antony and Cleopatra, Hi. 9 or It 
Allowed his lieutenants to do the fighting. 
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Lifdy rounded with a sleep, The Tempest^ %v, i; a shuttle, Mefff 
Wives of Windsor, v. 1 ; brevity and worthlessness of. Measure for 
Measure, Hi. 1; death's fool. Measure for Measure, Hi. 1; allusion 
to death and his fool in an old plaj ; anj, better than death— com- 
pared with honour, Measure for Measure, Hi. 1 ; past fear of death. 
Measure for Measure, v. 1 ; the idea of a, in imagination, MuiiK Ado 
about Nothing, iv. 1; taken when the means are taken, Merchami of 
Venice, iv. 1; brevity of, As You Like It, ii. 7 ; Hi. B, song; web 
of a mingled yam, ^2r« WeUthatEnds WeU,iv.3; to come, J. TTm- 
tmr^s Tale, iv, S; a twioe-told tale. King John, Hi. 4; the Uoody 
house of, King John, iv. t; not to be lengthened, Richard II., i. 3; 
shortness of, /. Henry IV., v. t. Hotspur's speech ; better than hon- 
our, 1. Henry IV., v. 3; less than honour, /. Heirwy IV., v. 4; time's 
fool, /. Henry IV., v. 4; thought the slave of, /. Heiwy IV., v. 4; 
set upon a cast, Richard III., v. 4; its wine drawn, Macbeth, H. 3; 
its fitful fever, Macbeth, Hi. 2; its brevity— a tale told by an idiot— 
a poor player, Macbeth, v. 6; a charmed, Macbeth, v. 7; cheapness 
of man's, King Lear, ii. 4 ; yields to age. King Lear, iv. 1 ; treasury 
of, King Lear, iv. 6; why should a dog have. King Lear, v. 3; the 
light of, OtTieUo, v. t; nobleness of, Antony and Cleopatra, i. 1; 
bean the stamp of the gods, Cymbdine, v. 4 ; shortness of, Sonnet 
ix. ; autumn and twilight of. Sonnet laxnii.; man's, is tedious, Oym^ 
beline. Hi. 6; love of long, Antony and Cleopatra, «. f ; brevity of 
its greatness, Henry VIII., prologue ; when it is a torment, Othello 
i, 3; its glory like madness, Timon of Athens, i. f. 

ligaxiuSy a conspirator in Julius Ccssar, first appears in ii. 1. 

Idght, sought in books, Lovers Lahour^s Lost, i. 1. See Study. 

Idghtly (usually), Richard III,, Hi. 1. 

Lightning, its swiftness, Mideummer-NighPs Dream, i. 1; 
Richard II., i. 3; King Lear,iv. 7 ; Romeo and Juliet, ii.t; before 
death, a, Romeo and Juliet, v. 3. 

Light o* Love, a dance-tune, Two Gentlemen of Verona, i.i; 
Much Ado about Nothing, Hi. 4. 

Idke as the waves, Sonnet Ix, 

Like as, to make our appetites more keen, Sonnet exviii. 

Lilly (or Lyly), John (about 165^1600), quotations and allusions 
to his Latin Grammar, Twelfth Night, ii, 3. 

Lily (ies), A Winter's Tale, iv, 3 or 4; Sonnet xcix. ; festering, 
Sonnet xeiv.j to paint the. King John, iv. f ; perish like the, Henry 
VIII., Hi. 1. 

Limander (Leanderf), Midsummer-Night^s Drtam^ v, L 
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Limbo Patrom, place where the souls of the potriarohs re- 
mained till the descent of Christ, Henry VIIL, v, 4. 

JAmhOf Tartar, Comedy of Errors, iv. t. 
. Lime, in sack (to make it sparkle), Merry Wives of Windsor, i, 
S; L Ben/ry IV., ii, 4- 

Limed (caught as with bird-lime), Twelfth Night, Hi, 4. 

Limehoofle, limbs of (in some editions Limbo), Henry VIII., if, 
4, Limehouse was near Tower Hill, and the tribulation of Tower 
Hill and the limbs of Limehouse may refer to the roughs that in* 
f ested the neighborhood. 

LimitSy everything has. Comedy of Errors, ii, 1, 

Lincoln, John Langland, Bishop of, character in Henry VIII.^ 
introduced in ii. 4, He is said to have made the first suggestion of 
the divorce. There is a chapel in Lincoln Cathedral planned by hit», 
and named for him, Langland ChapeL 

Line, the equinoctial, TKs Tempest, iv. 1. Quibbling allusion 
to the supposed fact that the heat there caused loss of hair. 

Line (strengthenX /. Henry IV., ii. S. 

Lineage, evidence of good, Cymbelins, iv. t, ** thou goddess,** 
etc. ; /. Henry IV., i. f . See Blood and Bank. 

Linen, Poins's, //. Henry IV., ii. f . 

Linfiroiet, a, Sir Andrew, Twelfth Night, i. S; iv. 1; AWs WeR 
that Ends WeU, iv. S. 

Link (torch), hats blackened with a. Taming of the Shrew, iv. 1. 

Lion(s), royal disposition of the, As You lAke It, iv. S; m Ar- 
den. As Ton Like It, iv. 3 ; better to fall before the, than the wolf, 
Twdfth Night, Hi. 1; the dying, Richard II,, v. 1; will not touch 
a true prince, I. Henry IV., ii. 4; the man that sold the skin of a, 
Henry V., iv. 3; allusions to the story that Richard L tore out the 
heart of one sent to devour him. King John, i. 1; ii. 1. 

Lion, a character in the interlude in Mid»mm»r'NigMs Dream, 
v. 1, taken by Snug the joiner. 

lion-ekin, doff the. King John, Hi. 1. 

Lipe, pretty, MidMmmer-NighJts Dream, Hi. t; Measure for 
Measure, iv. 1; Richard III., iv. 3; coward, JMus Casar, i. 2. 

LiiNibury Pinfold, Kir^g Lear, ii. t. Of unknown meaning. 

Liquors, hot and rebellious, As You Like It, ii. 3. See Dbuhk- 

KNKB88. 

Idst (limit, edge of doth), Measure for Measure, t.l,B; TweHftk 
Night, Hi, 1 ; Hamlet, iv. 6 or t. 

liver, the, seat of love, Morry Wives of Winitor, 0,1; Much 
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Ado about Nothing, w. 1; Tieelflh Night, i. 1; 44. 4; Low^s Lm- 
hour's Lost, iv. S; Am Tou Like It, m. t; white, Merchant of Ven- 
ice. Hi. t; Twelfth Night, Hi. i. 

livery, sue his, /. Henry IV,, iv, S; Riehard II., ii. 1, S. Sae 
delivery of his lands, as an heir who was of age sued for custody of 
his own property. 

living, FalstafTs plan to get a, Merry Wives of Windsor, i. S. 

lisard, sting of the, //. Benry VI., Hi. t; III. Henry VI., H. 
2; leg of, Macbeth, iv. 1. 

Loan(s), to an enemy— without interest, Merchani of Venice, i. 
S; a, oft loses both itself and friend, Hamlet, i. 3. 

Lo ! as a careftd housewife, Sonnet eocLiii. 

Ijo I in the orient, Sonnet vii. 

Lob (lubber), Midmrnmer-NighCs Dream, ii. L 

Lock (lore-lock). Much Ado about Nothing, Hi. S; v. 1. 

Lodovico, a kinsTnan of Othello's father-in-law, introduced in 
iv. 1 of the play. 

Lodowick, Friar, name assumed by the duke in Measure for 
Measu/re, v. t 

Loggate, Hamlet, v. 1. A game played with loggats or pieces 
of wood, which are thrown at a jack. It is somewhat like bowls or 
skittles. 

Logic, of the schools, trayesty on, Tufdfth Night, iv. 8, ** What 
is that but that f 

Lombazdy, garden of Italy, Taming of the Shrew, i. L 

London, scene of parts of the historical plays. See Lud's 
Town. 

London Bridge, order for the burning of, II. Henry VI., iv. 6. 
In Shakspere's day there was but the one bridge orer the Thames at 
London. 

London-eUme, //. Henry VI., iv.6. A stone supposed to hare 
been set up in the time of the Romans, and now built into the wall 
of St. Swithin's Church. Distances were measured from it 

Longaville, one of the lords attending on the king in Lovers 
Labour's Lost, introduced in the first scene. 

** The only soil of his fair virtue's gloss. 
If virtue's gloss will stain with any soil. 
Is a sharp wit matched with too blunt a wHL** 

Longing, immortal, Antony and Cleopatra, v. f . 

Looker-on in Vienna, a, Measure for Measure, v. 1. 

Lookij^g^laMy a, Richard II., iv, 1; to court an amorous 
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Richa/rdIIL,%.l: Bt cbarg&B tor % Biehard III., u 9 ; totert lil^ 
King Lear^ v. S, 

Iio6k in thy glaM, Sonnet m. 

LookSy a war of, Venus and Adanie, L S66; foreboding, ILL 
Henry FZ, U. L 

JjOfp (branohesX Henry VUU i. S. 

Lord, a^ a character in the Taming of (he Shrew. The trick 
he played apon SI7 is said to hare been played upon an artisan by 
Philip the Good, Duke of Burgondy. An aoooont of it is in ** Ad- 
mirable and Memorable Histories," by Goulart, translated by £. 
Grimstone, 1607, though it had appeared in English in 1570 in a 
collection of stories by Eichard Edwards. It was also in the old play. 

Lord Qhief-Justice Qaaooigne. See Gasooioke. 

Lord have mercy upon ns. Love's Labour's Lost, v. f. An 
inscription on houses infected with the plagne. 

Lord, how mine eyes, FassioncUe Pilgrim, xv. 

Lord Xayor of London, the, a character in III. Henry VI. 

Lord of my love, Sonnet xxvi. 

Jjoitd^u Prayer, the, MereJumt of Venice, iv. i, ''And that same 
prayer," eta 

Lord's sake, for the. Measure for Measure^ iv. S, an allusion to 
the practice of prisoners for debt begging from the window of pass- 
ers-by, " For the Lord's sake." 

Lorenso^ the loYer of Jessica, in the Merchant of Venice, enters 
in the first scene, a thoughtless, boyish, romantic personage. 

Lose, racks the estimation of value, Much Ado about Nothing^ 
iv, 1; make comfort of, AlVs WeU that Ends WeU, iv. S; apprecia- 
tion after, AWs WeU that Ends WeU, v. 3; how men should bear, 
JuUus Cesser, iv, 3; at sea. Merchant of Venice, iv. 1. 

Lottery, of the caskets, Merchant of Venice, i.2; ii. 1. 

Lonia, the Dauphin, afterward Louis YIIL of France, a charac- 
ter in King John, introduced in ii. 1. 

Lonia, the Dauphin of France, character in Henry F., first ap- 
pears in ii. 4. He is a rash and confident young braggart In i. f , 
he sends tennls-baUs to Henry to intimate that Henry is more fit for 
that game than for war. 

Looia X. of Trance, his title, Henry F., i. t. 

Lottia XL of Trance, character in III. Henry VI., introduced 
in Hi. 3; Henry's opinion of his susceptibility, m. 1. 

Louted (treated as a lout, mocked), I, Henry VI., iv. 3. 

LouTre, your Pans, Henry V., ii. 4; Henry VIIL^ t. A 
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IiOVBy The Tempest, i,2; m. 1; trials of, The TempeetfW.!; foDy 
of, Two Gentlemenof Veronctyi.!; marks of, Tufo €hrUlemen of Verxh 
nOf i, 2; u. 1; take np, Tufo Gentlemen of Verona, %, t; like April, 
Two ChnOemen of Verona, t. S; the chameleon. Two ChnUemen of 
Verona, it, 1; titeisformation by, Two Gentlemen of Verona, iL^i 
fickleness in, Two Gentlemen of Verona, i%, 4, 6; Midaummer' 
Nighfs Dream, i, 1; iv. 4; Troilm and Creaeida, v. t; Borneo and 
Juliei, M. S; peijuiy in, Two Gentlemen of Verona, %%, 6; v, 4, 
against obstacles. Two Gentlemen of Verona, iu 7; treacheiy in 
Two Gentlemen of Verona, m. 1; the way to win. Two Gentlemen 
of Verona, ni, I, S; effect of absence on. Two Chntlemen of Verona, 
m. t; spurned. Two Gentlemen of Verona, iv. S; the curse in. Two 
Gentlemen of Verona, v, 4; Reason physician of, Merry Wives of 
Windsor, ii, 1 ; like a shadow flies. Merry Wives of Windsor, iL2; 
of another man's wife, Merry Wives of Windsor ^ ii, t; onmipotent. 
Merry Wives of Windsor, v. S; the dribbling dart of, Measure for 
Measure, i, 4 ; temptation to, MeoMire for Meeuure, ii. f , end ; effect 
of, on gravity. Measure for Measure, ii, 4; increased by unkind- 
ness, MeoMMre for Measure, Hi. 1, " This f orenamed maid," etc. ; 
Jests on. Much Ado about Nothing, i. 1; declared by proxy, Much 
Ado about Nothing, ii. 1 ; follies of. Much Ado about Nothing, ii. 
S; signs of. Much Ado about Nothing, iii.t; protestations of, Much 
Ado about Nothing, iv. 1; Midsummer-NighPs Dream, i. f ; iiH. $; 
Romeo amd Juliet, ii. 6; Hi. B ; A Winter's Tale, i. $; iv.3 or 4 ; 
Henry V., v. f ; //. Henry VL, Hi. 2; Troilus and CresMok, iH. £; 
iv. t, end; iv. 4; King Lear, i. 1; Cymbeline, i. 1, 3; the great in. 
Lovers Labow's Lost, i. 2; and rhyme, Lon^s Laboun's Lost, i. f, 
end ; symptoms of. Love's Labour's Lost, ii. 1 ; how to act in, Lo\^s 
Labow's Lost, Hi. 1; falling in, Low^s Labour's Lost, Hi. l,end; 
iv. S; effect of, on the faculties, Lovers Labour's Lost, iv. S; fore- 
runners of, LoveU Labours Lost, iv. 3, near end; disguised— the 
wise in—- declaration of atrial of, Lovers Labour's Lost, v.t; art of, 
Midsummer-NigMe Dream, i. i, ** Call you me fair," etc ; course of 
true, Midsummer-Nighfs Dream, i. 1; spaniel-like. Midsummer 
Nighfs Dream, ii. 1 ; flower producing, Midaummer-NighPs Dream, 
ii. 1,2; and reason, Midsummer-Nighfa Dream, Hi. 1; blind, Mer- 
ehant of Venice, ii. 6 ; Midsummer-Nig t^ a Dream, i. 1 ; Romeo and 
Juliet, ii. 1; confessed. Merchant of Venice, Hi. 2; diffidence of^ 
As Tou Like Ryi.2; at first sight. As You Like It, i. 2, 3; Hi. 5; 
absurdities of, As Tou Like It, n. 4; marks of a man in. As You 
Liks jR,iiu4; reproof for disdain of. As You Like It^ Hi. 6; 
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•ver died of, As You Like It, w, 1; what 'tb— fludden, Ab You Like 
M^ff^t; Taming of the Shrew, i. 1; rongh, Taming of the Shrew^ 
u. 1; leotores on— pleading for another in, Taming of the Shrew, i, 
t; despairing, AlTe WeU that Ende Well, i. 1, 3; of one in higher 
rank— belongs to yonth — evidences of, AWe WeU (hat Ends WeU, i. 
S; ambition in, Alfa WeU that Ende WeU, t. 1; iiu 4; without, 
AWe WeU thai Ende Well, iv. t; come too late, AWe WeU thai 
Ende WeU, v. t; music the food of— like the sea— one soyereign. 
Twelfth Night, i, 1; and flowers, Twelfth Night, i 1, end; messen- 
ger of. Twelfth Night, i. 4,6; refused. Twelfth Night, i. 6; hungry 
— neyer told, Twelfth Night, u. 4; offered by a hidy, Twelfth NigJU, 
40.1; shows itself. Twelfth Night, Hi. 1; unsought, Twelfth Night, 
m. 1, 4 ; declaration of. Twelfth Nighi, v. 1; indications of, A Wtn- 
i&i'e Tofo, «. t; iv. Sot 4; prosperity the bond of, A WMer'e Tale, 
iv. S; turns to hate, Richard II, Hi. t; this no world for, I. Hevy- 
ry IV., ii. 3; worth a million, I. Henry IV., Hi. S; protestations 
of, L Henry IV., iv. 1 ; sincerity in, Henry F., v. t; sudden, I. Hen- 
ry VI., v.S; to Clarence, Richard III, i. 1; suing for, Richard 
HI., i. 2; of TroUus, Troilue and Oreeeida, i. 1; before gained, 
J¥oilue and Oreeeida, i. t, end; nothing but (song), Troilue and 
Oreeeida, Hi. 1; enchantment of— will is infinite, Troilue and Oree- 
eidct. Hi. t; comes with lack, Ooriolanue, iv. 1 ; tyrannous and para- 
doxical, Romeo and Jtdiei, i. 1 ; sprung from hate, Romeo and Jtdiei, 
i. 6; infinite--daring of, Romeo and Juliet, ii. f ; in the eyes, Ro* 
meo and Juliet, ii. S; like a natural — slain by, Romeo and Juliet, ii. 
4; heralds of, Romeo and Juliet, ii. 6; moderate — ^lightness of, Ro^ 
meo and Juliet, ii. 6; shadows of, Romeo and Juliet, v. 1; cooling, 
Juliue Oceear, iv. t; caution in, Hamlet, i. 3; madness in, Hamlet, 
ii. 1, 2; inconstant, Hamlet, Hi. B, player king; nature is fine (sen- 
sitiye) in, Hamlet, iv. 5 or B; effect of time on, Hamlet, iv. 7 (or ^ ; 
undemonstratiy&— in misfortune, King Lear, i. 1; penalty for giv- 
ing charms for, OtheUo, i. S, 3; unnatural, OtheUo, i. 3; doting, 
OtheUo, ii. 3, "And what's he," etc.; its crown and hearted throne^ 
Othello, Hi. 3; deceived, OtMlo, iv. $; finds grace in frowns, Othel- 
lo, iv. 3; not wise, OtheUo, v. t; Antony and Cleopatra^ i. 1, 3, 6; 
iH. 9 or 11; protestations of, Oymbeline, i. 1,3; impatience of, Oym- 
Mine, Hi. t; reason of, Oymheline, iv. f ; repelled. Venue and 
Adonie, linee 31, 130, 137; compact of fire. Venue and Adonie, I. 
149 ; surfeits not. Venue and Adonie, I. 799 ; ridiculous, TsntM and 
Adonie, I. 986; prophecy conoeming. Venue and Adonie, 2. 1136; 
want of, Sonnete viii.^s.; poetry ot Sonnet wobu; Ymxn with ejaib 
14 
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Sonnet xaoiii, ; of the dead, Sonnet xxxi. ; self-abaegation in, jSSmi* 
neie xxoBv.-^Dxana;.^ laDxannii.^cc,^ exliz. ; vrongs of, Sonnets xl^ xeii^ 
zciii, ; falsehood of, Sonnets odi., xlii, ; the eye and heart in, /SStm- 
nete xlvi^ xtvii. ; coldness in. Sonnet xlix. ; renewed. Sonnet Ivi, ; 
makes a willing slave, Sonnete Ivii., Iviii.; watchful. Sonnet In.; 
change in. Sonnets lxxocvii,-xe, ; the best, Sonnet xei, ; in absence, 
Sonnets X4svi%,^ xeviii, ; show of, Sonnet cii, ; constancy in. Sonnet 
ev, ; prescience of loss in, Sonnet cvii. ; expression o( like prayers, 
Sonnet cviii, ; wanderings of, Sonnet eix, ; alchemy of, Sonnet exiv, ; 
growth of. Sonnet , eaev, ; that alters, when it alteration finds. Sonnet 
exvi. ; not time's fool. Sonnet exvi, ; trial of the constancy of, Sonnet 
exvii, ; policy in, Sownei cxviii. ; renewed. Sonnet exix, ; reconcilia- 
tion in, Sonnet exx, ; independent of circumstance. Sonnet eaxciv. ; 
of one unworthy. Sonnets exxvii^ extH.-exliv.^ el,, elii. ; unfaithful- 
ness in, Softmets eaaanii,, cxooxiv. ; blind fool. Sonnet cxxxvii, ; de- 
ceiTed, Sonnets cacxxvii., cxoannii. ; despair in, Sonnet esd, ; not in 
the senses. Sonnet exit.; of two, Sonnet eadiv,; a fever, Sonnet 
extvU,; blind. Sonnet exlviii.; perjury in. Sonnet cUi,; %ie of, 
Sonnets eliii., div. ; betrayed, Lover's Complaint; potential, Lover's 
Complaint, I 264; fickle. Passionate PSgrim, m., xvii,; perfect. 
The Phoenix and the Turtle. 

LoYe-broker, report of valour the best. Twelfth Nigkt, m. t. 

Love-in-idleness, Midsummer-Nighfs Dream, ii, 1. The pansy. 

Iiove is my sin and thy dear virtue hate, Sonnet exlii. 

Love is too young to know what conscience is. Sonnet di. 

Lovel, Francis, Lord, character in Richard IIL, first appears in 
m. 4. He was one of Richard's chief supporters, fled to France 
after Bosworth, but returned and took the side of Lambert SimneL 

Love-Letters, Two Gentlemen of Verona, %. t; %i. 1; m. 1; 
Merry Wives of Windsor, ii, 1 ; Love's Labow's Lost, iv. 1, t; v. $; 
As Tou Like R, iv. 3; Twelfth Night, ii. 3, 6; Hamlet, U. t; Cymr 
hdine. Hi. 4; blanks for. Merry Wives of Windsor, ii. 1. 

Lovell, Sir Thomas, character in Henry VIIL, introduced in i. 
£. He was a favourite with both Henry VII. and Henry VIII., was 
a devout Catholic, endowed the priory at Halliwell, Shoreditch, and 
built a chapel there, where he was buried. An inscription reads: 
*^ All ye nunns of Halliwell, 
Pray ye both day and night 
For the soul of Sir Thomas Lovell, 
Whom Harry the Seventh made Knight'* 
Bir Thomas Lovell is mentioned in Richard IIL, iv. 4. 
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Love-nuildiig, Comedy of Errors^ Hi, i; iv. S; Merry Wives 
of Windsor^ %%, i, t; %i%. 4; Midaummer-NigJ^s Dream^ ♦. 1; iii, 
$; Twelfth Night, i. 6; v. 1; Richard IIL, i. t; Antony and Cleo- 
jMUrOf i.S; Cynibeline, ii. S; Troilus and Cresaida, iii. if; iv. S; 
V, t ; Romeo and Juliet, tt. 1 ; The Tempest, iii. 1 ; Much Ado about 
NotMng, iv. 1; v.3 ; Taming of the Shrew, iii. 1; A Wintei'e Taie, 
w. 4: Vemu and Adonis, lines 1-768. 

Lor«rer(s), meroenary, Measure for Measure, iii. 1, ''She should 
this Angelo haye married/' etc ; keen faculties of, Lovers Labottr's 
Lost, iv. 3; trusting a^ Lovers Labour's Lost, v. t; fantasies of— all 
compact of imagination, Midsummer-NighPs Dream, v. 1; sighs of, 
As You Like It, ii. J ; propositions of a, As You Like It, iii. 2; 
given to poetrj, As You Like It, iii. 4; fickle in everything but 
love, 2\celfth Night, ii. 4; generosity in, A Winter's Tale, iv. Sot 4; 
TOWS of, Ihnlus and Cressida, iii, 2; sighs of, Romeo and Juliet, 
i. 1; chaffing a, Romeo and Juliet, ii. 1; ravings of, Romeo and 
Juliet, ii. S; impatience of, Romeo and Juliet, ii. 6; exiled, Romeo 
and Juliet, iii. 3; partings of, Romeo and Juliet, iii. 6; Two Oen- 
Uemen of Verona, ii. t; Antony and Cleopatra, i. 3; meeting of, 
Othello, ii. 1, " my fair," etc ; exaggerations of, Antony and Cleo- 
patra, i. 6; tedious, Venus and Adonis, I. 841; gifts of. Lover's 
Com^aint, lines 197, 232; like misers. Sonnet Ixxv.; see only the 
beloved. Sonnets exiii., exiv. 

Lover's Gknaplaint, A, a poem first published in 1609, with the 
first edition of the Sonnets. From its style it is judged to have been 
written before the Sonnets and after the other poems. 

Loves, of the poets, Romeo and Juliet, ii. 4. 

JdHve^mrngBf Hamlet, iv. 6 or t; TroHus and Cressida, 
iii.l. 

Love4Skiimfltay addressed to a man, i.-€xxvi.; to a woman, 
exxvii.-^ii. 

Love's Laboujr's Lost, one of the earliest, if not the very earli- 
est, of the comedies, the date commonly assigned to it being the 
poet's twenty*fifth year. It was first published in 1598 in an edition 
** corrected and augmented." Shakspere's work on 7%tus Andronicus 
is alone thought to be earlier than this in its original form. No play 
or story is known on which this comedy could have been founded. 
Editors have discovered only a passage in Monstrelet, concerning a 
negotiation between the Kings of Navarre and France, by which 
Navarre gave up the castle of Cherbourg, the county of Evreux, and 
all the other lordships he possessed within the kingdom of France^ 
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and reoeired the dnchy of Nemours and two hundred thousand gold 
cxowns. The scene is Nayarre. Coleridge says of the play : 

''The satire is ohieflj on follies of words. . . . The frequency of 
the rhymes, the sweetness as well as the smoothness of the metre, 
and the number of acute and fancifully illustrated aphorisms, are 
all as they ought to be in a pK)et'8 youth. True genius beeins by 
generalizing and condensing ; it ends in realizing and expanding." 

Lov«'s Labour's Won. See All's Well that End's Welu 

IiOve-T«ne% Two Oentlemm of Verona, n. 1; %*%. 1; tv. 2: 
Low^s Labour' 8 Losi, iv, f, S; Aa You Like It, Hi, jf; Tufelflh 
Nighty n. S; directions for writing, Two Gentlemen of Verona, Hi, 2, 

Lowly, better to be, ffenry VIIL, ii. S; Cymbeline, i. 6. 

Loyalty, in service, As You Like It, i. S; ii, S; professions of, 
Richard IL, i, S; Henry VIIL, Hi. t; King John, iv. 2; Macbeth, 
i. 4; difficult, of York, Richard IL, ii, 2; Kent's, King Lear, u 4; 
pretended, King Lear, Hi. 5; to the fallen, Antony and Cleopatra, 
iiin 11 or IS ; where shall it find a harbour in the earth t IL Henry 
VL, V. 1. 

JdMBl (good-for-nothing), A Wintei'e Tale, ii. 3. 

Lubber, the world a great. Twelfth Night, iv. 1. 

Lubber's Head (leopard's), an inn, II. Henry IV., u. X, 

Lucentio, the successful suitor of Bianca in the Taming of ihe 
Shrew, introduced in •'. 1, who goes into her father's family as a 
teacher under the assumed name of Cambio. 

Luoe, servant of Adriana in the Comedy of Errors. 

Luces, the dozen white, Merry Wives of Windsor, i. 1, A sup- 
posed allusion to the arms of the Lucy family, in which there were 
three pike, luce being another name for that fish. See Shallow. 

Lucetta, Julia's maid in the Two Gentlemen of Verona, who is 
keen-sighted enough to discover the true character of Proteos, i^ 
pears in i. 2. 

Luciaiut, sister of the wife of Antipholus of Ephesus in Comedy 
of Errors. She is mild-tempered and gentle, forming a contrast to 
her vixenish sister, and advocating the theory of wifely submission 
to which Katherine is brought in the Taming of the Shrew, 

Lucianus, nephew of the*player king, Hamlet, Hi. 2. 

Lucifer, Merry Wives of Windsor, ii. 2, end; falls like, Henry 
Vni., Hi. 2; King John, iv. 3. 

Lueilius, a servant of Timon of Athens, introduced in i. 1. 

Lucilius, a friend of Brutus in Jtdius Ccesar, appears in iu, 2; 
made prisoner, v. 4. 
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Locio, a fimtastio in Meaau/n far Meamart^ introduoed in i. f , a 
witty but vile and shameleBs character. 

Lucius, one of the flattering lords in Timon of A(hen9, intro- 
duced in in. £, where he mentions the presents he has reoelTed from 
Timon, and makes an excuse for not lending him money in his need. 

LucinSy servant of Brutus in Julius Caaar, introduoed in ii. 1. 

Lucius, character in IHtua Andronicua, son of Titus, introduced 
in t. 1 or !S, where he demands the sacrifice of a prisoner to the 
shades of his brothers; banished, Hi. 1; general of the Goths, iv, 4; 
V. 1; made emperor, v, S. 

Lucius, Toung, a brave child, son of Lucius in Tihu Andronieua^ 
introduced in Hi. t. 

Lucius, brother of Antony, mentioned in Aniony and Ckopaira^ 
i. jf, as in alliance with Fulvia. 

Lucius, Caius, general of the Roman forces in Cymbeline^ intro- 
duced in Hi. i, where he demands payment of the tribute. 

Lucius Pella, condemned for taking bribes, Julius CcMOir^ iv, S. 

Luck, bad, an indication of want of piety. Merry Wives of Wind' 
aor, iv. 6; good, in odd numbers, Merry Wives of Windsor^ v. i. See 
Omens. 

Lucrece, a poem published in 1594, dedicated to the Earl of 
Southampton. The story on which it is founded is told by Ovid and 
Livy, and is given in the argument that Shakspere prefixed to the 
poem. Coleridge says : 

^ In this poem [* Venus and Adonis *] and * The Rape of Lucrece ' 
Shakspere gave ample proof of his possession of a most profound, 
energetic, and philosopKical mind, without which he might have 
pleased, but could not nave been a great dramatic poet" 

References to Lucrece, As Ton Like R, Hi. £, song; Taming of 
ths Shrew, H. 1 ; Twelfth Night, ii. 6. 

Lucretius, Lucrece, 1. 1761. 

Lucullus, one of the flattering lords in Timon of Athens, intro- 
duced in in. 1. When Timon sends to him for a loan in this scene, 
he tries to bribe the servant to say to Timon that he had not been 
seen. Timon's servant calls him '* Thou disease of a friend." 

Lucy, Lady Elizabeth, Richard IIL, Hi. 7. 

Lucy, Sir William, character in /. Henfry VL, first appears in 
iv. 3, seeking reinforcements for TalboEl. 

Lucy, Sir Thomas, supposed allusion to, in Merry Wives of 
Windsor, i. 1. See Luces and Shallow. 

lAdlow Oastle, an ancient and celebrated castle ia Shropshire^ 
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where the young prince (Edward V.) was living with his nnole, Barl 
Riyers, Riiha/rd III^ it. f . In the time of Elizabeth, the castle was 
in possession of the Sidney family. 

Lud's-town (London), Cymbdine^ in, 1; iv, 2, 

Lunatic, the, imagination of, Mtdmmmer-Nighfs Dream, v. 1, 
ipeech of, Cymbeline, v, 4, See Insane, Insanitt, Madness. 

Limes (insane freaks). Merry Wives of Windsor, iv, 2; A Wvr^ 
Ur^s Tale, ii, f ; TroHus and Oressida, ii. 3; JSamlei, Hi, S. 

Lupercaly feast of, Julius Ccesa/r, i, 1 ; Hi, B, In honour of Lu- 
percus, a god of the woods and of shepherds, who was supposed to 
keep away wolves. It fell on February 15th. 

Lurched (robbed), Coriokmus, ii, t. 

Lust, wicked flre of, Merry Wives of Windsor, ii, 1 ; though to 
an angel linked, Hamlet, i, 6; Venus and Adonis, I. 794; Sonnet 
exstix, 

Lustick (lusHg, merry), AlVs WeU that Ends Well, ii. 3, 

Lute, pleasing of a, Richard III,, i, 1 ; melancholy as a lover's, 
I, Henry JF., i. 2 ; broken over the teacher. Taming of the Shrew, 
44, 1; music of the, Henry VIII,, Hi, 1, 

Lutheraa, a spleeny, Henry VIIL, Hi, f. 

Lux tua, etc., PerieUs, ii, £, Thy light is my life. 

Lying, the world given to, I, Henry IV,, v,3; as easy as, Ham* 
let. Hi, t; becomes only tradesmen, A Winter's Tale, iv, 3; old men 
subject to the vice of, II, Henry IV,, Hi, B, 

Lychorida, nurse of Marina, in Pericles, first appears in m., 
chorus ; her death, iv, 1, 

liymogee, Archduke of Austria. See Austria. 

Ly ourgeeee, Coriolanus, H, 1, 

Lym, a hunting-dog. King Lear, Hi, 6, 

Lyeander, character in Midsumrner-NigMs Dream, introduced 
in i, 1, a lover of Hermia. 

Lysimachua, governor of Mitylene, character in Pericles, first 
appears in iv, 6; betrothed to Marina, v, 1 or X, 

lCab| Queen, Romeo and Juliet, 4, 4, 

JCacbeth is a drama sometimes placed first among the histories, 
but usually with the tragedies. It was included in the folio of 1628 ; 
the earliest known allusion to it was made in 1610 ; and the date of 
writing is placed between 1604 and 1610. The story is given mainly 
as it appears in Holinshed's " Chronicles." The circumstances of 
the assassination are found in Holinshed's account of the murder of 



Digitized by 



Google 



INDSX TO SHAKSPERE'S WORKS. 311 

King Duff by Donwald and his wife in their castle at Foreek The 
time of the historical action is from 1089 to 1067; but Shakspere 
has crowded the eyents together for dramatic effect Many castles 
are designated as the one in which Macbeth killed Duncan. Glamis 
Castle, five miles from Forfar, is one ; Cawdor Castle, six miles from 
Nairn, is another ; Fores Castle a third, and Macbeth's castle at In- 
▼emess a fourth. In Macbeth's time there were no castles of stone 
and mortar; timber and sods were the materials used. A castle 
built of these materials stood on an eminence southeast of Inver- 
ness. This was razed hj Malcolm Canmore, son of Duncan, and 
a new one was built on another part of the hilL It was this castle 
that Dr. Johnson visited in 1T78, supposing it to be the identical 
castle in which Duncan was murdered. 

<« While in * Romeo and Juliet' and in * Hamlet' we feel that 
Shakspere now began and now left off, and refined upon or brooded 
over his thoughts, Macbeth seems as if struck out at a heat« and 
imagined from first to last with unabated fervour. It is like a 
sketch by a great master in which everything is executed with rapid- 
ity and power, and a subtlety of workmanship which has become in- 
stmctive."— DowDEN. 

lEacbeth, King of Scotland, is introduced in «. ^ of the play, in 
the scene on the witches' heath; murders Duncan, u. i, and is 
made king; causes Banquo to be murdered, m. 1; and Macduff's 
family, iv, i, t ; meets the English army at Dunsinane, Act v., and 
is slain by Macduff, t^. 8, As a matter of fact, he was not killed at 
Dunsinane, but at Lumphanan two years later, in 1067. He is de- 
scribed by his wife in the fifth scene of the first act ; his ambition 
has to contend with conscientious scruples; **What thou wouldst 
highly, that wouldst thou holily ;" he is "too full of the milk of 
human kindness to catch the nearest way." These in the beginning 
are very nearly balanced ; he dweUs on the prophecy and the means 
by which he might realize it ; on the other hand, he dwells on Dun- 
can's character and the honours he had received from him. The 
scale inclines to the side of right, when his wife's influence is again 
exerted, and Duncan's death is resolved upon. Struggling with re- 
morse of conscience, he confuses it, as Coleridge sa3rs, with the feel- 
ing of insecurity, and plunges into more crime in order to make 
himself safe in the results of the first. But his is not a character to 
be contented or happy in infamy ; his conscience and his imagina- 
tion work upon him till he is as if driven on by an irresistible fate, 
having " stepped so far in blood that returning were as tedious as 
going over." So possessed is he with despair, that the news ol 
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his wife's death only draws from him the philosophy of hopeless- 
ness: 

" And all onr yesterdays have lighted fools 
The way to dusty death." 

'' Although it is diifficult to separate the Macbeth of history from 
the Macbeth of Shakspere and tradition, he appears to have ruled 
Scotland well, and to have benefited the church m no small degree." 

— DiGTIONABT OF ElTOUSH HiSTORT. 

ICacbeth, Lady, character in Mcuibeth, introduced in i, 5, where 
she promptly plans the murder of Duncan on hearing that he is to 
sleep hi her house; spurs on Macbeth to it, i. 7 ; places the daggers 
by the guards, ti. S; in the banquet scene, m. 4; in the sleep-walk- 
ing scene, t;. 1; the doctor's report, v, 3; her death, i;. 5. The 
wife of Macbeth in history was the Lady Guroch, granddaughter 
of Kenneth IV., and was a widow before her marriage with Mac- 
beth. 

•< Ladv Macbeth is of a finer and more delicate nature [than Mac- 
beth]. Having fixed her eye upon an end — ^the attainment for her 
husband of Duncan's crown — she accepts the inevitable means ; she 
nerves herself for the terrible night's work by artificial stimulants ; 
yet she cannot strike the sleeping king who resembles her father. 
Having sustained her weaker husband, her own strength gives way ; 
and in sleep, when her will cannot control her thoughts, she is pite- 
ously afflicted by the memory of one stain of blood upon her uttle 
hand."— DowDKN. 

Kacdonwaldy a rebel against Duncan, vanquished and killed, 
Macbeth, i. 2. 

ICacdiiir, Thane of Fife, an important character in Maebeih, in- 
troduced in ». 6; he discovers the murdered king, n. 1; haa fled to 
England, iv. 1; confers with Malcolm and hears of the murder of 
his family, iv, 3; slays Macbeth, v. 8, Macduff is loyal, slow to 
suspect, and unambitious ; but, when roused, he is resolute, brave, 
and unbending. The remains of Macduff's castle are said to exist 
about three miles from Dysart, in Fifeshire. Other ruins are also 
pointed out as his castle. 

Kacduir, Lady, character in Macbeth, introduced in iv. f , where 
she witnesses the murder of her little son, and is pursued by the 
murderers and afterward killed. The news carried to Macduff by 
Bosse, iv. 3, 

JCacdufE^ the little son of, Ma^eth, fv. 2, 

Kaoedon, compared with Monmouth, Henry F., iv, 7. 

Kachiaveli Merry Wives of Windsor^ Hi, 1; L Henry FZ, ft 
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i; III. Henry V/., m. t. He was bom in Italjr in 1409. Henry 
VI. died in 1471. 

ICacMozrii, Captain, character in Hmiry V., first appears in m. 
$, He is an Irish captain, described bj Fluellen as having " no 
more directions in the tnie discipline of the wars, look you, uf the 
Roman disciplines, than is a puppy dog t '* 

iffttil-mAtij speech of, Cymbeline, v, J^ "Tongue and brain 
not " ; imagination of, Midsummer-Nights Dreamy v. L 

Madness, symptoms and treatment of. Comedy of Errors^ iv, 4; 
Measure for Mecuure^ iv. 4; cause of. Comedy of Etrors^v, 1; sense 
in. Measure for Measure^ v, 1; letters of. Twelfth Nighty v. 1; 
prayed for, King John, Hi, 4; method in, Hamlet^ iu 2; like sweet 
bells jangled, Hamlet^ Hi, 1; tk test of, jSamlet, Hi, 4, ** Ecstasy I 
My pulse," etc ; Ophelia's, Ncmlet, iv, 6 orS; harm done in. Ham- 
lety V, f, "Give me your pardon," etc.; prayer concerning, King 
Lear, i, 6; he*s that way, King Lear, Hi, 4; remedy for. King 
Lear, iv. 4; reason in, King Lear, iv. 6; recovery from. King Lear, 
iv, 7; the error of the moon, OtheiUo^ v. 2; the world mad. King 
John, ii, f . See Iiisanitt. 

iTaiimiti^ the, appears to Joan, /. Henry VL, i, f . 

MagiCy The Tempest, i, 2; Hi, IS; music by. The Tempest, 
Hi, 2; graves opened by — Prospero abjures, The Tempest, v. 1, See 
Witchcraft. 

Marian, Rosalind claims to be a, ^ Tou Like It, v, 2; Glen- 
dower a, J. Henry IV., i. S, 

]Cagistrate(s), of the people, a, Coriolanus, Hi, 1, " Who puts 
his shall," etc ; petty, Coriolanus, ii, 1, 

Magnanimity, toward enemies, /. Henry IV,, v, 5; of a sol- 
dier, Coriolanus, ii. 2, 

Magne Bomixiator poli, etc, Titus Andronieus, iv, 1, Great 
lord of the heaven, dost thou so leniently hear of wickedness t so 
leniently look upon it f 

Magniflcoes, Merchant of Venice^ iv, 1 ; Othello, i, 2. 

Magpie, the (magot-pie), Macbeth, Hi. 4; (pie) III, Henry VI,, 

Mahosnet, inspired with a dove, I, Henry VI,, i. 2, Alluding 
to the story that Mahomet had a tame dove, which he used to feed 
with wheat from his ear, and which he led his followers to believe 
yftsB the Holy Spirit 

Mahu, a fiend. King Lear, Hi, 4 ; iv, 1, The names of fiends 
in these two scenes and in Hi. 6 are said to be taken from a book l^ 
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one Haisnet, published in 1608, entitled ** Declaration of Pofush In 
postures," and giving many details about witchcraft 

M aidfmhood, Mtdmimmer-Nighfs Dream, n. L SeeELiZABEra 
It has also been supposed that the *' little western flower " may ref ef 
to Lettioe, Countess of Essex, with whom Leicester carried on an 
intrigue during her husband's absence in Ireland. The '* mermaid 
on a dolphin's back," once interpreted as referring to Mary Queen of 
Soots, is now known to refer to a part of the exhibition given by 
Leicester at Eenilworth for Elizabeth's entertainment, in 1675, a 
mermaid on a dolphin's back with shooting fires. 

][aid«ii(s), to travel alone, As Tau Like It, t. S; when they 
sue. Measure for Measure, %, 6; flowers for, A Winteir's Tale, iv, 3 
or 4; advice to a, HainUet, i.S; Hi, L 

ICaine, an ancient province in France, lost to England, IL 
Henry VL, ». 1; %v, i, 7* 

Ki^esty, will not endure boldness in a subject, L Henry JF., 
i, S; weariness under, //. Henry IV., iv, 4; sits not so easy, //. 
Henry IV,, v. 2; interests dependent on, HanUei, %%%,$: stoops to 
folly, King Lear, i, 1, 

\ (do). As You Like Il,i. 1; ti. f, and elsewhere. 
I (mateless), Sonnet ix. 

lEalady, the lesser dwarfed by the greater. King Lear, Hi, 4. 

Kalchus, of Arabia, Antony and Cleopatra, Hi, 6, 

Kalcolxn, afterward Malcolm III., sumamed Ganmore, son of 
Duncan in Macbeth, introduced in i, f. In ». ^ he is named Prince 
of Cumberland, which was equivalent to being appointed successor 
to the throne; flees to England, u. 1; makes accusations against 
himself to test Macduff, iv,S; returns with his uncle Siward to fight 
against Macbeth, v,£; is hailed as king, v. 8, He is represented as 
able and brave, though cautious and prudent ; and this seems to have 
been the character of Malcolm III. in history, whose reign extended 
from 1058 to 1093. Canmore signifies '* Great Head." 

ICaledictiona, The Tempest, i. 2; ii, 2; Hi, 2; iv, 1; v. 1; 
TroituiS and Cressida, ii. 1, S; v. L See Cusses. 

Malevolence, expressed, Coriolamts, iv. 6; Macbeth, iv, S, 

Malice, nothing set down in, Othello, v, 2. See Envt. 

Mall, Mistress, Twelfth Night, i. $. A character of Shakspere's 
time usually known as Mall Cutpurse. She dressed in man's cloth- 
ing, and was the heroine of a play by Middleton and Dekker, ^ The 
Boaring GLi," which was acted at the Fortune Theatre and was 
published in 161U Her teal name was Mary Filth, and her chief 
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oploit WM the robbery of General Fairfax on Hounslow Heatk, for 
which she was sent to Newgate. 

Kalmaey-Batt, Richard III^ i. 4. Clarenoe has been called 
from this " Malmsey Clarence." 

Xalt-womui (drunkards), L Hmry IV,, m. i. 

XalToliOy Olivia's steward in Tufelfth Night, introduced int. 5, 
He is a fool of the solemn pompous order, conceited and PharisaicaL 
His puritanical precision incites the conspirators in the household to 
pUy their cruel practical jokes upon him, to which his conceit makes 
him fall an easy prey. 

XamiliiUy the little prince in A WinUf^a TdU, introduced in i. 
2; his talk with the queen's ladies, n. i; his illness, u. J; hia 
death in consequence of his mother's disgrace, m, B. 

« And to the very end I must confess that I have in me so much 
of the spirit of Rachel weeping in Bamah as will not be comforted 
because MamUius is not It is well for those whose hearts are light 
enough to take perfect comfort in the substitution of his sister Fer- 
dita for the boy who died of ' thoughts high for one so tender.' Even 
the beautiful suggestion that Slu£si)ere as he wrote had in mind his 
own dead little son still fresh and living at his heart, can hardlv add 
more than a touch of additional tenderness to our perfect and piteous 
delight in him."— Swdtburnb. 

MftiniTKiriTig (hesitating), Othello, m. S. 

Uamxnet (puppet), Romeo and Juliet, Hi, 5, 

Xaxnmock (tear to pieces), Coriokmua, i. S. 

Kaa, varnish of a complete, Love's Labour's Lost, i. B; place for 
every, AWs Well thai Ends WeU, iv. S; GK)d made him; therefore 
let him pass for a. Merchant of Venice, i,S; a better, better spared, 
/. Henry IV., v. 4; a model, IL Henry IV^ n. S; grace of, sought, 
RicJuuxl III., m. ^; a, not honoured as man, Droilus and Oresaida, 
m. S; one honest, Timon of Athens, tv. 3, ** Had I a steward," etc. ; 
nature might say this was a, Julius Casar, v, 6; died like a, Mac- 
beth, V, 7; taken for all in ail, Hamlet, i, 2; you cannot play upon 
a, Hamlet, Hi, B; \o give the world assurance of a, Hamlet, Hi. 4; 
what a piece of work is, Hamlet, n. 2; capability of, Hamlet, iv. 4 
€ft 1; more than wit. King Lear, H. 4; unaccommodated (uncivil- 
liedX King Lear, m. 4; life of a, tedious, Cymbeline, Hi. 6; % with 
a woman's beauty. Sonnet oox. See Mbn. 

Manftge (behaviour). As You Like It, i. 1. 

Mandragfora (mandrake), a 'soporific, Othello, m. 3; Antony 
and Cleopatra, i. 6. 

Mandrake^ the, superstition concerning— that it gave a shriek 



Digitized by 



Google 



316 INDEX TO SHAESPERE'S WORKS. 

when palled from the ground, and that an eyil fate pursued the one 
that rooted it up, IL Henry VL, Hi. S; Romeo and Juliet, iv. 3. 

Xandrake (a small person), //. Henry IV,, i. £. 

ICanhood) forgot on earth, /. Henry IV., ii. 4; degenerated. 
Much Ado about Nothing, iv. 1 ; is called foolery when it stands 
against a falling fabric, Coriolamus, Hi. 1. 

Kaxmer, taken with the (in the act), Lovers Labow^a Lost, i, 1 ; 
/. Henry IV., ii. ^ 

scanner, bom to the, Hamlet, i. 4. The persistent miswriting of 
this word in the familiar quotation (making it manor) arises from a 
neglect to consider the context, and aUio from ignoring the fact that 
Hamlet was bom, not to a manor, but to a whole kingdom. 

Kannan, of the court, in the country. As Ton Like It, Hi, £; 
rode. Twelfth Night, iv. 1; defect of, I. Henry IV., Hi. L 

Manningtree oz, 7. Henry IV., ii. 4. Manningtree was a 
place in Essex, noted for fairs, where probably an ox had been 
roasted whole. 

MftTiTiliihiifliiaj in a woman, Troilua and CreaMa, Hi. S. 

Xantley a magic, The Tempest, i. £. 

Xantua, a city in northem Italy, scene of Romeo and Juliet, v. L 

Hantaan, good old. Lovers Lciour'a Lost, iv. f. Battista Spag- 
nolus (1448-1616), a writer of Latin yerse. 

Xany, ccmverging in one, Henry V., i. £. 

Xap, a new, with the Indies, TuoeHfth Night, Hi. £. ** A map to 
accompany Linschoten's 'Voyage,' published in England in 1696, 
the first in which the eastern islands were shown." 

MarceUna, an officer in Hamlet, introduced in i. 1. He was a 
friend of Hamlet, and to him the ghost appeared before Horatio or 
Hamlet saw it. In the interpretation of the characters of the play 
alluded to under the name of the play, the character of Marcellus is 
thought to be meant for that of Sir Edward Dyer, friend of Sir 
Philip Sidney. See under the name of the play. 

March, Earl ot See Mobtimeb and Edward IV. 

March, the Ides of, the 16th, JuHus Ccesar, i. 2; iv. 3; v,L 

Marcsiana, the house of the, Coriolanus, ii. 3. 

Marcina, Caius, afterward Coriolanus, q. v. 

Marciua, Toung, son of Coriolanus, introduced in v. ^ of the 
drama ; discussed in t. 3. 

Marcos Andronicoa, character in Titus Andronieus, brother 
of Titus. He enters in 1. 1, where he announces the choice of Titus 
as emperor ; his grief and generosity, ii. 4 or 5; m. i. 
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Marfliftn, an attendant of aeopatra In AnUmy and Oleqpaira, 
faitrodaoed in %. 6. 

Kargarelon, Priam*8 natoral son, intioduoed in TrMw cmd 
Oreuida, v, 8. 

ICargarety a gentlewoman attending on Hero in Much Ado 
about Nothing^ introduoed in u. i, who is mistaken by the watching 
prince and Giaudio for Hero while she is talking to Borachio from 
the chamber-window of her mistress. 

Kargaret of Ai^joa, queen of Henry VI., and daughter of 
Begnier (Ren6), King of Naples, Sicily, and Jerusalem, character in 
the three parts of Eenry VL and in Richard IIL^ first appearing in 
/. Henry VL, «. S, where Suffolk has captured and fallen in loye 
with her, and forms the plan of marrying her to Henry VL The 
betrothal follows in v. 6, Her contempt for the king is expressed 
in the second part, t . S, as well as her jealousy of the Duchess of 
Gloucester, to whom she gives in this scene a box on the ear; her 
affection for Suffolk, m. f. In the third part, «. i, she resolves to 
raise an army, in her wrath at Henry for disinheriting their son. 
She defeated the Yorkists at Wakefield, t. S^, where York was 
slain, but suffered defeat at Mortimer's Cross, Towton, «V. S-6, Bar- 
net, V. f , Sy and lastly at Tewksbury, v. 4, S, where her son was killed. 
The Margaret of the play is coarse, fierce, revengeful, unprincipled. 
But her love for Suffolk is not in history, neither is there sufficient 
evidence that she had a hand in Gloucester's death, nor any that she 
stabbed York. She was confined in the Tower from 1471 to 1476, 
when she was ransomed by Louis XI., and lived in France till her 
death in 1482. It is therefore contrary to history to introduce her in 
the reign of Richard, which began in 1488; but her presence is 
dramatically effective, as she appears only to curse and watch with 
greedy eyes for the fulfilment of her curses, Richard III,, i, 3 ; iv, 4. 

lEargery Jouzdain. See Joubdaih. 

ICaria, one of the ladies attending on the princess in Zot«'s 
. Lohowi'B Losi, first appears in ii, 1, 

Maria, Olivia's waiting-maid in Twelfth Night, introduoed in i, 
S, a keen, shrewd, witty woman, who captures Sir Toby Belch 
through her cleverness in putting up the practical joke on MalvoHo. 

MariaHi Maid, i. Henry 771, m. S, The companion of Robin 
Hood, and a leading character in the morris-dance, where the part 
was generally taken by a man. Hence a name for a maacnline 
woman. 

If^^^^^i a character in JfscMurs for Meamure, fixst m en t kmad 
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in f>i» i» Introduoed in iv. 1, at ** the moated grange at St Luke's," 
after she has been betrothed to Angelo and deserted by him— a 
pitiable character. In the original story, the part she takes in the 
play was united with that of Isabella. 

ir<tri^Ti^ an unimportant character in AlTs WeU that Ends 
WeU, Hi. 6. 

Xarigold (sunflower), A Wtnter^a Tale, iv. Sot 4. 

Mariuft, daughter of Pericles and Thaisa, introduced in the 
chorus of the third act of PerieUs as an infant ; left at Tharsus, Hi. 
S; plot against her, prologue and first scene of Act iv; in Mitylene, 
iv. $ otS,6 ; her epitaph, iv. 4 i ber accomplishments, prologue to 
Act V. ; meets her father, v. 1; betrothed to Lysimachus, t;. 1 or f. 

*'She is indeed a nature that appears capable of remaining un- 
sullied amid the impurest, and, as her persecutor says, * of making 
a puritan of the dem' "— Gesyinus. 

Maxjoram, Sonnet xeiox 

Kark) God save the, Romeo and Juliet, Hi. 2, and elsewhere. 
The meaning is doubtfuL It has been suggested that mark may 
mean omen— save from the disaster threatened. Another sugges- 
tion is that it means the cross, the mark of the cross. 

Kark Antony^ his genius rebuked by Ciesar, Macbeth, HL 1. 
See AMTOinua. 

Karket, the, ended. Lovers Lahow's Lost, Hi. 1. Alluding to 
the proverb, " Three women and a goose make a market." 

Karle, a French earl, mentioned in Benry V., iv. 8. 

Karlowe, Christopher (bom in the same year with Shakspere, 
1664, died in 1593), quoted. Merry Wives of Windsor, Hi. 1; As You 
Like It, Hi. 6. See Authorship and Passionate Pilorix, Thk. 

Karmoaet, the, The Tempest, ii. £. 

lCarriage(s), rite of, The Tempest, iv. 1; v. 1; proposals of, 
Merry Wives of Windsor, i. 1 ; mercenary motives for. Merry Wives 
of Windsor, Hi, 2, 4; without love, Merry Wives of Windsor, v. 6, 
near the end; railings against, Much Ado about Nothing, i.3; ii. 
1, $; V. 4; goes by destiny, Mercha/nt of Venice, ii. 9; As You Like 
It, Hi. S; coldness in. As You Like It, iv. i; a world-without-end 
bargain. Lovers Labour's Lost, iv. 3; a mad. Taming of the Shrew, 
Hi. 2; disparity of years in, Thodfth Night, ii. 4; reasons for, AWs 
WeU that Ends WeU, i, 3; offer of, from a lady, AlVs WeU that Ends 
Wen, ii. 3; a distasteful, AlPs WeU that Ends WeU, H, 3, end; un- 
faithfulness in, A Winter's Tale, i,B; a father's counsel concerning, 
A Winter's Taie, iv. 3; second, A Winter's Tale, v. 1; treaty ot 
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King John, ft. i or S; pioiiuae of, //. Benry IV^ ft. 1; God the 
best maker of, ffenry V^ v.; oontraot of» /. Emry VI^ v, 1, 5; 
proposed, L Emry VL, v, S; forced, /. Emry F/., v, 6; by proxy, 
IL Eenry VZ, 1. 1; hasty, ///. Eenry VZ, iv, 1; with a sister-in- 
Uw, Eenry VIIL^ ii. 4; of Borneo and Juliet, ft, 6; proposed, i2o- 
meo and Juliet, Hi, S; an abhorred, Borneo and Juliet^ iv. i; of a 
newly-made widow, BanUet, i. $; state considerations in, BanM, i. 
S; no more, to be, Eamlei, Hi, I; second, Bamlet, Hi, B, pUyei 
queen ; motives in. King Lear, i, 1 ; justification of a secret, Othello, 
i. S; of Antony and Octavia, Antony and Cleopatra, ii, 2, 6; of 
Imogen, Oymbeline, i, 1; urged, Sonnets u-avH.; of true minds, 
Sonnet oxvi; ceremony of, Twelfth NigM, v, 1; hands, not hearts, 
OtheOo, Hi, 4. 

ICanied man. Benedick the. Much Ado about Nothing, i, 1; 

V, Ii 

XazTy, an exclamation used in numberless cases, said to be a 
corruption of Mary. 

Kemy-trap, Merry Wives of Windsor, i, 1, Hudson says it 
seems to have been a word of triumph in seeing one caught in his 
own snare. 

Man, of malcontents, Merry Wives of Windsor, i, S, end; 
noYices of, AlVs Well that Ends WeU, ii, 1; the file of, AlFs Well 
that Ends WeU, iH. 3; fear of, AWs WeU that Ends WeU, iv. 1; in 
swaddling-clothes, /. Emry IV,, Hi, 2; draye, to f^u^tion, TrMus 
and Cressida, Hi, 3; invoked, Coriolanus, i,4; an eye like, Eamlet^ 
Hi, 4 / in love, Venus and Adonis, I, 98, The Boman god of war. 

Kara (planet^ bom under, AWs WeU that Ends WeU, i, 1 ; his 
true moving, 7. Eenry VI,, i, 2, The irregularities in the move- 
ments of the planet Mars, consequent on the eccentricity of his or- 
bit, were puzzling to astronomers until Kepler's ** New Astronomy ; 
or. Commentaries on the Motions of Mars " appeared in 1009. 

Maraeillea, France, the scene of a part of AWs WeU that Ends 
WeU, 

Ifarahal, the lord, in Riehard II,, %, 3, was the Duke of Surrey, 
who temporarily filled the place, the oifice being held by Norfolk, 
<Kne of the combatants. 

Ifawhalwia, prison in Southwark, Eenry VIII., v, 4. 

Xart (bargam), Eamlet, i. 1. 

Xartezty Sir Oliver, a vicar in As You Like It, determined that 
^ ne'er a fantastical knave of them all shall flout me out of my call* 
log." For the use of the title Sir, see under Eyass. 
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IDotiii, St., summer of, Z Hmry Vl^ i. B. Fair waitlMr In 
Jate autnmn^Indian summer. 

Xaxtius, character in Titus Andromeua^ son of Titus, introdooed 
in < i or f, 18 taken for the murderer of Bassianus, m. or 4; 4ie- 
cuted, m. i. 

Kartlenuui (Martinmas, Noyember 11th), IL H0Mry IV^ iL M. 
Applied to an old man given to gaiety, because it was the time of 
Bt. Martin's or Indian summer. 

Kartlety the temple-haunting, chooses delicate air, Macbeth^ i 
C: builds on the outward wall, Merchami of Venice. U. 9. 

'Uarullua, one of the tribunes in JtUiua Oawr* first appears In 
«. i, where he rebuJces the people for forgetting Pompej. He and 
Flayius tore the scarfs and badges from CiBsar*s imsges, and were 
put to silence, t. S, 

Vary, Princess, afterward queen (1653-*58), Hmry VJII^ iv. 2. 

Kary, the Vii^in, Richard IL, n. 1 ; Bmry YIIL. v. t. 

ICary, dueen of Scots. See Maidenhood. 

]Caak(s), sun-expelling, Two GenOemen of Verona^ iv, 4 •* black, 
Metuure for Metuure^ ii. 4; Romeo and Juliet, i, L They were 
worn by gentlewomen to protect their faces from the sun and at the 
theatre. 

Xaagoe, a, Timon of Athens, %. S. 

Masquerades, Much Ado about Nothing, ii, 1; Love'e Labour's 
Lost, V. 2; Romeo and Juliet, i. 4, ^ »' Merchant of Venice, ii, 6 ; 
ffenry VIIL, i. 4- 

Mass, evening, Romeo and Juliet, iv, 1, 

Master and msn, influence of, on one another, //. Henry IV^ 
v. i, ^ It is a wonderful thing," etc. 

Master-^nnner, of Orleans, and his son, characters in /. iTsn- 
ry VL, i. 4. 

Masters, all cannot be, Othello, i, 1, 

Match, set a (arranged an expedition f), J. Hewry TV,, i, 2, 

Mated (bewildered). Comedy of Errors, Hi, 2; v, 1; my mind 
has, Mcusbeth, v, 1, 

Material fool, a. As You Like R, Hi, $. A fool with matter In 
1dm, or a fod in what is material or essentiaL 

Mathematics, Taming of the Shrew, i, L 

Matron, evil passion in a, Hamlet, Hi. 4, 

Mannd (a small basket). Lover's Complaint, 1, 36, 

May, as full of spirit as the month of, /. Henry /F., iv. 1 ; of 
life, fallen into the sere the yellow lea^ Macbeth, v. S; of yoott^ 
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Mmrf Vly C 9; allusions to the sports ot Midmmmef^NighfB 
Dream, i. 1; w. J; Twelffh Nighty *^ 4; AJTs WeU that Endt 
WeU, ft. 2; Benry VlII^ v. 3. 

Hayot of London, in /. Benry VI^ first appears in i. J. His 
flame was John Coventry. 

ICayor of London, character in Richard IIL^ first appears in 
m. i. Sir Edward Shaw, brother of the Doctor Shaw that is men* 
tioned in m. 6, 

ICayor of London, Hmry VIII^ iv.l;v,4. Sir Stephen Pea- 
oooke. 

ICayors of York, Coventry, and St Alban's, See Tobk, Co^ 
KNTBT, and St. Alban's. 

Mean, advantage of being, in that of fortune, Mer^wwt of 
Veniee, %, g; Nature makes the mean tliat makes her better, A Wiry- 
ter'B Tah, iv. 3. 

Mean (tenor), Love^B Ldbcw's Lost, v,S; A Wwtm^s Taie, iv. 
Sot 3; Two Gentlemen of Verona, i, S, 

Xeana, living beyond one's. Merchant of Venice, i, 1 : slender, 
n, Henry IV,, i. 2; too humble for the mind, Richard III,^ 
iv, 2; wasted, Othello, iv, 2, 

MeagreneM, //• Benry IV,, Hi, 2; v. ^ See L&iNNisa. 

Xealed (sprinkled), Meaeure for Meaewe, iv, 2. 

Meaalea (distemper), Coriolanus, Hi, 1, 

Veaauxe, to tread a, Lovers LaSbwa^e Lost, v, 2; Aa Tou Like It, 
V, 4* A slow, stately dance. 

Xeaaure for Xeaaure, first published in 1623, is referred to 
the period that produced the greater plays, Jutiua Cceaar, Hamlet, 
Othello, Macbeth, and King Lear, and is supposed to have been writ- 
ten about the year 1608. The plot, originally from a story in the 
** Hecatommithi " of Giraldi Cinthio, was the foundation of a play, 
*^ Promos and Cassandra," published in 1578, by George Whetstone, 
who afterward translated the Italian story for his '* Heptameron of 
Civil Diaoourses," 1582. The most notable change made by Shak« 
spere in the plot was the introduction of the character of Mariana, 
thus doing away with a repulsive feature of the old plot, the marry- 
ing of Isabella (Cassandra) to Angelo (Promos). Notwithstanding 
the repellent story and the disgusting nature of most of the humour, 
this is in many respects a very noble play — in the general tone of 
thought in the serious scenes, the strength and purity of Isabella's 
character, the subtlety with which Angelo's is drawn, and the beauty 
of single passages. The scene is laid in Yienna^ at about the year 



Digitized by 



Google 



9S8 INDEX TO SHAKSPERE'S WORKS. 

I486, tJie date being fixed by the allusion to Conrinus, King of Hnn- 
gaxy, in i f , who in that year took Vienna. Cinthio lays the aoene 
in Innspmok ; Whetstone in Julio, Hungary. 

Meats, influence of, on temper, Taming of the Shrew, iv, i, S. 
An old book, ** The Olasse of Humours," says that a choleric man 
should '^ abstain from all salt, scorched, dry meats, from mustard, 
and such things as will aggrayate his malignant humours." See 
Bebf. 

KecflBzuui, cluaaoter in Antony and Cleopatra, introduced in it. 
f , a friend of Caesar. 

XechAnioi, to wear the signs of their trades, JuHub Cm- 
Bar, i, i. 

Xedea, Merelumt of Venice, v, 1; 11. Henry F7., v, S, Flee- 
ing from Colchis with her lover Jason, she was pursued by her 
father; and to gain time she caused her iittle brother Absyrtus to 
be killed and his limbs to be thrown on the water, that her father, 
in stopping to collect them, might be detained long enough to allow 
of her escape. 

XeddlerSy Timon of Athene, w. $; Hamlet, m. 4; v. B, 

ICeddle nor make, Troilue and Creeeida, t. i. 

Kedice, etc., Henry VL, n. i. Physician, heal thyself. 

Vedicine, theory and practice of, allusions to : lives consist of 
the four elements, Twelfth Night, ii. S; bleeding, Love^e Labow'e 
Loet, ii, 1; Richard IL, i, 1; diagnosis by urine, Two Gentlemen 
of Verona, ii. 1; Twelfth Night, Hi. 4; II. Henry IV., i. t; Mac- 
beth, V. S; a miracle in, AWe WeU that Ends Well, ii. $; read in 
Galen, II. Henry IV., i. 2. See under Arteries, Blood, Circula- 
tion OF THE, Diseases, Digestion, Insanity, Medicines, Physicians, 
Poisons, Surgery. 

Vedioine (physician), a, AWe Well that Ende Well, ii. 1. 

Medicines t narcotics, Othello, iii. S; Antony and Cleopatra, t. 
6; Cymbdine, iv. £; aqua vitas, A Winten^e Tale, iv. 3; Romeo and 
Juliet, iv, 6; sherris, II. Henry IV., iv. S; bahn. III. Henry VI,, 
iv. S; Troilue and Creeeida, i. 1; Timon of Athene, iii. 6; liquid 
gold. The Tempest, v. 1 (grand liquor); AWe Well that Ende WeU, 
V. 3; H. Henry IV., iv. 4; mummy (a medicine made from em- 
balmed bodies), OtheUo, iii. 4; eisei or vinegar (to prevent con- 
tagion). Sonnet can.; recipe for, AlVe WeU that Ende Well, i.3; ii. 
1 : plantain-leaf. Lovers Lahowr'e Loet, iii. 1 ; Romeo and Juliet, i, 
t; parmaceti, I, Henry IV., i. 3 ; cobweb, Mideummer^NigJhft 
Dream, m. 1 ; flax and whites of eggs, King Lear, Hi. 7; cathar* 
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tioBf Am Tau Like li, tM. if; Richard 11^ i. 1; Benry VI^ i S; 
m. f ; iv. 4; CorioUmiMy Hi, 1; MacM\ v.$: Sonnet exvHu 

Keditexraaeaa Sea, the, Law's Labours Lost^ v. L 

Medlar, the true virtue of the, Ab You Like It, Hi. f. 

Meeting, when ahall we three meet again, Maebeihf i^ i. See 
Weloomb. 

Meherde (by Hercules fX Lave^a Labour' a Laai^ iv, S. 

Meiny (servants). King Lear, m. ^ 

Melancholy, kinsman to despair, CamadAf of Erran, v. 1; Count 
John's, Much Ado aboul Nothing, i. S; ii. 1; not oonducive to long 
iif e. Love' a Labow'a Loat^ v. 2 ; turn, to funerals, Midmiimmer'NigkPa 
Dream, i.1; out of a song, Aa You Like It, ii. 6; kinds of, Aa You 
Like It, iv, 1; nurse of frenzy. Taming of the Shrew, induction, £; 
trick ot, AWa WeU that Enda WeU, Hi, £; a surly spirit, King John, 
Hi, S; fashion of, King John, iv. 1; similes for, I, Benry IV^ i,2; 
cursed,/. Ben/ry IV,, ii,S; effect of, Bamlet, ii, S; Hi, J; power 
of, Cymbeline, iv, f; oonstant, Peridea, i, t, 

Melford, oommons of, //. Benry VI,, i, 3, 

Melun, a French lord in King John, introduced in v, 2, He is 
said by Matthew Paris to have disclosed to some of the English 
barons before his death, whioh took plac3 in London, that Louis 
and sixteen earls and barons of France had secretly sworn, that if 
Louis should oonquer England and be crowned king, all the Eng- 
lish nobility should be killed, banished, or imprisoned as traitors and 
rebels, he himself being one of the sixteen. The dauphin's oath is 
in the old play. 

Mem o ry, made a sinner. The Tempeat, i, S; warder of the brain, 
Mficbeth, i. 7 ; of things precious, Macbeth, iv, S; devoted to one 
subject, Bamlet, i, 6; of old woes, Sonnet aaxc; of the beloved. 
Sonnet exxH,; ventricle of the, see Vestkiclk. 

Memory (memorial), Coriciamua, v, 1, 

Memphis, pyramid of, I, Benry VI,, %, 6. 

Men, a bUl for putting down, Merry Wivea of WHidaor, H, 1; 
supremacy of. Comedy of Errora, ii, 1; why scanted of hair. Comedy 
of Errora, ii, 2; what they dare do. Much Ado about Nothing, iv, 1; 
should be thankful not to be beasts, Love'a Labow'a Lost, iv, 2; 
girls dressed like, Aa You Like It, i. $; more fickle than women, 
Ticelfth Night, ii, 4 ; not three good, unhanged, I, Benry 771, iu 
4; no faith in, Borneo and Juliet, m. 2; summer-birds, Timdn of 
Athena, Hi, 6; ranks of, MacbetTi, iH, 1; inconstancy of, Othello^ 
Hi, 4, *' 'Tis not a year or two," eta ; marble minds ot, Lucreeep L 
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IMJfi; old, of lees truth than tongue, SowMi xvii; best are moulded 
out of fanhsy Meamire for Measure^ v. 1; are as the time is, K%n§ 
Lear^ tK S. See Man. 

MgnaphoDi Duke, mentioned in Comedy ofErron^ fh L 

Ifafiim, character in Aniony and CleopcUrct, introduced in it, i, 
a friend of Pompey, a pirate. 

Xeiiiecrated, character in Antony and ChopcUra^ introduced in 
mL i, a friend of Pompey, a pirate. 

Kanelam, brother of Agamemnon, character in TroHus and 
Ortaaidc^ introduced in i. J, the husband of Helen. Spoken of also 
in in. Henry 7Z, n. 2. 

Xeneniiu Agrippa^ character in Conolamu^ appears in C i, 
as an ambassador from the patricians to the people; description of 
himself, U. 1; refused, v, 2, In Plutarch, he is said to have been 
the pleasantest old man in the senate, but nothing further is given 
of him except the f^t of his telling the fable in i. i. He is an ad- 
miring friend of CorioUnus, a fluent talker, witty, good-humoured, 
disoreefc^ and persuasive. 

Manteitliy Earl of, J. Hmry iT., 1. 1 

Kenteith, a thane of Scotland, character in Maebeth^ appears 
isiv.B^J^ and 7. 

Xe pexdonato, Taming of the Shrew, i. i. I being pardoned, 
orperdonatef pardon me. 

Xephistophelea, Merry Wives of Windeor^ i. L Here nsed 
for an ugly fellow. 

Ke pomp«y etc., Bnielee, U. S, Glory leads me on. 

Xexcade, a lord attending on the princess in Lovt^e Labow^e 
Lost, appears only in the last scene. 

Xercatante (merchant), Taming of the Shrew, iv, £, 

Xercatio, the rich, mentioned in Two Gentlemen of Verona, u 
S, as one of Julia's suitors. 

Xerchant^ a, character in the Comedy of Errors^ introduced 
in i. jT, a friend to Antipholus of Syracuse. 

X«rchaiit» a, character in Tim^m of Athene^ i. 1, where he is 
seeking patronage. 

Xerchant of Venice, the, a comedy known to have been acted 
before 1608, and probably the same as ''The Veneeyon Comedy," 
acted August 25, 1594 The internal indications are that it was 
written as early as the latter year, though the date has been placed 
as late as 1590. It was first published in 1600. No earlier tale or 
play is now known that unites the two itoiiee contained in this 
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play— that of the pound of flesh and that of the thiee osBkets. But 
one Stephen Goeson, who published his "School of Abuse" In 1570i 
mentions a play, *'The Jew,** which represented *^the greediness of 
worldly chusers, and bloody minds of usurers." So that Shakspere 
may have taken his plot directly from this forgotten drama. Both 
of the stories are very old. That of the pound of flesh, Mr. Collier 
says, is unquestionably of Oriental origin. It was told by Giovanni 
Fiorentino in 1878 in a collection of tales, " U Pecorone," the div 
cumstanoes very much resembling those of the play ; in the '* Ora 
tor,** by Alexander Silvayn, translated into English in 1508, and in 
some old ballads, ** The Northern Lord " and ^ Gemutus, the Jew ox 
Venice.** The story of the three caskets is in the Greek romance of 
^'Barlaam and Josephat," about 800; and was again told in the 
** Gesta Romatiorum," translated in 1577, where the story is entitled 
** Anoelmus the Emperour." The time of action is Shakspere's own 
day; the scene, Venice and Portia's house at Belmont, somewhere 
on tiie Continent, probably. The name Belmont is the same used in 
the story from ^ H Pecorone." 

Xercnryy god of lying, commerce, and thieyery, and messenger 
of Jupiter, Tweiflh Night, %, B; King John, iv. $; L Henry 7F., tv, 
1; Trailm and Oresaidct, ii. S; Hamlet, Hi. 4; A Winter^t Tale, 
iv.f / Henry K, ii., chorus; Richard III,, ii. 1, 

XezcatiOy friend of Romeo, first appears in i. ^ In Hi, i he is 
slain by Tybalt, who has been seeking a quarrel with Bomeo. See 
Bomo. 

''Wit ever wakeful, fancy busy and procreative as an insect, 
courage, an easy mind that, without cares of its own, is at once dis- 
posed to laugh away those of others, and yet to be interested in them 
— tiiese and all congenial qualities, melting into the common copula 
of them all, tiie man of rank and the gentleman, with all its excel- 
lences and its weaknesses, constitute the character of Mercutio ! "— 

COLEKIDGX. 

Mercy, assaulted by prayer, T%6 Temped, epOogue; obligation 
to. The Tempest, v. 1, ''And shall not myself," etc.; mistaken, 
Measure far Measure, H, 1, " Mercy is not itself," etc. ; becomes the 
great-~of Heayen, Measfure for Measure, 0,2; deyilish, Measure for 
Measure, Hi, 1; when made by yice. Measure for Measure, iv,2: 
recommended to Shylook, MereharU of Venice, Hi. 3; iv. 1; the 
better part made. As You Like It, Hi, 1; beyond the infinite reach 
of, King John, iv, S; for small and great offences, Hmry V., ii. S ; 
a yice of, IMlua and Cressida, v, S; at differences with honour, 
Coriokmuif v. S; nobili^a badge^ TUut Andronioua, i.1 ot S; U 
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murderers, Borneo cmd Juiiet, m. i, end; emboldens sin, Timon of 
Ai\&My Hi, 6 ; show no, Timon of Athena^ it;. $^ ** That, bj killing,'* 
etc. ; whereto serres, but to confront the visage of offenoe, Hamlet^ 
i%i,S; to the falling, Henry VIIL, m. j9. 

Mexed (limited), Antony and Cleopaint, Hi, 10 or If. 

Verity honours not purchased by, Merthomi of Venice, 0,9; 
yalue without, TVoHua and Creasida, ii, 2; often overlooked, on ao* 
count of one defect, Mamlet, i, 4; seldom justly attributed, AWe 
WeU that Ende WeU, Hi, 6; men of, sought after, //. Benry IV,, 
ii,4> ^ beyond recompense, Maeheth, i, 4* 

ff^rllHi prophecies of, I, Henry IV,, Hi, J; King Lear, Hi, 2, 
end. See Pbophbcibs. 

Xemudd, music of a, Comedy of Errors, Hi, 2; Midmsmmer' 
Nights Dream, H, 1; III, Henry VI,, Hi, 2; Hamlet, iv,7; Venus 
and Adonis, I, 429, 

ICeroiMy son of, JSeo Genilemm of Verona, Hi, 1, Phaethon. 

Kerriman, a hunting-dog. Taming of the Shrew, induction, 1, 

Meanj WItm of Windsor, The, a comedy written as we have 
it probably between 1688 and 1801, though an allusion in iv. ^ has led 
some to suppose that it was written in or soon after 1562, because 
then free post-horses were given, by order of Lord Howard, to a 
German duke who passed through Windsor. There is no reason, 
however, for supposing that the event might not have been alluded 
to several years after its occurrence. A plausible explanation is 
that the play, in an early form which has come down to us, was writ- 
ten at the former date ; while, the amended form was later, perhaps 
even • after the accession of James L (See Knights.) One John 
Dennis, who remodelled the play in 1702 for the stage, says in the 
dedication that it was written in fourteen days at the request of 
Queen Elizabeth ; and another writer adds that it was because she 
wished to see Falstaff as a lover. The plot is not known to have 
been drawn from any other, though some of the incidents had been 
used before. That between Falstaff and Ford in disguise is said to 
be in Fiorentino's ^ Art of Loving," and in Straparola*s ** Ring." 
The time is probably before the death of Henry lY., since Falstaff is 
spoken of as being still in favour at court. There has been consid- 
erable controversy, both as to the time when this play was written, 
and as to its place in the series that include the characters of Fal- 
staff, Mrs. Quickly, Pistol, Nym, and Bardolph. Difficulties are met 
with under every supposition possible. Some, but few, have sup- 
posed the Falstaff of the Merry Wives of Windsor not to be tht 
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nine as the Falstaff of the historical plays, who, as is well known, 
was at first called Oldcastle. There is more reason to suppose that 
there are two Mistress Quicklys. The question is of little impor- 
tance. 

I (grades), A Wintef'a Tale, i. f. 
t a friend of Brutus and Gassius in JuUub Camur^ first 
appears in tv. J, bringing news of Portia's death. 

XeMftlixke (Mitylenef), Twelflh Nighi, ii. L 

MeMengeTy a, is what he knows, Antony cmA Cleopatra, u. S; 
of ill news. The Tempest, u, 1; IL Hen/ry IV^ i, 1 : Antony and 
Cleopatra, it, S ; Macbeth, v. 6 ; of good news, Merchami of Venice, 
0,9; L Benry IV,, i, i. 

Keadnay Sicily, scene of Much Ado about NoOUng, and a part of 
Antony and Cleopatra, Pompey had a house there, m. L 

Ketaphysical (supernatural), Macbeth, i, 6, 

XetaphysicSy Taamng of the Shrew, i, L 

Xeteoxfly his heart's. Comedy of Errors, iv, 2, Allusion to me- 
teors imagined to look like armies meeting; ominous, Richard II,, 
a, 4; I, Henry IV,, ii, 4; over a ship, T?ie Tempest, i, £, ** To every 
article," etc ; Romeo and JtUiet, Hi, 5 ; King John, v, £» 

Metelliia Oimbery one of the conspirators in Julius Cceaar, first 
appears in ii, 1, His suit to Caesar for the recall of his banished 
brother. Hi, 1, was made the occasion for the assassins to gather 
about Caesar. 

Mettle, of the English, Henry V,, Hi, 6 ; undaunted, Maebeith, 
i, 7 : of a king. King John, ii, 2, 

'**'^^^ft^1j Sir, a friend of the archbishop in I, Henry IV,, ap- 
pears only in iv, 4* 

Hffichael, one of the followers of Jack Cade in his insurrection, 
II, Henry VI,, iv, 2, 3, 

TMncTiaftlrnmi^ Merry Wives of Windsor, %, 1; I, Henry IV, 
ii, 4. The feast of St Michael, September 28th. The custom of 
eating roast goose on that day was at least as early as the fifteenth 
century. It was also the day for choosing civil magistrates. 

lEicher (truant), 7. Henry TV,, ii. 4. 

Miching xnaUedio (sly mischief), Hamlet, Hi, 2. 

Middle-earth (the natural world). Merry Wives of Windsor, v, 6 

Midnight, almost fairy-time, Midsummer-NigMs Dream, v. It 
businefis at, Henry 77ZZ, i;. 1; the witching time of night, Hamlet^ 
Hi. 2; going to bed after, Ikoelfth Night, ii. S, 

Twelfth Night, Hi, 4. 
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Kidrammer-iriglit's Dream, A» a oomedy in which three nCi 
of acton appear— the Duke of Athens and hie friends, the Athenian 
handicraftsmen, and the fairy-people. It was first published in 
1800, but was mentioned in 1&96, and is thought to have been writ- 
ten between 1594 and 1508, and by some authorities even as early as 
1592. Possibly some other dramatist assisted Shakspere in the scenes 
between the loyers. The life of Theseus in Plutarch may have 
given some suggestions for the play ; and for the part of the^ fairies 
some hints may have been furnished by a little book mentioned 
under Puck. The scene of the action is ostensibly Athens, and the 
time three days, ending at midnight of the 1st of May ; but time 
and place are entirely disregarded. 

''The epilogue expresses satisfaction if the spectator will regard 
the piece as a dream ; for in a dream time and locality are oblitenSed ; 
a certain twilight and dusk is spread oyer the whole. . • . We have 
before said thai the piece appears designed to be treated as a dream ; 
not merely in outer form and colouring, but also in inner significa- 
tion. The errors of that blind intoxication of the senses, which 
form the main point of the play, appear to us to be an allegorical 
picture of the errors of a life of cireams." — GEByunis. 

Kightyy the, dead, L Emry FJ., ii, t; in, 2; Jidius CcBsar, 
HUl; V.S; Cortolanus^ v. 6; Antony and Cleopatra^ v. i, f. 

ICIan, Duke of, Prospero, in Ths TempesL 

Kilaa, Duke o^ the father of Silyia in the Tufo OmUemm of 
Verona^ introduced in n. ^ 

lCil6-Bnd Ghreen, AWs WeU thai Ends Well, iv. S; 11. Henry 
771, ni. S. A place for sports and musters. 

MUtod-HaTen, Wales, Cymbeline, iii. 2; scene of, Hi, 4. 

Milk of human TrlTidnftiMi, the, Maeheth, %, 6. 

Killer^ Yead, mentioned in Merry Wivee of Windsor^ i, 1. 

ICllijiery A Winter'a Tale, iv. 3 or 4. Men were milliners in 
Shakspere's time. 

Kill-aizpeiiceay Merry Wives of Windsor, i. 1. They were used 
as counters. 

XillatODeSy wept, RieTwrd III., i. S,4: Troilus and Cfressida, 
i.S. 

KilOy TMlus and Oressida, ii. S. An athlete of Crotona^ a 
Greek city of southern Italy, one of whose feats was the carrying of 
a liylng bull on his shoulders through the race-course at Olympia. 
He was bom about 520 b. c, and was therefore some hundreds of 
years before the Trojan war. 

Kind, the, affected by food. Lovers Labow^s Last, i. 1; makes 
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the body rich. Taming of the Shrew, iv, S; contempt for the work 
of the, TroUuB and CrttMa, i. S; tempest in the, King Leofr, Hi. 
4; infected, diseased, Macbeth, v. 1,S; a noble, o'erthrown, Hamlet, 
m, 1; no art to find its construction in the face, Macbeth^%,4; fear- 
less, climb soonest into crowns, III, Henry VL, iv. 7. 

Mine eye and heart axe at a mortal war. Sonnet xM. 

Mine eye hath played the painter, Sonnet xxiv. 

Mineral (mlneX Hamlet, iv. 1, or m. 6. 

Minerva, goddess of wisdom, Taming of the Shrew, i, 1. 

Mines (undermines), As You Like It, i. 1. 

Minim's rest, a, Merry Wives of Windsor, i. S. A minim is a 
half-note in music 

Minister, services of a king's, A Winter^ a Tale, iv. 1 or ;f . 

Minnows, Lovers Labova'e Lost, i. 1; Sidnius a Triton of the, 
Coriolanue, Hi. 1. 

Minola, See Baftista. 

Minos, King of Crete, IlL Henry VL, v. 6. 

Minotaius, J. Henry VL, v. 3. The minotaur was a fabled 
monster in Crete, having a human head and the body of a bulL It 
roamed through a labyrinth made by Dasdalus, and was fed with hu- 
man victims. 

Miracle-plays and Moralities, the, allusions to. See Hebod, 
Termagant, Vicb. 

Miracle(s), past, AWe Well ilwt Ends WeH, ii. 1, 3; Henry 
v., *. i; a pretended, //. Henry VL, ii. 1; thy life's a, King Lear, 
iv.6. 

Miranda, the heroine of TJie Tempest, one of the most exquisite 
characters in the dramas. Brought up away from society and with 
no teacher but her father, she is natural, unconventional, but full of 
native grace and dignity. 

"She is one of those quiet natures whose mental worth is closed 
as within a bud, whose depth of character is hidden, Hke the fire of 
the diamond, until the occasion comes which strips off the conceal- 
ing husk, and reveals the richness and splendour of the inner life. 
Reared in solitude, she is like a blank leaf as regards all social gifts 
and conventional accomplishments. She is quiet and of few words, 
but her fancy is full of inward life and plavfulness, and her pure 
soul uninjured by intercourse with mankind.'^ 

*' I do not know a more wonderful instance of Shakspere's maft- 
tery in playing a distinctly rememberable variety on the same re- 
membered idr, than in the transporting love-coniessions of Romeo 
and Juliet and Ferdinand and Miranda. There seems more passion 
in the one and more dignity in the other; yet you feel that the 
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sweet girlish lingering and bosv moTement of Juiiet, and the calmer 
and more maidenly fondness of Miranda, might easily pass into each 
other."— CoLERiDOK. 

Xiithy a man of, Low^b Lahowr's Losi^ %i. 1; tears of, Midmm^ 
mer^Nighfa Dnam, v. 1; goes all the day, A Wintei'a TcUe, w, g; 
rather have a fool to make. As You Like It, w, 1 ; away from home, 
Emry Fl, %.2; exhortations to, Merchami of Venice, i. 1; it. g; 
Midaummer-Nighfe Dream, i, 1 ; Taming of the Shrew, induction, 
S; A Winier'e Tale, iv. S; L ffenry IV., n. 4; Macbeth, Hi. 4; a 
light heart liyes long, Love* a Labour' a Lost, i. f ; all, from the crown 
of the head to the sole of the foot. Much Ado about Nothing, iii. $; 
of a child, A Winier'a Tale, i. 2. 

HfiaftntliTope, a, Timan of Athma, iv. 1, 3; v, g. See Ctnics. 

Ifiachinf, swift to enter the thoughts of the desperate, Romeo 
and Juliet, v. 1; mourning past mischief, draws new mischief on, 
OtheOo, i. S. 

Ifiammin, Italy, scene of a part of Antony and Cleopaira. 

KiMrSy Henry F., ii. 4; like whales, Peridee, ii. 1; gold of, 
Vmim and Adonia, I. 767; Luereee, 1. 866. 

lUaerable, the, hope the only medicine for, Meaewrefor Meae- 
ure, m. 1. 

Xiaery, makes strange bedfellows, The Tempest, ii. £; parts the 
flnz of company, Aa You Like It, ii. 1; willing, Tim/on of Athena, 
w. S; sees miracles. King Lecur, ii, 2; of one's betters. King Lea/r, 
Hi. 6, end; trodden on. Venue and Adonia, I. 707; makes sport to 
mock itself, Richard II., ii. 1. See also Advbrsitt, Misfortuivb. 

XiifQrtnne, turned to advantage, I. Henry IV., iv. 1, **Tou 
strain too far," etc. ; doomed to, Romeo and Juliet, iO. S; friends 
who desert in. King Lear, ii. 4; Timon of Athenat Hi, 2, S; iv. 
$9 S. See Adyisbsitt, Wob, Sobbow. 

Xisfbrtunea, come not singly, Hamlet, iv, 6, 7; Plsriclea, i. 4» 

Xialike (dislike). Merchant of Venice, ii. 1; II. Henry VI., i. 1. 

XIm (dispense with). The Tempest, i. 2. 

Kiflsive (messenger^ Antony and Cleopatra, ii. 2. 

i««faLVi>*^ a lark taken for a bunting, AWa WeU that Kndt 
Wea, ii. 6; a drunkard for a god. The Tempest, v. 1. 

y^T^^^*^?^, baleful, Titua Andronieua, H. S. 

lEiatTMNi (the jack at bowls), JVoilua and Oreaaida, iii. 2. 

JEiatnurt. See Doubt, Suspicioir. 

XitliridAteay of Comagene, Antony and Cleopatra, iii. 6L 

mtylaiu^ in Lesbosi scene of a part of Fiaridea. 
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]I61)(s)» a Londoii, Hmwy Vin^ v. 4; Roman, Ooriolamta, i. 2; 
a. 1; m. i, S; w. i, g, 6; AnUmy and Cleopaira, v. S; the fool 
multitude, Merehani of Vmieey ii. 9. 

Mobled, HamUt, ii. f. Hastilj dressed, or, periiaps, hooded or 
muffled. Mob-cap is from the svne word. 

Mbckfiry, made serious, ffmry F., i. g; of Beatrice, Much Ado 
about Nothing, m. 1 ; returned, Love*$ Labour' 8 Lost, v, 2; solemn, 
Eandet, Hi, 4; of a man bj his own aohieyements, TnHua and 
Oreasida, iv. $. 

Model (platform % Much Ado aibout Nothing, i S, 

Moderation, Midnmrnor-Nighfa Dream, u. ^, '^ A surfeit," eta ; 
oommended, Hemy VIIL, i, 1; Romeo and Juliet, ii, 6; Hi, S; 
Merchant of Venice, %,£; OtheUo, it. S. See Excess. 

Modem (triyial or ordinaiyX As You Like It, O. 7; AWa WeU 
that Ends WeU, O, S; Antonjf and Cleopatra, v, S; King John, 
Hi. 4, 

Modesty, may more betray our sense, etc.. Measure for Measure^ 
w. f; the witness of excellence. Much Ado about Nothing, ii, S; 
shown in the face. III. Henry VI., Hi, f ; too great, Coriolanus, u 
9; of a girl, Othello, i. S; an excellent touch of, Twelfth Night, iu 
1; the crimson of, Benry V., v, B; of women in men's apparel. Two 
Gentlemen of Verona, v, 4 ; Cymbeline, Hi. 4. 

Modesty (moderation), Taming of the Shrew, induction, L 

Mode, a fiend. King Lear, Hi. 4: ^v. 1. See Mahu. 

Module (model, outward show), AlTe WeU that Ends WeU, iv. S ; 
King John, v. 7. 

Moe (more), A Winter'e Tale, i. t; v. £; (to mowX Ts/npest^ H. 9. 

Moiety (portion), J. Henry IV^ Hi, L 

Moldwarp (mole), J. Henry IV., Hi. 1, 

Mole, the blind. The Tempest, iv. 1; A WinUies Tale, iv. 3; 
Hamlet, i. 6. 

Mole(s) (marks), Twelfth Night, v. 1; King John, Hi. 1; Ham- 
let, i. 4; Cymbeline, H.ft,4: ^* S. 

Mome (fool). Comedy of Errors, Hi. i. 

Momentany (an old form of momentary), Midsummer-Nighfs 
Dream, i. 1. 

Monarcho, Lovers Labow^a Lost, iv. i. The nickname of an 
Italian, a fantastic character of the time. 

Monarchs, high-arched gates of, CymbeUne, iH. S; King John^ 
m. i. See Emes. 

Monaeteneey to pay the oost of war, King John, i.1; HuSm 
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Honey, all ways lie open for. Merry Wmxm of WindBor^ H. S; 
marrying for, Merry Wivee of Windsor, Hi, 4; Taming of the 
Shrew, i. $; love of, AWa WeU that Ends WeU, iv. S, ''Sir, for a 
quart d'ecu," etc; 'Richard II., ii. £, "Their love lies in their 
pursee," eto. ; raised by fanning the realm, Richard IL, i. 4; gained 
by vile means, JiiUue Ccesar, iv. 3; power of, Timon of Athens, tv. 
S; pat, in thy parse, Othello, i.S; despised, Cymbeline. Hi, 6. See 
alsoCtoLD. 

MonkSy are not made by hoods, Twelfth Night, i. 6; Henry 
VIIL, Hi. 1. 

Ifonmoath, Henry of. See Hbnrt V. 

Konmoath, compared to Macedon, Henry V., iv. 7. 

Moinster(s)9 a shallow, weak, credulous, The Tempest, ii. f ; of 
the sea, Merchant of Venice, Hi. g; Coriokmus, iv. £; in love with 
a, Midsummer-Nighfs Dream, Hi. f . 

Xcmtacute. See Sausbubt. 

Montacute, Henry Pole, Lord, Henry VIIL, i. 1. Son-in-law 
of Abergavenny, brother of Cardinal Pole. He was executed in the 
reign of Henry VIII. on another charge than the one here spoken of. 

Montague, John Neville, Marquis of, character in ///. Henry 
VI., introduced in i. 1. He was a partisan of the House of York, 
but followed his brother, Warwick, to the other side. His death 
is described in v. f. 

Montague, and Lady Montague, father and mother of Romeo, 
introduced in i. 1, 

Montaigne, Michel, a French author, 1588-1591^. Gonzalo's 
ideal commonwealth. The Tempest, ii. 1, is after Montaigne. 

Mdntano, governor of Cyprus, character in Othello, introduced 
in ii. 1. 

Montgomery, Sir John, character in III. Henry VI., introduced 
in iv. 7. His name should be g^ven Thomas. He was a favourite of 
Edward IV., and one of his most intimate friends and advisers. 

Month's mind, a, Two Gentlemen of Verona, i. f . Strong 
desire, a proverbial expression, of doubtful origin. 

Montjoy, a French herald in Henry V, first appears in m. 6, 
playing a quite important part *' Montjoie " was the battle-cry of 
the French. 

Monument, a, in verse. Sonnets Iv,, Ixxsei,, cvii. ; a living, Ham- 
let, V. 1 ; goodness and he shall fill up one, Henry VIIL, H, 1. 

Monument, the, at Alexandria, Antony and Cleopatra, iv. 11 
and I5» or IS-IS: v. t. 
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ICood*, must be indulged, Muck Ado aboiU NoMng^ i, S; of 
Jaques, As You Like It, ii, 1. 

Moon, the, the man in, T?^ Tempest, ii, 2; controlled hj a 
witch. The Tempest, v, 1; like a silver bow, Midsummer-NighPB 
Dream, i. 1; diseases caused by, Midswmmer-Nighfs Dream, ii. 1; 
creep through the earth's centre, Midsummer-Nighfs Dream, Hi, 2; 
the watery star, A Winter's Tate, i, 2; the sea goyemed by, /. iJati- 
ry lY,, i.t; enyious, Romeo and Juliet, ii, 2; change like, Timon 
of Athens, iv,S; a drop from, distilled by witchcraft, Macbeth, iii^ 
6; edipee of, portentous, Maeheth, iv, 1 ; Antony and Cleopatra, Hi, 
IS; Hamlet, i. i; to reyisit the glimpses of, Hamlet, i, 4; error of 
(lunacy caused by), OtheOo, v. 2; mistress of melancholy, ^n^ony 
and Cleopaira, iv, 9; yisiting, Antony and Cleopatra, iv. IS or 15; 
fleeting, Antony and Cleopaira, v, f ; eclipses of. King Lear, %,$; 
conjuring. King Lea/r, ii, 1; age of, Lufo^s Labours Lost, iv, 9. 

Xoon-caU; The Tempest, ii,g; Hi, g, A monster supposed to 
be formed under the moon's influence. 

Moonlight, sleeping, MereJiant of Yeniee, v, i. 

Moons, fire, King John, iv, if, 

Mbonflhine, a character in the interlude in Midsummer'Nighrs 
Dream, v. 1, taken by Starveling, the tailor. 

Moonshine, fairies in. The Tempest, t% 1, 

Mborditch, J. Henry lY., i, t, A part of the ditch about Lon- 
don, spread to an unwholesome morass, and therefore shunned and 
melancholy. 

Moorfialdi, Hmry YUL, v, 4, The train-bands were drilled 
there. 

Moors, changeable in their wills, OtheOo, i, S, 

Mopsa, a shepherdess in A Wintei's TaJe, iv. 4, 

Mordake, Earl of Fife, mentioned in J. Henry lY, as one of the 
prisoners taken by Hotspur. It was Murdach Stuart 

More, Sir Thomas, Henry YUL, Hi, S, Lord Chancellor of Eng- 
land, bom 1480, executed 1685. 

Morgan. See Bblasius. 

Morisoo, n, Henry YL, Hi. 1, Name applied to the Moors left 
in Spain after the fall of Granada. 

Morning, TJie Tempest, v, 1; Much Ado about Nothing, v, S; 
Midmimmer-NighPs Dream, Hi, B, " For night's swift dragons," etc. ; 
L Henry YL, ii, X; III, Henry YL, ii. 1; Richard IIL, v,S; Ro- 
meo and Juliet, i, 1; H, S; Hi, 5; Hamlet, i. 1, 6; song on, Cymbe- 
line^ H, S; Yenus and Adonis, lines f, 85S; Sonnet xxxiii,; Bos' 
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monaie POgrim, ow.; King John, m. S; TroHus and OresMa, ink 
It; JuUua CtB9ar, H, 1; Antony and Cleopatra^ iv. 4, 

XoroooOy the Prince of, one of the suiton of Portia in the Met' 
chanU of Vendee, appears in it, i and 7, and chooses the golden 
casket 

Morria, AlFs WeU thai Ende WeU, it. g; Henry V., u. 4. A 
dance, in which the characters were generally Robin Hood, Maid 
Marian, Little John, Scarlet, Stokesley, the Fool, and Tom the Piper. 

Xorrii, nine men's, Mideummer-Nighfe Dream, H. U A square 
of sod marked into squares like a chess-board for a game. 

Morxia-pika (Moorish pikeX Comedy of Errors, w, S. 

Morrow, never shall sun that, see, Macbeth, i. 6. 

Xortality, As Tou Like It, ii. 7, ** And so from hour to hoar," 
etc.; King John, v, 7, ''When this was now a king," etc. ; Sonnet 
Ixo,; this muddj yesture of decay, Merchant of Venice, v. 1; if 
knowledge could have been set np against, AW$ WeU that Ends 
WeU,i.L See Death, Lm. 

Xortaliy thooghts beyond, ManUet, i. 4, 

Xort Diea! (God's deaths //. ffenry VL, i. 1. 

Xortiiiiflr, Edmund, Earl of March, character in J. Henry IV^ 
Introduced in m. 1, Glendower's son-in-law. In t. i, his capture by 
Glendower Is spoken of, and inuS Hotspur tows to 

** lift the down-trod Mortimer 
As high i' the air as this unthankful king." 

The Mortimer that was Earl of March was in reality not the one 
that was Glendower's son-in-law. The latter was Sir Edmimd Mor- 
timer, nnde of the young Earl of March, who had a claim to the 
crown, and is the Earl of March in J. Henry VI, Mortimer in the 
play is a rather contemptible character, unwilling to do anything for 
himself^ and basely failing at the critical moment 

Xoitiiiiar, Edmund, Earl of March, character in J. Henry FZ, 
first appears in it. 5. He was not kept in confinement during the 
reign of Henry V., but held high honours under him, and went with 
him to the wars in France. He was made Lord Lieutenant of Lre- 
land in 1422, and died at Trim Castle in 1424. 

Mortiiiiar, Lady, daughter of Gwen Glendower, character in i. 
Henry IV., introduced in Hi. 1. She can speak no English, Morti- 
mer no Welsh, and Glendower interprets, while Hotspur ridicules 
the absurd loye-scene. 

Xintiiner of Scotland, Lord, L Henry 771, Hi. B. Perhaps 
Qeoige Dunbar, Earl of March in Scotland. 
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Xortimery Sir Hugh and Sir John, undee of York in HI. 
Hemry VI^ introduced in «. f . 

Mortimary John, the Duke of York's plan for haying Jack Cade 
assume the name of, 11. Henry VI., Hi. 1, Historj does not impute 
to York any such connection with Cade's plot 

Koitimers, claim of the, to the throne, Z JBenry VX, H* 5. 

Mortimer's OroM, scene of IJL Eenry VL, h. i. A hattle was 
fought there February 2, 1461, between the Yorkists under Edward, 
Duke of York, afterward Edward TY^ and the Lancastrians under 
the Earl of Pembroke, with yictoiy to York. 

Morton, a retainer of Northumberland, in IL H&nry IV.^ first 
appears in «. 1. 

Morton, John, Bishop of Ely. See Elt* 

Mot (word, motto), Luereee, h 830, 

Moth, a fairy in the Midmummer'NighfB Dream, HL 1, 

Moth, an aiiy, saucy, witty, little page serving the pompous 
Spaniard in Lovers Ldbour'a Lost, introduced in u 9. The word was 
pronoimced ** Mota" 

Mother, grief of a, King John, in. 4»' Z/J. Benry VI., v. 6; 
ambition of a, Coriolanua, i. S; one, pleading for her son, TUua 
Andronieua, t. i or f ; and her child, Richard IL, Hi, g; 7. Mmry 
VI., Hi. S; Jidiu8 Casar, Hi. 1; MaeMK i, 7. 

Motion, things in, catch the eye, Ihnlua and Oreanda, Hi, 3. 

Motion (puppet-show), 2\do OenHemen of Verona, 0.1; A Win- 
ter's Tale, iv. jf . 

Motley, to wear, in the brain, Twelffh Night, i. 6; motley- 
minded. As You Like It, v. 4. 

Mooldy, a recruit, character in //. Hemry IV., Hi. 2. 

Moontidn, the apparition of a hound, Hhe Tempest, iv. 1, 

Monntaineexs, dew-lapped like bulls, The Tempest, m. 3. 

Moontaina, far olf, Midsummer-NigT^a Dream, iv. 1; firmness 
ot Taming of tJhe Shrew, H. 1; As You Like It, Hi. 3; King John, 
it. 3. 

Moontanto, or Montanto, Siguier, a name applied to Bene- 
dick by Beatrice, meaning that he was a great fencer, or professed 
to be. Much Ado about Nothing, i. 1. 

Mourning, excessiye, Twelfth Night, i. 1, 3, 6; AXCe WeU thai 
finds WeU, i. 1; Hamlet, i. 3. 

Monee, the most magnanimous, IL Hemry VI., iii. j9; in ab- 
sence of the cat, He/mry F., •'. 3. ; CofioUumus, i. 6. 

Mooae-trais the, Hamlet, Hi. 3. Applied to the play he brings 
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forward, because it was designed to entrap the king into the betrayal 
of his guilt. 

Mouthy a beautiful, VemuB and Adonis, Unes 451, S04, 

Mouthing, by actors, Bamlet, Hi. 2. 

Mowbray^ Lord Thomas, character in //. Eewry IV,, first ap- 
pears in i. S. He is on the side opposed to the king. 

Mowbray. See Norfolk. 

Moyaefty an outlaw motioned in the I%do OwUUmen of Verona, 

Much Ado about Nothing, a comedy first published in 1600, 
and probably written in that or the previous year. The plot, so far 
as regards Hero and Claudio, had already been used by Ario^to, in 
the story of Ariodante and Ginevra, in the fifth canto of ^ Orlando 
Furioso," by an English playwright, who dramatized Ariosto's story 
by Spenser in the *' Faerie Queene,'' and by Bandello in his story 
^ Timbreo di Cardona,'' translated by Belleforest into French. The 
last-named was probably the one used by Shakspere, who united with 
the serious plot the parts of Benedick and Beatrice. The scene is laid 
in Messina. Mr. White thinks that a pun is intended in the title of 
the play on noting and nothing, pronounced very much alike in 
Shakispere's time. The people in the play make much ado about 
noting — that is, watching one another — ^while at the same time much 
ado is made about the scandal regarding Hero, which rests on a basis 
of nothing. This is one of the most popular of the comedies, both 
for reading and for stage representation. 

Mugs, a carrier in /. Henry JK, ii, 1, 

Mulier (woman), from the Latin moUie aer (gentle air), Cymbe- 
Une, V, 5. This fanciful etymology is said to hare been a favourite 
notion in Shakspere's time. 

Mulmutius, first king of Britain, Cymbeline, iii. 1. 

Multitude, the, rumour among, IL Henry IV^ induction; 
fickleness of, IL Henry IV,, i, S ; affections of, in their eyes, Ham- 
let, iv, S, or V, 7 : the fool. Merchant of Venice, ii, 9; many-headed, 
Coriokmue, ii, S, 

Muxnxny, dyed in (in spicy liquor from mummies, supposed to 
have magic or medicinal virtue), Othello, iii, 4; the witches', Mac- 
beth, it^. 1. 

Munifloenoe^ Lovers Labour's Lost, m. 1, ** The best ward of 
mine honour is rewarding my dependents." 

Murder, sin of, Measure for Measfire, ii, 4; for love, Tkoelfth 
Night, ii, i; see Supebstition ; suggestion of— of kings, ^ Wintei*9 
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Zbls, %.t: (A Arthius-exouses for, Ki/t^ John, w, 2; natue's aid to 
pmiish— crest of, King John, iv, 3; accusation of, Bieha/rd IL, %, 1; 
of a deposed king, Richard IL, v, 5; reward for, at a king's in- 
ftanoe, Richard II., v, 6; sentence for, Timon of Athens, Hi. 5 ; of 
Dnnoan, the: first saggested to Macbeth, t. 5; to Lady Macbeth, t. 
f / planned, t. 7; accomplished, u. S; of the guards, Mctcbeih, ii. S; 
at fianquo— will out, Macbeth, Hi. 4; in old times, Macbeth, Hi. 4; 
most fonl, Bamlet, %. 6; will speak, Bamlet, ii. f ; a brother's, Mam' 
lei, Hi. S; during prayer, Hamlet, Hi. S; no place should sanctu- 
arize, Hamlet, iv. 7; eyidences of, II. Henry VI., Hi. t; against 
God's law, Richard IIL, i. 4; ruthless, Richard III, iv. S; of Ues- 
demona» thought sacrifice, Othelio, v. 2; command to, Cymbeline, 

iH,ii,4' 

Miixderer(s), of Clarence in Richard 111., i. S and 4 ; fears of a, 
Macbeth, ii. 1; of Banquo, Macbeth, Hi. 1, 3, 4; of MaodufTs chil- 
dren, Macbeth, iv. 2; of the princes, Richard III,, iv. 3; of Arthur, 
King John, iv. £; of the king, Richard IL, v. 6; denunciation of, 
IIL Henry VI., v. 5; pardon of, Romeo and Juliet, iH. 2. 

Mnxderizig^pieoey Hamlet, iv. 6 or 2. A small piece of artil- 
lery often used on ships. 

Murder of OonsagOy Hamlet, H. 2. The play selected by 
Hamlet for the actors. 

More (wall), II. Henry TV., iv. 4. 

Murrayy Thomas IHmbar, Earl of, 1. Henry IV., i. L 

MusoleSy fresh-brook. The Tempest, i. 2. 

ICtiaoovites (Russians), Lovers Lahout's Lost, v, 2. 

Miue, the. See Pobtbt. 

Muse (to wonder). Two Gentlemen of Verona, i. 3, and elsewhere* 

MuMSy the thrice three. See Greens, Robert. 

MuMt0 (openings in hedges), Venus and Adonis, I. 683. 

MnflliTOOms, made by fairies. The Tempest, v. 1. 

MtudCy effects of. The Tempest, i.2; iv. 1; magic. The Tern- 
peei. Hi. 2; power of. Two QenUemen of Verona, Hi. 2; Much Ado 
about Nothing, ii.3; a mermaid's, Midsummer-Nighfs Dream, ii. 
t; by fairies, Midsummer-Mghfs Dream, H. 3; Hi. J; broken 
(ribsX As You Like It, i. 2; at tk marriage. As Tou Like It, v. 4; 
charm oi; As You Like It, iv. 1; fading in, MereJiani of Venice, 
iH.2; A soul without. Merchant of Venice, v. 1 ; design of. Taming 
of the Shrew, Hi. 1; the food of Iotc, Twelfth Night, i. 1; without 
time, Richard II., v.S; a composer of, i. Henry TV., Hi. 1; for the 
nok, IL Henry IV., iv.5; charm of, Henry VUI.^ Hi. i, mmg; dia- 
1« 
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oordant when it calls to parting, Romeo and Juliet^ m. 6 ; doth lend 
redresB, Romeo and Juliet, iv. 6; for lovers, Antony and Cleopatra^ 
it. 6; in the air, Antony and Cleopatra, iv. S; a master of, FerieUs, 
ii, 6; of the sphereSi Ferides, v, 1; Merchemt of Venice, v, 1 ; at 
a burial, CynMline, tv. f; family happiness like. Sonnet viii.; 
the player, Sonnet eaaoviii. ; and poetry, Paeeionaie PUgrim^ viii, ; 
stopped for the loye of musio, OtJheUo, m. i. 

Mmiciana, charaoters in Romeo and JvUet and in OtkeUo, 
Music to hear, why hear'st thoa music sadly P Soimest 

via. 

Muss (scramble), Antony and Cleopatra^ Hi. IS, 

Mustard. See Tkwksbust Mustakd. 

Mustaxdnned, a fairy in the Midmmmor'Nighfe Dream, 
tii. i. 

Mutability, of earthly things, //. Benry IV., iO. 1; Romeo 
and JtUiei, iv. 5; Eandet, Hi. g; iv. 6; v. 1. See Time. 

MutiuSy character in THtue Andronieue, son of Titus, enters in 
i. i or f , is stabbed by his father in the same scene, and dies. 

Mutton, a laced (wanton). Two Oentlomen of Verona, i. 1; 
Meaeure for Meaeure, Hi, $. 

MuBsle, trusted with a, Much Ado about Nothing, i, 3. 

My flocks feed not, Paesionate Pilgrim, wviii. 

My ff lass shall not persuade me I am old, Sonnet axH. 

My love is as a fever, Sonnet eactvii. 

My love is strengthened, though more weak in seem- 
ing. Sonnet eii. 

My mistress' eyes are nothing like the sun. Sonnet eaxex. 

Mystery, a» in the soul of state, Ikxnlue and Creeeida, Hi. S; 
of things, King Lear, v. S. 

My thoughts do harbour, poem, Tivo Gentlemen of Verona^ 
Hi. 1. 

My tonguB-tied muse in manners holds her still, Son^ 
net ktoBocv. 

Naiads, The Tempest, iv. 1. 

Nail, one, drives out another. Two Gentlemen of Verona, ii. 4; 
dead as nail in door, II. Henry IV., v. S. See Pboykrbs. 

Name, a good« shamed by falsehood. Comedy of Errors, ii. 1; 
an enemy— what's in a, Romeo and Juliet, H. 2; where lodges the, 
Rom/so and JuHet, Hi. 8; good, Othello, ii. S; robbery of a good. 
Hi. S; lAtereee, l» 820. See also Reputation. 
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NameSy forgetting of, King John^ u 1; oomparisoa ol^ Jultus 
CcBsar^ i, f • 

Naples, Alonzo, King of. See ALONza 

Naples, Beignier, King ot See Bsioimau 

Narboxi, Gerard de, father of Helena in AlTs WeU tluU Ends 
WeU, mentioned in «'. 1; it. 1, 

NarciMos, Vemu and Adonis, k 161; Lttoreee, L tS6; Antony 
and Cleopatra, ii, 6. A beautiful youth, who fell in loye with his 
own image in a fountain. 

Nathaniel, Sir, a curate in Low? a Labowf'a Lost, introduced in 
iv, ;f, "a foolish, mild man, an honest man, look you, and soon 
dashed." 

Nation, a miserable, Macbeth, w;. J. 

Nature, requires interest for her gifts, Meaau/re for Meaauire, t. 
1; office of, Ae You Like It, i. fS; sale- work of, Ab You Like It, iH. 
6; brings together what Fortune separates, AWa Well thai Ends 
WeU, i. 1, end; will betray folly, A Winim'a Taie, i. 2; itself 
makes the art that improyee it, A Wintev'a Taie, iv. S or 4,** Say 
there be," eta ; gifts of. King John, iO. 1 ; one touch of, TVoUua 
and Creaaida, ut. S; horrible places of, Tiiua Andronieua, iv, 1; 
bounteous housewife and common mother, Timon of AiKtna, iv. S, 
goddess. King Lear, i.if; foster-nurse of, King Lear, iv.4; redeems 
from curse. King Lear, iv. 6 ; needs of. King Lear, ii. 4 ; the sparks 
of, hard to hide, Cymbeline, Hi, S; against fancy, Antony and Cleo- 
patra, V. f ; hath meal and bran, Cymbeline, iv. g; s, forger, Venua 
and Adonia, 2L 7B8; lends, not giyes, Sonnet iv.; bankrupt. Sonnet 
kDvii. ; shows false art. Sonnet Ixviii. ; mistress oyer wrack. Sonnet 
oxxni. ; labouring art can neyer ransom, Alia Well thai Enda WeU, 
a. 1; the products of, good or eyil, according as they are applied, 
Borneo and Juliet, ii. S. 

Naught awhile, be (be hanged to you % Aa You Like It, i. 1. 

Navarre, a proyince of Spain, once a kingdom, scene of Love^a 
Labov/i'a Loat. 

Nay-word, or aye-word (watch-word, countersign), Merry Wivea 
of Windaor, ii. 2, and others ; by-word. Twelfth Night, H. S. 

Nasarite, the, MereJiant of Veniee, i. £. Nazarene, Jesus. 

Neapolitan Prince, one of the suitors of Portia, mentioned in 
the MereTumt of Venice, i. fS. 

Neaz^legged (starting with the left, or interfering), Taming 
of the Shrew, Hi. £. 

Neat-elave (one to take care of neat cattle). King Lear^ ii. A 
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NebachAdnMHur, AWa Weil that JBnda WeU, iv. 6. 

NeoeMity, virtuo of, Tun GenUemm of Verona, iv. 1; hooom 
hidden in, Merry Wivee of Windsor, u. f ; the fairest grant, Mvch 
Ado about Nothing, i, 1; plea of, Lovers Labowf's Loet, i. 1; AW a 
WeU that Ends WeU, i. S, '' He must needs go," etc. ; no yirtue like, 
Richoird IL, i, S; sworn brother to, Richard IL, v. 1; HamUt, v. U 
'^The cat will mew,*' etc.; sharp pinch of. King Lea/r, it, 4; can 
make vile things precious, King Lear, Hi, f, 

NedaTy father of Helena in Midsumfner-Nighfs Dream, iv, 1, 

Need, and faith. King John, Hi, 1, 

Negligence, fit for a fool to fall by, Henry VIIL, Hi, $; dant 
ger of, Troilus and Oressida, Hi, S; omittance is no quittance, As 
You Like It, Hi, 5. 

Neif (fist), MidamMner-Nighfs Dream, iv, 1; IL Hemry /F^ 
ii, 4- 

Neighbour, a bad, is an outward consdenoe, Henry V,, iv, i. 

Ne intelligie (do you not understand f). Love's Labour's Lost, 
v.1. 

Nell, the fat cook in the Comedy of Errors, described in Hi, f, 

Nemean lion, the, Lovers Labour's Lost, iv, 1; Hcmiet, i, 4, 
It was killed by Hercules. 

Nemesie, ayenging goddess, I, Henry VI,, iv, 7. 

Neoptolenrae, Troilus and Cres&ida, iv, 6, Incorrectly used as 
a name of Achilles. He was a son of Achilles. 

Neptune, The Tempest, i, 2; v.l; A Winter's Tale, iv, Sot 4; 
iJ. HsMTf IV., Hi, 1; Hamlet, Hi, t; Antony and Cleqpaira, iv. 
Jf or 14; Midsummer-yigMs Dream, H.t; would not flatter him 
for his trident, GMoZofUM, Hi. 1; England his park, CyrMiMkie, 
iH. L The god of the ocean. 

Nerina, the waiting-maid of Portia in the Merchant of Venice, 
first appears in i. f , a bright, pert imitator of Portia, somewhat re- 
sembling Lucetta in the Turn Gentlemen of Verona. 

Nero (Emperor of Rome, bom 87, died 68 a. d.). King John, m, 
g; I. Henry VI., i. 4; III. Henry VL, Hi. 1; the soul of, Hamlet, 
m. f. He is said to have murdered his mother; an angler in the 
lake of darkness, King Lear, Hi. 6. See Smulkin. Lear was hun- 
dreds of years before Nero. 

Nexoee, ye bloody. King John, v. t. 

Nerrii, tiie, Julius Ccesair, Hi. g. A tribe of the Belgn, the tIo- 
^ory over whom was one of CsBsar's greatest achievements. 

, AITs WeU that Ends WeU, iv. S; Antony and CUopth 
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lrti» in. 10 er If. A oentoar killed by Hercules, who told Dejanira, 
the wife of Hercules, to sare some of his blood for a charm with 
which to keep the love of Hercules. This she did, and afterward 
unwittingly poisoned him by using it on the robe sent for by him. 

Nestor, one of the Grecian generals, distinguished for his wis- 
dom and experience and his powers of persuasion. His name has 
become a synonym for the wisdom of ripe experience. He is intro- 
duced in «'. 3 of TroUua and Oreandct, and in the same scene Ulysses 
describes how Patroclus mimics the infirmities of age in him to 
amuse Achilles. Other allusions, Love's Labou/r'a Lost^ iv. 3; Met' 
chant of Veniee, %. 1; L Henry Vi., it. 6; III, Henry VI^ iU, Jf ; 
in a painting, Luereee, 1. 1401. 

Netherlands, the. Comedy of Errors^ %%%, f . 

Nettle, from the, danger, pluck the flower, safety, /. Hemry IV^ 

a. s. 

Neville. See Warwick. 

Neville, Ralph. See Wsstmoekland. 

New, nothing. Sonnet lix. 

Newness, in authority, zeal of, Measure for Measure, i. S. 

News, good and bad, Two Oentlemm of Verona^ Hi, 1 ; resent- 
ment toward the bearer of. Much Ado about Nothing, ii. 1; the 
bearer of ill. King John, iii. 1; II, Henry IV,, i, 1; Macbeth, iv. S; 
Antony and GleopcUra, i. f ; ii. 6; fitting to the night. King John, 
V. 6; bearer of good, //. Henry IV., iv. 4, ^Thou art a summer 
bird,** etc.; impatience for, Borneo and Juliet, ii. 5; iii. S; bad, 
Oymbeline, iii. 4; of war, II. Henry IV,, i. 1; ii. 4; of carnal, 
bloody, and unnatural acts, Hamlet, v. S; King John, iv. 2; Julius 
CcBsa/t, V. S; wonderful, A Winter^ s TaU, v. B; fresh, every minute, 
Antony and Cleopaira, iii. 7; the bearer of strange, Macbeth, i. £; 
stale, Hamdei, i. 6 ; old (great), Taming of the Shrew, iii. 1, 

Nice (foolish or triyial), Taming of the Shrew, iii, 1 ; Borneo and 
Juliet, v, g, 

Nicholas, Saint, Two Gentlemen of Verona, iii. 1; derks of, Z 
Henry IV., ii. 1, Robbers were so called. 

Niok (reckoning made by notches in sticks), out of all. Two Oen- 
Uemen of Verona, iv. 2, 

Nicks, like a fool (cuts his hair like a fool's or jester's). Comedy 
of Errors, v. 1, 

Night, beauty of a, Merchant of Venice, v. 1; makes the ear 
more quick, Mide/unymer-NigMs Dream, iii. £; time for fairies and 
ghosts, Midaummer-Nighfs Dream, v. 9, " Now the hungry lion," 
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eta; for plotting crime, King John^ 44%, S; crimes in the, Riefuvrd 
U^ m. 2; the tragic, 77. Hefnry Vl^ iv, 1; sober-raited, Romeo 
and JiUiei^ OL t; h dark, JtfoeMA^ u. i, ''There's husbandly in 
heaven ;" an unruly, Macbeth^ %i, S, 4; description of, Macbeth, Hi. 
f ; is long that, Macbeth, iv. S; the witching time of, Eamlet, Hi. 
$: Luereee, lines 117 ^ 162, 764, 1081; wakefulness in the. Sonnet 
kei. ; imagination at, Sonneia axEvii., mcviii. ; unweloome, Paeaionate 
PUgrim, xv.; the dragon-wing of, Ihnhu and Creaeida, v. 9. See 
also ICiDineHT. 

Night-crowy 777. JSenry FT, v. 6. 

Nightingale, the, Tico Gentlemen of Verona, v. 4 ; Merchant of 
Venice, v. 1; Romeo and Juliet, iii.S; Mideummer-Nighfe Dream, 
i.t: Taming of the Shrew, induction, B; ii. 1; Twelfth Night, Hi. 
4; Antony and Cleopatra, iv. 8; King Lear, Hi. 6; PMsionate Pil- 
grim, xxi.; allusion to the belief that she sings with her breast 
against a thorn, Lucreee, 1. 1185. 

Night-maze, the. King Lear, in. 4. 

Night-ravexl, Much Ado about Nothing, H. 8. 

Nile, the, serpent of old, Antony and Cleopatni, i. 6; overflow- 
ing of, Antony and Cleopatra, ii. 7; preeageth famine, Antotvy and 
Cleopaira, i.8. 

Nine Worthies, the. See Worthies. 

Ninny (NinusX tomb of, Midaummer-Nighfe Dream, m. 1 ; v. 1. 

Niobe, all tears, Hamiet, i. 8; Troilue and Cressida, v. 8. She 
wept herself ihto stone for the loss of her children. 

No, meant for ay. Two Gentlemen of Verona, i. 8. 

Noah, Comedy of Errors, iH. 8; Twelfth Night, Hi. 8; his ark. 
Am You Like It, v. 4- 

Nobility, fearless, 77. ffenry VL, iv. 1; loes of, Richard III., 
i.8. See Blood, Bank. 

Noble, the, in adversity, CMolanua, iv, 1. 

Nobleman, a» 77i. Henry VL, Hi. 8. The king was taken by 
the servants of Sir James Harrington. 

Nobleman, as one should live, 7. Henry 771, t;. 4, end ; blood 
of a, compared with learning, Henry VIIL 

Nobleneee, in the wilds, Cymheline, iv. 8. 

Nobody, picture of. The Tempest, iH. 8. A common sign. 

No lohger mourn for me when I am dead. Sonnet Ixxi. 

No more be grieved at that which thou hast done, Son- 
net xaxev. 

No more dams I'll make for flah, song, The Tempest, H. 8. 



Digitized by 



Google 



INDEX TO SHAKSPEBE'S WORKS. 243 

Vook-flhotten (shut into a nook, or diyenifled with nooksX 
Hmry F., in. 6, 

Noon, to bed at See Pboysbbs, etc 

Horlraxy , Sir John, is mentioned in Richard II., ti. i, as one of 
the oompanions of Bolingbroke. Henry, after his aooession, made 
him (Governor of Guisnes and treasurer of the exchequer. 

Norfdlky Robert (coneotly Roger) Bigot, Earl of, charaotec in 
King John, introduced in iv, S, He was one of the twenty-fiye 
barons opposed to John. 

Norf<dky Thomas Mowbray, Duke of, character in Richard IL 
He enters in the first scene, where he is unjustly accused of the mur- 
der of Gloucester, and challenged by Bolingbroke on that account 
After their meeting, i, S, he is sentenced by the king to perpetual 
exile, although he is a friend of the king, while Bolingbroke, whom 
the king hates and fears, receiree but a limited term of banishment 
His death at Venice, iv, 1, This occurred in 1400. His eldest son 
did not bear the title on account of the attainder, but was simply 
Lord Mowbray, imder which name he appears in II. Henry IV, 
The title was, however, restored to the second son, John, and his 
grandson bears it in III. Henry VI. 

Norfolk, John Mowbray, Duke of, character in III. Henry VL, 
introduced in i. i. He belongs to the York party. He was the last 
Mowbray that was Duke of Norfolk ; the title descended to the How- 
ards through his daughter, who married Sir Robert Howard, and her 
son, John Howard, is the Norfolk of Richard HI. 

Norfdlky John Howard, Duke of, character in Richard HI., first 
appears in v. S. The incident in that scene of the warning rhyme 
placed on his tent the night before Bosworth is historicaL He fell 
on Bosworth field, v. 6. He was the first Howard that became Duke 
of Norfolk ; he was also Earl Marshal of England ; both of which 
titles still remain in the Howard family. 

Norfolk, Thomas Howard, Duke of, character in Henry VIII., 
introduced in i. i. He is an enemy of Wolsey. There were two 
Dukes of Norfolk during the time of this play. The first was the 
Surrey of Richard HI., son of the Norfolk who fell at Bosworth. 
He died in 1524» and was succeeded by his son of the same name^ 
the Earl of Surrey in this play. 

Normazidy, the loss of, to England, //. Henry VL, fv. 7. 

Normanfl, the English, called, Henry F., m. 6. 

North, of opinion, the, Twdfih Night, iO, S. 

North, monarch of the. See Witchgeaft. 
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Hortluunpton, soene of a part of King John, 
Horthumberland, Henry Percy, Earl of, a powerful nobleman, 
character in Richard IL, introduced in h. ^, and in the mo parts of 
Hmry TF., introduced in i, S and in ». i. He joins in rebellion 
against Bichard with Bolingbroke, and, after helping to seat the 
usurper on the throne, joins in rebellion against him. At Shrews- 
bury he is ** orafty-sick,'^ and fails to go to the aid of his son and 
allies. In //. Hwiry IV, he again fails his allies, and the rebellion 
is quelled. Warwick says [Bart 11,^ iii, 1] : 

« King Richard might create a perfect guess, 
That great Northumberland, then false to him. 
Would, of that seed, grow to a greater falseness." 

** It is Northumberland, now smooth and flexible, now rough and 
unfeeling, that first speaks of Richard with the omission of his title ; 
he it is that repeats more solemnly and forcibly the oath of fioling- 
broke that his coming is but for his own : he it is who, in the soene 
of deposition, maliciously torments Bichud with the reading of lus 
accusation ; and he it is who would arbitrarily arrest the noble Car- 
lisle for hiffh treason after the outbreak of his feelings of right and 
his civic fidelity."— Okbvinus. 

Horthumberland, Lady, a character in 77. Henry 7F., appears 
in ii. 3 only. She was Hotspur's step-mother, the Lady Maud Lucy, 
who was the widow of the Earl of Angus before she married North- 
umberland. 

Horthumberlandy third Earl of, character in 777. Henry VL, 
introduced in i, L He is a Lancastrian. His father, who fell at the 
first battle of St Alban's, was the son of Hotspur. This earl fell at 
Towton, March 29, 1461. 

Horthumberlandy the melancholy, Richard IIL, v, S. 

Horweyan lord, the (Sweno, King of Norway), Macbeth^ i» 2, 

Hoae(a)) an embellished. Comedy of Krrora, iii, j9; a good, is 
requisite, A Winter' e Tale^ iv, S ; twenty of the dog-days in a, Henry 
VIII,f V, 3; why it is in the middle of the .2aee, King Lear^ i. 5; 
liberty (license) plucks justice by the, Measure for Jdeaaure, t. 4; 
to be led by the, OtheUOj ». 3; Heayen stops the, OtheUo, iv. 2; Bar- 
dolph's, see Bardolph ; Alexander's, see Alkxanbbb. 

Hoae-bleedy the, ominous, Merch€mt of Venice, ii. 5. 

Hot from, the stars do I my Judgment pluck, Sonnet xiv. 

Hotliing, an infinite deal of. Merchant of Venice, i. 1; prologue 
to, AWe WeU that Ends WeU, ii. i, ''Thus he his special nothing 
eyer prologues"; all the world is, A Winter's TdU^ i. 2; can come 
of nothing, King Lear^ i. 1, 
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VOy Timsy thoa ahalt not boMit that I do change, SotmBl 

Hot marUa, nor tha gildad monomanta, Sonnei In. 

Hot mine own fbara, nor tha prophatio aool, SoitmU wii. 

Hott-patad (crop-headed), L Henry 7F., u. 4. 

Hovelty, in request, Meamrtfor Measure, iH, $; Hemiry VHLf 
i.S; IMku and Cressida, Hi, f , '^ All praise new-bom gauds." 

Hovam, or novum (a game at dice). Love* 9 Lahom^B Lot^ v. 9. 

Hovi hominam, etCn Lom^i Laboui's Lod, v, L I know the 
man as weil as yon. 

Howl (head), Midwmmer-Nighfs Dream, Hi. $. 

Hnmbara, odd. See Odd Numbebs. 

Hnnnaiy, adyioe to enter a, Hamlet, Hi, L 

Hnna, life of, Midmimmer-Nighfs Dream, i. 1; Meagure for 
Measure, t. 5; Lover's Complaint, k £3$; As You Like iif, tti. ^ 

Hnraay character in Titus Andronious, first appears in tv. j9, and 
is killed in the same scene. 

Hnraa, Juliet's, in Romeo and Juliet, first appears in f. ^. She 
is coarse, garrulous, deceitful, and time-serving, first helping on the 
marriage of Juliet with Bomeo, and then counselling her, a^r his 
banishment, to marry Paris, trusting to the chance of Romeo's never 
turning up again— a proposal that reveals her real baseness to Juliet, 
who calls her ** ancient damnation." 

Hnthook (used by thieves to take things out of windows), Meas- 
ure for Measure, i, 1; (slang for bailiff), IL Henry IV., v. 4. 

Hntmagy a gilt, Lovers Labour's Lost, v. S, A common gift 

Hym, a character in the Merry Wives of Windsor and in Henry 
v., a corporal under Falstaff, and a great rogue. His conversation 
is marked by the use of "himiour " as a catch-word. In Henry V. 
he appears in t. i, in a quarrel with Pistol, and he is described by 
the boy in m. S, and at the end of iv. 4, where he says that Bar- 
dolph and Nym are both hanged. His name is a word that means 
to filch, '^Convey, the wise it call," as Pistol says in the Merry Wives 
of Windsor, <. 3. 

Hympha, cold. The Tempest, iv, t 

O, this wooden, Henry IV,, chorus ix>acti. This was the Globe 
Theatre, which was circular inside. This little 0, the earth, Antony 
and Cleopatra, v, S; an without a figure, King Lear, i. 4; the 
stars, fiery Oes, Midsummer-Nighfs Dream, Hi. $; so deep an, 
Bmnso amd JuUet, iO. 3. 
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Oaky Jove's tree, The Tempest, v, 1; As Tou Like It, ut. $; an 
ancient, Aa You Like It, it, J; iv, 3; garland of, Coriolaimu, i. S; 
iLl^S; Heme's, Merry Wivee of Windsor, iv, 4; strength of, Jf«u- 
iirs for Measure, ii, 2 ; Julius Ccesar, i,S; to hew down with rosheSi 
Coriolanue, i. I. See Hernb. 

Oatcake, Hugh, mentioned in Much Ado about Nothing, iH. 3, 

Oath(a)y weakness of, TAe Tempest, iv, 1; his, are oracles, Tuio 
CftnUemen of Verona, ii, 7 ; lose our, to find ourselTes, Lovers Lch 
bounce Lost, iv, 3, near end; Celia's, to make restitution, As You 
Like It, i,2; not the many, that make the truth, AW a Well thai 
Ends Well, iv, 2; administered, A Winter' a Tale, Hi, ft; never to 
many, A Winter's Tale, v, 1; obligation ot King John, Hi, 1; of 
vengeance. King John, iv, 3; of enemies not to be reconciled, Richr 
ard II,* i, 3; of the king, /. Henry IV,, t^. i ; a sin to keep sinful, 
II, Henry VI,, v, 1; III, Henry VL, v, 1, « To keep that oath were 
more impiety than Jephthah's," etc. ; binding, IIL Henry VL, i, 2; 
Henry's, ///. Henry VI,, ii, t; needlessness ot, Julius Ccesar, iu 1; 
on a sword, Hasnlet, i, 5; no better than the word, Perides, i. 2; 
deep. Sonnet dii; are straws, Henry V,, ii, 3; are in heaven, Mer- 
chant of Venice, iv. 1; stronger thnn Hercules in breaking, AWs 
WeU tJiat Ends Well, w, 3, See also Vows and Pebjubt. 

Oaths (exclamatory), face the matter out with. Taming of the 
Shrew, ii, 1; approve manhood, Twelfth Night, Hi, 4, '' Go, Sir An- 
drew," etc ; the right kind of, /. Henry TV,, iH, 1. 

Oaths and Bxdazaations : Richard IIL swears by St Paul, 
his favourite oath according to tradition {Richard IIL, i, 2, 3; Hi, 
4 ; V, 3), and *' by my Qeorge " (tV. 4), that is, the figure of St. (George 
on the badge of Knights of the Garter, though that was first used in 
the reign of Henry VIL A favourite ezdamation with Henry VIIL 
was ** Ha I " frequently used in the play ; Hamlet swears by St. Pat- 
rick {i. S), by our lady (it, 2), and by the rood {Hi, jf) ; Polonius, by 
the mass {Hamlet, H, I) ; Parson Evans, by €k)d's lords and his ladies, 
'od's (€k)d's) plessed will, and the tevil and his tam {Merry Wives of 
Windsor, i. J); Mrs. Page, by the dickens {Merry Wivee of Windsor, 
Hi,2); Nym, by welkin and her star (},3); Dr. Caius, by gar {i,4; 
Hi, 3); Shallow and Page, by cock and pie {Merry Wivee of Wind- 
sor, i,l: II, Henry IV,, v, I), possibly referring to the cock and 
magpie, a common alehouse sign ; by oock, Taming of the Shrew, 
iv, 1; Hamlet, iv, S; perdy {par IXeu), Comedy of Errore, tv. 4; 
Henry V,, i%, 1; 's lid (by €k)d's lid). Merry Wives of Windsor, Hi. 
4; Twelfth Night, Hi. 4; 'od's lifelings (God's dear life), TwAfGk 
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Nighty V, 1; by my halidom (holy dame, or holy dom, ealTationf)^ 
Tun Gentlemen of Verona, iv, $; Taming of the Shrew, v, t; Henry 
VIILy V, 1; Romeo and Juliet, i. S; holy Mary, Eenry VIIL, v. 2; 
's death (Gh>d'8 death), Coriolanue, t. 1; by Gh>d*8 sontles (f saQC- 
tities), MercJumt of Venice, ii. 2; 's blood (Gk)d*8 blood), /. Henry 
IV., i, S; zounds (Gk)d's wounds), King John, ii. 2; L Henry IV,, 
i,S; ii, S; iv. 1; bodikins (little body), Merry Wives of Windsor, 
ii. S; marry (supposed corruption of Mary), in numberless passages; 
rivo, a drinking exclamation of unknown meaning, /. Henry IV., 
ii. 4; by my hood (f manhood). Merchant of Venice, ii. 6; by the 
rood. Lovers Labour's Lost, iv. S; mort du vinaigre (a nonsensical 
expression, literally, death of the vinegar), AlCs Well that Ends Well, 
ii. 3; darkness and devils — ^life and death, King Lear, i. 4; ven- 
geance, plagae, death, confusion — my breath and blood — death on 
my state, the blest gods, King Lear, ii. 4 : by Cheshu (Jesu), King 
Henry V., Hi. £; by Chrish (Christ), King Henry V., Hi. 2; by 
Apollo, King Lear, i. 1; by Jupiter, by Juno, King Lear, ii. 4; by 
two-headed Janus, Merchamt of Venice, i. 1; by Pluto and hell, 
CoricHanus, i.4; immortal gods. Taming of the Shrew, v. i; Me- 
hercle (f Hercules), Lovers Labour^s Lost, %v. 2 ; the good year. Merry 
Wives of Windsor, i. 4; by St. Jeronimy, Taming of the Shrew, 
induction, 1; by St. Jamy, induction, 2; gramercies, Taming of the 
Shrew, i. 1; St Denis to St Cupid, Lov^s Labouf's Lost, v. 2; 
'i fecks (f in effect)— grace to boot, A Winter^s Tale, i.2; by my fay 
(faith). Taming of the Shrew, induction, 2. 

OaUf wfld, Hcmlet, ii. 1. 

Ob (obolus, half-penny), L Henry IV., ii. 4. 

Obedience, to one's appointed work, Henry V., i. 2, ** Therefore 
doth Heaven divide," etc. ; is for those that cannot rule, II. Henry 
VI., V, 1; princes love, Henry VIII., Hi. 1. See Disobbdiknce. 

OberoD, king of the fairies, introduced in ii. 1 of Midsummer" 
NigMs Dream. The name is French, from Alberon or Alberich, a 
fairy dwarf in old German poems. In French it became Auberich 
and Auberon. See Fairies. 

Obidicut^ a fiend,. King Lear, iv. L See Mahu. 

Oblivion, alms for, Troilus and Oressida, Hi. 3; formless 
ruins of, TroHus and Oressida, iv. 5; the gulf of, Richard III., 
iH. 7. 

Observation, places crammed with, As You Like It, ii. 7; need 
of, in men of the time. King John, i. 1; prophecy from, II. Henry 
IV^ Hi. 1. 
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ObstlBAcy, in folly, A WMer's Tait, %.$,*" You nay tf w«ll 
forbid," eta 

O ottU not me to juMtafy the wrong, Sonnei aoxanac 

Oocupation, neoeaBary to enjoyment, /. Menry IV^ %, J9, <*If all 
the year," etc ; Ihnhu and Oreuida, ». f , *' Joy's soul lies in the 
doing;" gone, Otfielio, m. S. 

Ooauiy encroachments of the. Sonnet Mv, 

OctaviAy Antony's wife, chaiacter in Ankmy and Clecpaira, in- 
troduced in H. ^; her marriage proposed by Agrippa^ u. 2; parting 
with Cesar, m. $; described to Cleopatra, m. ^; attempts to reoon- 
ofle Antony and Cesar, in, 4; her appearance at Rome, m. 6. 

** The character of Octavia is merely indicated in a few touches, 
but every stroke tells. We see her * wiUi downcast eyes sedate and 
sweet, and looks demure,' with her modest tenderness and dignified 
submission— the very antipodes of her rivaL"— Mas. Jambsoh. 

OcfoTins Obbmt. See C jhjlb. 

Oddity, in dress. Merchant of Venice, i. $, 

Odd numbeni superstition about, Jfeiry Wivee of Windaor^ff. L 

Odds, f oolhardinesB of taking great, CorioUmue, m. 1. 

Ods pittUdna (God's dear pityX CymMine, iv. t. 

OeillAdM (glances). Merry Wivee of Windeor, t. S; King Lear, 

O'erlookad (bewitched), Merry Wivee of Windeor, v. 6. 

O'erraug'lit (oyerreached). Comedy of Errors, i. S; (oTortook), 
Samlet, Hi. 1, 

Offlbnoe, a pardoned, may gall the innocent afterward, Meaeure 
for Meaeure, ii, 5/ a man that is a general, AlTe Well thai Ende 
WeU, ii,S; not a time to criticiBe every slight, Jtdiue Cmear, ie, S; 
a rank, HanUet, Hi. S, 

Oflbnder, sorrow of an. Sonnet xoBOoie, 

OiBoo, abuse of those in, Henry VIU., i, 2, See Authobitt, 

OBSATirBSB. 

Offloee, sale of, JvUue Caear, iv, S. 

O far my sake do you with fortune ohide, Sonnet cari. 

O from, what power haet thou this powerfrd mighty ^Soii- 
neteiL 

O how I fiaint when I of yoa do write, Sonnei Imox. 

O how much more doth beaaty beftuteoae seem, Sonnei 
Uv, 

O how thy worth with manners may X sing, Sonnei 
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Oldag^ SeeAeK. 

Olde—tle, Sir John, was the name flnt given to Falstafl, as it 
was the name of the character in the old play that fnmiBhed the 
hint for him. It was changed because it was taken to be intended 
for a real Sir John Oldcastle, who had been page to the Duke of 
Norfolk (said of Falstaff in II, Hmry /K., m. f), and was after- 
ward, M Lord Ck>bham, a Lollard or Wickliffite, who fell a martyr 
to his faith. The Protestants were scandalized and the Catholics 
gratified by the supposed portrait of the Lollard martyr. Shakspere 
then changed the name, and in the epilogue to //. Hemry IV, says, 
speaking of Falstaff, ^'For Oldcastle died a martyr, and this is not 
the man." In /. iXsfiry iT., i, f, the prince calls him ''my old lad 
of the castle." 

O lest the world should task yoa to leoits^ Sarmei hpoU. 

Oliver, a character in As You Like iZ, elder brother of Orlando, 
appears In the first scene. " In this eldest son of the braye Rowland 
de Boys there flows the same vein of ayarioe and envy as in the duke. 
He strives to plunder his brother of his poor inheritance; he under- 
mines his education and gentility; he first endeavors to stifie his 
mind, and then he lays snares for his life ; all this he does from an 
undefined hatred of the youth who, he is obliged to confess, is 'full 
of noble device,* but who, for this very reason, draws away the love 
of all his people from Oliver to himselt and on this account excites 
his envious jealousy." On Orlando's saving his life, he " experiences 
a sudden change of heart, and proposes to give up all his possessions 
to Orlando, marry the supposed shepherdess AlienOi and live and 
die a shepherd." 

OliverSy J. ffmry FZ, i, J9. Oliver was one of Charlemagne's 
twelve peers. 

Olivia, character in Twelfth Night, introduced in t. 5, beloved 
by the duke, whom she rejects, and falls in love with his man Cesa- 
rio, who comes to urge his master's suit She anticipates Priscilla 
Mullens by telling the ambassador : 

" But would you undertake another suit, 
I had rather hear you to solicit that 
Than music from the spheres." 

Olympiaii games, III, Henry TZ, ii, S; IMIus and Cre^ 
mda^ iv. S, 

Olymims, HanUeit v, 1; Coriolaime, v, S; Titue Andronimu^ 
w. L The mountain of the gods. 

Omens, unnatural reasons, Mideummer-Nighfs Dream, fi, $; 
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five moons, King John, iv. 2; of aiuuchy, RicKaitd IL, m. 4, nighi- 
owls, Biehatrd 11^ m. ^; at Glendower's birth, /. Henry /F., Hi, 1; 
of evil, //. Ewfry /K, iv. 4 ; Glonoester's dream, IL Henry FZ, i, 
i; at Richard's birth, ///. Henry VL, v. 6; Stanley's dream, Bick^ 
atrd JILj Hi, jf ; a stimibling horse, BicTutrd III,, Hi, 4; a tempest 
after a treaty of peaoe, Henry VIII,, i, 1; irregularity of planets, 
IMlue and Creaeida, i, 3; Andromache's dream, TroihiB and CreB' 
sida, V, S; stumbling at graves, Borneo and JtUiei, v, S; dreams, 
Julitia Ccuar, i, 3; ii, $; v, 1; the raven is hoarse that croaks, 
Macbeth, i, 6; the owl, Macbeth, 0,2,3; of death, Macbeth^ ii. 3^ 
4; the ghost— of CflBsar's death. Hamlet, i. 1; swallows' building, 
Antony and Cleopatra, iv. 10 or 12; should have shown the death 
of Antony, Antony and Cleopatra, v, 1 ; of success, Cymbdine, iv, 
2, ** Last night the very gods," etc. ; fear caused by. Venue and 
Adonis, I. 924; the three suns. See Suns. See also Dbeams and 

POBTEKTS. 

O me what eyea hath Jov« put in my head, Sonnet eaclviii. 
O mistreee mine, song. Twelfth Night, ii, 3, 
Omittance, is no quittance, Jls You Like It, Hi, «. 
Omne bene (all wellX Love's Labour'e Lost, iv, 2* 
On a day, alack the day, JPoeeionaie Pilgrim, xvii. 
One fair daug-hter, Hamlet, ii, 2, Part of an old ballad be- 
ginning: 

''I have read that many years agoe, 
W}ien Jephtha, judge of Israel, 
Had one fair daughter and no moe." 
One, the number, Borneo and Juliet, i,2; Sonnet exxxvi,, " One 
Is no number." 

O never eay that X was falee of heart. Sonnet eix, 
Onione, to draw tears. Taming of the Shrew, inducHon, 1 ; AWe 
Well that Knde Well, v, 3, near end; Antony and CleopairOt t. 3; 

Ooae, of the Nile, Antony and Clecpatra, H, 7. 
Opal, thy mind is a very. Twelfth Night, ii, 4, 
Ophelia, Jieroine of Hamlet, introduced in. i,3; her madness, 
4/0* Sot 2; iier death, iv. 7 or 4; burial, v, L 

^Whenever we bring her to mind« it is with the same exclusive 
sense of her real existence, without reference to the wondrous power 
thaib called her into life. The effect — and what an effect 1 — ^is pro- 
duced by means so simple, by strokes so few and so unobtrusive, that 
we take no thought of them. It is so purely natural and imsoplus- 
ticated, yet so profound in its pathos, that| as Hazlitt observes, it 
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taikeB us back to the old ballads ; we forget that, in its perfect art- 
lenmess, it is the supreme and consummate triumph of art ... As 
the character of Hamlet has been compared, or rather contrasted, 
with the Greek Orestes, being like him called on to avenge a crime 
bjr a crime, tormented by remorseful doubts, and pursued by distrao- 
tion, so, to me, the character of Ophelia bears a certain relation to 
that of the Greek Iphigenia, with the same strong distinction between 
the classical and the romantic conception of the portrait Iphigenia 
led forth to sacrifice, with her unresisting tenderness, her mournful 
sweetness, her yirgin innocence, is doomed to perish by that relent- 
less power which nas linked her destiny with crimes and contests in 
whicn she has no part but as a sufferer; and even so poor Ophelia, 
•divided from herself and her fair judj^nent,' appears here like a 
spotless victim offered up to the mystenous and mexorable Fates." 
— Mbs. Jambson. 

Opinion, may be worn on both sides, like a leather jerkin, 2h>»- 
htB and CrtsMck^ Hi, S; ill bleed for my, i. Hmry FJ., n. 4; sov- 
ereign mistress of effects, Othello, t. S; fool's gudgeon. Merchant of 
Venice, i, 1; & fool, Bsricles, u. 2; (dogmatism), Love*8 Labowi^e 
Lost, V, 1, ^ Learned without opinion ; " (reputationX lost, /. Henry 
IV^fh4. 

Opinions^ holding popular, IL Henry IV., ii. t, ** Never a man's 
thought," etc.; golden, MctcbetJi, i,7; caution in expressing, Han^ 
let, i. S; influenced by conduct, Antony and Cleopatra, Hi. 11, 
*'When we in our vidousness," etc.; new and dangerous, Hmwy 
VIII,, V, 2; depend on one's own character, Z Hen/ry FZ, v, 4, 
Sonnet eaan.; on the time, Coriolanus, iv, 7; there's nothing good 
or bad but thinking makes it so, Hamlet, ii. X. 

Opportunity, The Tempest, i, $,^l flnd my zenith," etc. ; to 
sin, Measiure for Measure, ii, 1; King John, iv. 2; let slip, TweHfth 
Night, Hi. 1, " She did show," etc ; Richard II., iO. 2; III. Henry 
VI., iv. 8, " A little fire," etc. ; Julius Ccssar, iv. S, ** There is a tide," 
etc. ; once lost, Antony and Cleopatrtu, ii. 7, ** Who seeks and will 
not take when once 'tis offered," eta ; guilt of, Luoreee, L 876. See 
also Delay. 

Oppression. See Ttkannt. 

Oppressors, league of. King John, m. 1. 

Oracle, I am Sir, Merchant of Venice, i. 1. 

Oracle, the Delphic, appealed to, A Winter's Tale, ni. i; the 
answer. Hi. 2; fulfilled, v. 2; of Jupiter, Cymbeline, v. 6. 

Orades, ambiguous, //. Henry VI., i. 4. 

Orator, 1 am no, Julius Ccesar, Hi. 2; to play the, IIL Henry 
Vl.^ i.2; Hi. 2; Richard. III,^ %H. 6. 
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Oratory, popular, Coriolam^ m. 9. 

Orbs (orbits), PerieUa^ i, t. 

Orchard (garden), Much Ado oftoii^ NMAi^^ tk S: Borneo and 
Juliet, it, 1. 

Order, results of disregard of, Troihte tmd OreeaidOf %. S* 

Ordar and Datea of the Flaya and Foema* The f oUowing 
table shows the dates of publication of the plays and poems, so far 
as is known, together with the order in which they were written and 
the dates of wilting as nearly as can be determined from contem- 
porary allusions, the decisions of critics on internal eyidenoe, eta 
The more or lees sparing use of rhyme is one of the chief tests, tha 
earlier plays abounding \jf^ it much more than the later. 

Plats. anfypoted data of wittiBg. Fint paldlcstlon. 



Titus Andronioua, 


1585-'90, 


1800 


Love's Labour's Lost, 


1688-'9a 


1508 


Comedy of Errors, 


168»-'98, 


1888 


Midsummer-Night's Dream, 


159O*'0d oxm^'Mu 


1800 


Two Gentlemen of Verona, 


1690-'0d (160d-'08), 


1088 


L Henry VI., 


169(>-'9a, 


1088 


IL and m. Henry VL, 


1690-'4 (worked over, lOOO-'S), 1088 


Bomeo and Juliet, 


1591-'98, revised 1590, 


1507 


Venus and Adonis^ 


160d-'98, 


1508 


Lucreoe, 


vm-'u. 


1504 


Richard H, 


159e-'97, 


1507 


Richard UL, 


159a-'94, 


1507 


A Lover's Complaint, 


16l»-'97, 


1000 


Merchant of Venice, 


1594-'96, 


1000 


King John, 


ISOS-IM, 


1088 


Taming of the Shrew, 


1596-'97, 


1088 


L Henry IV., 


109(^'06, 


1506 


IL Henry IV., 


1697-'99, 


1000 


Merry Wives of Windsor, 


1507-1001, 


1008 


Sonnets, 


before 1508, 


1000 


Henry v.. 


1590, 


1000 


Much Ado about Nothing, 


1596-1000, 


1000 


As Tou liike It, 


1509-1000, 


1088 


The Phcenlx and the Turtle, 


1000, 


1001 


Twelfth Night, 


lOOO-'l, 


1088 


JuUusCflBsar, 


lOOO-'l, 


1088 


AU's Well that Ends Well, 


1001-'8 (in present fonn), 


1088 
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PibATB. 


Snppoaed date off writby. 


Hamlet, 


iwo-'a, 


Heamize for Iffiasure, 


18(»-'4, 


Othcaia, 


18H 


King Lear, 


ieo5-'(i, 


Antony and Gleopatns 


ie05-'8, 




ie06-'9, 


Troilus and Creesida, 


l«»-'8, 


Timon of Athena, 


1607-'10, 


Coriolanna, 


1607-'ia, 


Peridea, 


1006, 


TheTempeat, 


1610, 


CTmbeline, 


leio-'ia, 


A Winter'a Tale, 


1611, 


Henry VIU, 


161»-18, 



604 
.638 
623 
606 



609 
628 
628 
609 



Ordinaries AW9 WeU thai Ends Well, ti. A Heala at an oidi- 
nary or inn. 

Orgulous (proud), Troilus and Orwnda, prologue. 

Original tin, A Winter's TcUe, %.£,** The imputation hereditary 
ours." 

Or I shall live your epitaph to make, Sonnet laoaoxi. 

Oriaons, Eenry K, iv, 2; IIL Henry VZ, u 4; Borneo and 
Juliet, iv, S; Samlet, Hi, i; Cymbdine, i, 4, 

Orlando, hero of As You Like It, introduced at the beginning. 
He is foully wronged by his elder brother, who is jealous of his noble 
qualities and the love they gain for him, and, not satisfied with 
wronging him out of his patrimony, wishes to degrade him by neg- 
lect into a ohurL ** Throughout we see the healthful, self-contained, 
calm nature of a youth which promises a perfect man. • • . What a 
shaming contrast to the calumniator Jaques, whom he thus an- 
sweiB, when he inyites him to rail with him against the deceitful 
world: *1 will chide no breather m the world but myself, against 
whom I know most faults I ' " 

Orleans, Charles d'Angoullme, Duke of, character in Hemry V^ 
first appears in Hi. 7, He was taken prisoner at Aginoourt, and was 
kept in the Tower for twenty-five years. His son reigned as Louis XTI. 

Orleans, the Bastard ol character in /. Eenry VI,, spoken of in 
i, 1, first appears in i, $. He was Count of Dunois and Longue- 
Tille, and is known under the former name as one of the greatest 
■oldien of hia timsi 
17 
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Orlaaius siege of (142S-'29), 7. ITmry Vl^ %. ly $, 4, 6 ; U. L 
Ornament^ the world deoeiyed with. Merchant of Vmies, 

Omamenta, oft prove dangerous, A Winter's TaU^ i* t* 

Orodes, Antony and Cleopatra, Hi, 1. 

OrpheuAy the lute of, l\oo Chntlemen of Verona, iii. t; legend 
of^ Merchant of Venice, v, 1; song, Henry VIIL, Hi, 1 ; playing of, 
lAkorece, 1 663, A traditionary poet, musician, and philosopher of 
Oreeoe, whose skill at the lyre was such that the wild beasts of the 
forests gathered around him to hear his playing. In his grief at the 
loss of his wife, Eurydioe, he determined to descend to Hades to 
induce the powers there to release her. The music of his lyre so 
charmed the deities of the lower world that they agreed to let Eu- 
rydice follow him to the upper world, on condition that he should 
not look back on her till they had passed the borders of Hades. But 
he could not keep the condition, and she vanished. 

Orsino, Duke of Illyria, character in Twelfth Night, introduced 
in the first scene, in love at first with Olivia after a sentiment«l and 
unconsciously insincere fashion, but of a refined and lovable nature— 
'' Of £^reat estate, of fresh and stainless youth, 
In voices well divulged, free, learned, and valiant** 

Orthogiaphy, rackers of. Lovers Lahow'e Lost, «. /. 

Ort(s) (scraps, leavings^ Timon of Athene, iv, S; TMlue and 
Oreeeida, V, t. 

Or whethor doth my mixidy being downed with yon. 
Sonnet exiv, 

Oeprey y the, Coriolan/ue, iv, 7. Allusion to a supposed fascinar 
tion the osprey ezennsed over fish. 

OeriCy a courtier, character in Hamlet, appears in v. S. His 
affected manner, which is ridiculed by Hamlet and Horatio, is prob- 
ably a satire on the foppish gallants of Shakspere's own time. 

Oeea, Hamlet, v. 1, A mountain in Thessaly, one of those that 
the giants were said to have piled upon Olympus in their war with 
the gods, in order to reach heaven. 

Oetent (appearance, display). Merchant of Venice, ii. $, 8, 

Oetentatlony Love'e Labow'e Lost, v, 2; Coriolanus, i. 6; II. 
Henry IV,, it, t; Hamlet, iv, 6; of mourning. Much Ado aboui 
Nothing, iv, 1. 

Ostrich, eat iron like an, //. Henry VI„ iv, 10, 

Oswald, the knavish steward of Goneril in King Lear, intro- 
duced muS; Kent's opinion of him, ii, j9; his death, iv 6, 
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''The only character of ntter, imdeemable baseness in Shak- 
Q)ere.''— CoLBRiDGK. 

O that 70a w«re yoonel^ Sonnet wwL 

OthellOi is introduced in the second scene of the play ; his de» 
foDoe before the senate, ». S; in Cyprus, ti. i; his jealousy aroused, 
nuS; confirmed, iv. 1; kills Desdemona and Mmself, v. $» 

** He is of a free and noble nature, naturally trustful with a kind 
of grand innocence, retaining some of his barliaric simpleness of soul 
in midst of the subtle and astute politicians of Venice. He is gnat 
in simple heroic action, but unyersed in the complex affairs of life, 
and a stranger to the malignant deceits of the debased Italian char- 
acter."— Dowdkn. 

*' The noblest man of man's making." — Swinbtjbhb. 

^ Between lagp and Othello the position of Desdemona is predse- 
1t that defined with such quaint suolimity of fancy in the old Eng- 
lish by-word, ' Between the deyil and the deep sea.*^ Deep and pure 
and strong and adorable always, and terrible and pitiless on occasion 
as the sea, is the mat soul of the glorious hero to whom she has 

gVen herself; and what likeness of man's enemy, from Satan down 
I Mephistopheles, could be matched for danger and for dread 
against the good, bluff, soldierly, trustworthy figure of honest 

lagO f "— SWINBURNX. 

OthellOi the Moor of Venice. This play was first published In 
1622, though it had been on the boards for years, and was a fkyour- 
ite play. The first authentic mention of it is in a diary kept by one 
Wurmsser, who was in the suite of the Duke of Wfirtemberg when 
he yisited England in 1610. The allusion to the new heraldry in 
m. 4 is to the new order of baronetage established by the king in 
1611, a red hand being on the arms of the order. But this may 
haye been introduced long after the play was written. It is gener- 
ally agreed that it is of the same period as ffcwM, Maehethy and 
King Lear. The source whence Shakspere drew the outline of the 
plot and the name of the heroine was an Italian stoiy by Ginddo 
Cinthio, published in 1565. The time of the play is the year 157(K 
when Cyprus was inyaded by the Turks. 

" The picturesaue contrasts of character in this play are almost 
as remarlmble as tne depth of the passion. The Moor Othello, the 
ffentle Desdemona, the yillain lago, the good-natured Cassio, the 
lool Boderigo, present a range ana yariety of character as striking 
and palpabfe as that produMd by the opposition of costumes in a 
picture.^ — Hazlitt. 

Othergatea (otherwiseX Twdflh NigU, v. 1. 

O thoa my lovely boy, Sonnet caxDvi, 

O tnuuit Knee, what shall be thy amende. Sonnet eL 
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Otter, the, neither fish nor fleeh, L Hmry T7^ ui. S. 

Ottomitei} OthMoy %. S; u. J. Turks. 

OuchM (bosses of gold), //. Hmry IV., ii, 4. 

OuphM (elyesX Merry Wives of Windaor, iv, J^; v, 5. 

Oaael (blackbird), the, Mtdmrnmer-NigMa Dream, Hi, 1; IL 
Hemry /F., m. $, 

Oatoa«ty an, Macbeth, in. 1; I. Henry IV., iv. S. 

Outlaw!, a band of. Two Gentlemen of Verona, iv. 1; v. S. 

Outaide, a fair, Romeo and Juliet, Hi. 9, " O serpent heart," etc^ 
Cymbeli/ne, i. 1, 

Outward man, an, Affe Well that Ends Well, iii. 1. One not 
in the secrets of state. 

Ovardone, Mistress, a procuress in Meaeure for Meaeure, intro- 
duced in i. 2. 

Ovid, allusions to his story of Philemon and Baucis entertaining 
Jove in tiieir thatched cottage. Much Ado abotU Nothing, ii. I ; As 
You Like B, Hi. S; bb Ovid be an outcast. Taming of the Shrew, t . 
/; Metamorphoses of, Tiiue Andronieus, iv. 1; quotations from. 
Taming of the Shrew, iii. 1; Hie ibat, etc., Vemta and Adonis^ 
motto; Love's Labour's Lost, iv. S. 

Owe (own), AWs WeU that Ends WeU, H. 1, S; King John, H. 1; 
Macbeth, i. 4; Antony and Ckqpatra, iv. 8, and elsewhere. 

Owl, the. The Tempest, v. 1, song; Love's Labels Lost, v. t, 
song: allusion to the superstition that it sucks the blood of infants 
and changes the favour of children. Comedy of Errors, ii. t; of evil 
omen, Midmmmer-Nighffs Dream, v. 1; L Henry VL, iv. 2; IL 
Henry FZ, iii. 2; HI, Henry VL, ii. 6; v. 6; Richard IIL, ivi 4; 
Julius Cmsar, i.S; Macbeth, ii.£; ii.4; Richard IL, iii, 3; Titus 
Andronieus, ii. S; Lear, ii. 4; mocked at by day, IIL Henry VL, 
V. 4: was a baker's daughter, Hamlet, iv, 6; allusion to the story 
that a baker's daughter reproved her father for giving bread to 
Christ, crying, ^ Heugh I heugh I " in derision, and was turned into 
an owl as a judgment An owlet's wing was placed in their cauldron 
by the witches, Macbeth, iv. L 

Oxfbrd, John de Yere, thirteenth Earl of, character in III. Hen- 
ry VI. and in Richard IIL, an adherent of tiie House of Lancaster, 
and one of the most powerful supporters of Richmond. In Richr 
ard IIL, 0. 1, he is spoken of as having been at Tewksbury, as he 
was not in reality, having fled to France after the battle of Bamet 
He afterward seized St Michael > Mount in Cornwall, was besieged, 
taken, and imprisoned at Hamnes Castle in Picardy, IIL Henry VI^ 
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V. 6, He went with the goyenior of the castle to join Richmond, 
and fought for him at Bosworth. Henry VII., wi^ whom he was 
high in fayoor, bestowed varioos offices upon him. He is introduced 
in m. S of the former play ; v. 5 of the latter. His father and broth- 
er were attainted and beheaded on the accession of Edward IV. He 
speaks of it in m. 3. 

Qadbrd XTmveraity , Henry VII^ iv. 2. 

QzUpSy A Winier'8 TaU,w.Sor4; Midmmmei^Nighes Dream, 
ii,t. 

Oygtetj the world's my, Merry Wivea of Windeor, ii» $, There 
was a saying, ^ The Mayor of Northampton opens oysters with his 
dagger.'* Canst tell how an oyster makes his shell. King Lear, i. 6; 
love may transform me to an. Much Ado about Nothing, it, S; this 
treasure of an, Antony and Cleopatra, i, 5; as much as an apple 
doth resemble an oyster. Taming of the Shrew, iv, t; oft goes his 
bonnet to an oyster-wench, Richard IL, i, 4, 

Pace, Doctor Richard, Nenry VIIL, ii. t. He was Vioar ol 

Stepney, and one of Wolsey's secretaries. 

Packing (plotting^ Taming of (he Shrew, v, 1, and dee- 
where, 

PaconiSy son of Orodes, King of Parthia, killed by Ventidiusy 
Antony and Cfleopatra, Hi, 1, 

Paddock, the toad, Macbeth, i, 1. Toads as well as cats were 
familiars of witches. 

Padua, Italy, scene of the TanUng of the Shrew; called the 
nursery of arts, i. 1, 

Paigaii(a)9 /. Benry IV,, m. S; II. Henry IV., w. 2; Henry 
VIIL, i. 3; most beautiful, Merehani of Venice, U, S. , 

Page, a, in Richard III,, iv, g, supposed to be John Green, who 
was rewarded for his share in the murder of the princes by the re- 
celTership of the lordships of Porchester and the Isle of Wight 

Page, Anne, character in the Merry Wivea of Windeor, intro- 
duced in i, 1, She has seven hundred pounds left her by her grand- 
father, and is sought by three suitors-— one favoured by her father, 
one by her mother, and the third by herself. 

Page, George, character in the Merry Wives of Windeor, intro- 
duced in i. 1, Unlike Ford, he has confidence in his wife. They 
are both outwitted by their daughter, who marries Fenton while 
they are trjring to outwit each other and marry her, the one to Doe- 
tor Gains, the other to Slender. 
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VB/g^JIMxtiBB, oiMoti^ Merry Wwu of Wii^dmir. SeeFomo^ 
M18TMBB8. 

Page, William, a 8chool4)07 in the Merry Wiim of FMufaor, 
examined in Ladn by Parson Evans in tv. 1. 

Pftgeaxit(a), Am You Like It, u. 7; iii. 4; Biehard IlL, w.4; 
of spirits, The Tempeei, iv. 1; of clouds, AnUmy and Cleopatra^ w. 
12 or 14; Two Gentlemen of Verona^ iv. S; Troihke and Creeeida^ 
iv, 3; Othello, i. S, The pageants were a kind of play like that of 
the Nine Worthies in Love's Labour's Lost 

Pages, characters in. As You Like It, Taming ofihe S^rew, and 
Borneo and JfdieL 

Paid| he is well, that is well satisfied. Merchant of Venice^ 
iv, L 

Pai]i(a), delights that are pnichased with. Lovers Laboufi's Led, 
i,l; one lessened by another, Borneo and Juliet, i,£; pays for every 
treasure, Luereee, I 334, 

Painted cloth (tapestry)^ As You Like B, iii. t; Lowfs La- 
howl's Lost, V, $; Lazaras in the, Z Henry IV,, iv, t; maxims on, 
Lu/ereee, k $45, See also Tapxstst. 

Painter, a, character in Timon of AtJ^ens, mtroduced in the first 
scene, where he is seekmg patronage from Timon. In t^. 1, having 
heard that Timon has found a treasure, he returns to flatter him. 

Painter, mine eyes have played the, Sonnet OBonv, 

Painting, Taming of the Shrew, induction, i, ; praise of a, ^ 
mon of Athens, i, 1; at the siege of Troy, Luereee, k 1368, 

Painting, of the skin, Cymbeline^ Hi, 4; Timon of Athens, iv. 
3; Hamlet, iii, 1. 

Pi^ock (peaoockX Somdet, Hi, 2, The peacock had a reputation 
for evil passion as well as vanity. 

Palabras (words). Much Ado about Nothing, iii, 4, 

Palace, full of tongues, etc, Titus Andronieus, ii, L 

Palaces, gorgeous^ The Tempest, iv, 1, 

Palatine, the Count, one of the suitors of Portia, mentioned in 
the MereJumt of Venice, i, t. 

Pale (endrdeX III, Henry VI,, i, 4, 

Pallas, Minerva, goddess of wisdom, Titue Andronieus, iv, L 

Palliament, Titus Andronieus, i, 1 or 2, The robe worn by 
the candidate, who was so called from candidus, white, its colour. 

Palm, an itching, Julius Ccssar, iv, 3, 

Palmer(s), AIFs WeU that Ends Well, Hi, 6; Bii^ard II,, iii 
S; JZ Henry VI,, v, 1; Borneo and Juliet, i, S, 
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Bidmisfeiy, Mmihami of Venice^ H. S, Lannoelot's qpeeoh; 
OfheOoj Hi. 4; Antony and CUcpaira, i. S, 

PtAndarufly & character in Thnku and OreaMda, nnde of the lat- 
ter, introduced in i, L His office was the origin of the noun pan- 
der. In m\ f , at the end« he says^ " Let all goers-between be called 
to the world's end after my name." 

" Pandarus, in Chaucer's story, is a friendljr sort of go-between, 
tolerably busy, officious, and forward in bringing matters to bear: 
bat in Shakspere he has *a stamp exdusiTe and professional'; he 
wears the baage of his trade ; he is a regular knight of the game. 
The difference of the manner in which the subject is treated arises 
perhaps less from intention, than from the different genius of the 
two poets. There is no double mimd/re in the characters of Chau- 
cer ; Uiey are either quite serious or quite comic. In Shakroere the 
ludicrous and ironical are constantly blended with the stately and 
impassioned." — ^Hazlitt. 

Allusions to, Mtamurt for Mtamrty i. 8; Tuklflh Night, iU. 1; 
Merry Wivee of Windaor, i, S; Much Ado about Nothing^ p, S; 
Eamlet, m. 4, 

Pandera, origin of the word, Dvilua and OreaaidOf wL 4 end; 
ill requited, Thnku and Oreaeida, v. It 

Pandion, King, Faeaionate Pilgrim, wan, 

Pandnli^ (Pandulphus de Masca), Cardinal, legate of the pope 
in King John, introduced in Hi, 1, a wily and subtle agent in the 
management of a difficult business. It was not he but Cardinal 
Gualo who tried to persuade the dauphin to wind up his " threaten- 
ing colours," V, S* 

Pftnnoniftna, Oymbeline, iii. 1, 7. Pannonia was a Boman proT- 
Inoe, including in part what is now Hungary. 

Pantaloon, the lean and slippered, Aa Tou Like JZ, m. 7; the 
old. Taming of the Shrew, m. 1. 

''Pantaleone was a stereotyped character in old Italian oome- 
dj, always aged, lean, sUpperel, and wearing loose pantaloons."— 

WHITS. 

Panthlno^ serrant of Antonio, the Two Gentlemen of Verona, 
i.S. 

Paaa7, the, Edmiet, in, 4; called loTe-in-idlenees, Midaumtner- 
Nighfa Dream, H, J, 

Paper Irallatay of the brain, Much Ado about Nothing, m. S. 

Paphoa, in Cyprus, The Tempeat, iv, 1; PerieUa, iio,, indueOon; 
Vrniua and Adania, L 119S. Paphos was sacred to Venus. 

Paraotlaiu^ AWa Wed that Snda WeU^ iL S. Ji philoeophflr 
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physioian, and reputed magician, 1488-1641, who used metallic medi> 
oines, while Galen preferred vegetable. 

PWTAdiMy the offending Adam out of, Henry V^i, 1; what fool 
la not BO wise to lose an oath to win a, Love's Labour'e Loet, iv, S, 

TmtmdciM((m\ IVmon of Athens, iH. 6; TroUus and CresMcky «. 
8: OtheUo, M. 1. 

P«nudte(s)y Timon of Athens, i, 9; ii. ft; Hi, 6; King Lear, i%^ 
4; A Winter's Tale, iu S; King John, iv. $; Riehard IL, Hi. £; 
hope 18 a, Richard IL, m. 5. See FLATTBKBBa. 

Pftfehment, dangerousnees of, //. Emry VI,, iv, 9. 

Pftxdy the, more pinch-epotted than, The Tempest, iv, 1; bearded 
like, As TouLikeli, H, 7. 

Pftrdon, nurw of Moond woe, Metuure for Measure, H, 1; god- 
deflB of the night, aong. Much Ado about Nothing, v, S; prayers for, 
Riehard iZ, v, S; offer of, to rebels, L Henry IV,, iv, 8; v. 1; IL 
Henry IV,, iv, 1; IL Henry VL, v, 8; royal if given when least 
expected, Coriolamis, v, 1; when the offence is continued, Hamlet, 
m. ^. See FosaiTEVBSs, Msbct. 

FMPtiit, a» suing to a son, Ooriolanus, v, 8, See Fathh^ 

MOTHERi ^ 

FttTWital lav% ILL Henry VL, H. 9; v,5; A Wintet's Tale, 
i.9: Coriolanus, v, 8 ; Macbeth, iv, 9, 

Paris, scene of a part of AlPs WeU that Ends WeU, and of L 
Henry VI,, Hi, 4; iv, L 

Faria, son of Priam, King of Troy, whose elopement with Helen 
caused the Trojan war, character in TVoilus and Cfressida, introduced 
in i, 9, Alluded to in Taming of the Shrew, i, 9; Luereee, lines 
1478, 1490; L Henry VI„ v, 6. 

Faria, a character in Romeo and Juliet, introduced in i. f . He 
a lriTigniA.n of the prince and a suitor for Juliet, who is commanded 
by her parents to accept him. He is killed by Bomeo at Juliet's 
tomb, t;. 8* 

" The well-meaning bridegroom, who thinks that he has loved 
Juliet riffht tenderly, must do something out of the common wav; 
his sensibility ventures out of its ever^-day circle, though fearfully, 
even to the venr borders of the romantic And yet how far different 
are his death-ntes from those of the beloved I How quietly he scat- 
ters his flowers I Hence I cannot ask : ' Was it necessary that this 
honest soul, too, should be sacrificed f Must Romeo a second time 
shed blood s^^ainst his will f ' Paris belongs to those persons whom 
we commend in life, but do not immoderately lament in death ; at 
his last moments he interests us especially by the request to be laid 
in Juliet's grave. Here Romeo's generosity breaks forth, like a flash 
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of light from darksome doods, when he utters tbi last words of Uess- 
ing over one that has beoome his brother by misfortone." — ScHLiSBLi 

PariihgaTdeo^ Hmiiry VIII^ v. ^ A bear-garden on the Bank- 
side, London. 

Fiariflh-4opy 7\odfth Nighty i.S. A large top was nsoally kept 
In each Tillage in England for the amusement of the villagers. 

TaaAUoMj Low's iMbwi'sLost^iii.l, end, Offioers of the spirit- 
nal oourt who serve citations. 

Parle (talk), Tioo GerUlemm of Verona, i. f , and eieewhere. 

Parliament^ at Westminster, III, Benny FZ, u 1; at Bury St 
Edmund's, II, Henry F/., Hi, 1, 

Parloue (perilous), As You Like i2. Hi, f , and elsewhere, 

Farollesy a character in AWe WeU thai Ends WeU, introduced 
in the first scene. The name signifies "words," and Parolles is 
wordy, a braggart, and a treacherous coward. His duplicity is re- 
vealed to Bertram in an amusing scene, the third of the fourth act 

Parricidee, King Lear, ii, 1; Macbeth, Hi, 1, 

Vam^y prophesy like the, Comedy of Errors, iv, 4, It was a 
custom to tcAch them phrases like the one in the above passage, and 
say they prophesied. Discourse will grow oommendaJt)le in none 
but, MereTuxnt of Venice, Hi, 6: clamourous before rain. As Tou 
Like Ii, iv, 1; quaint wings of the popinjay, /. Eeniry /F., i,S; of 
fewer words than a, /. Henry IV,, ii, 4, 

PaarrTing, skill in, Tiedfth Night, v, 1; I, Henry 7F., m. ^ 

Paraoiiy dreams of a, Romeo and Juliet, i, 4, 

Parted (endowed), TroHus and Cressida, m. S, 

PartliiaiiBy Antony and Cleopatra, Hi, 1; fight flying, Cymbo' 
line,i, 7, 

Partixig, of lovers. Turn Gentlemen of Verona, ii, £; Merchant 
of Venice, ii, 7; Romeo and Juliet, ii, £; in. 6; TroHus and Cre^ 
sida, iv, 4; Antony and Cleopatra, i, 8; iiv, 4, It, IB; II, Henry 
VL, Hi, t; of husband and wife, i. Heniry IV,, Hi, 1; Cymbeline^ 
i,4; of brother and sister, Hamlet, i,S; Antony and Cleopatra, Hi, 
2; of friends. Merchant of Venice, ii, 8; Julius Ccssar, v, 1; Anr 
tony and Cleqpaira, iv, B; of Launce from his family. Two GenHo' 
men of Verona, H. 8 ; of Cromwell from Wolsey, Henry VHL^ v, t. 

Partition, a witty, Midsmnmer-Nighfs Dnam, v, 1, 

Partition^ of England among conspirators, I, Henry IV,, Hi, X 

Partlety Dame, A Winter's Tale, H, 8 or 4; I, Henry IV^ Ii 
Hi, 8, The hen in <" Reynard the Fox.** 

Partridge, the, in the puttock's nfl0t» 27. JJsfiiy V^iH.M. 
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FMh (smashX TrMus and OfMnda, U, A 

PaM'(oaro), IL Hemry VL, iv. B, 

Pass (thought), of pate, The Tempesi, to. i. 

FaMy defence of a, Oymbdine, v, S, 

PwMado (pass in fencingX Love* 9 Labow's Loet, i. 5, and; A^^ 
meo and Juliet^ ii.4; Hi. L 

Pmms (doings or trespasses), Mecmure for Meaeure, v, 1, 

Paasinff-beU, the, II. Benry IV^ i. 1; Venus and Adonie, I 
701; Sonnet lawL 

PaMion, that hangs weights on the tongue, Ae You Like JZ, i. 
f ; dangers of, //. Hmry F/., v. i, << Take heed lest by your heat," 
etc; Hmry VIII.^ %, 1; man not the slave of, ffamM, m. f ; a» 
torn to tatters, ffanUet, m. S; of Lear, Etng Lear^ HuJ^S^ 4; be- 
tween extremes of. King Lear^ v, 8. 

Paaaionate Pilgrixn, The, the name giyen to a collection of 
poems usually included in Shakspere's works, though many of them 
are known not to be from his hand. They were collected and printed 
with his name in 1500 by a piratical publisher. Of the poems com- 
posing it, five are known to be Shakspere*s — ^namely, those begin- 
ning, *' When my love swears," '*Two loves I have," ''Did not the 
heavenly," " If love make me forsworn," ** On a day, alack the day," 
the first two of which are in the Sonnets (exxxwii, and oxliv^ and 
the others in Lovers Lahova's Lost, published in 1508. Two of them 
are by Richard Bamfield, those beginning, "If music and sweet 
poetry," ** As it fell upon a day." The one beginning, ^ Live with 
me and be my love," is by Marlowe ; and the answer, ** If that the 
world," is generally attributed to Raleigh. No. xviii., '*My flocks 
feed not," is from Weelkes's *" Madrigals," published in 1507. The 
anthorship of the others is doubtfuL Swinburne says of them : 

''The rest of the ragman's gatherings [excepting the poems from 
Shakaperel with three most notable exceptions [Marlowe's and Barn- 
field's], is little better, for the most part, than dry rubbish or dis- 
gusting refuse ; unless a plea may haplv be put in for the pretty 
commonplaces of the lines on a 'sweet rose, fair flower,' and so 
forth ; for the couple of thin and pallid, if tender and tolerable, 
copies of verse on ' Beauty ' and ' Good-Night,' or the passably light 
and lively stray of song on ' Crabbed age and youth.' " 

The second title given to the latter part of the collection, " Sonr 
nets to Sundry Notes of Music," was in the originaL 

Faasy-meaaorea. See Pavak. 

Past| the, and the to-come, seem best, IL Henry IV.^ i,S; good 
dssdi of, f oigotten, Ihnlm and OreeMOf m. JS. 
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PlMtoniy that do not practise what they preach, JffamM, i. S, 

Pastry (room for pastry), Borneo and Juliei, m. 4, 

Patay, batUe of, /. ffemy FZ, iv. 1. 

Patch, Comedy of Errors^ m. i, f ; Macbeth, v. S, and oth&n. 
Fool ; originally a jester in a patched dress. 

PatoheSy worse than rents. King John, iv. f . 

Patohery (roguery X Troil'm and Oreaaida, U. 3; Timum of 
JJhene,v.L 

PatliBy walking in trodden, Aa You Like It, i, 9. 

Patienoey at others' troubles. Comedy of Errors, it. 1; exhorta- 
tkn to^ Comedy of Errors, Hi. 1, Balthazar's speech ; under sor- 
low» Muck Ado about Nothing, v. 1; opposed to fury, Merchant of 
Yemee, ta i; on a monument. Twelfth Night, ii. 4; is cowardice 
in nobles, Richard IL, i. 2; what goddess she be, Troilus and Crea^ 
aida, i. 1; oool, Hamlet, Hi. 4; prayer for. King Lear, ii. 4; makes 
a mockery of injury, Othello, i. S; they are poor that have not^ 
Othello, ii. S; past, Othello, iv. 2; ia sottish, Antony and Cleopatra, 
H^ end; gazing on kings' graves, Fierielea, v. 1; a tired mare, Henry 
Y^ ii. J; grief and, Cymbeline, iv. 2; badge of the Jews, MercJumt 
of Yeniee, i. 3; sovereign aid of, Tempest, v. 1. 

Patience^ an attendant of Queen Katharine in Henry YIII., in- 
troduced in iv. 2. . 

Patinefly Merchant of Yeniee, v. 1. 

** A patine is a small, flat dish or plate (for holding the bread) 
used with the chalice in the administration of the sacrament." — Dtcb. 

PatridanSy complaint against, Coriolanua, i. 1; dividing their 
power, Coriolanua, Hi. t 

Patrick, Saint, Hamlet sweais by, i. B. 

Patriotinn, King John, v. 2; Richard 11., ii. 1; Hi. 2; L 
Henry lY., iv. 3, '^The king is kind," etc. ; a woman's, Coriolamu, 
i.3; oi Comenius, Coriokmus, Hi. 3; of Macduff, Macbeth, iv. 3; 
and friendship, Juliua Cauar, i. 2, speech of Brutus, ** Passions of 
some difference," etc. ; professed, of Brutus, Juliua CoMor, tii. 2. 

PatroduSy a Grecian general, character in Troitua and Creaaida, 
introduced in ii. 1. In •'. 3 Ulysses describes his mimicry of the 
other Greek leaders for the amusement of Achilles. 

Pauca verba (few words), Love'a Labour'a Loat, iv. 2. 

Paucaa pallabria (few words). Taming of the Shrew, indue- 
Horn,!. 

Paul, by Saint, a favourite oath of Biohaid IIL, i. 1, 3; Hi. 4i 

9.3. 
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Paulina^ an important ohazacter In^ TftnteK* 2U0,acfaampioa 
of the queen against the jealous king, 

** Suoh are some of the words that boil oyer from the stout heart 
of Paulina, the noblest and moet amiable termagant we shall any- 
where find, when, with the new-bom babe in charge, she confronts 
the furious king. He threatens to haye her burnt, and she replies 
instantly: 

•'acarenot; 
It is an heretic that makes the flre^ 
Not she which bums in V 

If her faults were a thousand times greater than they are, I could 
pardon them all for this one little speech; whichproyes that Shak- 
spere was, I will not say a Protestant, but a true Christian intellectu- 
alljr, at least, and far deeper in the spirit of his reli^on than a large 
majority of the Church's official organs were in his day, or, let me 
add, haye been any day since. • • • With a head to understand 
and a heart to reyerence such a woman [Hemiionel she unites a 
temper to fight and a generosity to die for her. • • • Loud, yoluble, 
yiolent, and yira^ous, with a tongue sharper than a sword, and an 
eloquence that fairly blisters where it hits, she has, therewithal, too 
much honour and magnanimity and kind feeling either to use them 
without good cause, or to f oroear using them at all hazaxds when 
she has such cause." — Hudson. 

Paul's, I bought him in, IL ffenry IV^ %. £. St. Paul's was a 
resort for all kinds of idlers, and men out of seryice were to be found 
there as at an intelligence-office. See under PBoysBBS. 

PaTmn, Twelfth Nighty v. L The payan is a graye, formal 
dance. This word is in some texts />a^«m, in which case "a passy- 
measures paynim " is interpreted, a heathen past measure. With 
payan, passy-measures may be understood to mean pcLCvng-measwrt, 

Payment, fair, for foul words, Love^8 Lalbowf^a Lost^ tv. 1, 

Peace, Heayen's, but not the King of Hungary's, Mecaum for 
Mecuiur6f %.£; soldiers and, Mecuure for Meiuure, t. f / to all that 
dare not fight, Love*8 Lahow^8 Lost, 1. 1; made. King John, ii, 1; 
Hi. 1; fat ribs of. King John, Hi, 8; attempt to make, between 
challenger and challenged, Biehard IL, i. 1; a breathing-space for, 
L Henry IV^ i,l; made, //. Benry /F., iv, 2; Henry F., v, 8; L 
Henry FZ, v. 1; IL Henry VL, i, 1; Henry VIIL, *. 1; yirtues 
becoming in, Henry F., Hi, 1; one unfitted for — ^the piping time of, 
Richard HI., i, 1; desire for, Richard IIL, ii, 1; aboye earthly 
dignities, Hemry VIIL, Hi, 2; prophesied in the time of Elizabeth, 
Henry VIIL, v. J^; shallow boats in time of, TVotZus and Creseida, 
ii 5; an apoplexy, etc., Coriokmua, iv. 6 ; made by women, Oorith 
fafHM, V. 8; ratified, CymbeHne, v. 6, end^ 
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PMoe-inAkei(8X King Edward as a» Btchard III.^ U, 1; God's 
blessing on, MacM\ ii. 4, 

PeacockSy Juno's, The Tempest, iv. 1 ; pride of, Comedy of Er^ 
rar8fW.S; L He/mry VZ, Hi. 3; TroHue and Oreseida, m. S; Bam^ 
let, m. g. 

Pearls, in a foul oyster, As You Like It^ v. 4; team tzans- 
formed to, Richard III^ iv, 4; alluding to the notion that pearl- 
oysters open on a certain day in the year to receive rain-drops, whioh 
then become pearls; in India, Troilue and Creseida, i. i; a union 
(a large pearl), Eamiet, n f ; a rich, thrown away, OtheUo^ if. 2. 

PearSy poperin, Romeo and Jtdiet^ H. J; warden, A Winter'e 
Tale, iv. S. 

Peaa-bloflflom, a fairy in the Midmummer-Ifighfe Dream, Hi. 1. 

Peascod, wooing a, As You Like R, ii. 4* Alluding to the cus- 
tom of using the pods of peas in diyinations of loTera. 

Peat (pet), Tam/ing of the Shrew, i. L 

Peck, Gilbert, Henry VIIL, i. 1; 0.1. 

Pedanti a, a character in the Taming of ihe Shrew, introduced 
in iv, 2, who takes the name of YinCentia Another pedant in the 
plays is Holof ernes in Love^e Labour' e LoeL 

Pedaatryy ridiculed in Lovers Labour'e LoeL 

Pedaecule (pedant). Taming of the Shrew, Hi. t 

Pedlar, a, Autolycus in A Winter's Tale. 

Pedro, Don, Prince of Aragon, character in Much Ado aboiU 
Nothing^ introduced in t. i, a good-humoured meddler. 

Peeled (bald, tonsuredX /. Henry VL, i. S, 

Peer oat, Merry Wives of Windsor, iv. S. Allusion to a chil- 
dren's rhyme to a snail^ 

** Peer out, peer out, peer out of your hole, 
Or else 111 beat you as black as a coaL" 

Peeviah (foolish), Comedy of Errors, iv. 1, 4; Richard 111., iio. 
4; (saucy X Tufelfih Night, i. 6. 

Peg^arBamaey, Twelfth Night, ii. 8. The heroine of an old 
song, mistress of James L of Scotland. 

Pegaaua, /. Henry lY., iv. 1; Henry Y., Hi. 7. The winged 
horse of the MuseSb 

Pegaaua, the, Taming of (he Shrew, iv.4. An inn in t3enoa. 
The arms of the Middle Temple, and a popular sign. 

Peiae or peize (to weigh). Merchant of Yenice, Hi. 9; King 
John, ii, 1, 

PJalican, the, Richard U.^ ii. J; Hamlet, iv. SotS; ESng Lsat^ 
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utL 4, AUnaon to the notion that young peliouis were fad on thdr 
mother's blood. 

Pttlicm, Mount (a lange in TheaaalyX Mmry Wives of Windaor^ 
M, 1; HanM^ v. L The giants piled Ossa upon Pelion in order to 
dimb into heaven. 

Fating (paltry), Bic?Mrd ILy %%. i, and dmoh&n, 

Ponbroke, William Marshall, Earl of, character in King John^ 
Introduced in tiie first scene. He did not go over to the French in- 
terest, as represented in the play, but his son, of the same name, 
joined the Dauphin. 

PembrokSy William Herbert, Earl of, character in HI, Emry 
VL^ introduced in fv. L He was a partisan of York. He was be* 
headed in 1409. Sir Walter Herbert in Richard III. was his son. 

Fembroke, Jasper Tudor, Earl of, Riehatd III,, u>. 5. He was 
an uncle of Richmond. 

Fembrokey Marchioness of, Anne Boleyn reoeiyes the title of, 
Benry VIII,, m. S. 

Penaltiasy unenforced, Meamire for Meamre, t. ^ See Pabdon. 

Pauuioa, for a jealous tyrant, A Winim^t Tale, iO. 2,**Il thou- 
sand knees,? etc. 

Pendragooy L Heniry VI,, Hi, t, Uther, father of Arthur. 

PMielope, her spinning, ConrioUvnuke, i. 3, 

Peneloplioii (or Zenelophon), Xove's Labowf'e Loet, iv, 1, The 
beggar-maid loved by King Gophetua. 

Penitenoey the signal for mercy. The Temped, v, 1; enough, 
Tu)o Geniletnen of Verona, v, 4; for another's fault. Comedy of 
Errors, i,Jf; in ashes, King John, iv, 1, 

Penker, Friar, Richa/rd III,, Hi, 5, Provincial ci the Augus- 
tine friars, and a popular preacher. See Shaw. 

Pensioners^ Merry Wives of Windsor, ii, i; Midsummer' 
NighPs Dream, ii, 1, Allusion to Elizabeth's tall gentlemen pen> 
sioners, who wore an abundance of gold lace. 

PentapoliSy scene of a part of Perides, 

Penteoosty pageants at, Two Gentlemen of Verona, iv, 4, 

Penthesileai Twelfth Night, U, 3, The queen of the Amasons. 

People, dislike of being gazed at by the, Measuirefor Metuure, 
%, 1; courting the common, Richard II,, i, 4; liking of the, in 
their eyes, Bdmlet, iv, 3 or 1;. 7; sympathy of the, King Leofr, iv, 3, 
** To pludk the common bosom ; '* fickleness of the, Antony and Cleo- 
paira, i,2,4: are the city, Coriokmns, Hi, 1, See also PLmxLiira. 

Pepin, King, when he was a boy. Lovers Labom^s Lost, iv. 1; s 
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phjBioiftn that oould raise, AWs WeU that Ends WeU, it. 1; his 
title to the throne, Menny F., i, 2; oounsellors to, Henry VUl.^ %. S. 

Percy, Henry. See NoBTHnuBSKLAin), and Hotspub. 

Fezey, Lady, wife of Hotspur, character in /. Henry IV.^ intro- 
duced in it. ^, and as Hotspur's widow in II. Henry lY.^ m. ^, where 
she upbraids Northumberland for sacrificing his son by his delay. 
Her name, called Kate in the play, was Elizabeth. She was a sis- 
ter of Mortimer* 

Percy, Thomas. See Wobobstee. 

Perdita, the lost daughter of Leontes and Hermione in A TTm- 
Ur^i Tale, is brought up as a shepherdess, but restored to her parents 
at the age of sixteen. Her natural grace and the delicacy and eleva- 
tion of her nature, the strong features of her mother's softened by 
inexperience and girlish light-heartedness, make her one of the most 
attractive among the heroines of the plays. Her character Is exhibit- 
ed chiefly in iv. 4, 

PerdtK, King Lear, iv. 7. A soldier sent on a forlorn hope. 

Pexdy (par DieuX Comedy of Errors, iv. 4, and eleewhere. 

Pereg^rixiate (of a foreign cast), LoveU Labour' 9 Lost, v. L 

Perfect (certain^ A WirUen'e Tale, Hi. Sot 4, and eteewhere. 

Perfection, AWe WeU that Ends WeU, ii. I « AU that life can 
rate," etc.; OtheUo, H. i, **She that was ever fair/' etc; no absolute^ 
Luereee, 1.8SS. 

Perfonnanoe, Henry VIII.^ i. B; a kind of testament^ Tmon 
of Athens, v.£. 

Tetge (go on), Lovt^e Lahow's Loei, iv. $. 

Periapte, charms worn to guard from danger, 7. Henry VI., v, S. 

Pericles, Prince of Tyre, a drama first published in 1609 ; it was 
not included in the folio of 1623. Some critics suppose it to be the 
Joint production of Shakspere and another or others ; that the first 
three acts were not his, and that this accounts for its omission from 
the folio. Others think he wrote it at an early period, and rewrote 
the better part in his maturer years. It is known to have been very 
popular on the stage. The plot is taken from an old story in the 
" Gesta Bomanorum," translated into Anglo-Saxon, and afterward 
into English (1576), by Lawrence Twine, under the title, ^ The Pat- 
tern of Painful Adventures." CK)wer rendered it into English verse, 
and included it in his *' Conf essio A mantis." The play is apparentiy 
from the version of CK)wer, who appears as chorus in it. Apollonius 
is the name of the prince in those versions ; and it has been conject* 
Hied that Pericles is a form for Pyrocles, name of the hero of Sid- 
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nafn ** Arcadia," published in 1590 ; the more so, as the chaiaoter in 
the play, and some of the inddents and ideas, msemble those of Sid- 
ney's work. The period of action extends oyer from fifteen to twenty 
years. The play as a whole is not regarded as of any great yalue, 
but portions of it are in Shakspere's best manner. ''No poetry of 
shipwreck and the sea has erer eqoalled the great scene of ' Peri- 
cles;* no such note of music was eyer struck out of the dash and 
contention of tempestuous elements.** 

PerideSy Prince of Tyre, introduced in the first scene of the 
drama, where he solyes the riddle of Antiochus, who seeks his life in 
reyenge, and he, by the advice of Hdicanus, goes away to trayd ; re- 
lieves Tharsus, i, 4; is shipwrecked, it, 1; victor in a Joust, u. 8; 
marries Thaisa, tV. 5; is wrecked a second time, tii^ prologtte ; finds 
his daughter, v. 1; his wife, v, 8. 

"His depth of soul and intellect, and a touch of melancholy, pro- 
duce in him that painful sensitiveness, which indeed, as long as he 
is unsuspicious, leaves him indifferent to danger ; but, after ne has 
once percdved the evil of men, renders him more faint-hearted than 
bold, and more agitated and uneasy than enterprising." — Gkkvikus. 

Perigenia, Midmurnner-Nighfs Dreamy %%, 1, 

Peiigorty Lord, Love*8 Labow'a Loat, i%, 1, 

Peijurer, wearing papers, Xotw's Labow's Lost, to. 8. A per- 
jurer was punished by being compelled to wear a paper on the breast 
naming his crime. 

Peijury, King Jdhn^ m. 1; of lovers, Romeo and JuUet^ ii, t; 
plagues for, Lov^i Labmu^a Losi^ v, 2; Merchcmt of Venice^ iv, 1; 
Much Ado ctbotU Nothing, iv. 1; At You Like //, i, f. 

Perpend (considerX Merry Wivee of Windsor^ ii, J; Twelfth 
Night, V, 1; Hamlet, ii, jf. 

Perpetual motion^ scoured to death with, II, Henry JFl, i, S. 

Perplexity, expression of, Cymbeline, Hi, 4, 

Peraeiuiy Henry V., Hi, 7; TroHue and Creaaida, %, S; nn. 6. 
The hero that took the Gorgon's head. 

Peraererancey keeps honour bright, Troilus and Oreasida, Hi. 
8; Venue and Adonia, I, 665; after repulse. The Tempeat^ Hi. 8, 

Perspective^ Tufelfth Night, v, 1 ; Rieha/rd II., H, 2, The name 
was applied to all kinds of optical instruments, some of which pro- 
duced illusions, and it was also a name for pictures painted so as to 
show the design only from a certain point of view at one side. 

Perversion, from natural use, Romeo and Jtdiet, m. 8; of the 
direst things, Sonneia xoiv,-aevi. 
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Pestilaioey CoricHanm^ iv, 1; Borneo and JuM, v. $; Anionf 
and CloopcUra, Hi. 8; judgment of God, Richard IL^ Hi. S; ''tht 
Benedick," Much Ado about Nothing^ i, 1. 

Petar (petardX hoist with his own, ffamlei, OLj^md. 

Peter, Saint, OtheUo, iv. g; Much Ado aboui Nothing, H. 1; 
Romeo and Julieij Hi. 6, 

Peter of Poxnfret, a ohazaoter In King John, appears In m^ f • 
He was a hermit reyerenoed by the oonunon people as a seer. It is 
said that for his prophecy, whidh was really made in 1218, he was 
dragged at horses' taUs and afterward hanged on a gibbet with his 
son. He was said to haye been instigated to utter the prophecy 
against John by the pope's legate and the barons ; it was supposed 
also that his words moyed John to come to a speedier agreement 
with the pope. 

Peter, a friar in Jfeaeure for Meaeure, introduced in iv. 6. 

Peter, assistant of the armourer in XL Henry FX, introduced 
in i. 5; his combat with his master, ii. S. 

Peter, serrant of the nurse in Romeo and JuUei, wppe$n in iu 
4 and iv. B. 

Petitinuiy of maidens, Meaau/re for Meaeure, i, 6. 

Peto^ one of the companions of Falstafl in the two pans of Em^ 
ry JF., introduced in the first part in ii. f , and in the second in 
a. 4, He was FaLstafTs lieutenant in his ^ charge of horse." 

Petrarch, Romeo and JtUiei, iu 4. 

Petrifaction, Mamiei, tv. 7 or ^ 

Petrachio, character in the Tanning of ihe Shrow, who marries 
Eatherina the shrew, first appears in i. f . 

** Petmohio appears the only rational character of the piece ; yet 
eyen he is driyen, by the jpervading foUy of all the rest, at least to 
play the part of a fool, ana so becomes ridiculous, eyen though eyent- 
ually the laugh is on his side. All the characters except Fetruchio 
and Eatherina are sketched with a light touch ; the yery composi- 
tion of the piece forbids a nicer and more accurate delineation, and 
yet Shakspere has succeeded in giying to all the stamp of indiyidu- 
ality. One trait in Eatherina's conduct appears false: it is not 
easy to see how so self-willed and stubborn a oisposition could haye 
been so easily persuaded into a marriage with Petmohio. . . • The 
true motiye, eyidentl]r, was the surprise and irresistible impreesion 
which an energetic mind and manly resolution made upon ner. In 
Fetruchio she meets for the first tune in her life a man worthy of 
the name ; hitherto she has been surrounded with mere women in 
male attire. A genuine man she cannot but admire, nay, more, loye. 
The yery pride and somewhat oyerweening eneiiRy of ner womanly 
nature is a sufficient reason, peychologioally, tor her hmitj i 
itoD.**— Ulbigl 
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Fi0W-fbllow (oompanion), Richa/rd III.^ iv, 4, 

Fhaeton, Two Genikmm of Veronct, Hi, 1; Richard ILf Hi, Si 
III, Hewry VL, i. 4; %i. 6; Romeo and JtUiet, Hi, B. He attempted 
to drire for one day the chariot of his father, the Sun. The horses 
lan away. The world was set on flre^ and Joye, at the petition of 
the Karth, hurled a thunderbolt at the unhappy charioteer, who fell 
headlong into the river Eridanus. 

Phftramond, King, and the Salic law, Henry V^^i^M^ 

Pharaoh, lean kine of, /. Henry /F., u. 4; soldiers of, Mtteh 
Ado about Nothing, Hi. S. 

Pheeoar (conqueror), Merry Wives of Windsor, i. S. 

Pheeae (to chastise or humble), Taming of the Shrew, induction^ 
1; Troilus and Oressida, ii. S. 

Pliiladelphoa, of Paphlagonia, AnJtowy and Cleopatra, Hi, S. 

Philario^ an Italian, friend of Posthumus in OymbeHne, intro- 
duced in t. 4* 

Philemon. SeeOvm. 

Philemon, servant of Cerimon in PericUs, appears in Hi. if. 

Philip, name for a sparrow, King John, i. l,ao called from its 
note, which is thought to sound like the name. 

Philipand Jacob, Saints, Jtf dosufv /or Jf Mwure, fit. f. A holi- 
day fklliug on May Ist. 

Philip (Aii£rQ«tas) IL, King of FranoB from 1180 to 1228, a 
character in King John, He is introduced at the beginning of the 
second act He was the great enemy and rival of Coeur-de-Lion. 

Philippi, the battles of : decision to give battle, Juhue Ccesar, 
Hf, S; the action, Julius Ccesar, v, 1-6; they were separated by an 
interval of twenty days, though spoken of in v. ^ as being on the 
same day; AnJtowy and Cleopatra, Hi. 9 or 11. 

Philo, character in Antony and Cleopatra, introduced in i. 1^ 
friend of Antony. 

Philomel, Titus Andronieus, H. 4 or S; iv. 1; Luereee, lines 
1079, lltS; Sonnet oH.; Passionate Pilgrim, gov; Cymbeline, ii. S. 
SeeTBHEUs. 

Philosopher, a, never could endure toothache, Much Ado about 
Nothing, v. 1; the weeping (Heraclitus), Merchant of Venice, i.S; 
desiring to eat a grape, As You Like It, v. 1. 

Philoeopher'e stone, the, AlTs WeU that Ends WeO, v. 8, 
**Plutus himself," etc.; two stones, 77. Hef^ry IV., Hi. S; alluded 
to as a great medicine, Antony and CleopcUra, i. 6. 

Philosophji a school of, Lovers Labowi's Loti, i. 1; a shsp- 
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herd's, Am Tou Like R^ Hi. 2; adversity's milk, Bxmfio and JvUei^ 
m. S; make no use of, Jfdi/ua Ccutur^ iv.S; things not dreamt of in, 
ffamlet, i. 5; pretended, AlTs WeU thai Ends WtU, ii. S. 

FhUoatrate, character in the Midaummer-Nighfa Dream, intro- 
dnoed in i^ i. He is Thesens's master of the revels. 

Pliiloten, daughter of Gleon, Gkyyemor of Tarsus, mentioned in 
BaricUSy iv., prologue, 

Philotua, servant of one of the creditors of Timon of AtThene, 
introduced in Hi, 4, 

Fhianomy (physiognomy), AITa WeU that Ends WeU, iv. 6. 

Phoebe (the moon), Midaummer-Nighfe Dream, i, 1; Tiiua Anr 
dronictis, i. jf. 

Fhoebe, a shepherdess and rustic beauty in Aa Tou Like B, with 
** iiiky brows, black silk hair, bugle eyeballs, and cheeks of cream," 
beloved by Silviua, appears first in m . 6, She " is quite an Arcadian 
coquette ; she is a piece of pastoral poetry.** 

Phoebus Apollo, god of the sun. The Temped, iv. 1; Much 
Ado about Nothing, v,S; A Winter' 8 Tale, iv, S or ^; III, Hemry 
VL, ii. 6; Hamlet, Hi, 2; Antony amd Cleopatra, iv. 8; v. 2; Oym- 
beline, ii. S; L Henry IV,, i, 2; Borneo and Juliet, Hi. 2, 

Phoenix, the. The Tempest, Hi, S; Comedy of Errore, i, 2; III, 
Henry VL, i. 4; Henry VIII., v, 6; Cymbeline, i, 6; Sonnet xix,; 
Lover* e Complaint, L 93; Aa Ton Like It, iv, 3; I, Henry VL, v. 
1; Timon of Athene, ii. 1, A fabled Arabian bird, which, after liv- 
ing five hundred years, made for itself a funeral pyre, from the ashes 
of which rose a new phoenix. 

Phoenix and the Turtle, The, was printed as Shakspere*s in a 
book which appeared in 1601, ** Love's Martyr, or Bosalin's Com- 
plaint" Its authorship is donbtfuL 

Phraaelees (indescribableX Lover* e Complaint, 1, 226, 

Phrases, red-lattice (alehouse). Merry Wivee of Windsor, v, 6; 
not soldier-like. Merry Wives of Windsor, ii, i; a mint of, Low^s 
Labour's Lost, i, 1, 

Phrygian Turk, base, Merry Wives of Windsor, i, 8, 

Phrynia, a mistress to Alcibiades, character in Timon of Athens^ 
introduced in iv, 3, 

Physic, throw, to the dogs, Macbeth, v, 3, See Mxdicinb. 

Physical (medicinal), Coriolanus, i. 4: Julius Cmsa/r, ii, 1, 

Physician(s), ridicule of, Meirry Wives of Windsor, ii, 3; iron- 
ical praise of, Merry Wives of Windsor, Hi. 1; skill of a, AWs WeU 
that Ends WeU, u 1; a woman, AWs WeU that Ends WsH H. 1: 
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trust not the, Tmon of AUan^ w. 8; kill the, and bestow the fee 
on the diaeaae, King Lear^ u 1; give what they would not take, 
Bnieles^ i, S; sleeps while the patient dies, Luertoej L 904; An an- 
grj, Sannei oxMi. 

Phyriciana. See Butts, Caius, Oebucon, Goumiius, Nasbon, 
and Doctors in Magbith and Kino Lbas. 

Thysiosnomyy Macbeth, i. 1, **Thete is no art to find the 
mind's oonstraotion in the facn." 

Fioaxdy, soene of a part of Himrp V., and mentioned in IL 
Henry VI^iv,u 

Fiokod (nioe, fastidionsX love's Labow^e Lost, v. L 

Fickpookety a, Autolycos in A Winter'e Tale, 

Pickthazilui (parasitesX /. Henry /F., iH. S. 

Fickt-hAtoh, Merry Wives of Windsor, ii, f . •'A disrepntablo 
neighbourhood in London, where the hatches or half-doors were pro 
teoted against rogues by spikes or pickets." 

Picture, of we three, IMlflh Nighi, ii. S. Allusion to a com* 
mon sign repreoentiug two f oolis and the legend beneath, " We three 
fools be.** 

PictureSy two contrasted, Hamlet, Hi. 4; description of, Tom- 
ingofthe Shrew, induction, f ; the sleeping and the dead are aa^ 
Macbeth, ii, £. See Pkbspbotiyks and PiumKo. 

Pie^iMS, in flowers, A Winter^ s Tale, iv,3ot 4, 

Pierce of Bztoiiy Sir. See Ezroir. 

Piety, rewards by fairies for, Merry Wives of Windaor, v, S; 
cruel, irreligious, Titus Andronious, t. f . 

Pigeons, carrier, Titus Andronicus, iv, S, 

Pight (pitched, set), King Lear, ii, 1 ; Troihts and Oressida, v, £, 

Pigxogromitue and the Vapians, Twelflh Night, 0, 8, This 
is probably an invention of Shakspere's, used in fun. 

Pilate, Pontius, Richard IL, iv, 1; Richard III,, v. 4* 

Pilcher (scabbard), Romeo and Juliet, iii, 1, 

Pilgrim, a true deyoted, Two Chntlemen of Verona, in, 7, 

Pilgriniage(8), AWs Wea that Ends WeU, iv.S; to C^terbury, 
Z Henry IV., i. B; to atone for guilt, Richard II,, v, 6. 

Pillage, forbidden to soldiers, Henry V,, Hi, 6, 

Pillar of the world, the triple [or third], Antony and Cleth 
patra, i, 1, Alluding to the three triumyirs. 

Pilled (despoiled, from the same root sAfiUage), Richard 11^ i% 
I: Richard in,, i, 8, 

Pniicook, sat on, etc, King Lear^ m. ^ A nunary rh|iii% 
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Fillory, the. Two Omtlemen of Verona, iff. 4; Taming of (h$ 
Shrew, ii, 1, 

Fimpemelly Henry, mentioned, Taming of (he Shrew, induo' 
turn, 9. 

Pin and web (catanust on the eyeX A WMer^s Tale, uS; King 
Lear, in, 4, 

Pinch, a schoolmaster to. the Comedy ofJBrrore, introduced in 
W.4; described by Antipholns in v, U 

Pindanxfly a serrant of Cassins in JuUue CcBsar, appears in iv, 5« 

Pine-trees, knots in, Troiltu and Oreseida, t. S, 

Pioned (coyered with peonies), The Tempeei, iv, 1, 

Pip out, a, Taming of the Shrew, %, 2, ** A phrase applied to a 
drunken person, borrowed from a game of cards, Bone-ace, or One 
and Thirty." 

Pipe, a, for Fortune's finger to sound what stop she pleases, 
BanUet, Hi, 2; of Hermes, Henry V^ tit. 7, 

Pirate(8), Twelfth Night, v, 1; IL Henry VI„ f. 1; Suffolk 
dies by, iv, 1; Hamlet, iv, 6 or S; Antony and CUopatra, i.4> *^ 
6 ; the sanctimonious, Meeu/ure for Meaeure, f. £, 

Piaa, renowned. Taming of the Shrew, i, 1; iv, 9, 

Pisanio, servant to Posthumus in Cymbeline, introduced in 1. 1; 
ordered to kill Imogen, m. f ; liis scheme to saye her, m. 4, 

Piatol, a swaggering bully, one of FalstaiTs companions in IL 
Henry IV,, the Merry Wives of Windaor, and Henry V. He is at 
first ancient or ensign, afterward lieutenant, and marries Mistress 
Quickly, the tayem hostess. In the Merry Wives of Windsor he 
conspires with Kym to defeat Falstafl. His character is set forth by 
Falstaff in ii, 2, His conyersation is distinguished by the use of 
classical allusions. He is introduced in IL Henry IV, in ii, 4, where 
he rants snatches of plays and ballads. In Henry F., ii, 1, he ap- 
pears as the husband of Mistress Quickly, and quarrels with Bar- 
dolph, who had been troth-plight to her. He goes to the war in 
France, appearing on the battle-field in iv, 4, and is last seen in v, 1, 
The names of Bardoulph and PistaQ are said to be on the muster-roll 
of artiUerymen serving under the Earl of Arundel in 1486. 

Pitch, they that touch, are defiled, Mwih Ado about Nothing, 
iii.8: L Henry IV., ii, 4: IL Henry VL, H. 1; Lovers Labour's 
Lost, iv. 8. 

Pitchers, have ears. Taming of the Shrew, iv, 4; Rieha/rd III.^ 

U.4. 

Pity, and justice, Meaeure for Measure^ ii.$; eyen beasts know 
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Richard 111^ «. t; for the falling, JJanry VIIl^ Hi. t; leave, witb 
our mothers, Troilus and Cressida^ v, 3; the rirtue of the law, 
Timon of Athens^ Hi. 6; like a new-bom babe, Macbeth^ i. 7; tiB 
true, 'tia, Hamlet^ ii. B; for the poor, King Lear^ Hi, 4, " Poor naked 
wretches,*' eta ; implored, As You Like B, ii. 7; Cymbeline, iv. g ; 
Heiwy YlILy prologue ; for a begging prince, Richard III., i. 4 ; 
want of, Richard IL^ v. 2; Timon of Athens, iii.i; iv. S. 

Piu por dtdzura, que por Aierza, PtrtcUs, ii. S. More hj 
gentleness than by force. 

Place and greatneM, Measure for Measure, iv. 1. 

Plague, the : inscription on infected houses, ^ Lord haye mercy 
on us," Lovers Labow^e Lost, v. S; of Greece, Troilus and Cressida, 
%i. i, sent by Apollo on the Grecian army ; of both your houses, Ro- 
meo and Juliet, Hi. 1 ; of custom (conventionalityX King Lear, i, t. 

Plain-speaking, Julius Ccesar, i. f, *' Rudeness is a sauce," etc. ; 
Julius CcBsar, Hi. f , " I have neither wit nor words," etc ; King 
Lear, ii. 2, " These kind of knaves I know," etc. 

Planched (planked). Measure for Measure, iv. 1. 

Planetary influence. See Astsoloot. 

Planets, the, disorder of, Troilus and Oressida, i. 3. 

Plantagenet. For Edmund, see Rutland. For Edward, see 
Edward IV. For G^rge, see Clabkncb. For Richard, Duke of 
Vork, see York. For Richard, see Richard III. 

Plantain, the herb, used for wounds. Lovers Labour's Lost, Hi. 
1; Romeo and Juliet, i. 2, 

Plaaliy, Richard II., t. 2; ii. 2. Castle of the Duchess of Gloe- 
ter in Essex. 

Platforms (plans), I. Henry VI., ii. L 

Plautus, Hamlet, ii. 2, A Roman comic dramatist, died in the 
year 184 b. c. 

Player(s), a strutting, TroHua and Oressida, i.3, <*The great 
Achilles," etc; Taming of the Shrew, induction, 1; Hamlet^ ii. 2 ; 
life like a, Macbeth, v. 6 ; advice to, Hamlet, Hi. 1, See Actors. 

Play(s), life a, Ae You Like It, H. 7 ; remorse oft aroused by, 
Hamlet, ii, 2; names of, Midsummer^NighCe Dream, v. 1; good for 
melancholy. Taming of the Shrew, induction, 2. 

Plea, of ** not guilty," A Winter's Tale, Hi. 2. 

Pleached (intertwined), Mu>ch Ado about Nothing, t. 2, and 
eUswhere. 

Pleasure, deaf to reason, Troilus and Oressida, ii. 2; turned 
ill, Antony and Cleopatra, i, 2; dearly bought, Lucrece^ i. 21 1 
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Flebeiaiis, of Borne, reyolt of, Conolanua, i. t This inddent 
in the play is placed in a street of Borne ; but, aoooiding to Plutarch, 
the plebs withdrew to Mons Saoer, the holj hilL Wrongs and faults 
of, CoriolamUf i. 1; cowardice ot Cor%6Umu9^ t. 4^6; abase of, Co- 
riciamu, ft. 1; flatterers of, CorioUvnuSj ft. X, S; m. t; wits of the, 
CoTtoUmmy it. S; denounced, CoriokmuB, Hi. 1; contempt for, Co- 
riokmusj Hi. IS; defied, CoriokmuB, iii. S; repent the banishment, 
CorioUmuSy iv. 6. See People, Populace. 

Plenty, breeds cowards, CyrttJbdine^ iii. 6. 

Plodding, in books. Love's Labour's Lost^ i. 1; prisons the 
spirits. Love's Labow's Losij iv. 3. 

Plota: against Falstafl, Merry Wives of Windsor y ii. 1; iii, 3, 
6; iv. j9, 4; v. B-6; Ford's, Merry Wives of Windsor, ii. S; against 
BenedidE and Beatrice, Much Ado ahoui Nothing , ii. 3; Hi. 1; 
against Hero, Much Ado aibout Nothing, ii. t; of Hortensio and 
Petruchio, Tanwng of the Shrew, i. t ; of Lucentio and Tranio, Tam- 
ing of the Shrew, i. 1 ; of Helena, AlVs Well that Ends Well, Hi. 7; 
against Parolles, AWs WeU thai Ends Well, iii. 6; iv. l;to commit 
murder, A Winter^s Tale, i.t; to rob, A Winter's Tale, iv. 9 or 3; 
of the Abbot of Westminster, Richard IL, iv. 1; v. t, 3, 6; of the 
Percys, J. Henry IV., i. 3; ii.S; against Clarence, Richovrd TIL, 
i. 1 ; against Hamlet, Mamlei, iv. 7 or 4; at Edmund against Edgar, 
King Lear, i. t; ii. 1; of lago, OtheUo, ii. 1, last part; of Pisanio, 
Cymhetine, iii. 4; of Cloten, Cymbeline, iii. 6. 

Plunder, soldiers', J. Henry iK, iv. g, "TheyTl find linen 
enough on every hedge ; ** wrangled over, Richard III., u 3, 

Plnrisy (plethora, superabundance), Hamlet, iv. 7. 

Pluto^ god of the infernal regions, Titus Andronicus, iv. 3; Lur 
crece,l 553; IL Henry IV.^ii.4; Coriclanus, i. 4; Troihu and 
Cressida, v. 3. 

Plutus, god of riches, mine of, Julius Cmsar, iv. 3; alchemy o( 
AWs WeUthatEnds Wen,v.3; god of gold, Timon of Athens, i. 1. 

Po, the river. King John, i. 1. 

Pocket-pickingy Falstaff's charge of, J. Henry TV., iii. 3. 

Poet(s), ink of the. Love's Labour's Lost, iv. 3; imagination of 
the, Midsummer-Nighfs Dream, v. 1 ; one early dead, Sofmet waoxii. ; 
read for his love. Sonnet xocxii. ; a rival. Sonnets hoxx., IxoDxiv^ Iobooobv. 

Poet, a, character in Timon of Athens, introduced in the first 
scene, seeking patronage from Timon. In v. 1 he comes to get gold, 
having heard of the treasure Timon has found. 

Poet (Marcus Favonius), a character in Julius Ccssar, who breaks 
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in on the qnarreL of Bratiu and GaasiiiB in i/o, 5, and is thrui^t out by 
Brati]& 

Poetiyy the force of, 7\oo GenUemm of Venma, in, 2; direo- 
tions for making, Two Gentlemen of Verona, Hi. i; lovers given to^ 
Ae You Like It, %%%. S; of love, Twelfth Night, i. S, ** Write loyal 
cantons,** eta ; contempt for, /. Henry IV,, Hi. 1; spontaneous, 7V- 
mon of Athena, i, 1; beauty perpetuated in, SowmU flw.-<nas. ; Xoaiii^ 
loBV,, d,, evii, ; of love, Sonnets xxi,, xxxH,, aaoswiii,^ Iv. ; enduring, 
Sonnete Iv., Ix, ; sameness in, Sonnet Ixvi. ; immortality in. Sonnet 
kcxxi,; beauty the inspiration of, Sonnets haDviii.-lasex, ; hxbxiv.; 
defeats time. Sonnet c; inadequacy of, Sonnet em.; and music, 
PassMnats PUgrim, viii,; the muse of, invoked. Lovers Labour's 
Lost, i,!S; golden cadence of, Love's Labour's Lost, iv, i; bootless 
rhymes, Lovers Labow's Lost, v, i. 

Polxifly or Pointz, one of the companions of the prince, introduced 
in J. Henry IV., in i. f , and in IL Henry IV,, in it, £. In ii. 4, of 
the second part, Falstaff explains why the prince loves him. 

Point-derioe (foppish, neat), Lovers Labour's Lost, «. 1; As 
You Like It, Hi, IS; Twelfth Night, ii, 5. 

Points, Taming of the Shrew, Hi. i; A Winter's Tale, iv. S or 
4, and elsewhere. Tags to fasten doublet and hose together. 

PoLKni(s)y The Tempest, Hi, 3; alluding to the custom of hav- 
ing a taster for the food of the great, to prevent the administering 
of, King John, v, 6; effect of, King John, v. 7; physio in, II. Hen- 
ry rV., i, 1, 2; mentioned, L Henry VI., v, 4; Romeo and Juliet, 
ii, S; King Lear, Hi. 4; Antony and Cleopalra, v, f; penalty for 
selling, Romeo and Juliet, v. I; supposed to swell the body. King 
John, v, 6; Julius Ccesar, iv, 3; effects of, Hamlet, i. 5; in the ear, 
Hamlet, Hi. 2; iv. 7; given to Regan, King Lear, v. 3; asked for, 
Oymbeline, i. 6 ; v. 6, 

Pokin^-stiokBy A Winter's Tale, iv. 3 or 4, Instruments to 
plait ruifles with. 

Polackay the sledded, Hamlet, i. 1; iv. 4. 

Polaiidf winter in. Comedy of Brrors, Hi. t. 

P61e» the north, Othello, ii. I. 

P6l0mon, of Mede, Antor^ and Cleopatra, iH. 6. 

P6U07, in war, contempt for, Troilus and Cressidck, i.3; In ill 
opinion, lyoilus and Cressida, v, 4; combined with honour, Coruh 
Janus, Hi. i; k heretic, Sonnet exxiv; plague of your, Henry VIII. 
m. f ; is from the devil, Timon of Athens^ Hi. 3. 

PolitanaM. See Ooubtmt. 
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MUtloiAii(s), nuuQagement of, CwioUumB^ U. S; a dead, Hem^ 
kiffhl; ti flcarvy, King Lear, iv. 6, 

Poliximiia, King of Bohemia, in jj WinUn^B Tale, Thejealonsy 
of Leontes is aroiued against him, and he would be murdered but 
for GamiUo, who warns him and flees with him. He opposes the 
marriage of his son with the shepherdess, but gives consent when 
she is found to be the daughter of Leontes, King of Sicily. He first 
appears in i 5. 

Poloninay the lord chamberlain in Eamlet, first appears in •*. $. 
His advice to his son, i. J, is said to be copied from John Ldlly's ro- 
mance of ''Euphues: the Anatomy of Wit," published in 1580; 
his advice to his daughter, %.S; ha death. Hi. 4. Polonius is offi- 
cious, confident in his own wisdom and vain of it. ** Hamlet's 
ugl J sarcasms seem disproportioned to his offences, which are the 
harmless foil j of an old man, until we remember the annoyance and 
irritation one experiences when in deep feeling or perplexity, at 
the confident, self-satisfied, shallow judgment of some worldly-wise 
person who imagines his system of weights and measures to be in- 
faUible.** 

Polydora. See GumsBnm. 

FomanderSy A WinUn^B Tale, iv,S or 4. Little perfumed balls 
of paste worn as amulets. 

TomegTaziatay I, Henry IV^ it. 4. Name of a room in an 
inn. See Bunch of O&afbs. 

Fomewater (a kind of apple), Lovers Labour' a Lost, iv. 2, 

Fomfiret (Pontefract), in Yorkshire, scene of Richard II., v, 6, 
Richard was confined in the dungeon of the castle; Biichard III., 
a. 4; Hi. 2,3. 

Pompy what is, IIL Hmry VI., v. $; Iobb ot, Eemry YIII.J i^ 
S; take physic, King Lea/r, Hi. 4 ; the gate too narrow for pomp to 
enter, AWb WeU thai Ends Well, iv. 6. 

Pompeiiiay Gneius, Pompey the Great (106-48 b. c.), incorrectly 
mentioned as one of the nine worthies. Lovers Labaim^B Loei, v. 1; 
wars of, Hmry F., iv. 1; celebration of the victory over his faction, 
•/Wfus Ccuair, i. 1; ingratitude toward, i. 1; at Pharsalia, if. 1; 
death of, II. Henry VL, iv. 1. He was killed as he was leaving a 
boat in which he was landing on the shore of Egypt, at the instance 
of the king's officers, who desired to propitiate Cesar. 

Pampeiniy Sextns, Pompey the Younger, character in AfUon$ 
and Cleopatra, introduced in m. i. His rebellion, i. S, 4; ii. 1; his 
motives^ ii, 6. 
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** The young Pompey, a frank but thoughtless soul, the image of 
political leyity, o|>po6ea to the moderate Octarius, fights tor the 
cause of freedom in company with pirates, foolishly brave, without 
friends. . . • This confidence rests on the predictions of hope, on the 
command of the sea, on the love of the people, on all the most de* 
ceitful things in the world." — OBBvnrns. 

Tampejf servant of Mrs. Overdone in Meamire for Measure, in- 
troduced in i. J(, a circumlocutory rascal 

Fompoy's Porch, Jidiua CcBaar, f. S, At the theatre built by 
Pompey on the Campus Martins. CsBSUr was slain at the foot of the 
statue of Pompey, which stood there, not in the capitoL 

Ponty King of, Antony and Cleopatra, Hi, 6. 

Pontic Sea, the, OtheUo, m. S. 

Ponton, Lord, /. Henry F/., t . 4. 

Poor, the, pride of, Tiodflh Night, Hi, 1 ; sleep of, Emry V., 
iv, 1; sufferings of— fable of rich and, Coriolaniue, i, 1; neglected, 
A» You Like H, it, 1; Timon of Athene, iv, i. See also Advek- 

BITT, PoVKaTT. 

Poox^ohn (dried and salted hake). The Tempest, ii, $; Borneo 
and Juliet, i, 1, 

Poor floul, the centre of my ainftd earth. Sonnet extvi. 

Pope, the (Innocent III.), his quarrel with John of England, 
King John, Hi, 1 ; the reconciliation. King John, v, 1, i. 

Pope, the (Clement VII.), Henry VIIL, ii, t; Hi. t, 

Popiliua Lena, a senator in Julius Ccesar, introduced in Hi. L 

Popinjay (parrot), a, I. Henry IV., i. S. 

Poppy, the, Othello, Hi. 3. 

Poptilaoe, the, excitement of. King John, iv. $; treatment of 
the kings by, Biehard II., v. S; fickleness of, II. Henry IV,, uS; 
Julius CcBsar, %, 1; Hi, 2; applause of, Julius Ccssa/r, i, IS, See 
Pbople, Plebeiaks. 

Popularity, Biehard II., %. 4 ; v.S; I. Henry IV., Hi. t; %v, 3; 
II, Henry IV,, i, 3; Henry V., iv., chorus; Julius Ccesar, i, 3; 
Merchant of Venice, Hi. S ; Coriolamis, ii. 1, 3 ; ii. 2; Hamlet, iv, 
3, 6; Timon of Athens, i, 1 ; fickle, Antony and Cleopatra, i,4; II. 
Henry VI., iv. 8; III. Henry VI., ii. 6; Hi. 1; iv. 8; (familiarity 
with the people), Henry V., i. 1, 

Pork, the eating of, MercharU of Venice, i,3 ; iH. 6. 

Porpentine (porcupine), II. Henry VI., Hi, 1; TrMus and 
Cressida, ii. 1; the fretful, Hamlet, i, 5; an inn called the, Comedy 
of Errors, Hi. 1; v, 1. 

Porpoiflee, signs of storm, Ptrides, ii. 1. 
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Porringeri a pinked, Henry VlILj v. 4, A cap shaped like a 
porringer. 

Port (gate), Antony and Cleopatra^ «. 3, and eUewkere. 

Portage ^rt-holee), Menry V^ m. 1. 

Portaace (carrying on, progreesX Othello^ i. 3. 

PortentSi Juhua Ccsaar, «. S; it, 2; JSamlety «. 1; King John, 
m. 4; Bichard III^ ft. 3; L Menry IV^ v. i. See also Omemb. 

Porter, a, character in Maebeth, u . 3, His speeches are gener- 
ally attributed to some other hand, though Dowden thinks they 
show that of Shakspere. Schiller in his translation substitutes a 
pious morning hymn for the porter's speech. Coleridge is positive 
that the actors interpolated the character, and Shakspere, finding 
it take with the mob, added the words from ^* V\l deyil-porter it no 
further.** Quite a different yiew is taken of the part by Ulrid, who 
says : " But the ordinary and every-day portion of society haying 
been introduced, it must be depicted in complete truth, and there- 
fore also in the comic light which is thrown upon it from its dispro- 
portionateness. Even the part of the Porter in Macbeth, oyer whose 
drunken drowsiness and silly meditations the fearful destiny which 
is to affect him and his country so deeply sweeps by without a trace, 
possesses so solemn a seriousness and tends so greatly to heighten 
the tragic effect that it could on no account be left out." 

Portia, the heroine of the MereJumt of Veniee, first appears in 
u X. She is, perhaps, in the variety and degree of her fine qualities^ 
the noblest character among Shdcspere's women. Though a child 
of fortune, she is full of ready sympathy for those who suffer; 
though impulsive and ardent, her high sense of honour will not per- 
mit her to give her lover the slightest hint as to the caskets in the 
choice that involves her whole happiness; though provided with a 
decision that will do her intellect the greatest honour In the court- 
room, she does not bring it forward until she has done her utmost 
by womanly persuasion to bring the Jew to relent on considerations 
of mercy and humanity. She is witty, clear-sighted, generous, elaa- 
tic in temperament, prompt and decided in action. 

Portia, wife of Brutus, character in Jtditis Ccbmt, first appears 
in f . f ; her death, %v. 3, Unwilling to be excluded from the coun- 
sels of her husband, Portia inflicted a wound upon herself to prove 
her courage and fortitude. When Brutus fled from Rome after An- 
tony's success, she fell into despair and slew hersell 

Portrait(s), description of a, Merchant of Ven/iee, m. 9; two 
eontra8ted,^am20^fH.4; love of % TWo ^MflanMii 0/ FaroMo^ tn. ^ 
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Portagal, Bajof,^ TaulAkeli, iv, L 

I (inform), Merchani of FamM, %. 3, and eUewhan. 

, Much Ado about Nothing, iv. 1, <«What we hfttv 
we prize not," etc ; disillusionment of, IVxnhu and OresMa^ i, j9, 
"Women are angels,** etc; Antony and Cleopatra^ i, 4; Luereu, 
1967; hare is have. King John, 1. 1, 

POMeMionfly that men glory in. Sonnet xci. 

Post, Comedy of Erron, t . j9. Allusion to the practioe of sooring 
aooounts on posts. 

Posthumiui LaonatuSy character in CymbeHntj Imogen's hus- 
band, introduced in the first scene, where he is described. His 
wager, t. 4; he orders the death of Imogen, m. f ; his vision, v. 4; 
his bravery, v. 6, 

** His jealousy is not heroic, Uke Othello's ; it shows something of 

Oess unworthy of his truer self. In due time penitential sorrow 
a work ; his nobler nature reasserts itself."— Dowdbn. 

Po«7 (motto), of a ring, Eamlet. Hi, 2. 

Potato, the, Merry Wives of Windsor, v. 6. 

Potonts (powers or f oroesX King John, ii, 1 or 9. 

Poanoet-tNXx, /. Hemry 7T1, i,S. A perforated box for carrying 
perfumes in. 

Pourquoi (whyX Twelfth Night, «. 9. 

Poverty, desperate-— my, consents, not my will, Rifmeo and Ju- 
Uet, V, 1; ijB bold, Timon of Athens, Hi. 4; enforced, and willing, 
Timon of Athene, iv.9; appearance of, King Lear, ii. 9; sufferings 
of, King Leat^ Hi. 4; makes vices apparent. King Lear, ««, 4; 
makes tame. King Lear, iv. 6. See Advbbsitt and Poor, the 

Powder, food for, L Henry IV., iv. 9; a skill-less soldier's, 
Borneo and Juliet, Hi. 9; (to salt), 7. Henry IV., v. 4. 

"Bomat^ just, The Tempest, v. 1 ; abuse of. Measure for Measure, 
ii. 4; worn out before well put on, CoriotcMUS, Hi, 9; of a soldier 
in time of peace, Coriolanus, iv. 7 ; corrupting influence of, Mae" 
beih, iv. 9; cannot bear remonstrance. King Lear, i, 1 ; do courtesy 
to wrath. King Lear, Hi. 7 ; unlimited, Henry VlILt ii. 9. See 

also AUTHORITT, G^RRATNESS. 

Poysam, the Papist, AJTs Well that Knds Well, i. 9. 

Practice, and preaching. Merchant of Venice, i. 9; I. Henry 
VI.,iii.l; Hamlet, i. 9. 

Practioe (strategy, trickeryX Measure for Measure, v. 1; King 
Lear^ ii, 1; Othello, v. 9. 

Pzactieante (plotters), I. Henry VI., Hi. 9. 
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gngmnniTe, Henry VIII^ iM.£. A writ against one who aefai 
up another authority than the king's. 

Prague, hermit of, IMflh Nighty w, £. 

Praiee, of a daughter, The Tempest^ iv,l; of Angelo, Meaaun 
for Meaaure, i. 1; ironical, Meaeufre for Measure^ «• 1; of self; 
Much Ado about Nothing, v. t; TroHue and Creeetda^ i, 3, speech 
of ^neas; for the sake of. Lovers Labowi'B Loet, iv,l; a seller's, 
Love* 8 Labour's Lost, iv, S ; envy roused by, As You Like It, %i.3; 
V. J; of what's lost, AWe WeUthatEnde Well, v. 3; in poetry, gen- 
erally feigned, Twelfth Night, i, 6; influence of, on women, A Win* 
tet'e Tale, i. £, **Cnm us with," eta ; FalstafTs, of himself, J. ifm- 
rff IV,, 0,4; for brayery, CorioHamu, i,9; ii, $; bought, Timon of 
Athene, ii, IS; daily, found harmful, Timon of Athens, iv, 3; of 
Posthumus, Oymbeline, i, 1; in yerse. Sonnet xvii,; gross, Sonnet 
kacxii, ; cry amen to, like unlettered clerk, Sonnet laauov. 

Prat, Mother, name applied to Falstaff in diaguise, Merry Wiw 
of Windsor, iv, jR 

Pra7eT(s)y The Tempest, i, I; assaults mercy, The Tempest, v,^ 
epilogue; for another, Two Gentlemen of Verona, i, 1; fault of be- 
ing giyen to, Merry Wives of Windsor, i. 4; true. Measure for 
Measure, ii, IS; temptation where, cross. Measure for Mecuure, ii, 
t; empty, Measwre for Measure, ii. 4; death belieyed to be has- 
tened by, I, Henry VL, i. 1; diily, II, Henry VI,, ii, 1, *• Let neyer 
day nor night,** etc. ; of Edward lY., Ill, Henry VL, H, 3; of the 
king, Henry V,, iv. 1; pretence of, Riehoud III,, Hi, 7 ; of Rich- 
mond, Richard III,, v, 3, 6; twofold force of-^words, without 
thoughts, Hamlet, Hi, 3; for Othello, ii, 1; before death, Othello, 
V, f ; profit in loss of one's, Antony and ClecpcUra, m. i ; in a storm, 
Perides, Hi, 1; need of, Romeo and Juliet, iv* 3; the Lord's, see 
Lord's P&atkb, thb. 

Preachizigy and practice. See PsAonoB. 

Precaution, before building, IL Henry /Vl, i,3; in time of 
feast, Timon of Athens, iv. 3, 

Precedent (first draft), King John, v, $. 

Ptecept(s)y and practice, offered in sorrow, Mueh Ado about 
Nothing, v, 1, See Peagticb. 

Precepts (warrantsX II, Henry TV,, v. 1. 

Predlpieee. See Cliffs. 

Precieioin, of a hypocrite, Measure for Measure, i.4,S^ 

Pxedictiona. See Pboprbct. 

Preflazment^ goes by f^your, Othello, i. L 
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TNjudioe, AlTs Wett thai Ends Wdl, v. S; Samlet, «. 4; ro. 
5gk>08, Merchant of Venice^ Hi, 1, 

Frcjudioe (injure), /. Menry VI,, m. 3. 

Prexudfi. See Ouaeds. 

PreMtgeSy ill, Venue and Adonie, L 467. See also Oimra, Pon- 

TEMTS, PBBSBiniM ENT8. 

Present, the, should be used, AlVe WeU thai Ends WeU, v. 3, 
**Let*8 take the instant," etc.; IHmon of AiJ^ens, v. 1, *« When the 
day serves," etc. ; seems worst, II. Henry IV,, i. 3; worth of what 
18 done in, 'Iroilus and Oressida, in. 3; this ignorant, Macbeth, i. 
5 ; sacrifice of the future to, Antony and CUopaira, i. 4, 

Presentimfizits, of the dying, Richard II., ii. 1; of eyil, Bich- 
ard IL, ii. 2; Richcurd IIL, ii. 3; of untimely death, Romeo and 
Juliet, i. 4, end; Hi. 5; in a haunting song, OtJMo, iv, 3, **Mj 
mother had a maid," eta 

PreaentSi to the rich, Timan of Athens, i. $. 

Prest (ready). Merchant of Venice, i. i. 

Prester John, length of his foot, Much Ado ahout Nothing, 
ii. 1, Prester John was a name applied to the Kings of Ethiopia or 
Abyssinia. It is said to be a corruption of Behd Oian, precious 
stone, the first word haying been translated and then corrupted 
into lYe^yier, and then Prester. The precious stone was in a legen- 
dary ring said to have been giyen to the Queen of Sheba by Solo- 
mon, and left by her to her descendants. 

Presumption, in ascribing to the act of men the help of Heay« 
en, AlVs Wdl that Ends WeU, ii. 1. 

Pretence (plot), the undivulged, Macbeth, ii. 3. 

Prevent (anticipate, forestall), Twelfth Night, m. 1; I. Benry 
VI., iv, 1. 

Prevention (discovery), JmHus Ccuar, ii. 1. 

Priam, King of Troy, character in TVoHas and Oressida, intro- 
duced m ii. 1; allusions to: AlVs Well that Ends Well, i,3; II. 
Benry IV., i. 1; III. Benry VI., H. 5; Bamlet, H. $; Luerece, 
lines 144s, 1466, i486, 1648. 

PriApus, Pericles, iv. 6, 

Pribbles, and prabbles. Merry Wives of Windsor, i, 1; v. 5« 

Prick-aong, Romeo and JtUiet, ii. 4. Written music. 

Pride, of authority, Measure for Measure, ii.t; fallen with for- 
tunes. As You Like It, i. S; universality of. As Tou Like It, ii. 7 ; 
without contempt or bitterness, AlVs Well that Ends Well, i. S; 
must baye a fall, Richard II,, v, 6; Icees men's hearts, J. Benry 
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JV^ wi. i; of a plebeian, Menty VIIJ^ 1. 1 ; broken, Bmry VIJJ^ 
wL2; IMlua and Oretaida^i. 3, end ; ii. 3 ; no glaaahat, IMkuamd 
OreendOt tu. S; of blood and rank, CoriohfiM, i. 1; %%.!; iH, 1, 
t; oyer tainte the prosperous, CoriokmuB, iv. 7/ in humiliation, 
Timon of Aff^ena, iv. J, ** Not by his breath,** etc. ; aoousation of, 
King Lear, i, 1; in possessions, Sonnet xc%; of the poor, Twelfth 
y%ghtf m. 4; Eve's legacy. Two Oenilemen of Verona^ iiu 1; small 
things make base men proud, //. Henry VI^ %v, 1, 

Pri6at(s), no, shovels in dust, A Winter'e Taie, w. S or 4- It 
was customary for the priest to throw in earth in the form of a cross. 
A meddling, King John, Hi, 1; churlish, Mamlei, v. 1; when, are 
more in word than matter, King Lear, iii, 2, 

PriiDAro, or prime. Merry Wivee of Windaor, w B; Henry 
VIIL, V. 1. An old game of cards. 

Primogenituxey rights of, Ae You Like It, t . 1, 

PrimroMSy A Wintet^e Tale, iv, S or 4; Mideummer-NigAfs 
Dream, %,!; IL Henry VL, iii, B; Cymbeline, %v. i. 

Primrose Way, the, to the everlasting bonfire, Macbeth, ii. 3; 
the primrose path of dalliance, Hamlet, i, S, 

Prinoe(s)y must maintain their dignity, Comedy ofKrrore, 1. 1; 
lions will not touch a true, J. Henry IV., ii, 4; unworthy conduct 
of tL, L Henry IV,, iii, 1; empty honours of, Richard IIL, i. 4; 
favours of, Henry VIII,, iii, S; deaths of, foreshadowed, JMue 
Cceear, ii, t ; like tops of trees, Barides, i. f ; a model, Pericles, ii, 
t; glass for subjects, Luerece, I. 615; favourites of, Sonnet xxv, 

Prinoea in the Tower, the, Richard IIL, iii. 1; iv, 1; their 
murder planned, iv. IS; executed, iv, 3 ; their ghosts, v, 3, See also 
Edwabd and Righabd. 

Princox (a pert boyX Romeo and Juliet, i. 6, 

Printy in (with exactness). Lovers Laibow^e Lost, iii, 1, 

Printii (impressions), credulity to, Measure for Measure, ii. 4. 

Priaciany a little scratched, Love^e Labour^e Lost, v, 1, He waa 
a Roman grammarian, who flourished about 600 a. d. 

Priaer (fighter), A» You Like It, ii, 3, 

Prieon(a), scenes in, Mecuure for Meaaure, ii, 3; iii, 1; A Wir^ 
tor's Tale, ii. f ; a, compared with the world, Richard IL, v, 6; the 
mind makes a» Hcmlet, ii, t; let's away to. King Lear, v. 3, 

Prieoneray description of. Measure for Measure, iv, 3; dispute 
about, I, Henry IV., i, 3; slaughter of, at Aginoourt, Henry V., 
iv. 7: it is not for, to be too silent in their words, Love's Labo/m's 
Lost, It 
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Pri«m«r*s bMS, allurioiis to tba gaoM oi; TWo ^MiOaniM o/ 

Fzobal (piobableX O^AeUo, iX S. 

"Btoo&m (summons), AnUm/y and Cleopaim, i L 

FrooeMion, coronation, Henry VIIL^ tn. 1. 

FroclamAtion, Measure far Meamtre^ u 9. 

ProcnMtinatioiiy oowardly, HamUij w. j^atl. See Dilat. 

Procnuiy not Shafalus to, was so troe. Midmmnmer ' Nighfs 
Dreamy v. i. Alluding to the story of Gephalus and his wife Pro- 
cris. She was told that he had been oyerheard to saj when resting 
from the chase, ** Sweet Aura (air), come and fan me I come, gentle 
Aura !** Supposing Aura to be a woman, she was aroused to jeal- 
ousy, and crept through the bushes one day to surprise him at his 
resting-place. But he, hearing the rustling, and supposini|r a wild 
beast was about to spring upon him, discharged an arrow, hj which 
Procris was mortally wounded. 

Proculeituiy a firiend of CsBsar in AnUmy and Cleopatra^ faitro- 
duced in v. i, whdre Caesar sends him with a message to Cleopatra; 
his interview with her, v. 2, 

Pfodigality, Timon of Athene, %. 1, 9. 

Prodigftl son, the, the calf that was killed for. Comedy of 
Error e, iv, S; chamber painted with the story of, Merry Wwesof 
Windeor, %v, 6 ; alluded to, i. Hwry lV,j w, 9, 

Prodigies. See Omens, Pobtkmts. 

Prodigious (prodigal). Two Gentlemen of Verona, U. S. 

Proditor (traitor), J. JTcmy FX, ♦. S. 

Profiaoe {pro vi faeeia, may it do you good), //. Eimry IV^ m /• 

ProfBuSy unaccepted, AlVe WeU that Ends Well, ii. 1, 

Profligacy, bums out, Richard IL, H. 1, 

Progeny (progenitors), Coridanius, u 8. 

Progne, TUms Andronietts, v. 9. Sister of Philomela and wife 
of Tereus. She was changed into a swallow. See Tbbius. 

Prolixioos (delaying), Meaeiure for Measure, %i. 4, 

Prologue, to a special nothing, AlTs WeU that Ends Well, ii. X. 

Prologoee or choruses are introduced at the beginning of each 
act in Henry Fl, of Acts «. and ii. of Romeo and Juliet, and at the 
beginning of Henry FiZT. 

Promethean fire, the. Lovers Labour's Lost, iv. S; Promethean 
heat, Othello, v. 9, Prometheus stole fire from heaven for men, and 
was condemned to perpetual imprisonment on Mount Caucasus 
where a Tultore oontinuidly gnawed his vitals. 
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Pnmetlieiiib tied to Canoasns, 7S;htB An&rmiicm, ii. L 

Pxomiie^ and perfomuiiMMs Timon of Athens^ tK 1; kept to die 
tar, Maebeihf ik 7* 

PromiM^ TmofyofAfhena^ t. IS, *" His, so flj beyond hla state," 
eta; Mer^hani of Vmiee, iv. 1, ** Liberal in offers;" like Adonis's 
gazdans, J. Hmry VL, t. 6; mighty, Henry VIIL, in. 8; ot the 
king, L Henry JF., %v. 3. 

Tmnontoryy a strong^based. The Tempest, v. 1; the earth a 
sterile, Hamlet, u. t. 

Promotion, aerrice for, As You Like It, ii, S; many so amye 
at second masters, upon their first lord's neck, Timon of Athena, 
iv.S. 

PromptnaM, AlTs Well thai Ends WeU, v. 3, "Let's take the 
Instant," etc ; Julius Ccssar, iv. S, *' There is a tide," eta ; Madfeth, 
i. 7, ** If 'twere done when 'tis done," eta ; anticipating time, DroHua 
and Oressida, iv. 6 ; we must do something, and in the heat» King 
Lear, i. 1, See also Opfortumitt. 

PronimcMition, critioism on. Lovers Labour's Lost, v. 1. 

Fvoo^ of men, tiiie true, Troilus and Oressida, i, S ; the ocular, 
Othello, iff. S; let, speak, Oymbeline, Hi, 1; let the end try the 
man, II. Henry IV., ii. 2. 

Fvoo^ lapped in (ooyered with armour of proof), Macbeth, 
%.t. 

Ptoper-iyiae (handsome and deceitful). Twelfth Night, ii. 2. 

Propertied (taken possession of). Twelfth Night, in. t; (en- 
aowed), AiUany and Cleopatra, v. 9. 

Property, in slaves, Merehani of Venice, iv. L 

Prophecy, by magic art, The Tempest, i. $; a, King John, iv. 
i; gift of, at desth, Richard II., ii. 1; of Merlin, I. Henry IV., iii. 
1; the king was the moldwarp, and the conspirators a dragon, a 
lion, and a wolf, that should divide the realm among themselves ; of 
Richard IL, II. Henry IV., iO. 1 ; may be drawn from history, U. 
Henry TV., Hi. 1; of the king's death, //. Henry IV., iv. 4, end; of 
Henry V, I. Henry VI., v.1; aaio Henry YL,I. Henry VI., Hi. 1; 
regaiding Suffolk, II. Henry VI., i.4; iv. 1; regarding Somerset, 
JI. Henry VI., i. 4: v- '; ''The Castle" was the sign of an ale- 
house ; by Margaret, Riehard III, i. S; iv. 4; v. 1; regarding the 
pxincees, Riehard III., i. 1; regarding Richmond, Riehard HI., iv. 
f; of Nicholas Hopkins, Henry VIII., i. $; Wolsey's, of his death, 
Henry VIIL, iv. X; Cnnmer's, concerning Bliaabeth and James L, 
Henry VIIL, v. 6; of Cassandra, Troilus and Oressida, H. B; ol 
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OlysBes, Troilua and Cressida^ iv, B; orHector's death, Tnilm tmd 
Ortmda^ v.S; to Oaasar, Jfdiu$ CoBor, %, £; of the witcheB, Mao- 
M^ u 3; Hi. i; of the fool^ King Lear, Hi, 9, end; foand bf 
Posthiunus, CymbdiM, v. 4, 

PzophetSy jesten oft pioye^ King Lear, thS; lean-looked, Riek^ 
ard n., a. 4. 

VxQjfoaMCf the, Othello, m. S. 

Proponng (oonyeraing). Much Ado about Nothing, in, L 

Propriety, the proper self, Twelfth Night, v. i. 

Proroffoe (prolong), Perielee, v. L 

Proscriptioii, hj Antony, Ootayins, and Lepidns, JuUue Cceear, 
io.2. It really took place, not in Borne, but on an island near 
Bologna. 

ProMrpiiiAy A Winter'e Tale, w. S or 4; IVoHue and Oreo- 
eida, ii. 1, 

Prosperity, the bond of lore, A Winter' e Tale, iv, S; begins to 
mellow, Richard IIL, iv, 4; ail men akin in, Troilue and Crtseida, 
i,3; dangerous, JtUi%u Cceear, ii, l,**lt is the bright day,** etc.; 
friends in, BanUet^ ii, j9, *' It is not yery strange,'* eta 

Proepero, the rightful Duke of Milan, character in The Tempest, 
Introduced in i. f. He has acquired magio art by long study, which 
cost him his throne, for his brother Antonio has taken adyantage of 
his inattention to outside affairs to usurp his throne, and send hii». 
and his little daughter to perish at sea. On the island where they 
are cast he makes use of his magio art to hold in subjection Caliban 
and the spirits of the air. Though a fine and noble character, and a 
most loying and tender father, Prospero repels us by his seyerity 
with Ariel ; but this seyerity we excuse on further study of the airy 
spirit See Akixl. 

** Prospero, the great enchanter, is altogether the opposite of the 
yulw magician. With command oyer the elemental powers, which 
study has Drought to him, he possesses moral grandeur and a com- 
mand oyer himself, in spite of occasional fits of inyoluntary abstrac- 
tion and of intellectual mipatience ; he looks down on life, and sees 
through it, yet will not refuse to take his part in it. • . . It has been 
suggested that Prospero, the great enchanter, is Shakspere himself, 
and that when he breaks his staff, drowns his book, and dismisses 
his airy spirits, going back to the duties of his dukedom, Shakspere 
was thmkmg of nis own resigning of his powers of imaginatiye en- 
chantment, his parting from the theatre, where his attendant spirits 
had played their parts, and his return to Stratford.*'— DowDVir. 

Protector, the Lord, Gloucester's (Richard IIL's) title after tha 
dflith of Edward IV., as guardian of the young king» 



Digitized by 



Google 



INDEX TO SHAKSPEEB'S WORKS. 287 

gWtegtatioBfy of innoottioe, A Winter's TdU^ HL t; ol Ioto, 
Richard III^ iv.4; too manj, Bamlei^ m. J(. 

Proteus, /J/. Menry VI^ Hi. 9. He was a 8on of Neptane^ and 
ohanged his shape at wUL 

Proteus, one of the Two ChnUemen of V&rtma^ keener and 
brighter than his friend Valentine, whom he tries to sapplant, bat 
fickle and treacherous. 

Proud, the, respect only the proud, J. Henry IV., i. S. 

Proverbs, on tapestry and in rings, As You Like It, Hi, $. 

Proverbs and Proverbial Expressions, quoted or alluded to : 
A crafty knaye needs no broker, //. Henry VL, i.i; a finger in 
every pie, Henry VIIL, i. i; a fool's bolt is soon shot, Ae You Like 
Ii,v.4; Henry F., m. 7; a friend in the court Is as good as a penny 
in the purse, II, Henry IV., v. J; a good candle-holder proves a good 
gamester, Romeo and Juliet, i. 4; a little pot is soon hot, Taming of 
the Shrew, iv. i; all men are not alike, Much Ado about Nothing, 
Hi. 6; all's well that ends well, AWa Well that Ends Well, iv. 4; 
V. 1; all that glisters is not gold. Merchant of Venice, ii. 7; a man 
must not choose a wife in Westminster, a servant in Paul's, or a 
horse in Smithfield, lest he choose a quean, a knave, or a jade, //. 
Henry IV,, i.£; see Paul's; an old cloak makes a new jerkin, 
Merry Wives of Windsor, i. S; an old man is twice a child, Hamlet, 
ii. f ; an two men ride of a horse, one must ride behind, Much Ado 
4»bout Nothing, Hi. 5; a pair of shears went between us. Measure 
for Measure, i.B,S: a pox of the devil, Henry FI, Hi. 7; as mad as 
a March hare, Two Noble Kinsmen, Hi. 5; a smoky house and a 
railing wife, I. Henry TV., Hi. i; a snake in the grass, II. Henry 
VI., Hi. 1; SB sound as a bell. Much Ado about Nothing, Hi. £; a 
8ta£F 18 quickly found to beat a dog, IL Henry VL, Hi. 1; sb true as 
steel, TroHus and Cresaida, Hi. f ; at hand, quoth pick-purse, L 
Henry IV., H, 1; a wise man may live anywhere, Richard 11.^ uS; 
a woman will not teU what she does not know, I. Henry IV,, ii, 3; 
a world to see, Much Ado aboul Nothing, Hi, 6; ay, tell me that and 
unyoke, Hamlet, v, 1. Bairns are blessings. Alts Well that Ends 
WeU, i,S; be jogging while your boots are green. Taming of the 
Shrew, m. t; beggars mounted run their horses to death. III. Hen- 
ry VI., i.4; better a witty fool than a foolish wit. Twelfth Night, 
i. S; better fed than taught, AWs Well that Ends WeU, H. $; birds 
of a feather, ///. Henry VI., Hi. 3; black men are pearls in beau- 
teous ladies' eyes, Two Oentlemen of Verona, v. S; blessing of your 
heart, you brew good ale^ Two Oentlemen of Verona^ Hi, 1; blusb 
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like a black dog, iVftM AndrtmumB^ «. 1; bought and sold, Oomedf 
of Mrron^ m. I; King John, v, J^; R%eha/rd IIl^ v, 3; Brag's a 
good dog, bat Hold-fast is better, Smry V^ h. S; battered the 
horse's hay, King Lear, ii. 4, Cake is dough, Taming of the Shrew, 
i. 2; V, 1; care killed a cat, Much Ado aboui Nothing, e. /; oarrj 
coals to Cancer, Troihts and Oreaaida, ii, S; come cat and long-tatl« 
Merry Wivee of Windeor, iii, 4 ; comparisons are odoroos. Much Ado 
abotU Nothing, iii. 6; confess and be hanged, OtheUo, iv. 1; tsrj 
him and haye him, A» You Like R, i. S; csrj jou mercj, I took jou 
lor a Joint«tool, King Lear, iii. 6; oacollus non fadt monachum 
(the cowl does not make the monk), Meaeure for Meaeure, v, 1; 
Ikeelfth Night, i. 6: Henry VIIL, m. 1. Dance barefoot at the 
wedding. Taming of the Shrew, U, 1 (said of an elder nnmarried 
sister) ; dead as a door-nail, //. Henry IV., V..S; IL Henry VI., iv. 
10; death will haye his day, Richard IL, iii. B; delays are danger- 
ous, /. Henry VI., iii. t; diluculo surgere saluberrimum est (to rise 
early is most healthful). Twelfth Night, ii. S; dogs, must eat, Corio- 
lanm, %. 1; dun's the mous^ Romeo and Juliet, i. 4. Empty yessels 
sound loudest, Henry V., iv. 4; eyery dog has his day, Hamlet, 
V. 1; eyery man at forty is a fool or a physician. Merry Wivee of 
W\ndeor, Hi. 4; eyery man to his trade, Romeo and Juliet, i. 2; 
vwerj why has a wherefore, Comedy of Errore, ii. S. Familiarity 
breeds contempt. Merry Wivee of Windeor, i. 1; fast bind, fast 
find. Merchant of Venice, H. 6; feast-won, fast-lost, Tim/on of 
Athene, 0.9; finis coronat opus (the end crowns the work), AlTe 
Well that Ende Well, iv. 4; II. Henry VI., v. $; IMlurand Oree- 
aeda, iv. 6; fb» that's closest kept bums most of all, Ihoo Gentlemen 
of Verona, i. t; fly pride, says the peacock. Comedy of Srrore, iio. 
S; friends may meet, but mountains neyer greet, A» You Like R, 
Hi. 2. Giye the deyil his due, /. Henry TV., i.2; Henry V., iii. 7; 
God's a good man. Much Ado about Nothings Hi. 6; God sends a 
cursed cow short horns, Much Ado about Nothing, 0.1; Ck)d sends 
a fool fortune, A» You Like R, ii. 7; good han^bg pieyents bad 
marriage, T^ei^flh Night, i. S; good liquor will make a cat talk, Tlye 
Temped, ii. i; good wine needs no bush, Ae You Like R, v. 4, lyii- 
Io;^im; to bed at noon, to supper, etc.,Jrffi|^Z0ar,m.^. Hangingand 
wiying go by destiny. Merchant of Venice, ii. 9 ; happy man be his 
dole, Tcuning of the Shrew, i. 1; A Winter'e Tale, i. $; I. Henry 
TV., «i €/ bappy the child whose father went to the deyil, 177. 
ffenry VI., ii. S; haye is haye, howeyer men do catch, King John, 
i.i; Emna^B ehcrmaO, Richard IltOLS; Oth§ao,O.S; hemruA 
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needigo that the devil dnrea, AWa WeU that JSnds Well, i. S ; hb 
that dieB pays all debta. The Tmpeat, m. if; he that eats with the 
dbYil needs a long spoon, The Tempest^ ii.$; Comedy of Enron, ml 
S; he that will hare a cake out of the wheat most tanythe grind- 
ing, IVoilua and Creasida, i. 1; honest as the skin between his eje- 
brows, Much Ado aboiU Nothing, Hi. 6; Honour's train is longer 
than his foreskirt, Homry VIIL, ii, S; hunger breaks stone walls, 
Coriolanm, «. i. If that jou will Franoe win, Then with Scotland 
first begin, JSTafiiy F^ i ^; ill blows the wind that profits nobody, 
//. Bemy IV,, v. S; III. Henry VI., i%. 5; ill-gotten goods neyer 
prosper, ///. Benry VL, it. if; 111 make a shaft or a bolt. Merry 
Wivee of Windeor, Hi. 4; Ill-will neyer said well, Benry V., Hi. 7; 
it is a foul bird that defiles its own nest, Ae You Like It, iv. I; it is 
an ill oook that cannot lick his own fingers, Homeo and Juliet, iv. S ; 
it is a poor dog that is not worth the whistle. King Lear, iv. jT ; it is 
easy stealing a shiye from a out loaf, Titua Andronieue, H. 1 ; it's a 
dear ooUop that's cut from one's own flesh, /. Henry VL, v. 4. Jack 
shall haye Jill, Love^e Labout'a Lost, v. S; Midaurnm&r-Nighfe 
Dream, Hi. S; John Drum's entertainment, AWa WeU thai Enda 
Well, Hi. 6. Know a hawk from a hand-saw, iraf?i20/,n.jP. Laid on 
with a trowel, Aa You Likelt,i. S; lead apes in hell, Mueh Ado 
about Nothing, H. 1; Taming of the Shrew, ii. 1; fits all, like a 
bfurber's diair, AIFa WeU thai Enda WeU, ii. i; losera have leaye 
to talk, Titua Andronieua, Hi. 1; lost teeth in the service, Aa You 
Like It,i. i. Make hay while the sun shines, 717. Henry VL, iv. 8; 
measure for measure, Meaaure for Measure, v. 1; meat was made 
for mouths, CMblanuj^ i. 1 ; misfortunes come not singly, Hamlet, 
iv. 6; more water glides by the mill than the miller wots of, TUua 
Andronieua, ii. i. Neither fish nor flesh, i. Hmry IV.,iii. S ; not a 
word to throw at a dog, Aa You Like It, i. S; now she sharpens; 
well said. Whetstone, IMlua and Creaaida, v. £. Omittance is no 
quittance, Aa You Like It, iii. 6; one bom to be hanged will never 
be drowned. The Tampeat, i. 1; one fire drives out one fire, Corio- 
lanua, iv. 7; one is no number, Borneo and Juliet, i. S; one may see 
day at a little hole, Lova'a Labour^a Loat, v. it; one nail drives out 
another, Ooriolamui, iv. 7; out of Qod's blessing into the warm sun. 
King Lear, H. $. Past cure, past care, Love*a Labmm'a Lost, v. it; 
patience perforce is medicine for a mad dog, Borneo and JulM, %.6: 
pitch and pay, Hmry F., ii. 3; pitchers have ears, Tamk^ of the 
Shrow, iv. 4; poor and proud. Twelfth Night, Hi. 1; praise in de- 
iguMhg,Th» nm^,Hi.S. Rules the roast, XT. JJaniy FZ, i 1. 
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Sfttis quod soflloit, Low^a Labatur'a LoBt^ v. 1; seldom oomet tlit 
better, BicKaird IJI^ u. 3; servioe is no heritage, AlFa WeU ikai 
Ends TTeff, i, S; a. fortuna, etc (if fortune torment me, hope will 
content meX U. Hmnry IV^ v, 6; she has the mends in her own 
hands, TroUu» and Oreasida^ i, 1; sink or swim, /. Hmry JV^ i, S; 
sits the wind in that oomer. Muck Ado about Nothing, H, S; small 
herbs have grace, great weeds do grow apaoe, Biohard HL, ti. 4; 
sold for a song, AITa Well (hat Ends WOl, m. jP; sow oockle, reap 
no oom, Love*8 Labours Lost, iv, 3; speak bj the card, HamiUt^ v. 
J; springes to catch woodcocks, HanUet, i, 3; steal an egg from a 
doister, AlTs Well that Ends WeU, w. 3; still swine eat all the 
drafE, Merry Wives of Windsor ^ iv. 3; still waters ran deep, IL 
Henry VX, tit. 1; strike while the iron is hot, IIL Henry VL, tx. 
L Take all, pay all, Msrry Wives of Windsor, u. 3; take eggs for 
money (bear insults), A Winter's Tale, i, 3 ; take mine ease in mine 
inn, /. Henry iK, m. 3; tell the truth and shame the devil, /. Hen^ 
ry IV., m. i; the cat would eat fish but would not wet har feet, 
Macbeth, %, 7 ; the end crowns all, see Finis, eta ; the ewe that will 
not hear her lamb when it baas will neyer answer a calf when it 
bleats. Much Ado about Nothing, m. 3; the fool thinks he is wise, 
but the wise man knows he is a fool. As Tou Like It, v. 1; the 
galled jade will wince, Hamlet, m. 3; the grace of Gk)d is gear 
enough, MercTuxnt of Venice, u. 3; the hare's yalour plucks dead 
lions by the beard. King John, it, 1 ; the raven chides blackness, 
TroH/us and Oressida, u. 3; there is flattery in friendship, Henry V^ 
m. 7; the third pays for all. Twelfth Night, v. 1; the weakest goes 
to the wan, Romso and JuUet, %. 1; the world on wheels, Antony 
and Cleopatra, u. 7; three women and a goose make a market, 
Lovers Labour's Lost, Hi. 1; touch pitch and be defiled, Jfu^A Aido 
about Nothing, Hi. 3; I. Henry TV., ii. 4; II. Henry VI., 0,1; 
trath should be silent, Antony and Cleopatra, ii. 3; two may keep 
counsel when the third's away, Tit%ts Andronieus, iv. 3. Walls hear 
without warnings, Midsummer^NigTifs Dream, v. 1; we burn day- 
light, Borneo and Juliet, i. 4; wedding and Ul-wintering tame man 
and beast, Taming of the Shrew, iv. 1; when the age is in, the wit 
is out. Much Ado about Nothing, Hi. 6; while the grass grows, ofl 
starves the steed, Hamlet, Hi. 3; woo in haste and wed at leisure^ 
Taming of the Shrew, Hi. 3. 

Providence, work of. AlTs Well that Ends WeU, H. 1; we are 
In God's hand, Henry V., Hi. 6; Heaven has an end in all, Henry 
VULf M. 1; there's a divmi^ that shapes our ends, HamktfP^S; 
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dnies US lor oar good, ilntofiy and Clecpaira, ii.l; a special, in the 
faU of a QMurrow, MemM^ v. jT. See Hkaten. 

Pzovinoial, here (of this proTinoe), Measwn for Meamnre^ v, 1, 

Provoaty a, or jailer, character in MeaaiMre for Meawre^ intro- 
duced in i. ^, a merciful man who sedcs to mitigate the severitj of 
Angelo's justice. 

Fmdanoe, Muoh Ado abaui NMing, n. i, " Let eyery eye nego- 
tiate for itself," eta; Mmry V^ n. S, '"Trust none," etc.; Benry 
VIIL, i. i, "Be advised," etc.; ffenry VIIL, i t, "Things done 
well," etc. ; Richard IIL, m. J, " When clouds are seen," eta ; when 
about to build a house or a kingdom, //. Htnry /Fl, i. S; men do 
their broken weapons rather use than their bare hands, Othello^ %, S, 

Paalnif the hundredth. Merry Wives of Windsor, ii. 1. 

Paalxniaty the, IL Henry IV^ m. 2. 

Pt61«m7i Antony and CleopcUra, m. 6. 

PabUcan, a fawning, Merehant of Venice^ «. A 

Pablioa, son of Marcos, in Titus Andronieus, hitroduoed in iv, S, 

Pablius fliliciua, a senator and a friend of Cnsar's, character 
in Jidius Ccssar, introduced in U. S, 

Pock, or Bobin Goodf ellow, a fairy in the Midsummer'Nighfs 
Dream, introduced in u. i. He is a merry jester, a sort of down 
among the other daintier fairies. A book of his *' Mad Pranks and 
Merry Jests" is known to have been published in 1628, but it is 
supposed that an edition had appeared forty years earlier. 

Pueritia (boyhood), Low^s Lahoui's Lost, v. L 

Pugging (thieying), A Winter's Tale, iv, S or S. 

Pokenrtoc^king (puce, a dark colour), I. Henry IV., ii. 4. 

Pulpltery most gentle. As Ton Like It, Hi. S. Jupiter in some 
editions. 

PaxLCtnation, Midsummer'Nighfs Dream, v. l,prologue, " Stand- 
ing upon points." 

Punishment, capital, argument on, Measure for Measure, ft. 9. 

Ponishmentay mentioned. See Bafflb, Crown, Hack, Pil- 
LOEY, Back, Stiokatic, Stocks, Strappado, Whkil, Wuifpino, 
Wisp. 

Punning, Merchant of Venice, m. 5, ''How every fool can 
play upon the word;" Twelfth Night, Hi. 1. 

Punto (thrustX Merry Wives of Windsor, U. S; reverso (back- 
handed), Borneo and Juliet, ii. 4. 

Porbhaae, fonrtean-years. Twelfth Night, iv. i. Twelye was 
the usual tima 
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PiurdluMe (profltX /. Emry 17^ ii. L Purohase was also • 
•lang term for atoleii goods. 

Piugfttion (examiiuitioii), Ab Ymk Like B^ v, 4, 

Pnigatoryy HamM^ «. 6; OiheOo, tn. 3. 

Piuritaii(s)y allusloiui to: Wear the auiplioe over the gown- 
meet Paipista, AlTs WM thai Ends WOl, i. S; ICaLroUo a kind ol, 
I^ea/th NiglU^ ii. S; singB pealma, A WuUer^s Tale, in. if or S; 
•^Tribulation of Tower Hill," in Emmy VIII., v. 4, is bj some sap- 
posed to be an allusion to the Poritana. See Lubhousb. 

Pnrplesy Samlei, iv, 7. The early porple orohiB. 

PozpoMy let not, be shaken with oomponotion, Macbeth, i. 6; 
the deed should go with the, MaehetK iv. 1; slare to memorj. Ham' 
let,iii.g,9poKhot Player King; must wei^ with the folly, II. He$^ 
ryIV.,ii.g. 

Fninrait, pleasore of, M&n^ani of Venice, ii. 6; TraUme and 
CresMa, i. t; Aniawg and Cleopaira, iv. 7; III. Hemry VL, ii. 6. 

Fnah-pin, game of, Love^e Laboui'e Lost, ii».S. It was played 
by simply poshing pins across one another. 

Patter-oat of five for ooie, The Temped, iii. 3. Thai is, of 
money, as was done by yoyagers to distant coontries. If they did 
not appear to olaim the fiTe hundred per oent, the borrower kept 
theprincipaL 

Pattook (UteX OyfMliine, i. 1. 

Pygmftlion, Meamnre for Meam$re, Hi, 3. Allusion to the ivory 
statue that he made, which was endowed with life by Venus. 

Pyramida, the, Sonnet exxii; Antony and Cleopaitra, ii.7;ff.M, 

PynuniiSy a character in the play acted in the Mideummeit' 
Eighfe Dream before the duke. The part is taken by Bottom. In 
the old story, Pyramus was the handsomest youth, and Thisbe the 
lairest maiden, in all Babylonia, where Semiranus reigned ; allusion 
to, Tiiue Andronio%u, ii. Sot 4. 

Pyramoa and Thiabe, the play acted before the duke in Mid- 
mtmmer'Nighfa Dream, i. f; iii. 1; 9.1. 

Pyrrha% Troilue and Oreeeida, Hi. S; Samlet, U. 2; Ly/creee, 
Knee U49, 1467. He killed Priam. 

Pythagoraa, doctrine of (transmigration of sdkils), Merehani of 
Venice, iv. 1; Am Tou Like It, iii. S; Twelfth Night, iv. 2. 

QoAila, fighting, Antony and Cleopaira, iL S. 
Quaint (neat, ingenious), Two Oentlemm of Verona, 0.1; OL 
1; TBthUngoftheShreWfiiK3,andelaewhen, 
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QsaBX% (wherefore), Love^B Lahowi^a Lost^ v. 1. 

<tourr0l(sX xu> Taloor in a false, Mwih Ado abo>iU NMmg^ «i 
1: between Hermia and Helena— Lysander and Demetrhifl, Mid- 
Bummer^Nighfa Dream, m. if; the seven causes of, As You Like li, 
V. 4; between Lafea and Parolles, AlTa WeU that Ende WeU, ii. S^ 
''Do you hear," etc; of Constance and Elinor, King John, 0.1; 
should be left to Heayen, Biehard II., «. M; Biehard IIL, i. 4; of 
Pistol and Nym, Hemry V., u. i ; of an Irishman and a Welshman, 
Eemry K, m. $; of Pistol and Fluellen, JSimry F., v. 1; of Boling- 
broke and Norfolk, Biehard IL, i. IS; 11. Henry IV., iv. 1; at 
Vernon and Basset, I. Henry VI., Hi. 4; iv. 1; just, //. JJenry 77., 
Hi. $; among sons and brothers, ///. HeiMry VI., i. 9; of Olouoester, 
Elijsabeth, and Margaret, BioKard III, i, 3; seeking a, Bomw and 
Juliet, iii.1; beware of entrance to, Hamlet, i.S; a drunkard full 
of, OOMo, ii. S; between Antony and GsBsar, Antony and Cieopatrot 
ii,S; between Plantagenet and Somerset, LHem^ VI., ii. 4; thrice 
is he armed that hath his quarrel just, II. Henry VI., Hi. f. 

Unart d'eou (about eightpence), AWe WeU thai Ends WeU^ 
W.S. 

Uvat Q>impleX OtheUo, v. 1. 

Uueen, Margaret asserts her right to be, Biehard III., i. S; 
Anne would not be a, Henry VIII., ii. 3; oyer passion, King Lear, 
iv. 3; in jest, Biehard III., %v. 4 ; of Carthage, see Dina 

Uuaen Of Kight, thrice crowned. As You Like II, m. S. Di- 
ana, Luna, Hecate, a tnune goddess. 

Uveem of Biehard IL See Isabella. 

Uueen, Cymbeline's, character in the play, first appears in scene 
i. She is the step-mother of Imogen, whom she hates for rejecting 
her son Cloten. She is able, crafty, and unscrupulous, and has com- 
plete ascendancy oyer Cymbeline. She gets the supposed poison^ 
i.6; her ability, ii. 1, end; her death and confession, v. 6. 

Quell (murder), MacbeOi, 4. 7. 

Uuem (hand-miUX Midaummer'Nighfs Dream, H. h 

CInaatioiiAble (conyenable), Hamlet, i. 4. 

Uueationfli a loyer's. As You Like It, Hi. S. 

Quibbling. See Puknihg. 

Quickly, Mistress, hostess of the Boar's Head tayem in Bast- 
oheap, character in I. Henry IV., introduced in H. ^; in II. Henry 
771, introduced in H. 1; and in Henry V., in ii. 1. In the latter 
play she is represented as married to Pistol, who speaks of her death 
in «i i; she is also a character in the Merry Wives of Windsor^ fint 
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spoken of in i #, and introdnoed in i. ^ She is housekeeper and 
eervant lor Di; Odus, and an agent for the suitors of Anne Page. 
The identitj ol the Mrs. Quickly of the comedy with the Mrs, 
Quickly of the historical plays has been questioned, but without 
much reason. 

aoickaayw, fled like, //. Hmyry IV., n. 4. 

Qniddite (quibblings» equiTocation), HcmUt, v. 1. 

Uniestlaf P»7iaii% etc, i. Anry Fi., m. ;f. Whoistheret 
Peasants, poor people of France. 

Uuiatns (settliunent, as of aooounts), BanM, Hi. 1. 

Quill, in the, /i. Hmwy VI., •'. S. Of uncertain meaning; either 
in the qMe^ meaning heap^ or in the coil, that is, in the confusion of 
the crowd. 

auiUeta (quibbles), Lovers Lahour'a Lost, iv. 3; I. Hmnry F/., 
a. 4; 11. Henry FZ, m. L 

Unillfly the porcupine's, HamUi, i. B. 

UiiixiO0y Peter, a character in Midsummer-NighPB Dream, intro- 
duced in i. j?. He is a carpenter, and takes the prologue in the play 
before the duke, and the character of Thisbe's father. He is the 
manager of the performance, and a poet as well, for Bottom says, 
** I will get Peter Quince to write a ballad of this dream." He makes 
some of the funniest blunders in the piece, and in the prologue 
*'doth not stand upon points." 

Q"<^<^<«^ Ab You Like H, t. S. A wooden figure on which 
young men practised, in their training in the use of arms. 

Unintua, son of Titus Andronicus in the play of that name, in- 
troduced in «. i or f; falls into the grave of Bassianus, and is taken 
for his murderer, ii.S or 4; executed. Hi. 1. 

Unip modeat, the. See Duxlldt g. 

Uuis (whoX Love* 8 Labouf'e Lost, v. i. 

Unit (aTenge), King Lear, m. 7. 

Unod mA aUty etc, Bsrielee, H. f. What nourishes, extin- 
guishes me. 

Uuoint, Francis, mentioned in Richard IL, ii. 1, as one of the 
eompanions of Bolingforoke. 

Uuoitay the game of, 11. Bmry 7F., u. 4. 

Unoniam (wherefore). Love's Labouf'a Lost, v. f . 

Unotationa, of Scripture, Richard III., i. S; Merchant of Ven- 
ice, i. S; m. t. 

Qnotationay in the plays. See Hobaob, Lilly, Onn, Seneca, 
SxDirxT, and other names of anthors quoted from. 
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ftnotod (notioedX SdmM, h. i. Ptonoonoed and somttttmes 
written 60^ 

Quotidian (daUj feyerX of lora. Am Tou Like B, m. #. 

B^ the dog's name, Borneo and Juliet, it. 4, Dogs were said to 
am and bark. 

Babato (raff), Much Ado about Nothing, %iu 4, 

Babble, the, HamUt, iv. 6 or jT; L Henry IV^ w. S. ^ 
Mobs, Multxtudb. 

Back, the, Meaeure for Measure, iv, 1; called an engine, King 
Lear, i.4; Henry VL, ii. 5; of this tongh world. King Lear, v. S, 

Back (clouds), Antony and CUopaira, iv. IS or 14. ; HanUet, ii. t. 
The word in '* leave not a rack behind," The Tempest, iv. 1, may 
have the same meaning, or may mean wreck, as in " rack and ruin," 

Bage, tiger-footed, Coriokuwe, iii. 1 ; deaf as the sea» hasty as 
fire, Richard IL, i. 1; of the great, Antony and Glecpatra, iv, 1; 
labyrinth of fury, Troilue and Creeeida, ii. S; eyeless. King Lear, 
iii. 1. 

Baggedneas, looped and windowed. King Lear, Hi. 4. 

Bagged-robin, said to be the " cuckoo-flowers," King Lear, iv. 4. 

Baging-wood (raging-mad), /. Henry VI., iv. 7. 

Bagoaine, a pirate mentioned in Measure for Measure, iv. 3. 

Bailing, As You Like It, iv. 3; Tieelfth Night, i. 6; TroOus 
and Oressida, i. 3; ii. 1; Hamlet, ii. g ; King Lear, H. g. 

Bain, the, it raineth every day, song. Twelfth Night, v. 1; inyo- 
cation to, Kiiig Lear, iii. 2. 

Bainbow, the. The Tempest, w. 1; secondary, caUed water- 
galls, Lucrece, 1. 1688. See Ibis. 

Bally, a, in battle, Cymbeline, v. 3. 

Bambuies, a French lord in Henry K, first appears in m. 7; 
his death at Agincourt, iv. 8. 

Bamston, Sir John (correctly Thomas), mentioned in Richard 
IL, ii. 1, as one of the adherents of Bolingbroke. He was warden 
of the Tower when Richard was imprisoned there. 

Banconr, will out, //. Henry YI., i. 1. 

Bank, pride and distinctions of, AWe Well thai Knds Well, u. 
3 ; differences and indications of, A Winter' e Taie, iv.3oT4 ; dis- 
grace to, /. Henry lY,, iii. S; proper obserrance of, TroHus and 
Oressida, i. 3; one's own doing, Julius Ccesar, i, M; disadvantage 
of, CymbeUne, ii. 1. 

Bank (jog), As You Like It, m. J. 
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Banscmiy for life, Ccmedy ofErrwrs^ %, 1; demand for a, S&nrf 
V^ IV. S; V. S, 5, 6; the sepulchre of the world's, Biehard 11^ ii, 1, 

Bape of LuoreoOy the. See Lucbioi. 

Baps (enwraps), OymbeUne, «L 6. 

Baptuxe (fltX CofioUmuSj U, X, 

BarenaM. See Pofulabitt. 

"BxAi^^ gives Talne, Sownei UiL 

Baaoal (a lean deerX /. Hm¥ry Vl^ in. f, and daewh&n. 

Bash, Master, a prisoner, Meannre for Measure, iv. S, 

Bat(s)y Bamiet, Hi, 4; leave a doomed ship. The Tempest, i, g; 
an Irish, As You Like It, m. ;?. Referring to the saying that rats 
were rhymed to death in Ireland. See Transmiobatioit. 

Tfcai-^itir^ Sir Richard, character in Eie?Mrd IIL, first appears 
in fi. jP, an adherent and confidant of Richard. See Catbsbt. 

Banght (reached), Low^e LaUxmi'e Lost, iv, $; Antony and Cle- 
opaira,iv,9, 

Bavexi(s), feathers of, nsed in witchcraft, The Tempest, «. S; 
yonng, must be fed, Merry Wives of Windsor, i, 3; chides black- 
ness, Troilus and Cressida, U, 3 ; allusion to tiie notion that they 
desert their young on account of their ugliness, Titus Andronieus, 
ii. 3; foresee death, Julius Ccesar, v. 1; ominous, Macbeth, i. 6; 
Titus Andronieus, ii, 3; Hamlet, Hi. 9; o'er the infected house, 
Othello, iv, I, The ill-omened bird was thought to hang over houses 
where the plague Was. This is also referred to in Much Ado about 
Nothing, ii, 3, 

Bavenspurgy or Rayenspur, Biehard II.. ii. i, end; ii. S, 3; 
I. Henry IV,, i, 3. It was a port at the mouth of the Humber, 
gradually destroyed by the encroachments of the sea, until, by the 
middle of the sixteenth century, it had entirely disappeared. 

BavingSy of madness, Eing Lear, Hi. 4; iv. 6. 

Bassed (a word applied to the damage done by a boar), Bi^uird 
III, Hi. S. 

Bazes (roots), I. Henry IV., H, 1. 

BeiMlinei»| Henry F., iv. 3, ** All things are ready, if our minds 
be so." 

Beading, how well he's read, to reason against. Love's Labour^s 
Lost, i, 1. 

BeaperSy dance with nymphs, Ths Tempest, iv. L 

Bearmioe. See Rebemicb. 

Beaaon, nobler, The Tempest, v. 1; and rhyme, Two OenUemen 
9if Verona, ii. 1; Love's physician, Merry Wives of Windsor^ H. 1: 
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JStmnei eatiMu; ''dara; her no," or ''dares her on," Jfeatun for 
Measwrt^ w. 4* The first reading would mean, bids her nofe to de- 
nounce me. The second would mean, my reason daras her to go on 
and do it, sinoe she wiU not be believed. In madness, Jfeonim for 
Measure, v. 1; keeps little company with love, Midmmimer-Iiighfa 
Dreamy m. i; a grand-juryman, Ikoelfth Ntghi^ m. 1; and respect, 
not for manhood and honour, TroUm and OreuidOy iiLt; the re- 
ceipt of, Maebeth, u 7; dethroned, HamUt^ Hi* 1; what we are 
without, Hamlety %v. 4; sent after tiie thing it loves, HamMy io, 5, 
" Nature is fine in love," etc. ; in madness, King Leair^ iv. 6; office 
of, OiheOo, i, S. 

Beaaona, a woman's. Two GenUemm of Verona^ i. i; if, as 
plenty as bladiberries, /. Emry /F., ii, 4: good, must give place to 
better, Juliui CcBsoTf iv. S; strong, make strong actions, King John, 
Hi, 4: larded with, HamUly v, 4; like two grains of wheat in two 
bushels of chaff, MereTujmt of Venice, i, i. 

Sebeck, name of a musician in Romeo and Jidiei, iv. 4, 

Sebel(a)y evils invoked on, Richard II,, Hi. t; suspicion of par- 
doned, IL Hmry IV,, iv. 1; caUed on to repent, /. Benry VL, iik 
$; worthy to be a, Macheth, i, 2, 

Bebellion, untread the way of. King John, v. 4; of Boling- 
broke, Richard IL, ii, IS; Hi, 3; difficulty of managing, /. Henry 
IV,, iv, 1, WoTcesfxr^s speech ; offer of pardon for, /. Benry IV,, ta 
S; V, 1; colour to face the garment of, /. Benry IV,, v, 1; never 
forgiven, /. Benry IV,, v, i; ever rebuked, I, Benry IV,, v, 6; ill- 
luck of—- effect of the word on troops— turned to religion, II, Benry 
IV,, i. 1; reasons for, //. Benry IV,, iv, 1; Jack Cade's, //. Brniry 
VL, iv, t-6: of workingmen, Benry VIIL, i, i; of the plebeians, 
Coriokmm, i, 1 ; general, CorioUxMts, i/v, 6, 

SebolDMy improved. Measure for Measure, iv, 6; Much Ado 
about Nothing, ii, S; sensitiveness to, OymbeUne, Hi, 6, **FoTbwt 
sharp speeches," etc. 

Bedhoat, Much Ado about NMmg, i, 1, A hunting term, 
meaning a call sounded on the horn to bring back the dogs from a 
wrong 8ce:it 

Borlrliwanaaai caused by the world's treatment, MafMh, Hi, L 

Beokonixigy fit for a tapster, Love*s Labour' a Loat^ i,i; tk pity 
to get a living by, Love' a Labow'a Lost, v, g, 

Seoonciliatioii, of enemies, Richard If., i 1; Richard ILL, 
H, 1; of kings, A Winter's Tale, v. f. 

l U tir sa ti o H f melaaoholy from want of, Oomsdy of Errors, «. i. 
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Baeroitiy FUstoirs, //. Hmwy IV^ m. S. 

Beonr* (reooYer), Biehard III^ Hi, 7. 

Bade (teaching or oooiuel), recks not his own, ffamUt, i. S. 

Bedamptioii, by Christ» Mecuurefar Meamire, u. £. 

TlftdlTna te captnm, et<L, Taming of the Shrew, 1. 1. Redeem 
thyself, captiYe, for as little as thou canst ; quoted from Terence as 
in Lilly's *" Latin Grammar." 

Bad-lattice phrMea, Merry Wivea of Windsor, u. jT. Ale- 
liouses had red lattices. 

Beads, eaves of, The Tempest, v. L Reeds were used for thatch. 

BefeUed (refated), Meaeitre for Meaau/re, v. 1, 

Beflnementy affected. Twelfth Night, it. 6; Bamlet, v. L 

Beflectioo, Henry F., iv. i, ^ I and my bosom must debate 
•while." 

Betom, in character, patching, Twelfth Night, i. 6; unexpected, 
Z HeMry /F., 1. 1, end; Henry V., i.l; in the state, //. Hemry VI., 
ii.i. 

Began, one of the daughters of King Lear, introduced in the 
first scene. Her professions of fUial love, t. 1; treatment of her 
father, n. 4; she becomes a widow, iv, t; betroths herself to Ed- 
mund, iv. 5; V.1; is poisoned by her sister, t;. S. See Goneril. 

Begiddei A Winier'a Tale, i. S; Biehard 11^ v. 6; Macbeth, 
i.7. 

Begiment (authority), Antony and CleopcUra, iii. 6. 

Begieeta (greetings), Mereliant of Venice, ii. 9; King John, 
40.1. 

Begrety useleesness of, Maeheth, Hi. f , ** Things without reme- 
dy," eta; OtheUo, i. S, ^When remedies are past," etc.; for the 
dead, Antony and Cleopatra, i. S. 

Beguerdon (reward), /. Henry VI., Hi. 1. 

•Beignier (Ren^, Duke of Lorraine and Anjou, and titular King 
of Naples, Sicily, and Jerusalem, father of Margaret, queen to Henry 
VL, character in I. Henry VI., first appears in 1. 1. Suffolk speaks 
of his titles and infiuenoe in v. B; York taunts his daughter with his 
high-sounding titles and poverty in the third part, i. 4, and Richard 
in a. S. At the close of the tUrd part he is said to have pawned 
Sicily and Jerusalem to ransom his daughter. 

Belationahipy Maebeth, ii. S, ** The near in blood," etc. ; Ham^ 
iel, i. jP, ''A little more than kin and lees than Und." See Blood^ 
KnraHip. 

BeUgion, every error in, approved. Merchant of Venice, iii. t; 
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floklenMS in. Much Ado abonU NoVUng^ %. 1; preteoBe of, Richaird 
111,, Hi. 7. See Htfocbibt, Q(70TATiDir. 

Bemediate (remedial^ King Leair^ in. 4. 

Bemediea, lie in ounelyes, AITa WtU thai Ends Well, i. 1; 
heroio, for the state, GorioUuma, m. 1; thingi without remedy 
•hoold be without regard, Maebethy Hi t. 

Bemmuber (remind), The T&mpui, i, i. 

Kemembranoei burdened with heavinesB that* s gone, 7%e Ten^ 
put, V, i; of a widow, IL Hmry TV., U, S; of the yaliant dead, 
Emry Fl, i. f ; sworn, HamUt, i, 5; ot things precious, Mctebetht 
iv, 3 ; summoned. Sonnet wau% 

Bemonstraaoe, King Lear, i. I; A Winier'e Tale^ii. S. 

Bemonei Mueh Ado about NoiM/ng, iv. J; King John, ur. S; 
Richard IL, v. 6, end; Richard IIL, ii. 1; v. S; Macbeth, Hi. i, 
4: V. 1; HanM, i. 6; King Lear, i. J^ *^0 most small ftmlt," eto.; 
OiheOo, iv. 6, 9; AnUmiy and Cleopatra, iv. 6, 9; CgmbeUne, v. I; 
Luerece, lines 708, 7 SO; A Winter's Tale, Hi. t. 

Bemome (pityX Meaature for Meaeure, v. 1 ; II. Henry VI., iv. J ; 
Merchani of Venice iv. I, and eleewhere, 

Kemotion (remoteness), Timon of Athens, iv. S ; King Lear, ii. 4. 

^enumeration, the Latin for three farthings, Love's Laboui^s 
Lost, Hi. 1. 

Bender (describeX Ae You Like It, iv. S. 

Ben6, King. See RmGNisB. 

Beneag, or renege (deny, renonnoe), King Lear, ii.S; Antong 
and Cleopatra, i. 1. A word akin to renegade. 

Benown. See Fams, Olort. 

Bennnciation, easy, Lover's Complaint, 1 939. 

Bepentanoe, he who is not satisfied by, JSao Gentlemen of Ve* 
rona, v. 4; toward heayen, Meaeiure for Measure, ii. 3; of Oliyer, 
As You Like It, iv. 3; of a usurper, As You Like It, v. 4; for- 
bidden, A Winter's Tale, Hi. S, "But thou tyrant," etc; of a 
tyrant, A Winter's Tale, Hi. 2, end; v. 1; proposed, /. Henry /F., 
i. g; Hi. 3; v. f, 5; leisure for, RicTuird III., iv. 4; without resti- 
tution, Hamlet, Hi. 3; before death, Oymbeline, v. 4, ^'My oon- 
science," etc. ; of Enobarbus, ArUony and Cleopatra, iv. 9; to patch 
up this old body for heaven, //. Henry IV, ii. 4; if my wind were 
bat long enough to say my prayers, I would repent, Merry Wives of 
Wir^dsor, iv. 6. 

Beply churlish, the. See DnxLLixe. 

Beportii false, U. Henry I Fl, in&uetion, i L 
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KepOM, times for, Heiwy VIII., v. i; foster-none of Kaftiiv% 
King Lear, iv, 4 ; from treyel, Sonnet msvii, 

Bepre»flntative» character of a» ISrMue and Ore$Ma, i. S. 

B0pzinl% III. Eemy VI., U. M, ''To whom do lions,** eto. 

Beproof (rebnttal), i. Hmwy IV., i. S; TaUant, the, see DniL- 
UMo; Hamlet's, of his mother, Ha/mUi, m. 4; for fldklenesB^ King 
John, iii. 1; ill-timed, The Tmped, O. L 

B«pagn (reslrtX I Henry VI., iiK X. 

Bepotation, the babble, Ae Tou lAhe B, U. 7; Tahie of, Sieh- 
wrdIL,i.l: (Hhetto,iii.l,S;ihBixamoTiaXftat,(Hhah,ii.S/mi^ 
taken. Sonnet exsri. See also Namb. 

B«re-mio6 (bats), Midewmmer-Nighfe Dream, ii. ». The first 
part of the compound is from the Anglo-Saxon h/reran, to stir, to 
flatter. The word is, therefore, equivalent Ui flitter-mouee. 

Po a or ve, effects of, /. Henry IV., iii. i. 

Baaignation, tothe will of ReaYen, Riehard IL,v.$: toappaz^ 
ent eyils, Henry V., iv. 1, *' There is some soul of goodness," etc. ; to 
the incTitable, Antony and Cleopatra, iii. Sj to death, Merchant of 
Venice, iv. 1. 

B a aoliition, in spite of one repulse. The Temped, Hi. S; sod- 
den. Two QenUemen of Verona, i. S; should not be quenched with 
hope, Meaeure for Mecuure, iii. 1; dauntless spirit of. King John, 
V. 1; the natiye hue of, sicklied o*er with the pale cast of tiiought, 
Handet. iii. 1 ; placed, AnJtowy and Cleopatra, v. $. See Dbtbbiuna- 
TioN, Will. 

BaaolTed (assured), /. Henry VI^ Hi. 4> 

Beapeot, too much, upon the world, MercJumt of Vendee, i. 1. 

Beapeot (droomspeotion), takes away yalour, Troihte and Creo- 
eida, ii. g. 

Beat, to set up one's. Comedy of Errors, iv. S; AWe Well that 
Ends WeU, ii. 1, and eleewhere. To resolye upon, to lay a wager 
upon. 

Beatndnt, result of excess, Meaeure for Meaeure, i. S. 

Beaolt0| great, from insignificant causes, AWe WeU that Ends 
WeU, a. 1. 

Baanrrection, the, allusion to. Much Ado aboiU Nothing, v. S, 
mmg, "TUl death be uttered." 

Beiire (a retreat), /. Henry IV., ii. S. 

Betiramanty from towns, Two Gentlemen of Verona, v. 4; from 
aoort life, Aa Tou Like It, ii. 1; Hi. f / in old age, L Henry IV., cl 
i; King Lear, i. 1. 



Digitized by 



Google 



INDEX TO SHASBPBRE'S WORKS. 801 

Botort (r^ectX MMmtm far Meam$rt^ v. L 

Betort oourtaociay the. See DmOiUircu 

Betrest^ of Hotopur's mMusn, II. Hmry IV.^ i. 1; % Owi(h 

Botribatioii, oerUiiitj of, on eurth, MMe^ %. 7; Eiekard 
/JZ, a. 1; w. 4; if. 4; !Pim<m ofAihent^ v. 6. 

Betvospeotioiiy iSbfine/ aaxB. 

BeTel(s), a, HamM^ •'. 4: Tmon ofAihm^ m. 2. 

Bevmige, schemes of, Merry Wivu of Wtnclaor, %, S; ti. 1; 
spirit of, overoome bj kindness, As You lAht li^ in. ^; of the Per- 
cys, Z Emry lY^ i. S; Clifford's, ///. Henry Yl., i. S, 4* *». ^/ 
Warwick's, UL Henry YI.^ it. S ; on one that loves, Riehard IIU 
«. f ; deaf to reason, TroihM and OreaMc^ U. t; Tamora in the 
goise of, TUua ^9u2ron<otM, v. 1; against country, CoribJEomM, iv, 6; 
CiDsar's spirit, ranging for, Julius CtBaar^ iO. 1; threats of, King 
Lear^ ii. 4, kut pari; taken during prayer, incomplete, HanM^ Hi. 
S; should have no bounds, Hamlet^ tv. 7; tows of, Ha/nUet, iv. 6; 
Mciebeth, iv, 3; Othello, Hi, S, end; v. if; suggestion of, OymbeUne^ 
i.6; the humility of Christians, Merehani of Yeniee, m. 1. 

BevengM, of Time, Tufelfth Night, v. L 

Bevenue, farming the, Richard IL, i, 4, 

Bererbe (reyerberates), King Lear, «. i. 

Bevarenoe, angel of the world, OymbeUne, iv, t. 

Beveraes. See Aoybbsitt, Fortune, Mistortuhk. 

Berolt (desertX IL Henry YL, iv. 2, 

Bevoltii against Duncan, Macbeth, ii. S; minutely, Maebeih, 
V. 1 ; of the plebs, see Plebkiahs. See also RiBiLUOir. 

BevolutiooQ, spirit of, Antony and Cleqpaira, i. 3; how it must 
be dealt with, King John, v. 2. 

Bewardy too idow for merit, Maebeih, i. 4. 

BeyiuddOy serrant of Polonius, appears in m. i of HamieL 

Bh6«a% 111. Henry YL, iv. 2. Ulysses and Diomedes broke 
into his tent and stole his white steeds, because of a prophecy that 
Troy could never be taken if once they drank from the Xanthus. 

Bhetoric, sweet smoke of, LoveU Lahowi^e Lost, Hi. 1. 

Bhisooeroa, the armed, Macbeth, Hi. 4. 

Bhodope^ /. Henry YL, i. S or 6. A celebrated courtesan, 
erroneously said to have built the smallest and finest ol the pyra- 
mids at Memphis. 

Bhyme, and reason, Two ChwOemm of Yerona, H. 1; Lovi^s 

Labour'a Loei, i. 1; neither, nor reason, Cmntdy of Krron, mL 2; 
90 
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one, like a botter- woman's Jog (rank) to market, Am Tou Like R, ui 
#; I0T6 in, Sonn^ amcif., xxaeniiu 

Bhymea, a loTor'a, Midmimmnr-'Nighfa Dream, i. J; Ab You 
Like It, Hi. 2; iv, 3, 

Bihyniiii^, taught by loTe, Love's Lahouf'e Lod, iv. S. 

Bhyming planat^ bom under a, Much Ado aboui Nothing^ 
v.i. 

Bh7»«p-Thoniaa. See Bigb-af-Thomas. 

Bialto^ the, if ereAon^ 0/ FanMe,i. 5; fM.i. 'Shie PawU di Ri- 
dUo, 01 bridge of the Rialto, over the Grand CSanai at Venice, was 
used as an exobange. 

Bibaudxed, or ribaldred (ribald). Anions and Cfleopaira, iii. 8 
OT 20. 

Sioe-ap-Thomaa (or Rhys), Richard IIL, iv. 6. He brongfat 
re-enforcements for Richmond to Boeworth Field. 

Rich, and poor, the, fable concerning, CorioUumef i, 1. 

Sichard, Kings II. and III., dramas ot See Knro Biohasd IL 
and Knro Richard III. 

Siohardy Duke of York, son of Edward lY., character in Rich- 
ard IIL, first appears in u. 4, See EnwAan V. and Pkimcbs in thb 

TOWMS. 

Bichard L (Ccmr de Lum\ King of England from 1180 to 1109, 
Ei^ John, i. 1; ii, 1. 

Bichaxd IL, eighth king of the house of Plantagenet, bom 
1860, died 1400. He was the son of Edward the Black Prince, and 
succeeded his grandfather, Edward III., in 1877, a^ the age of eleven. 
He is introduced in the first scene of the play that bears his name, 
where two nobles bring their quarrel before him, and where is pre- 
sented ''the germ of all the after-events in his insincerity, partiality, 
arbitrariness, and favouritism, and in the proud, tempestuous tem- 
perament of his barons." In iv. i, he resigns the crown and is sent 
to the Tower; in v. 2, he is killed by Ezton. In person Richard is 
represented as very handsome, having a fair, delicate, and feminine 
style of beauty; in character ho was weak, with an overweening con- 
fidence in his divine right and the respect of his subjects for it. He 
is given to indirect methods and dissimulation, is easily depressed 
and easily excited with hope and confidence. At the same time the 
reader's sympathy is aroused by his amiability and by his misfor- 
tunea But in his weakness he had spent his revenues fooUshly, and 
consequently had resorted to extortionate taxes, and even oonflsca- 
iion, Alluaioiis to him in other plays: his unkingly oondnot^ X 
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Emry /F., m. fi; prophecy by him, //. Henry IV^ %ii. I; peni- 
tence for his dethronement and murder, Bemy F., iv. 1. 

Sichard m. (1450-1485), character in the second and third 
parts of Emry F/., under the names of Richard Plantagenet and 
Duke of Gloucester. In //. Henry VL he is introduced in v. i, and 
in IIL Henry VL in i i. His courage, i. 4; his purpose to gain 
the crown, m. i; %v, i; his deformity, m. £, In v. 5 he stabs the 
prince, and offers to kill Margaret; and ia v. 6 stabs King Henry. 
The play that bears his name begins with a soliloquy, in which he 
declares his designs; his name presented to the citizens and the 
crown offered to him, m. 7. He enters crowned in iv. f , and orders 
the murder of the princes ; is reproached by their mother and de- 
nounced by his, iv, ^; his courage at Bosworth, v, 4; his death, t;. 6. 

** There Is something sublime and terrible in so great and fierce 
a human energy as that of Richard concentrated within one with- 
ered and distorted body. This is the evil offspring and flower of tiie 
long and cruel civil wars— this distorted creature, a hater and scomer 
of man, an absolute cynic, loveless and alone, disregarding all human 
bonds and human affections, yet full of intellect, of fire, of power." 

— DOWDBN. 

Sichefl. See Gold, Monit, Wkalth. 

RichmoTid, Margaret, Countess of, Richard IIL, i. S. She was 
the mother of Henry VH. Stanley was her third husband. 

Blchinond, Henry Tudor, Earl of (1456-1509), afterward Henry 
VII., character in III, Henry VL, introduced in iv, 6, where the 
king, whose half-brother he was, utters a prophecy concerning him, 
and in the same scene it is resolyed to send him to Brittany. He 
i^pears again in Richard IIL, as the head of the Lancastrian party. 
In iv, J he is called a Breton, from his residence in Brittany. He is 
spoken of in iv. ^ as being in Wales, first appears in v, 2, and is 
made king in v, 6, He is represented in the play as pious and con- 
scientious. By his marriage with the daughter of Edward IV., he 
united the claims of the houses of York and Lancaster. 

Riddance, from a knave. Much Ado about Nothing, Hi, S. 

Biddies, Bull's, Love^a Labour's Lost, iv, 2; one proposed to 
suitors, BsrieUs, »., prologue ; book of, Merry Wives of Windsor, i, 1. 

Bidicule, one must seem senseless of. As You Like It, ii. 7 ; in- 
difference to, Much Ado about Nothing, ii, 3; of the Greek gener- 
als, TroiHus and Cressida, i, S, 

Bight, to do a great, do a little wrong, MercharU of Venice, iv, 
1; o'ercoming might, //. Henry IV,, v, 4; warring with rights 
TrcHiUB and Cressida, Hi, i. 
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Bigol (oiTdeX IL Hrnry IV^ w. 4; Lucnee, 1 174S. 

Um (entnulsX Benry F., w, 4. 

Biiuddo, steward to the GonnteflB of BoxudnoamAlPa WbU thai 
Ends WeU, introduced in t. S. 

Bin^s)y exchange of, Two GmiUmen of Verona, iL9; nfuaed, 
Two GeniUmm of Verona, tv. 4; Shjlook's tarquoise, MerehatU of 
Venice, Hi, 1; Portia's, Merehani of Venice, HLf; hk 1,9; v, 1; 
with death's-heads in, Love'e Labom'e Lod, v. 2; proyerbial phrases 
on, Merehaini of Venice, v.l; Ae You Like It, Hi. 2; Hamlet, Hi, 
2, ''The posj of a ring;" an old, AWe Well thai Ends WeU, m. 2, 
7; iv. 2; v, S; exchange of, at marriage, Twelfth Night, v. 1; 
thumb, /. Henry IV., ii, 4; engagement^ Rieha/rd III^ i. 2; the 
king's, an emblem of his authority, Henry VIII., v. 1,S; one shin- 
ing by its own light, Titue Andronieus, ii. 3 or 4; of Posthumus, 
Cymbeline, i. 1; ii. 4; ft. 6. 

Singlets, the green, sour, The Tempeet, v. 1. A fungous growth 
that was supposed to be made by dancing fairies. 

Bingwood, Merry Wives of Windsor, 0.1. A common name 
for a dog. 

Wot, a, Merry Wives of Windsor, i. 1. 

Biak, of everything on one cast, /. Henry IV., iv, L 

Bivage (bank, shore), Henry V., Hi,, chorus. 

Bivality (equality), Antony and Cleopatra, Hi. 6. 

Bivalryy necessary, of Antony and CsBsar, Aniowy and Cleopatra, 
v.1. 

Bivalfl, in love, quarrels of. Two Gentlemen of Verona, ii. 4. 

BivaLi (associates), Hamlet, i. 1. 

Bive (to fire), I. Henry VI, iv. 2. 

Bivers, flowery banks of, TT^e Tempest, iv. 1; drown their 
shores, Richard II,, Hi. 2. 

Bikers, Anthony Woodyille, Earl, character in IIL Henry VI., 
introduced in iv, 4, and in Richard IIL, introduced in «• ^. He 
was a son of the Woodrille, lieutenant of the Tower, in I. Henry 
VI., and brother of Elizabeth, Lady Grey, who became the wife of 
Edward IV. His marriage with a rich heiress, daughter of Lord 
Scales, is spoken of in fv. i of the former play, where Gkmoester 
upbraids Edward IV. with haying given her to his wife's brother 
rather than to one of his own. He was seized by Richard's orders 
and beheaded at Pontefract (1488), Richard IIL, Hi, J; his ghost 
appears to Richard, v, S, Lord Rivers translated from the French 
the second book printed in England by Oaxton, *" Dictes and Sagf#- 
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ingi of the Philoaophera." He made other tnwwliitionw, and also 
" Diyen Balades ayenst the Seyen Dedely Synnes." 

KivOy i. Benry JF^ ii.4, A Bacchanalian eidamation, mean- 
ing unknown. 

BoAiL SeeBouiN. 

Boring, an extempore part, Midmmm&r^NighfB Dr^am^ %.9; 
of lions, Tht Tempui, ti. i. 

BoMt, roles the, //. fferuy F/., %. t, 

Bobbery, if unknown to the robbed, Othello, m. S; of reputa- 
tion, OtT^eUo, Hi. S; in behalf of charity, Troilua and Orewida, v. 3. 

Bobin, Fal8taff*s page. Merry Wivee of Windeoir^ u 3. 

Bobin Ooodfellow. See Puck. 

Bobin Hood. See Hood. 

Bobin Bedbreast (ruddock), allusion to the notion that he cov- 
ets the dead, OymbeUne, iv. t, 

Boohester, scene of a part of /. Henry IV. It is twenty-eight 
miles southeast of London. 

Body the, more mocked than f earedt Mecuiwre for JUeaaure^ •'. 4. 

Boderigo, a Venetian gentleman, character in OtheUo, intro- 
duced in i. 1, He is in love with Desdemona, and is made a dupe 
by lago. His encounter with Cassio, v, 1, 

"Without any fixed principle, but not without the moral no- 
tions and sympathies witn honour which his rank and connections 
had hung upon him, is already well fitted and predisposed for Die 
purpose ; for every want of character and strength of passion, like 
wind loudest in an empty house, constitute his character." — Gole- 
EID6B. 

Bogero, a gentleman at the palace, A Winiet'e Tale, v. t. 

Bolands, /. Benry F/., t. 9. Roland was one of Charlemagne's 
twelve peer& 

Bomage (rummage, oyertuming), HamUt, i. 1, 

BomAa(s)y degenerate, JtUitu Cceear, i, 3; promises of, JuUua 
Cceaar, ii, 1; such a, Julwe Ccesar, %v, 3; the noblest, JuliuB CtBear, 
V. 6; the injurious, Oymbeline, m. 1. 

Boiman fo61» play the (Cato of Uticaf), Macbeth^ v, 5. 

BomanOy Q-iulio, a painter of the sixteenth century, spoken of 
as a sculptor in A Winter^a Tale, v. 2. 

Boiman tbouglity a, hath stxuck him, Antony and Cleopatra, 

Borne, scene of parts of IHtus Andronteue, Antony and Cleo- 
fatra, CoriolamM, JuUue Cceear, and CymbeHne; her knowledge of 
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hst neighbonn, Cmokmus^ i, 9; attacked, Coriolanm, iv. 6; dis- 
aenflioiui in, i, 1; Hi, IS; iv. t, 3; gradtade of, CoriokmuBy ivi, i, 
** Now the good gods," etc ; ingratitude of — « wilderness of tigers. 
TUuB AndronieuB, Hi, 1; degenerate, Juliua Ccbsot, i, 2; loved 
more, Jviim Ccua/r^ Hi. t, 

Bome (papalX corse of. King John^ Hi, I; dictation of. King 
John, V, 2; tricks of, Hemry VIIL, H, 4, end. 

Borneo, hero of Romeo and Juliei, first appears in •• 1, He is in 
loye with Rosaline, Capulet's nieoe ; goes to Gapulet's feast, ». 5/ in 
Gapnlet's garden, H, 2; marries Juliet, ii. 6; slays Tybalt, and is 
banished, m. 1; in Mantua, v. 1; slays Paris and dies, v. S. See 
BoaAum. 

«The wise Friar Laurence peroeived that * affliction was en- 
amoured' of the susceptible qualities of this deeply agitated and 
Tiolent nature, and that he was * wedded to calamity.' . . . Reserved, 
disdainful of advice, melancholy, laconic, vague and subtle in his 
scanty words, he shuns the lifi^ht, he is an interpreter of dreams, his 
dispositionals foreboding, and his nature pregnant with fate." — 
GsEVDnJs. 

Borneo and Juliet was first published in 1597, but the version 
then printed is supposed to have been rewritten from an earlier one, 
dating as far back as 1591. The story is very old. Some of the 
chief incidents appeared in a Greek romance by Xenophon of £phe- 
sus. It was first told in Italian by Luigi da Porto, of Vinoenza, who 
died in 1539. flis novel was published six years after his death. It 
was told again by Bandello, in 1554, and from him translated into 
French by Boisteau. William Paynter translated the French ver- 
sion into English for his " Palace of Pleasure," 1567. But the story 
had previously appeared in English verse by Arthur Brooke, 1562. 
Shakspere no doubt used both Paynter and Brooke in his play, but 
it bears a closer resemblance to Brooke's poem, which has consider- 
able merit, than to the other. But Brooke speaks in his preface of 
having seen the story on the stage not long before ; so that there 
was an English or perhaps Latin play to which Shakspere and he 
may both have been indebted. The time is early in the fourteenth 
century ; at least the occurrence on which it is founded is referred 
to the year 1803, and the events of the play occupy but a few days. 

** The enmity of the two families is the hinge on which everything 
turns ; very appropriately, therefore, the representation begins with 
it. The spec&tor must have seen its outbreaks himself in order to 
know what an insuperable obstacle it is to the union of the lovers^ 
The animosity of tne masters has rather rude representatives; we 
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066 how far the matter most have gone when thoee foolish fellows 
cannot meet without forthwith falling into a quarrel . . . The reo- 
onoiliation of the heads of the families over the dead bodies of their 
children, the only drop of balm left for the torn heart, is not possi- 
ble except through their being informed as to the course of events. 
Hie unhappiness of the lovers is thus not wholly in vain ; sprung 
out of the natred with which the piece beg^ins, it turns, in the cjde 
of events, back toward its source, and stops it up forever. —Sghlegbl. 

Bonycm (Fr. rognon, a mangj personX Macbeth, i, X Bump- 
fed ; the rumps were given to the cooks. 

Book, the, ominous, Maebet\ m. 4, 

Booked (lodged). III. Hmry FZ, v. 6. 

Boom, description of a, Oymheline, ft. 4, 

Bope-ladder, Tufo Gmtlemen of Verona. %i. 4; m. L 

Bope-trick% TatMfkg of the Shrew, t. 5. Ck>njeotnred to be a 
blunder for rhetoric. 

Boealind, the heroine of Am Tou Like It, first appears in the 
second scene. 

" She is fresh as the morning, sweet as the dew-awakened blos- 
soms, and light as the breeze that plays among them. She is as 
witty, as voluble, as sprightly as Beatrice, but in a st^le altogether 
distinct In both the wit is equally unconscious ; but in Beatrice it 
plays about us like the lightning, dazzlinfi^, but also alarmine ; while 
the wit of Kosalind bubbles up and sparkles like the living fountain, 
refreshing all around. Her volubility is like the bird's song; it is 
the outpouring of a heart filled to overflowing with life, love, and 
joy, ana ail sweet and affectionate impulses."— -Mss. Jameson. 

Bosaline, the wittiest of the ladies attending on the princess in 
Love*e Labour'e Lost, beloved by Berowne or Biron, first appears in 
u. L She is, perhaps, an earlier sketch of Beatrice. 

Bosaline, the first fancy of Bomeo, spoken of by him and his 
friends in the earlier part of the play. 

** This " [Bomeo's love to Bosalind] ** has been to many astumbUncp- 
block, and Garrick rejected it in the alteration of the play. To me it 
appears indispensable ; it is like the overture to the musical sequence 
of moments which all unfold themselves out of that first when Bomeo 
beholds Juliet Lyrically taken, thoueh not in respect of the action 
(and its whole charm surely rests on tine tender entnusiasm which it 
breathes), the piece would be imperfect if it did not contain within itself 
the rise of his passion. But ought we to see him at first in a state of 
indifference f How is his first appearance exalted through this, that, 
already removed from the circumstances of cold reality, ne walks out 
the consecrated ground of fancy I The tender solicitude of his par- 
ents^ his restless pinings, his determined melancholy, his fanatical 
inclination for loneliness, everything in him announces the chosen 
one and the victim of love. His youth is like a thunderous day in 
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ipring, when soltrj air surroiinds the loveUeet most Tolnptaom 
flowers. Shall his craiick change of mind deprlTe him of symiMthyf 
or do we not aij^e from the instantaneoiis yanquishment of lus flnt 
inclination, which in the beginning i^peared so strong, the omni|K^ 
tenoe of the new impression t "— Sohlmbl. 

BoMsiiu, III. Hmry YI^ v. $: HamUt^ iLB. A Roman oomio 
•dor, died 03 & a 

BoM(sX &» in the ear, Kimg Johf^ i, 1, Aliosion to the fiufaion 
of wearing a flower or a knot of ribbon in the ear or the hair near 
it; bj anj other name, Borneo and JuUti^ ii, $; against the blown, 
AiUof^ cmd ClsoptUrOf m. 11 or IS; odours of, Sonnet I4v. ; red and 
white, Sonmel weix. ; at Christmas, Lon^e Labow'e Loat^ %,1; at the 
fair state, iSomM, in. 1. 

Poaaimaryi A Winier'e Tale, hkS or 4: Borneo and JMei^ H. 
4; iv.6; McmUei^iv.5; PBrides, in, 6. It was thought to strengthen 
the memory, and was therefore a token of remembrance; was used 
at weddings and funerals, and to garnish dishes at feasts. 

flcwnnmntij a courtier in Hamlei^ introduced in m. A He 
and Guildenstem were schoolfellows of Hamlet, iU. 4, He calls 
them "adders fanged,*' and tells Bosenorants iniv.S tiiat he is a 
sponge, soaking up the king's favour, rewards, and anthoritieB. 
They carry the orders concerning Hamlet to England, v. j9, and are 
themselyes sacrificed. It is not expresslj told whether the two 
courtien knew the nature of the order they carried ; but Hamlet^s 
answer to Horatio, v. j9, *< They did make lore to this employment," 
implies that they did, or that he thhiks they did. 

*' Though directly they" [BosencrantK and Guildenstem] <* take 
no part in the action, they are nerertheless willing, for the sake of 
their personal aggrandizement and influence, to oeoome the guilty 
instruments of another criminal's design. This subserviency, how- 
ever, is but another and baser form of thinking and acting only for 
self, and it is therefore appropriately punished, not by the mignt of 
a foreign and hostile yolmon, but by the capridous sport of trifling 
oontingencies." — Ulbicl 

BoMSy the, of York and Lancaster, /. Bmry FZ, n. 4; w. 1; 
II. Henry FJ., •. 1; losses in wan of, III. Henry F/., «. 7; battles 
of the Wars of, see Battlu. 

SoMy Lord William, a ohanwter in EieKaird IL^ introduced in 
a. 3, a partisan of Bolingbroke, who made him lord treasurer after 
his accession. 

SoMy a thane of Scotland, dianuiter in Mo/ebeih, introduced in 
u S. The title properly belonged to Macbeth, to whom it came by 
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til* dMtli of hli fiither, as that of ThaiM of Glamis is 9dd in t^^ 
to have donsb 

Sotod Geamed bj rote), CotMhmm^ iH. B. 

Bother (a horned beast), Timon ofAthmu, hk 3. 

Botherham, Thomas, Arohbishop of Tork^ oharaoter in Sichr 
drdiiZ, ibBtappeaninfi»4» He was kept in prison for a time b/ 
Riohard. 

Bottennani in Denmark, ffamUt, i. 4. 

Bonen (then pronounced and sometimes spelled BoanX soene of 
a part of Emry V.; taken bj the Frenoh and lost again, J. Henry 
VI^ m. 5. It is in Normandj, sixtj-seven miles northwest of Paris. 

Bongemonty Gastle. See BzKm. 

Boondal (a danoeX Midnmrner-Nighfa Dnam, m. S. 

B ounder (cirole), King John^ m. i. 

Bonndlng (telling a secret about fai oonfldenoe), A Winier's 

BouM, a cup in which to drink a health, ffanUei, i. 4; OthOlo, 

Boudlloiiy an ancient proTinoe of southern France, soene of a 
partofui^s WeU thai Ends WdL 

B omrillon, Count of. See Bketkam. 

B omrillon, Countess of, a character in AJP% Well that Ends 
WeUj appearing first in i. i, mother of the joung count. Just, clear- 
sighted, and affectionate, she does not allow her loye for her son to 
blind her to his errors, nor do her pride of rank and dignity of sta- 
tion make her undervalue the merits of the lowlier Helena^ 

" But the whole charm and beauty of the play, the quality which 
r«ises it to the rank of its fellows, by making it lovable as weU as 
admirable, we find only in the ' sweet, serene, sky-like' sancti^ and 
attraction of adorable old age, made more than ever near and dear 
to us in the incomparable figure of the old Countess of Bousillon." 

^-SWIMBUKNB. 

Konarii a French noble, mentioned, Amy F., m. 5 ; tn. & 

Bout, description of a, CymbeHns, v, S, 

Bowlaady a gentleman mentioned in Jfeosmv for Meaaure^ iv, 6. 

Bowlaad, Child, King Lear, m. 4, A fragment of an old bal- 
bd, a port only of which has been recovered. 

Bowlaxid de Boys, Sir, father of Oliver and Orlando in A» Yon 
Like By mentioned in •. 1, and other places in the play. 

Boyalty. See Ciiowire, Kings, Pbinoss. 

Boynidi (scurvy), A» You Like Iifii,$» 
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Bub| there's the, ffamUi^ m. L 

Buddock (redbreast), the, oovers the dead^ Oyn^elinef w. A 

BodeneaSy a sauce to wit, Juliua Casar, i, 2, 

Budesby (rude fellow), Twelfth Night, iv. 1; Taming of th$ 
Shrtw, m, f. 

Bne, A Winier^s Tale, m ^ or 4; sour herb of grace, Richard 
IL, Hi. 4 / Samlet^ iv. 5* 

Buff (the tumed-oyer top of the boot), ^Zr« Well thaiEnde YTeU^ 

Buffle (make distorbaaoe), Titiue Andronioue, i. 1 or j9. 

Bogby, a servant of Dr. Caius in the Merry Wives of Windsor, 
first appears in ». ^ His wont laolt, according to Mrs. Qoicklj^ 
18 that he is ** given to prayer." 

Bulers, yirtaes of. Measure for Measure, Hi. t, 

Bulesy of living, AlTs WeU that Ends WeU, i. l,**hoYe aU," eta 

Bumoory a pipe, 11. Henry IV., induction ; doubles numbem 
II. ffenry IV., Hi. 1; in cruel times, Maebeih, iv. 2. 

Busumr, **the presenter** in //. Hmry IV., delivers the induc- 
tion, painted full of tongues, a common character in the masque of 
that day. 

Buxal sports. See Spobts. 

Bush, Tib's, AlTs WeU that Ends WeU, ii. t. Bush ring, some- 
times used in rustic betrothals. 

Bushaa, lay you down on, I. Henry IV., Hi, 1. It was the cus- 
tom to strew floors with rushes. 

BuMoa, a night in. Measure for Measure, ii, 1; Emperor of, 
Hermione his daughter, A Wimtet^s Tale, Hi. 2. 

Busty better to be eaten with, than to be scoured to nothing with 
perpetual motion, JI. Henry IV., i. 2, 

ButUnd, call him, Richard II., v. 2. The Dukes Aumerle, 
Surrey, and Exeter were deprived of their dukedoms, but allowed to 
retain the earldoms of Rutland, Kent, and Huntingdon. 

BatUnd, Edmund Plantagenet, Earl of, third son of the Duke 
of York, a character in III. Heryry VI., introduced in i. S, where he 
is slain in cold blood by Clifford, after the battle of Wakefield. He 
was seventeen years of age. His murder is spoken of in Richard 
III,, %, 2, $, and iv. 4, 

8*l»» Henry VIII., v, 4, Queen of Sheba. 
tebell, Hamlet^ Hi. 2, A yellowish colour; but some editions 
hKft sables. 
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Sack, the virtues of, J7. Heivry iT., iv, 3, The name was ap> 
plied to several kinds of wine. FalstalTs is thou^^t to have been 
sherry. 

Sackeraon, M$rry Wives of Windsor , t. 1, An educated bear 
exhibited in London in Shakspere's time. 

Sacramaatj death without the, Bamlei, i. 6; taking the, King 
John, V, t; Biehard 11^ i. 1; tv. i; v. 2; AWs WeU thai Ends 
WeU, iv, A 

Saoriflcea, at Delphos, A Wintst^s TdU, m. I; to appease tbe 
dead, Titus Andronicus, i,lotg; spotted livers in the, TYoilus and 
Oressida, v, S, 

Sad (serious), Tufo ChnUemm of Vsnma, i.3; A Wintst^s Tals^ 
iv.SoT4, and elsewhsn, 

Sftdneaa, an unaooonntable. Merchant of Venice, •'. 1; Richaird 
JI., a, 2; unlimited, Much Ado about Nothing, i, 3. 

Safety, he that steeps his, in true blood. King John, fu . 4, 

SaJfron, Airs WeU that Ends WeU, iv. 6; A Winter's TdU,iv.2. 
Used to colour pastry with ; also a fashionable colour in clothing. 

Sagittary, the, Troilus and Cressida, v,5; a sign in Yenioe, 
Othello, i. 1, The sagittary was an archer centaur who fought for 
the Trojans. 

Sailors, characters in Twelfth Night, ffamkt, and OfheOo. 

Sain (said). Love's Labour's Lost, Hi. i. 

Saiiit(s), baiting a hook with. Measure for Measure, ii. 2; the 
great may jest with, Me€uure for Measure, ii, 2; to vex a, Taming 
of tJie Shrew, Hi, 2; seeming a, and playing the devil, Richard IIL, 
i, 3; have hands that pilgrims' hands do touch, Romeo and Juliet, i, 
5; a damned, Romeo and Juliet, Hi, 2, 

Saint Albana, scene of a part of //. Henry VL; battle of 
(May 22. 1455), //. Henry VL, v. 2, 3; IIL Henry VL, i. 1; Rich- 
ard IIL, i. 3, The last reference is to the second battle, which took 
place February 17, 1461. The Yorkists were defeated by Queen 
Margaret's forces. Saint Albans is in Hertfordshire, twenty miles 
northwest of London. 

Saint Alhana, Mayor ot character in II, Henry F/., intro- 
duced in it. 2. The town was not incorporated until 1552, and 
therefore had no mayor at this time. 

Saint Bennet's Ohurch, in lUyria, Twelfth Night, v, 1. Then 
was a Saint Bennet's church in London. 

Saint Oolmea' Inch (Saint Colomb's Island), Macbeth, i, 2, 
Sweno was made to pay heavily, according to the " Chronicle,*' for 
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tlie priTilege of burying his men at Colmas' Iiidh» now Inohoomb^ » 
•mall island in the Firth of Forth. 

Saint Bdmund's Bury, scene of a part of Kimg John. 

Sttiiit QMxt^hj oar ancient word of courage, Richard ULy tXi A 

Sftint Paia% Oathadnl, iZteAorii JXZ; m. tf. Itwaa tJieooa- 
tom to post bulletins there for the pnblio to read. 

flalAd-dft y% m J, when I was gveen in judgment^ Asi^Uih^ €md 
Cleopaira, i. S. 

Salnaumdary that» implied to Baidolph, J. Hmwy IV^ m. 3. 

tlft1>Tiii>j or Solanio, character in the Mmvhami of Veniee, intio- 
duced in the first scene, a friend of Antonio and Bassania 

Balarino^ a character in the Merchtmi of Fmmm, introduced in^ 
the first scene, a friend of Antonio and Bassania 

8al«rio^ a friend of Baasanio in the Merchant of Vemcc, appears 
as a messenger in Hi, $, 

Balio law, the, explained, iTsmy K, i. $. 

Baliabiiryy scene of «. i, in Richard 2IL It is seventy-eight 
miles west-southwest of London. 

Baliabiiryy William Longsword, Bad of, character in ftf^/oftn, 
introduced in the first scene. His abhorrence of John's traacherj to 
Arthur caused him to go over to the side of France, w. 2; but he 
returned after the accession of Henry IIL He was a son of Henry 
IL and the fair Rosamund ClifEord. 

Baliabiiry, John Montacute, Barl of, a character in Richard 11^ 
first appears in m. ^ He was beheaded (v. 6) in consequence of his 
adherence to Richard. The earl in Bmry V, was his son. 

Baliaboryy Thomas Montacute, Karl of, character in Hmnry V. 
and I, Benry TZ, appearing first In »v. J of the former play. He 
was restored to his father's title, forfeited fur adherence to Hichard 
IL, after about ten years, and was one of the ablest captains under 
Henry Y. in France, where he was killed, as in the play, before Or^ 
leans, /. Henry FZ, «!. ^ He was "^as full of valour as of kind- 
ness, princely in both." He had no son, and the title went to Rich- 
ard Neyill, the Salisbury of the next play, who married his only 
daughter Alice. 

Baliabiiiy , Ridiard Kevill, Barl of, son-in-law of the preceding, 
character in //. Henry VI. He was at first a partisan of the king, 
but deserted to the Yorkists, fought at Samt Alban's, Blordieath, 
Northampton, and Wakefield. At the last-named battle he was 
wounded and taken, and soon afterward beheaded. Warwick, ''the 
king-maker," was his son, and succeeded to his father's title, though 
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he Is known In bistoiy and litantare bj the title that he reodTed 
through his wif e^ 

flallet (a oloee-fitting head-pieoe), II. Henry FX, w. 10. 

Salt-batter rogue^ a, Merry Wwee of Windnr^ U. 9. One not 
lioh enough to eat freehlj made butter. 

Saltiem (satyrs), A Winter'a Tale, tv. S. 

Saltpetre, yiUainous, J. Henry JK, %. S. 

Salutationa, CorioUmm, ii. 1; Henry V.^ ^« i» OtheOo, H. 1; 
quiet, Midtummer-NighPe Dream^ v. 1; to Ootayia» Animity and 
Cleop(Un», m. 6. 

Salvation, AlPs WeU thai Ende YTM, f«. S, "Sir, for a quart 
d'ecu he will sell the fee-simple of his salTation.'' 

Samingo (San Domingo), IL Henry 771, v. S. 

Samphire, a gatherer o^ King Lear, tv. 6L 

Sampaon, a servant of Capulet, oharaoter in Romeo emd Jidiei^ 
appears in «• i. 

Samaon, Love*B Labow's Loei^ i. $; L Henry FZ, i. B; Henry 
VIII., V. S. 

Saaotnaiy, the priiilege of» Comedy of Errors, v. 1; Rieha/rd 
III, it, 4; m. 1; shall we desire to rase (to put the holy to base 
uses), Measure for Measure, u. g, last part; no place should be, for 
mmder, HcmM, tv. 7 or 4. 

Saadal Oaatle, two miles from Wakefield, scene of IJL Henry 
VL, %. ^4» It was built about 1820; during the dvil war it was 
bedded by the parliamentary army, and afterward destroyed by 
order of Parb'ament, and but little now remains of the ruins. 

Sanded (sandy-ooloured), Midsummer-Nighfs Dream, iv. 1. 

Sanda (Sandys), William, Lord, charad»r in Henry VIIL, intro- 
duced in i. 3. 

Sana (without^ a French word in common use in Shakspere's 
time), As You Like R, h. 7, and elsewhere. 

Sa r oaam, Much Ado about Nothing, m. i. 

Sardia, scene of, JuUus (kssar, w. $. It is forty-five miles east 
of Smyrna, in Asia Minor. 

Sarnm Plain, King Lear, U. 9. Sarum is the local name for 
Salisbury. 

Satan, slanderous as, Merry Wives of Windsor, v, 6. See Dkyil. 

Satiety. See Subfett, Excess. 

Satire, keen and critical, Midsummer-Nighfe Dream, v. 1; wit 
hrded with malkse, IMlus and Oreseida, v. 1; liberty for, As 7ou 
Like R, ii. 7; Love's Labour's Lost, v. f. 
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flfttiiftirtian, Merchant of Vmiee, w.l,*'Re is well pdd that is 
well Batisfled." 

tetiitfy (quench), Measure far Meamre, m. 1, 

Btttis qiiod rafflciti Lovers Labaur'a Loat^ v, L Enough is as 
good as a feast 

Batuxn, Mvch Ado dbaui Nothing, i, S; IL Henry IV,, H, 4; 
TUuB Andnnieua^ ii, S ; Oymbeline, u. S ; Sonnet xeviii, 

SAtuniiniis, a character in Tiiua Androniieue, son of the late 
emperor, and afterward emperor, introduced in the first scene, where 
he urges his hereditary claim to the throne. He is made emperor at 
the instance of Titus, and marries Tamora, queen of the Groths; 
kiUs Titus (v. S), who has just slain Tamora; and is himself killed hj 
Lucius, who becomes his successor. 

8Atyz(s)y A Winter's Tale, iv. 4; Hyperion to a, Bamlei, i. t. 
They were goat-like deities of the woods and fields. 

SAvagMy life of, OymbeUne, m. S; Twelfth Night, iv. 1. 

BftTiolOy y incentio. See Dxtilldig. 

tewioor. See Gbbist. 

8AW079 the, n, Hsnry 77., tv. 7. A palace of the Duke of Lan- 
caster, destroyed in Wat Tyler's rebellion in 1881. It was on the 
bank of the Thames. 

tewBy full of wise, As You Like Ii, H. 7. 

8*7 (a kind of woollen doth), IL Henry VI., i/o. 7. 

Bay (and SeleX James Fiennes, Lord, character in J7. Hemy VL, 
introduced in tv. ^ Jniv.S Cade's men resolve to have his head, 
and in tn. 7 he is taken. His head was set on London Bridge. 

Say that thou didst f onake ma far some fkult. Sonnet 



Scales, Thomas, Lord, character in IL Henry VI., appears in 
iv, 5, spoken of in I. Henry FX, •. 2 ; his daughter, iZT. Henry VL, 
iv. 1. He was put to death by the Yorkists in 140Q, His only 
daughter and heiress married Earl Riyers. 

Scaling (weighing^ Coriolanns, H. S. 

Soall (scald-headX Merry Wives of Windsor, Hi. 1. 

SoamhUng, Henry V,, i. 1; v. f. Mondays and Saturdays in 
Lent were called scambling days. No regular meals were served, 
and members of the household scamhled or served themselves as 
best they could. 

Scamels, Ths Temped, ii. 2. The meaning is uncertain : the 
sea-gull, the young of the limpet or scam, and the kestrel or stan- 
nyely have been suggested. 



Digitized by 



Google 



INDBX TO 8HAKSPERB*8 WORKS. ftlg 

Scandal, JyiiuB Cmmur^ %, 9; Soiwui oariL 

floantling (portion), Troikas and Ormtida, %. Jf 

Soape-goat, Lepidus to be made a, Jfdiua Oasar. hl i 

Scavoe had the sun dried up the dewy morm AMMonaf 
JSlgrimf vi, 

SoarecroWy of the law, a, Measure for Meamre, m. l: Talbo^ 
exhibited as a, J. Menry F/., •• 4; called a orow-keeper, Borneo am 
Jidiei, i. 4, 

Scarlet, and John, Merry Wives of Windsor, i. i. Bobin Hood's 
men. 

Scane, AlTs WeU thai Ends WeU, iv. 2; OymbeUns, v. 6. So 
in some editions. The meaning is uncertain, but seems to be ocoa* 
don or opportunitj. 

Scare, he Jests at, that never knew a wound, Romeo and Juliet^ 
ii, 2; shown by a candidate, Coriolanus, ii, 9. 

Scame, character in AnUnwy and Cleopatra, introduced m m. 

10, friend of Antonj. 

Schoolboy, the whining,^ You Like Il,i4. 7; stupidity of the, 
Much Ado about Nothing, ii. 1. 

School-days, friendship of, Midsumfmer-NighPs Dream, Hi, 9. 

SchoolTnaetere, Miranda's, The Tempest, i, 9; pretended, Tam^ 
ing of the Shrew, i. 1, 9. See Holofsbnis, Byavs, and Pinch. 

Sciatica, Measure for Measure, i, 9; Titnon of Athens, iv. 1, 

Scogan, Henry, said in 11, Henry IV., Hi. 9, to have had his 
head broken by Falstaff. He wrote a ballad to the princes, sons of 
Henry IV. 

Scone, a place near Perth, where the Scottish kings were 
crowned, Macbeth, ii. 4, and the last line of the play. 

Scorn, in love, Tuh> Gentlemen of Verona, iii. 1; in her eyes, 
Much Ado about Nothing, iii. 1; the slow finger of, OiheUo, iv. 9; 
of love, Vervus and Adonis, I. 969 ; of the people, Coriolanus, iii. 1; 

11. Henry IV., iv. 1; the argument of one's own. Much Ado about 
Nothing, ii. 3; and derision never come in tears, Midsummer' 
Nighffs Dream, iii. 9. 

Scotland, scene of the greater part of MacbeiK It is thought 
that a play on a Scotch subject was desired to be represented before 
James L Its misery under Macbeth, iv. S ; its bamnness, Oemisd^ 
of Errors, iii. 9. 

Scots, invasions of Engknd by, and king of, taken, Hemy V,, %. A 

Scottish lord, a, described. Merchant of Vemes, i, 9, 

Sorimer (esorimeur, f encerX Hamlet^ tci. 7 or ^ 
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ScriptuM, the derll can otte» Menhmi of Vmici, i. S; odd 
ends from, Biehord IIL^ i. ^. See BmLK 

Soroftday oure of, bj the king, JfoeMA^ HI. A See Kive's Btil, 

Waoapy or Scrope, Sir Stephen, a oharaoter in Biiehatd 11^ in- 
trodnoed in Hi. f . He was a loyal friend to Richard, bat waa aifter- 
ward taken into favour bj Henry IV. Hie son is the Lord Scroop 
who is m oharaoter in Eemy F. 

Scroopy Richard, Arohfaishop of York, character hi both parts of 
Emry IV, In k J of the iirBt part, he is spoken of as disaffected 
toward the king on aoconnt of the death of his brother, the Earl of 
Wiltshire. He was not, however, m brother of the earl, who was m 
Scroop of Mashftm, brother of Lord Scroop of Biehord 11^ and nnde 
of the one of Henry V, Many historians are said to Imye made the 
error into which Shakspere has fallen. The archbishop joins North- 
umberland's party in opposition to the king. In the second part he 
appears first in «• ^, where the conspirators meet at his palace. In 
iv, 1 and j9, they receive an embassy from the king and disperse their 
army. Bat the king's party did not keep its faith, and the arch- 
bishop was condemned with scarcely a form of trial and executed in 
1406. This was the first instance of capital panishment inflicted on 
a bishop. He requested the executioner to despatch him with five 
strokes of the sword, in memory of the five wounds of the Saviour. 
He was regarded as a martyr, and pilgrimages were made to his tomb. 

Waoapy Henry, Lord, of Masham, character in Hemy F. His 
connection with a conspiracy to murder the king is spoken of in the 
prologue to ad ii. He is exposed and ordered to execution in tk j9, 
where the king reproaches him for his treachery toward a monarch 
whose intimate friendship he had enjoyed, and whose counsels he had 
shared. The king had sent him on an embassy to France, and he 
was said to have been corrupted while there by tiie offer of an enor- 
mous bribe. He was beheaded in 141S. 

Beroylea (scrubs). King John^ O, loxi. 

SomplOi some craven, EianM, iv.4 or 1; m Trojan slave for 
every, of Helen's weight, Troihu and Oreanda, iv, t 

Sculla, scaled (schools of fishesX 2MJu8 and Oreanda, v. 5. 

Scnlphire, OymheUne, m. 4; A Winier^s Tale, fKg,S. 

8oylla and COuuybdia, Marehani of Veniee^ iO, B. 

Soythiaay the barbarous. King Lear^ %, 1. 

8m, the, storms on. The Tempest, i. 1; IL Semy IV^ m. 1; 
grew civil, Midmmmer^Nighfe Dream, ii.$; allusion to the notion 
that those buried in, could not rest for one hundred yeara^ Midmm^ 
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mur^NigMa Dreamy m. 9; obeys the moon, A WvnJUn'a TdU^ ui; 
L Heniry IV^ i, 2; treasures of, Henry V^i.t; backed with, IIL 
Hmry F/., iv. 1; the bottom of, Richard IIL, i. 4 ; what fool hath 
added water to, Tiiiw AndrtrMCua, Hi, i; in storm, King Lear, Hi, 
7; Othello, %i, 1; dangers of, Peridee, ii,, prologue; watery king- 
dom, MerchcwU of Veniee, ii, 6; a thief, Timon of Athena, iv, S, 

SearcaptainSy characters in The Tempeai, introduced in t. j9, and 
in Twelfth Night, introduced mi, 2, 

Sea-change, suffered a, The Temped, i, 2, aong. 

Beaooal, G^rge, mentioned in Mwh Ado about Nothing, iU, S, 

Seaooal-flre, a, IL Henry IV,, ii, L So called because the coal 
was brought across the sea. 

Sealy the great, Henry VIII., Hi, 2, 

Sea-maid, music of, See under MAmsNHOon. 

Seamanship, The Tempest, i, 1; Twelfth Night, v. 1, **A baw- 
Uing vessel was he captain of," etc. 

Sea-monster^ the, King Lear, %. 4, Probably the hippopota- 
mus, which stood for ingratitude. 

Sear, Hamlet, ii, 2, The part of a gun acted on by the trigger ; 
to be ticJded of the sear, is to be easily moved. 

Seas, the multitudinous, Macbeth, ii, 2, 

Season, the right, makes perfect, Merelumt of Venice, v, 1; 
roses and snow out of, Lovers Lahow^e Lost, i. 1; the appropriate, 
Antony and Cleopaira, ii, 2, ** Every time serves for the matter that 
is then bom in it." 

Seasons, inappropriate weather of, due to fairies, Midsummer' 
Nighfe Dream, H, 1; supposed to aDude to the peculiar weather of 
1694; unnatural, are omens of ill, //. Henry IV., iv. 4, 

Sebastian, brother of the King of Naples, in TJie Tempest, ap- 
pears in the first scene. He is a base character, aggravating his 
brother's grief at the loss of his son with reproaches and mockery, 
and plotting with Antonio to take the king's life in order that he 
himself may secure the throne. 

Sebastian, name assumed by Julia in the Two GenUemen of 
Verona, iv. 4, 

Sebastian, brother of Viola in Twelflh Night, first appears in 
n. 1, a simple, manly, straightforward character. 

Secrecy, AWe Well that Ends WeU, iv. S,**l am the grave of 
tt;" no lady closer for, /. Henry IV., ii. S; let your secrecy moult 
no feather, Hamlet, ii, 2; give it an understanding but no tongue^ 
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BaeratariM, of WolMf in Amy VIIL, man Dr. Biehaid Tmo$ 
{q. V.) and WilliAm Buifaank. 

8eer0t(s)y deep and dangnoos, J. Hmnry IV^ t. S; trcistbig a 
woman with, Z ilflfiry lY^ it, S; JitUttB Cmaar, U, 1; tnutdng the 
air with, TUm Andnwieua^ w. B; Ysj of a, Eamtstf i. 3; hint* 
about a, Bamlet^ «• 5, end; rerealing, Eamlei, Hu 4; rip the heart 
to find ai C^mMmm^ iii. S; two maj keep, .Borneo and JvUet^ 

Beot^ a oreatoie to b^gin a» with saoecea, A Winkii'% Tale^ fk 1; 
love a, OthsUo, i. S. 

Baotezyy Cranmer called a, Semy VIII^ v, S; an astronomical 
(astrologer), King Lear, i. S, 

Seouxiiyy for debt, FalstafT on, //. Henry IV^ i. i; obstacle to, 
Maebeihf in, 4; mortals' enemy, MaeM\ Hi. S; for Scotland* 
Maebeih, Hi. 6; onr advantages Inll us to false, King Lear, iv, i, 
^'Our means secure us ;" make assurance doublj sure, Macbeth, m 
i; fast find, fast bind, Merehant of Venice, u. S. 

BedgMy J\oo Gentlemen of Verona, ii. 7; Much Ado about 
Nothing, ii,l; Taming of the Shrew, induction, i» 

BeditioiiL See LrouBBBonoN, Bebeluoh. 

Beal (to dose up the qgres, as in the training of a hawk), IL Bmh 
ry IV., Hi. 1; Macbeth, iii. 1; OtheOo, i. S; Hi. S. 

Bealy, Sir Bennet, mentioned in Richard IZ, v. 6, as haying 
been beheaded. This character is yariously called Sir Bennet or 
Benedict Seely, Sir John Scheyeley, and Sir John Shelley. 

Oeemm (hypocrites), revelation of, Meaeure for Meamirt, «L 4 
end. 

Baemixig, faults from, Meaeure for Meaeure, Hi. t ; i^pearanoe 
of humane, OQMo, ii.1; I know not seems, Hamdet, i. t; decep» 
tive, Mw^ Ado about Nothing, iv. J. 

i (versed), in music, Taming of the Shrew, i. i» 
, to have, much, Ae You Like Ii,iiK L 

Begregation (scattering), Othello, H. L 

Seiaed (possessed), Handet, i. 1. 

Beleuciifly Cleopatra's treasurer, introduced in «. f of Antontg 
and Cleopatra, where he declares her inventory false, an^ is re* 
proached by her for his ingratitude. 

Bel^ to see one's, as others see, As Tou Like It, i. j9, speech ot 
Oelia; my other, Eidiard IIL, H. 9; Troilue and Oreeeida, Hi. $; 
swear by thy gracious, Borneo and Juliet, H. 9; faults of oneX 
huiereee,l.6SS. 
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Mf-«bii«gtttioii, in love, SoimeU xaupth-aoBxix^ koaaxniiu-^DC^ 
tHooix, 

8elf«oeiuation, of Helena, AW9 WeU ^ai Mndi WO, M. $; 
of Maloolm, JUaebeih, iv. 3. 

Self^iwimptian, TroQm and OnsMa, U. 3. 

Belf-betrayal, Luorece^ k 160. 

Belf-boonty (natnral generosityX OfheOo, m. 3. 

Self-obAzity, 0(KeUo, fi. 3. 

Selfoompariiomii Maebeih, i. $. Blows to oompaie with his 
own. 

Mf-^omdMnnatioii, bj oDer-eereritjr, Mwmnre far Meamtn, 
Hi. if. 

Self-oontrol, King John, m. i, '* Better oonquest," etc ; Sofmei 
xdv.; 0ihdlo,%.3. 

8elf-«ov«red, King Lea/tt iv. 9. Disgniaing the real sell 

Self-defenooy III. Htn/ry VI., H. B, "The smallest worm,'' eto. ; 
killing in, Timon of AthenB, iii. 6; OtheUo, 0. 3, speeoh of Montano. 

Self-denial, Low^s Labour^s Lod, i.!,** Brave oonquerors," eto. 

8elf-eeteem, of Glendower, /. JSsnry JVl, Hi, 1; Twiflh Night, 
0.3. 

Belf-fiTaininationi Meamurt far Meamrej u. B, **Qo to your 
bosom," etc. ; Coriolanu8, ii. i, ** Oh, that yon oould tnm yonr eyes 
toward the napes of yonr necks, and make an interior snrrey of your 
good selves." 

Self-help, AIP9 WeU thai Ends WeU, i.l,md. 

Self-interest, in serving, Jrffi^£ear,«t.^ See also Commoditt. 

Self-knowledge, IfMMfire for Mea&wrt, H. 2; AWs WeU that 
Ends WeU, iv.I,**Ja it possible he should know what he is and be 
that heist" 

Self-love, the most inhibited shi, AIFa WeU (hat Ends Wett, 
i. J; sensitiveness of, Twelfth Night, i. S; not so vile as self- 
neglecting, Henry F., 0. 4; none, in a tme soldier, //. Benry VI., 
V. S; read contrary, Somi/st Mi. ; is universal, OtheUo, i. 3. 

Self-praise, AlTs WeU that Ends WeU, i. 3, ''We wound our 
modesty," etc. ; IMJm and Onanda, i. 3, speech of .Siueas; ii. 3, 
«<Hethatisprond,"6to. 

Self-felianoe, ^2rs ITeS (Aa< i^ruis ITsO, t. i, << Our remedies o^ 
In ourselves do lie." 

Self-elaoghter. See Smcmi. 

Self-nnaUU (not self-guided) motion, AITb WeU thai Ends 

If SM, M#. A 
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SomblAble (like, likeness), Timon ofAthma, iv, 3; Hamlet^ v. JL 

SemiramiS) Taming of the Shrew, induction, i ; Titvs Andron^ 
««•» M, I. A traditionary Queen of Assyria about 2000 s. c. 

Semper idem (always the same), for absque, etc (without this 
there is nothing), scn^ of Latin that Pistol has picked up from 
mottoes, IL Hmnry IV,, v, 5. 

Be mpr oniue, a kinsmsn of Tiiua Andronicua, addressed in iv. J. 

SemproniuSi one of the lords, flatterers of Timon of Athens, in- 
troduced in m. S, refuses a loan to Timon on the pretence of anger 
at not having been applied to first. 

Senaton, characters in JiUiua CiBaar, Timon of Athms, Titua 
Andronicus, Cymbeline, and Othello. 

Benecfty quotations from, TUue Andromeua, ii, 1; iv, 1; cannot 
be too heavy, Hamlei, ii. 2. 

SexLoys (SieneseX the, AWe WeU that Ends Well, i. $. 

Beneation, a theory of, Luereee, 1. 44^, 

Benee, common, AlTs WeU that Ends WeU, H. 1. 

Seneeleee, exceeding good. Twelfth JSight, m. 4. 

Seneee, of the king, have but human conditions, Henry V., iv. 
1; other senses imperfect from the eyes' anguish, King Lear, iv. 6; 
untuned. King Lear, iv. 7. 

Sentence, a, like a glove, Tweilfth Night, Hi. i. 

Sentencee, drunk out of his five, Herry Wives of Windsor, i. L 

Separation. See Pabtikq. 

Sepulchre, the Holy, Richard IL, ii. L 

Sequent (follower), Love*s Labowr^s Lost, iv, 9, 

Serenade, Lysander's, Midsummer-Nighfs Dream, i. L 

Serenity, of temper, JBamlet, Hi. 2, 

Sergeant, a soldier in Macbeth, i. B, The title was applied to 
an officer of higher rank formerly than now. The sergeant ranked 
uext to the esquire. 

Sergeant-at-«rms, a, character in Henry VIII., i, 1, 

Sermona, in stones, As You Like It, ii. 1. 

Serpent(s), look like the fiower, but be the, MatMh, i,6: allu- 
sion to the belief that the bite of one could be cured by its blood, 
Riehcud IL, i. i, ** I am disgraced," etc ; allusion to the absence of, 
from Ireland, Richard IL, ii. 1, ^ Now for our Irish wars," etc ; 
lest pity prove a, Richard IL, v. S, allusion to the fable of the farmer 
and the viper ; of old Nile, Antony and Cleopatra, i. 6; the worm 
of Nilus, Antony and Cleopatra, v. S;. bred of mud by Uie son, As^ 
tony and Cleopatra, H, 7* 
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Serpigo (a skin disease), Meaatufre for Meamurt^ Hi, I; IMUm 
and Creasida, ii, S, 

Servant(s), true, A Wvnier^B TdU, «. 5, ''Why he that wears,*' 
eta ; treatment of a. Comedy of Errors^ iv, 4 ; faitiilessness of, Het^ 
ry VIIL, ii, 1 ; addressed by the master's name (Varro), Timon of 
Athena, ii. 2 ; faithful, Timon of Athena, iv. 2; kept feed, Maebetli, 
m. 4; sworn (alluding to the custom of servants taking an oath of 
fidelity), Cymbeline, ii, 4; a good, does only just commands, Cymhe' 
line^ V, 1; an unprofitable, Merchani of Venice^ U. 6, 

Service, of the antique world, Aa You Like It, ii. S; zealous, of 
the king, Benry VIIL, Hi. 2; folly of faithful, Othello, «. i; to the 
state, Othello, v, t, 

ServiliuSy a servant of Timon of Athena, introduced in ii. S. 

Sena (cease), Taming of the Shrew, induction, 1; King Leair, 
Hi. 6. 

Seteboe, the name of a god spoken of by Caliban as the god of 
his mother Sycorax, T^ Tempeat, i, f; v, 1, In Richard Eden's 
^ History of Travayle,^' London, 1577, Setebos is given as the name 
of a god worshipped by the Patagonians. 

Seven ages of maa, the, Aa You Like B, ii, 7, 

Several (a field enclosed, not common), Love^a Lahowi^a Lost, ii, 1. 

Severn Biver, the, affrighted, L Henry IV,, i, 3; the sandy- 
bottomed, 1, Henry IV,, Hi, L 

Sewer (one who placed dishes on the table), Macbeth, i, 7. 

Sexton, a, character in Much Ado ahout Nothing, iv, 2, 

Seymour, Richard de St Maur, Lord, spoken of in Richard 11.^ 
M. S, as being at Berkeley Castle with the Duke of York. 

Seyton, name of an officer attending Macbeth in v, S, 6. 

Shadow, a recruit in //. Henry IV., appears in Hi, 2. 

Shadows, those that kiss, Merchant of Venice, ii, 9; of the 
king, 7. Henry TV,, v. 4; to fill the muster-roll, //. Henry IV., Hi. 
2; have struck more terrors than the substance of ten thousand sol- 
diers, Richard III., v. S, 

Shafalus, true to Procrus, Midafummer-Nighfa Dream, v. 1, See 

PROCRIS. 

Shalt, one sent after another, MercTumt of Venice, t. i; the 
rich golden (Chipid's), Twelfth Night, i, 1; or a bolt, see Provsrbs. 
Shall, his popular shall, Coriclanua, Hi. 1, 
Shall I compare thee to a summer day P Sonnet xviii. 
Shallow, Robert, a country justice in II. Henry IV., introduced 
in til. 2, and in the Merry Wivea of Windsor, introduced in the first 
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•oene. H« Is a fool, a braggart, and a liar, boasting of sins in Us 
youth which he neTsr committed. The character is sapposed to be 
a caricature of Sir Thomas Looy, who caused Shakspere to be axw 
rested for stealing deer. See Luct. 

ShallowiiMa, AW9 WeU that Mndi WM, U, 3, *"! did think 
thee,''eta,and''Donotplange,''ete.; Hastings accosed of, //. Pelt- 
ry IV^ %v, 9. 

8haiiii8| death the fairest corer for, Mwik Ado about Nothimg^ 
HKl; hath spoiled the world, Knig Jokn^ m. 4; marked by Nature 
to do a deed of. King John^ in, M; not to be borne, even at the 
king's command, Bichard 11^ i.1; serres thy life and attends thy 
death, Eiehard 111^ tv. 4 ; ashamed to sit upon his brow, Bomoo amd 
JfUiet^ m. 5; where is thy blush, Hamlet^ tu. ^; a sorereign. King 
Imut^ w.3: imagines itself detected, Luartee^ k 134B. 

Shaids (wings), of the beetle, MatMh^ m. 9; Anions and CUih 
patra, m. if; OynMlmey iU, S; (fragments of pottery), BanM^v.t 

flharkfld (gathered or snapped^ Bamlei, i. L To OuA is to 
live by shifts. 

Bhavinf, of the head before execution, JUeamire for Meamn, 
w, 2. Prisonen often desired to receiYe the tonsure of the monks 
before death. 

Bhaw, Dr. Ralph, Bichaird IIL, m. 5. He and Friar Penker 
are sent for by Gloucester to meet him at Baynard's Gastle. Sir 
Thomas More says they were ''both docton in divinity, both great 
preachers, both of more learning than virtue, of more fame than 
learning, and of more learning than truth." Dr. Shaw was a brother 
of the lord mayor. Sir Edmund Shaw. 

She, the unexpressive, As You Like B,i6i.i. 

Bhealed (shelled). King l^ear, i. 4. 

Sheftrnuui (tailorX iX ffmry Fil, in. $. 

Bhaan, a pair of— proverbial sayhig, Meaminfor Mtamnn, i. A 

8heba» Queen ot See Saba. 

8h6epyk>vekills,i;iOtw'«J[^aftoiir's2^u^ J; the harmless, JZI 
Benry F/., v. 6. 

Shaep-biter (thief), Twdflh Night, m. 5. 

Bhaap-ahaariiig, feast at, A Winter's Tate, to. J, 4. 

Bhmt (scolded), Meny Wives of Windsor, i. 4; Twiflh Night, 
iv. $: TroHm and Oressida, ii.3; Coriokmus, v. 9; Bcmlet, Hi. M. 

Shaphody the unfolding star calls up the, Meamnrefor Meas- 
ure, fv. 5; life of a, As You Like It, Hi. t; III. Eenry FZ, ii. 6; 
philMophy of a^ ^ Fott Like /i^wi. M;desd^As You Like J^OkS, 
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Hie dead shepherd is Marlowe, and the saw Is quoted from his 
^ Hero and Leander," published in 1598L 

Shepherd, an old, is a character in A Winim'a Tale^ introduced 
in fit. S, the reputed &ther of Perditat 

Shephoidy an old, a character in I, Hmnry VI^ father of Joan 
of Arc, introduced in v. ^ where he is denied by his daughter. 

Shepherd to hie loTOi the (by Christopher MarloweX Asnofi- 
aie Pilffrim, aook 

Shepherde— ee. See Mopsa and Doboas. 

Sheriff of Northamptonshire^ character in King John, Sir Si- 
mon de PateshulL 

Sheriir, a, character in L Hmnry IV. 

Sheriff of York, mentioned in IL Hmry IV. Sir Thomas 
Bokeby. 

Sheriff a, character in IL Hmry VL 

Sherifl^ of Wiltshire, character in Bichoird III^ first appears in 
tip L 'Ei&arj Long, of WrazalL 

BhxftiS*%^^ot^TwafihN%g1U,i.6. Set up at the sherifTs door 
for placing notices on. 

SherriSy effects of, 77. Hmry 7V1, iv. S. 

8hip(s)y scene on a. The Tempest^ i. 1; carcass of a. The Ten^ 
put^ i. B; cannot perish, having thee on board. Two Gentlemen of 
Verona^ %, 1; movement of, Henry V., %i%.,choru8j *' Behold the 
threaden sails," etc. ; the state like a, in danger, IlL Henry VL^ fK 
4: Grecian, TroUins and OreeMa, prologue. 

Shipwreck, The Tempest, i, t; %%, 1 ; Comedy of Brrore, %,X; 
Tufelfth Night, i. i; A Wintei^e Tcde, Hi. S; Merchant of Venice, 

Shirley, Sir Hugh, the Shirley mentioned in 7. Henry IV., v. J^ 
as having worn one of the coats of the king at Shrewsbury, and hav- 
ing been slain. 

Shirt, a, and a half, in a whole company, 7. Henry IV., inKM; oi 
Nessus, Antony and Cleopatra, iv. 10. 

Shive (slice), Tiiue Andrcnioue, H, 1. 

Shoe-maker, the, should meddle with his yard and the tailor 
with his last, Romeo and Juliet, i, 2. 

Shoe-tie, a traveller and prisoner, spoken of in Meaennre for 
Meaaure, iv. S. This was a name commonly implied to a traveller. 

Shog (Jog), Henry F., H. 1, S. 

Shoce, Jane, Richoird IIl.,i. 1; OLJ^S. Mistrtss of Edward 
nr.» and afterward of Hastings. 
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Shortoaka, Alioe^ M&rry Wivea of Windrntr, i. L 

8hot| to paj, Two Oentlemm of Verona^ it, 5. 

Shoughs (a shaggy kind of dogs), Macbeth, Hi. 1, 

Shoolder-shottan (haying a dislocated shoulderX Tamimg qf 
CI0 Shrew, ii. S. 

Shovel-boardSy Merry Wives of Windsor, i, L The broad shil« 
lings of Edward VL were used in playing the game of shuifie-board, 
imd were familiarly called by the name of the play. The game was 
also called shove-grost, and is alluded to in IL Henry lY., ii. 4. 

Show, the outward, seldom jumpeth with the heart, Biehard 
in., m. i. 

Show, a stieet, CorManus, ii, L 

Shrewd (shrewish), Taming of the Shrme, i 1, $, and elmehert, 

flOirefwabary, scene of part of /. Henry IV. ; rebel forces at, L 
Ueryry IV., Hi. i; battle of, I. Emry IV., v, SS; eve of the battle^ 
iv. 4; offer of pardon before it, v. 1; reports of the battle, II. Hen^ 
ry IV., i.1; Northumberland's failure to be at, //. Henry IV,, ii. S. 
It is one hundred and forty miles northwest of London. The battle 
was fought July 28, 1408. 

flOirefwabory dock, fought a long hour by, I. Henry JK, v. 4. 

Shrewsbury) Earl ot See Talbot. 

Shriere (sheriil), AlPe WeU that Ends Well, iv. S. 

Shrift, a short, Richard III., Hi. 4; riddling oonfessioii makes 
riddling shrift, Romeo and Juliet, H. S. 

Shroud (protection), Antony and Cfleqpaira, ni, 11 or IS; IIL 
Henry VL, iv. S. 

Shrove-Tuesday, fit as a pancake for, Affs WeU that Ends 
WeU, ii. 9. The English peasantry call the day ^'pancake Tuesday." 

Shylook, the Jew in the Merchant of Venice, introduced in i. J. 
His impassioned appeal in the first scene of the third act, ** Hath not 
a Jew eyes," etc., is the only place where Shakspere seems to intend 
aiousing the least sympathy for the usurer. In all other scenes his 
meanness and avarice are dwelt upon almost to the exduaion of his 
Justifiable resentment at the insults to his race. He hates Antonio 
more for spoiling his business than for reviling his religion; and he 
would gladly see his only child dead before him if he might regahi 
his ducats. There seems to be no reason to believe that Shakspere 
Intended any rebuke to the Jew-hating spirit of his time. 

^'Hebler does not hesitate to call Shylock a comic personage^ 
whose fate, proportionately, is no harder, rather milder, than that 
which finally befalls other comic characters, FalstaiZ, f6r ezampla 
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Gkimnus is vexed that ' yulgarity and madness ooold go so far as to 
make a martyr oat of this outcast of humanitj.* A martyr he cer- 
tainly is not, but we must allow extenuating ciroumstances in his 
favor. . . . But who made him a usurer t . • . We know no other 
answer to this question but that the Christians have made Shylock 
what he is. We do not mean to sav that Shak^pere intended to hint 
at anything of the kind, although tne temptation to draw such infer- 
ences lies nearer in this play tmui elsewhere fa Shakspere. Whether 
the poet intended it or not, Shylock, in his hands, has become the 
representative of Judaism in its lowest degradation, and this degrada- 
tion has undeniably been caused by centuries of political and social 
bondage." — Kakl Elzb. 

Sibyl, as old as, Tammg of the Shrew, i, 2; work of % OUMo, 
Hi, 4. 

Sibylla (the sibylX MerchcaU of Venice, «. 5. 

SibylSy the nine, of Bome, /. Henry FZ, i. 2, There were not 
nine sibyls of Bome, but nine books offered to Tarquin by the sibyL 
The number of all the sibyls is variously stated at from two to 
twelve, the last being the number given by the medisval monks, 
who ascribed to each a prophecy of Ghnst. 

Sidlia, scene of a part of A Winter^a Tale, 

Sicilian Lord, a, character in A Winter's Tale. 

Sicily, King of. See Rbiomier. 

Sicinius Velutos, & tribime of the people, character in Coruh 
lanue, introduced in i. 1; Menenius on, %%, 1, He and Brutos are 
typical politiciaas, crafty, cowardly, dextrous, and vain of their 
authority. 

Sick, the, Birone sentenced to visit and cheer them, Love'e Lch 
bow's Lost, V, S, 

Sicknesfl, untimely, L Henry IV^ iv. 1; thrown off, JvXvws 
CcBsar, ii. i, end ; leisure for, J. Henry IV^ tv. i. 

Sic spectanda fides, Pericies, ii. t. Thus faith is to be proved. 

Sidney, Sir Philip (1554-1586), quotation from. Merry Wives 
of Windsor, Hi, S, ** Have I caught my heavenly jewel," the first 
line of a song in ''Arcadia." See under King Lbab and Ham- 
let. 

Sie^ (seat, rank). Measure for Measure, iv. t; Hamlet, iv. 7 or 
4; OtheUo,i.S. 

Siege, envious, of Neptune, Biehard IL, H. 1; laugh, to scorn, 
MacbetT^ v, 6, 

Siegee, of Anglers, Kir^ John, %%. 1; end of the, of Harfleur, 
Herkiry V,, Hi. S; of Orleans, L Henry VL, i, t, j^; H. 1, S; ct 
Corioli« Ooriokmust i, 4* 
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8l0V«, as r\ter in % Myeh Ado abom NotMmg, v. 1; AJTb WdL 
thai End» Weli, %. 3; a vehicle for witdiee, MacMh, i. S. 

BighMf cooling the air with. The Temped^ i, 2; to driTB a boati 
Two Gentlemen of Verona, %i, 3; of Imogen, Cymbeli/ne, iv. B; 
blood-drinking, 11, Henry VL, m. 2; blood-sucking, III. Henry K/^ 
iv, 4; U> shatter all his bulk, Hamlei, u. i; a spendthrift, Hamlet, 
iv. 7 or 4. The last alluding to the belief that sighing consumes the 
blood ; blows a man up like a bladder, I, Henry IV,, «t.^; a battoy. 
of sighs, JIL Henry FZ, fit. L 

Siffh no morey song, Much Ado about Nothing, ii. 3. 

Eighty annoyances to, King John, tv. 1; more impreeslTe than 
hearing, Luereee, L 1324, 

CUghtlMS (inyisibleX Macbeth, %, 6. 

Signfli of coming trouble, Biehard III,, m. J; in the clouds, 
Antony cmd Cleopatra, iv, 12; of the times, IMlua and Oreeeida, 
i,3. See Omens. 

BilgiiC6» herald of joj, Much Ado about Nothing, ii, i; in whom 
commendable— reputation for wisdom gained by. Merchant of Vet^ 
ice, i, 1; I4>peal of. As You Like It, i, 3; offending (flouts meX 
TamMkg of the Shrew, ii, 1; and speech, AlVa Well that Ends WeU, 
i, 1 ; of innocence, A Winter^ a Tale, ii, 2; before a storm, Hamlet, 
ii, 2; not proof of want of love, King Lear, i, 1; intensifies feeling. 
Venue and Adonis, 1, 331 ; be politic with, I, Henry VL, ft. 6 ; speech 
in dumbness, A Winter's Tale, v. 2, 

Silonoe, a country justice in II, Henry IV, first appears in m. 
2, He is a great admirer of Shallow, is very dull \ hen sober, and 
Tery boisterous when drunk. 

Silius, character in Antony and Cleopatra, irtroduced in 
iii.1. 

Billy-chaat (pocket-picking), A Winter's Tale, iv, 2, 

SiUy sooth (simple trutJi), Twelfth Night, 0, 4- 

BilTor, pale and common drudge. Merchant of Venice, > ii, 2, 

Silver, name of the spectre of a hound. The Tempe», iv,l; s. 
dog, Taming of the Shrew, induction, 1, 

Bilvifty a daring and witty girl in the Tkeo Gentlemen of Verona, 
introduced in u. ^ ; desoribed by her father, f ft. 1, 

Bilvius, a shepherd in As You Like II, in Iotb with Phoebe, in- 
troduced in ft. ^ an importunate but humble and long-suffering 
loTor, whom no repulses can drive away or incite to reprisals. 

fUmilmi, the most nnsayoury, i. Henry IV^ u 2; ooRish, Toh^ 
iHg of the Shrew, fKM^ 
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» a river that flows from Mount Ida and joins the Soa- 
mander in the plain of Troj, Lucnee, Unea 14S7, 144^. 

B\man\AMi, King of Pentapolis, character in PurtekSf introduced 
in fk 5, f^^er-in-law of the prince. 

Simpooxy Sannder, an impostor in //. Emry Fi., introduced in 
ft. i, who pretends to have received his sight by a miracle. His wife 
I4>pear8 in the same scene. 

Sfrnple, Slender^s servant in the Merry Wives of Windaor, intro- 
dueed in the first scene. 

Bhapkautm, and duty, Mideummet-Eighfe Dream, v. 1. 

Simplicity, of the upright, Eing Lear, i. i, end; how green 
you are and fresh, Eing John, Hi. 4. 

flimnlar (simulator, coimterfeit), Eing Lear, Hi, f • 

8iii(s)^ men of, The Tempeei, iii. 3; some rise by, Meaawre for 
Meaewre^ H, 1; results of pardoning, Meaeuire for Meaeure, i%t; 
most dangerous temptation to, Meaeure for Meaeure, ii, 3; com- 
pelled — charity in, Meaemre for Meaeuirt, ii. 4; comparison of— be- 
come a virtue— not accidental — a trade, Meaeure for Measure, iii, 1; 
remorse for, and fear of exposure— effect of one, Measure for Meas- 
urs, V, 4; teach, the carriage of a saint, Comedy of Errors, iii, i; 
canning, can cover itself. Much Ado about Nothing, iv, 1 ; in chid- 
ing sin. As Tou Like B, it. 7; allusion to the dogma of original, A 
Winter's Taie, f. S, ''The imposition hereditary ours;" gathering 
head, //. Henry IV,, iii, 1; struck down like an ox, J. Benry VI,, 
iv, i; will pluck on sin, Biehard III., tv, 2; mercy emboldens, 7V- 
mon of Athens, iii, 6; resistance against, Hamlet, iii, 4; apprehen- 
siveness of, Hamlet, iv, 6 or f ; plate, with gold, Eing Lear, iv, 6; 
one, provokes another, Pfrieles, i, 1; Cymbeline, i. 7, '"The cloyed 
will,** etc ; hidden in majesty, Lucreee, I, 93; with opportunity, Lu- 
creee, 2. 878; suffering for others', Luoreee, U 1478; in the lovely, 
Sonnets xeiv,'<Devi, ; some, do bear their privilege, Eing John, i. 1 ; 
the oldest, committed the newest way, II, Henry I V,^ iv. 4 ; may be 
absolved in English, Henry VIII., iit, 1. 

Since bi— , nor atone, nor eith, nor bonndloM tmSLfSon- 

Since I left yoa mine eye it in my mind. Sonnet eaoHL 
Sincerity, in love, Henry V., v, i; of Ck>riolanus, Coriolanus, 
Hi, 1, **He would not flatter Neptune for his trident," etc.; folly 
o^ Othello, i, 1, '' But I will wear my heart upon my sleeve," etc. ; 
in speech, A Winter's Tale, i. 1, 

SincMo^ a name sometimes given to the flrst player in the in- 
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dnction to the Taming of (he Shrew, and also to one of the hnnt»- 
men in III, Henry VL It is thought to hare been the name of an 
actor in Shakspero's company; bnt "GKles Sendowe is mentioned in 
the 'Paston Letters' as haying been in Scotland with Queen Mar- 
garet** 

Sinai (correotlj. Find or Finlay), Thane of Glamis, father of 
Macbeth, Macbethy t. 3. 

Singing) ridicule of Balthazar's, Mttch Ado about Nothing, u. 
S; Perdlta's, A Winter^e Tale, %v. S or 4; of Lady Mortimer, Z 
Henry /F^ m. 1; of the nightingale and wren. Merchant of Venice, 
V, 1; of Edmimd, King Lear, i, i; sing the savageness out of a 
bear, OiheUo, iv. J ; the singing-man of Windsor, II , Henry IV., u. 1. 

Sink-ariMice (cinque-pas), a dance whose measures are in fives, 
Twelfth Night, i. 3. 

Sixmen, at the gate of hell, Mcuheth, ii. 3, 

Sixmixigy more sinned against than, King Lear, Hi, 2, 

Sin of aelf-love poMeaaetli all mine eye, Sonnet Ixii, 

Sinon, ///. Henry VL, Hi. 2; Cymbeline, Hi. 4; in a painting, 
Luereee, lines 1621, 1529, The Greek who, pretending to desert to 
the Trojans, persuaded them to admit the wooden horse. 

Sir. This title was applied to curates, as Sir Nathaniel, Sii 
Hugh Evans, Sir Oliver Martext, Sir Topas, said to have properly 
belonged to such ecdesiastics as had taken the degree of bachelor of 
arts, or dominus. 

Sizzahy generally used to an inferior, but Poins uses it to the 
prince in L Henry IV,, i. 2, 

Sir-rererenoe (saving your reverence). Comedy of Errors, Hi, 2, 

SisterSy the weiid. See WrrcHss. 

Sit (live, board), at ten pounds a week. Merry Wives of Windsor, 
i.3, 

Sith, sithence (since), Measure for Measure, iv, 1; AWs WeU 
that Ends Well, i, 3; King Lear, i, 1, and elsewhere, 

Siward, Earl of Northumberland and general of the English 
forces that fight against Macbeth. He was the brother of Duncan's 
wife. His son Osbeme is called in the play young Siward. They 
appear in v. 4, and young Siward is killed by Macbeth in v. 7, This 
famous earl was reported by tradition the descendant of a bear. He 
fought with Hardicanute and against Godwin on the side of the 
Confessor. It is said that when he came to die he said to his at- 
tendants: ''Lift me up, that I may die standing like a soldier, and 
not grovelling like a cow. Put on my coat of mail ; cover my bead 
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with my helmet, put my buokler on my left ann, and my gilded aze 
m my right hand, that I may expire in arms." 

Sixpenny striken, L Bemy IK, n. i. Bullies who would 
knock a man down for sixpence. 

Sioes (allowances of moneyX King Lear, ii. 4. 

Skainv-mates (companion scapegraces, originally brothers-in- 
arms), Borneo and Juliet, ii, 4. 

Skill) in contrast with ignorance, Hamlet^ v. i. 

Skills (signifies), Taming of the Shrew, Hi. $; Twelfth Night, 
V. 1; IL Henry VI., Hi. L 

Skin, silyer, laced with golden blood, Maeheih, ii. 3. 

Skin-coaty your. King John, H. 1. See Ems. 

Skogan. SeeSoooAN. 

Skull(s)y Borneo and Juliet, iv, 1; v. S; moralizing on 9k,Bdmlet, v. i. 

Slab (glutinousX Macbeth, iv. J. 

Slander, will stain any name, Comedy of Errors, ii, i; is for- 
ever housed when it gets possession— avoid occasion for, Comedy of 
Errors, Hi. 1; power oi. Much Ado about Nothing, Hi, 1; on Hero, 
Much Ado about Nothing, Hi. 2, S; v, 1, 4; changed to remorse, 
Much Ado about Nothing, iv. 1; on Diima, AWs WeU (hat Endc 
Well, V. S; none in an allowed fool. Twelfth Night, i, 6; venomed 
spear of, Bichcvrd II,, i. 1; poisoned shot of, Bamlet, iv. 1 or Hi. 6; 
damned nature of, Othello, Hi. S, " If thou doet slander," etc. ; to 
get office, OtheUo, iv. 2; sly, GynibeKne, i, 6; sharpness of, Cymhe- 
line. Hi, 4; mark of. Sonnet Ixx, ; the sting of, A Winter's Tale, ii. 
S; A coiner of, Troilus and Cressida, i, S. See also Calumnt. 

Slanderera, imprecation on, Othello, iv. 2, **A halter pardon 
him," etc. ; condemn themselyes, Sonnet cawi, ; base newsmongers, 
/. Hemy IV., Hi, i. 

Slang. See Rsd-Latticb Phaasbs. 

Slave(s), that pays, Henry V,, ii. 1; bred a dog, Timon of 
Athens^ iv. 3; mechanics, Antony and Cleopatra, v. S; trusted with 
a muzzle and enfranchised with a clog, Much Ado about Nothing, 
i. 3; Shylock on the state of a, Merchant of Venice, iv, 1. 

Sleave of care, the, Macbeth, ii, t, Sleave is silk thread. 

Sleep, seldom visits sorrow. The Tempest, ii. 1; life rounded 
with a, The Temped, iv. 1; an after-dinner. Measure for Measure, 
Hi. 1; of the traveller, Measure for Measure, iv, i; shuts sorrow's 
eye, Midsummer-NighPs Dream, Hi, 2; the image of death— trick 
played upon Sly in. Taming of the Shrew, induction, i ; see also 
Lord; to the great and the lowly, //. Henry IV^ m. 1; dwell upon 
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thine eyes, Romeo and JuUei^ ii,0; aiihe young, Romeo amd /iilM» 
iLS; TroO/iM and Onanda, tv. if; untroubled, Jvhua Oaoont^ m. i; 
mordered, ifocM/^ ti. S; seaeon of ail natures, MoiiheOiy m. ^; 
aeotets uttered In, Maebeih^ v. 1; OtheUo^ %n,S; otih^ weaiy, C^m- 
beUne^ tu. 6; life and death in, Luonce^ 1 40S; the ape of death, 

Bleeve, a pledge of lore, TroUm and Cremda^ iv. 4; % f^ 

Sleeva-hand (cuff), ji WiiUoi^B TaU^w^Sot^, 

SlAidad (unwrought) dlk, P&rieUg^ w^proiogue. 

Slender^ Abraham, an awkward oountrj fellow in the Merry 

Wives of WindeoTf and a suitor to Anne Page, introduced in the 

flxati 



** Slender and Sir Andrew Agueoheek qre fools troubled with an 
uneasy consdousnesB of their folly, which in the latter produces a 
most edif ;^g meekness and dodlity, and in the former awkmuxl- 
neas, obstmaoy, and confusion." — Magaitlat, 

tSOendemeUy hyperboles on, I, Senry JK, ii, 4; ** Away, you 
stanreling," etc. ; " My own knee,** e^, IZ Henry /F., m. f , 4, See 
Lbannbss. 

nBKUd (by God's lid), Mmy Iffves of Windsor^ Hi. 4. 

'Slight (by his light), ISoe^ NigM, ii, 5, and elsewhere. 

Blighted (pitched^ Merry Wives of Windsor ^ Hi. S. 

Slip (a false ooinX Romeo and Jidiet, U, 4; quibble on the word; 
TMlus and Oresaida, H, J, ^If I could have remembered a gilt 
counterfeit^ thou wouldst not have slipped out of my oontempla> 
tion." 

Slops (large boulstered trousers), Much Ado about Nothing, Hi. 
$ ; Romeo and JuUet, 0.4: Henry JV,, i, i. 

Sloth, betrays to loss, L Menry IV., iv. 3; sleep of, CymMins, 
Hi. 6. 

SloivenlineMy punishment of, by fairies, Merry Wives of Wind- 
sor, V. 6. 

Slubber (slight), Merehani of Venice, H. A 

Slabber (soil), OtheUo, i. S. 

Bljf Christopher, a tinker, diief oharaoter in the induction to the 
Temiing of the Shrew. A lord who finds him dead-drunk haa him 
earrled to his house and waited on when he awakea as if Jie were the 
proprietor of the place. 

''SlT is of the family of Sancho Panza, groas and materialistio in 
his tams and habits, out withal so gooid-humoured and self-oon* 
tented, that we would fain leaTe him unvexed by higher ideas or 
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aspizatloiis ; all the pains taken to delude him into the notion that 
he la a loxd will not make him essentially other than *0]d Sly** Bon, 
of Burton Heath,' who has ran up so k)ng a sooze with the fat ale- 
wife of Winoot."— DowDXir. 

Small-pazy allusion to marks of, ixnw's Labam^B Lost^ tk $t 
"IWefullofO's." 

»»"^^^«j A WM&r^B ToUe^ v, 1. Apparently a prince of Libyan 

Smatch (smack, tincture ), JuUua CtBaar, v. 5 ; II, Henry IV., i. if. 

BoBlUm)^ an ancient and flsh-like, The Tempeai, H. 2; yillainous^ 
Memy Wivea of Windsor, Hi, 6. 

Smile, Jane, mentioned in As You Like It, H. 4, 

BmilnfS, the craft of, Riehard II,, i. 4 ; of Gassius, JvUmm Casait, 
%.i: of Imogen, CymbtUns, to. 2; when time shall serve, Emyry K, 
ft. 1; and tears, Kii^g Lear, iv, S; king of, /. Htmry IV,, i. S, 

Smiling, with millions of mischief in the heart, Jidias Casar, 
HI. 1; one's cheek into years. Love's Labour's Lost, v. t; smile and 
murder while they smile, ///. Henry VL, iii. $; and be a villain, 
HanUet, i,S; as the wind sits. King Lear, %, 4, 

Smithy the weaver, a follower of Jack Gade in 11. Henry VI. 

Smithfield, now a part of London, scene of IL Henry IV., 
HI. 7. 

Smoked (discovered or suspected), AWs Wett thai Ends Well, 
Hi. 6 ; iv, 1, 

Smulkin, a fiend. King Lear, Hi. 4, See Mahu. 

Snail, the. Comedy of Errors, ii. 2; Am You Like It, iv. 1; King 
Lear, i. 6; Venus and Adonis, l lOSS, 

Snake, the, Mideummer-Nighes Dream, ii. 2; As You Like R, 
HI. S: scotched the, Macbeth, Hi, 2; warmed the, ///. Henry VI,, 
iii, 1, See Adder and Skrpert. 

Snare, taken in his own, TwXfth Night, v, 1, ''That thine own 
trip shall be thine overthrow." 

Snare, one of the sheriirs officers in II, Henry IV., H. 1, 

Sneak-cap, a, I, Henry IV,, iii. S, One who baulks his glass. 

Sneap (rebuke, snub), //. Henry IV,, ii, 1, 

Sneaping (pinching, nipping), Lovers Lahoui's Lost, i. 1; A 
Wintei's Tale, i. 2. 

Sneck up (perhaps from ''his neck up," that is, be hangedX 
Twelfth Night, ii. S, 

Cbioat, Tom, a tinker, character in Midsumrner-Nighi's Dream, 
introduced in i, 2. He is cast for the part of Pyramus's father, but 
appears in the play as the walL 
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SnoWy % mookerj king of, Biehard IL, iv. 1; ooiuecBited, on 
Dian's lap, Timon of Athene, iv, 3; of Taaros, Midmrnmer-NighfB 
Dreamy v. 2; a little, tumbled about, beoomea a mountain. King 
John^ Hi, 4; in haireat, Biehard III,, i. 4, 

Snufl^ took it in, /. Bemy /F., i. 3, Snuff was made of aromatic 
•ubstanoe before tobaooo was used for it Here there is a quibble on 
the cant use of the phrase. 

Snu^, a joiner, character in Midtummer-Nighfa Dream, intro- 
duced in i. f • In the play before the duke he takes the part of the 
lion, and explains who he is, that the ladies may not be frightened 
— ** a yery gentle beast and of a good oonsdence." 

So am I as the xichy Sonnet Hi, 

80 are ycm to my thoughts as food to life. Sonnet kao. 

Society, no comfort to one not sociable, Cifmbeline, iv, i, 

Softly-sprighted man, a, Merry Wivee of Windsor, i, 4, 

80 is it not with me as with that muse, Sonnet xsn, 

861, the glorious planet, like a king, IMlue and Oreaaida, i, 3, 

8oIania See SAuuna 

8oldier(s), of Pharaoh, Much Ado about Nothing, iii, 3; baa 
for, to loYC, Low^a Labour a Lost, i. f ; fdll of strange oaths, Aa You 
Like It, a, 7; jests at a cowardly, AJPa Well that Enda Well, i, 1, 
" Under Mars," etc.; honour of a, AWa Well that Enda Well, ii. 1; 
would hare been a, but for those vile guns, J. Henry IV,, i. 3; Hot- 
spur and his comrades, J. Henry 771, iv, 1; Falstaff's, J. Hmry IV,, 
iv.lS; a braggart, Henry V., iii. 6; speaks like a, Coriolamu, iii, 3; 
not appreciated in peace, Coriokmua, iv, 7; dreams of a, Borneo and 
Juliet, «'. 4; A better, Jtdiua Cceaar, iv, 3; a daring, Macbeth, iii, 1; 
death of a, Macbeth, v, 7; King Johr^ v, 5; III, Henry VI., ii, 3; 
your sister is the better, King Lear, iv, 6; little blessed with soft 
phrase — adventures of a, Othello, i. 3 ; one fit to stand by Csesar^ 
life of, Othello, ii, 3; endurance of a, Antony and Cleopatra, i, 4» 
should brook wrongs as little as gods, Timon of Athena, iii, 5; a 
brave, I. Henry VL, Hi, 2; unapt to weep, /. Henry VI,, v, 3; a 
true, hath no self-love, II, Henry VI., v, t. 

Soldiers, introduced on the stage in AW a WeU that Enda Well, 
King John, Henry V, I, Henry VI,, III. Henry VL, Biehard III,, 
Coriolanua, Titua Andronicua, King Lear, Antony and Cleopatra, 
Cymbeline, Macbeth, 

Soldiership, theoretical, OtT^eHo, i, 1, 

Soliloquies, Hamlet, i. 2; ii.2; iii, 1; iv. 4; King Lear, i,f: 
*^/ m.7; iv.l; v. 2; Othallo,i,3; iii.3; v.M; Macbeth, i.S, 7 f 
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fi. 1, 3: Hi. 1; Rickourd III,, i. 1, S; Trwhta and Oreanda, u. 3; 
V, 10; Romeo and Juliet, ii. 3, 6; Hi, f ; w. 3; v, 1; Timon of 
Athens, iv, 1, 3; Julius Ccssar, Hi, 1; CymbeUne^ ii. f, S; Hi. 5, 3, 
6; iv, i, 3; v, 1; Pericles, i, i, £. 

Solinus, Duke of Ephesus, character in the Qnned^ ofErron^ 
introduced in i, 1, 

861itad6y Two OenOemen of Verona, v. 4, 

Solomon^ Love's Labour^ s Lost, i, t; iv, 3, 

Solon (about 638-^9 b. c), laws of, on a father's rights, JUd- 
siummer-Nighfs Dream, i. i. 

Solon's happinesfl, Titus Andronieus, i.lort, ''No man can 
be pronounced happy till he is dead." 

Solyman, Sultan (about 1495-1566), Merchant of Venice, H. 1, 

Some glory in their birth, some in their aldU, Sontnei xei. 

Somerset, John Beaufort, third Earl of, afterward first Duke, 
character in /. Benry VI. In ii. 4 he calls for allegiance to the red 
rose of Lancaster. The Somerset of the second part is his brother. 
His daughter, Margaret Beaufort, became Countess of Richmond 
and mother of Henry VIL 

Somerset, Edmund Beaufort, fourth Earl of, afterward second 
Duke, character in //. Henry VI, He was for some time chief of 
the king's party, and was accused by the Duke of York of yarious 
offences against the country, was arrested and imprisoned, but was 
afterward restored to office. He held the offices of fiegent of France 
and Constable of England. He was slain at St. Alban's— i/. Henry 
VI., V. jf— and is said in the first scene of the third part to have 
fallen by the hand of Richard, afterward King Richard III. His 
son, Henry, who succeeded him, was taken prisoner at Hexham and 
beheaded by the Yorkists. His second son, Edmund, became the 
fourth duke, and is the Somerset of the third part 

Somerset, Edmund Beaufort, fourth Duke of, character in IIL 
Henry VI., introduced in iv. L He commanded a force at Bamet, 
V. t, and at Tewksbury, v. 4, where he was taken prisoner, v. 5. He 
was beheaded two days later, the last of the male line of the Beau- 
forte. He was a son of the Beaufort of the second part 

Somerville, Sir John, character in ///. Henry FZ, introdaced 
in V. i, a partisan of York. 

Some say thy fiault is yoath, Sonnet xevi. 

Somnambulism, Macbeth, v. 1. 

Son(s), the king envies Northumberland his, 1. Henry iT% i. Is 
his grief over his own, Riehafrd II,, v. 3; L Henry IV^ i. 1; i4L M; 
S3 
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•01 4 $; d«?oted to their oonntry, Conckmrn^ i. S; deftd in honoai; 
jTUm Andfrmioua, iiL L 

fka^Mi old, TwUfth NigM, u. 4; Puicha, <., eharuB ; OiheOa, 
tv. S; soothing, /. Menry JV,, m. i; an exquisite, OtheOo, fi. S; 
popular, A Wintm^a Tale, iv, 3. See also Musio and SiNonre. 

Songs t Gome onto these yellow sands: The Temped^ %. i; Full 
ladom flTe, The Tempest, i, 2; While you here do snoring lie. The 
Tempeat, H, 1; Where the bee sacks, The Temped, v. 1; The mas- 
ter, the swabber, The Tempest, ii. f ; Farewell, master. The Tern- 
pest, ii,i; Flout 'em and scout 'em. The Ten^>est, iii, $; Honour, 
riches, marriage blessing, TTie Tempest, iv. 1; Who is Silvia t Two 
Gentlemen of Venma, iv, t; To shallow riyers (by Marlowe), Merry 
Wives of Windsor, iii. 1; Whenas I sat in Babylon, Merry Wives 
of Windsor, iii. 1 ; Fortune, my foe (old song, alluded toX Merry 
Wives of Windsor, iii. S; Fie on sinful fantasy. Merry Wives of 
Windsor, v. 6 ; Take, oh, take those lips away (authorship unoertainX 
Mesmsre for Measure, iv. 1 ; Sigh no more, Much Ado about Nothing, 
ii. S; The god of lore, Much Ado about Nothing, v. 9; Pardon, 
goddess of the night, Much Ado about Nothing, v. S; On a day, 
alaok the day, Love*e Ldbour*e Lost, iv, S; When daisies pied and 
violets blue, Love'e Labour^ a Lost, v. i; When icicles hang by the 
wall, Love'a Labour'a Lost, v. t; Ton spotted snakes, Midsmmsr' 
Nighfa Dream, ii. t; The ousel cock, so black of hue. Midsummer- 
Night a Dream, iii. 1; Now, until the break of day, Midsummer- 
Nighfa Dream, v. 1; If we shadows hare offended. Midsummer- 
Nighfa Dream, v. 1; Tell me, whertf is fancy bredt Merchami of 
Veniee, OLi; Under the greenwood tree, Aa You Like It, ii. 6; 
Blow, Wow, thou winter wind, Aa You Like JR, ii. 7; sweet Oli- 
yer (fragment of an old balladX Aa You Like It, iii. 1; What shall 
he haye that killed the deert Aa You Like It, iv. 9; It was a loyer 
and his lass, Aa You Like It, v. 3; Then is there mirth in heayen, 
Aa You Like It, v. 4; Wedding is great Juno's crown, Aa You Like 
It, V. 4/ Fire, lire, cast on water-^ack, boy! hoi boy I— Where is 
the life that late I led— It was the friar of orders gray, Teaming of 
the Shrew, iv. 1; Was this fair face the cause, AWa WeU thai Bnda 
Wdl,uS; O mistress mine, where are you roaming t Tujelflh Night, 
a, S (not by Shakspere) ; snatches of old popular, Twelfth Night, ii. 
S; Hold thy peace— Three merry men—There dwelt a man in Baby- 
lon — 0, the twelfth day of December— Farewell, dear heart — ^His 
eyes do show— Shall I bid him got (the last three are from Gorydonii 
Farewell to Phyllis)— Oome away, come away, Death, Twstfth Nigkt^ 
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a. i; Hey, Bobin, Tioelfth Night, iv. t (not hj Shakspere); I am 
gone, sir, Twifth NigJU, tv. i; When that I wae a little, tiny boy, 
IMfth Nighl v. 1 (not by Shakspere); When daflodila b^ to 
peer, A WifUer^a Tale, iv, 2otS; But shall I go mourn, A Wtnter'a 
TdU, iv. iorS; Jog on, jog on, A Winiei^a TaU, iv. 2 or 9; Lawn 
as white as driven snow, A Winter's Tale^ iv. Sot 4; Get you henoe, 
A WuUer's Tale, iv. S or 4; Will you buy. any tapet A Winter'a 
TaUf iv. Sot 4; Do nothing but eat, //. Emry IV., v,S; Be merry, 
be merry, 12. Henry /F., v. S; A cup of wine, II. Henry /F^ v. S; 
Fill the cup, II. Henry IV., v. S; Do me right, //. Henry IV., v. 
S: Auld Bobin Hood, //. Henry IV., v. S; Orpheus with his lute, 
Htmry VIII., Hi. 1; Lots, loye, nothing but love, TrM%ke ami Cree- 
eida,iii.I; An old haie hoeir, Borneo and JuUet, ii. 4 ; When grip- 
ing grief; Borneo and Juliet, iv. 6 (by Richard Edwards); of the 
witches, Macbeth, Hi. 6, the song, "Come away," from Middleton's 
''Witch" is used; To-morrow is St Valentine's day, Hamlet, iv. 6 
or t ; They bore him barefaced on the bier, Hamlet, iv. Sot 2; And 
win he not come again, Hamlet, iv. Sot 2; For bonny sweet Bobin, 
Hamlet, iv.f Sot 2; How should I your true loye, Hamlet, iv. Sot 2; 
In youth when I did loye, Hamlet, v. 2 (from a ballad attributed to 
Lord Vaux) ; Fools had ne'er less wit in a year, Kiny Lear, i. 1; 
He that has, and a little, tiny wit. King Lear, Hi. 2; Let the cana- 
kin dink, Othello, ii. S; King Stephen was, Othello, ii, S; The poor 
fool sat, Othello, iv. S; Come, thou monarch of the yine, Antony and 
Cleopatra, H, 7; Hark, hark, the lark, Oymheline, ii. S; Fear no 
more the heat, CymbeUne, iv. 2. Haye I caught my heayenly jewel t 
(by Sir Philip Sidney), Jterry Wives of Windsor, Hi. S. 

Bongs and Sonneta, Book of, Merry Wives of Windsor, i. 1. 
A popular book of the time, by the Earl of Surrey and others. 

Sonneta, the, one hundred and fifty-four in number, were first 
published in 1009, in a small quarto, including also the Lover^s Com- 
plaint^ by Thomas Thorpe, who probably pirated them. They were 
alluded to in 1598 by Meres as "sugred sonnets" circulated among 
Shakspere's priyate friends. Two of them were published in the 
Passionate PUgrim (q. v.). The time of writing may haye extended 
oyer seyeral years, and probably did. They are dedioated to W. 
H., but to whom these initials belonged is still a mystery. ^Hlliam 
Herbert, Bari of Pembroke, has been named, the first folio baying 
been dedksated to him and his brother. Some haye supposed the 
initials to be thorn of the Earl of Southampton (q, v.) reyersed. The 
first one hundred and twenty-six are addressed to a man much 
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younger than the writer and deeply beloyed by hint The remain* 
ing onee, excepting the last two, are addressed to a woman, dark- 
oomplezioned, and not at aU fair, or, it would seem, virtuous either, 
who has been triiling with the writer ahd the friend to whom the 
former sonnets are addressed. It is generally supposed that they 
are the record of actual experiences of the poet, though it is possible 
that they are dramatic and ideal On this point Mr. Halliwell- 
PhiUipssays: 

**The words of Meres" P' his sugared sonnets among his private 
friends"] '*and the insignificant results of Jafgard's efforts" [to 
make a collection of ShakiBpere's poems, in whicn he was able to m- 
dude only two of the sonnets], ^lesA to the inference that these 
strange poems were an assemblage of separate contributions made 
by their writer to the albums of his friends, no two of the latter 
being favoured with identical compositions. There was no tradition 
adverse to a belief in their fragmentary character in the generation 
immediately following the author's death, as may be gathered from 
the arrangement found in Benson's edition of 1640; and this con- 
cludes the little real evidence on the subject that has descended to 
us. It was reserved for the students of the present century, who 
have ascertained so much respecting Shakspere that was unsus^ted 
by his own friends and contemporaries, to discover that his inner- 
most earnest thoughts, his mental conflicts, and so on, are revealed 
in what would then be the most powerful lyrics }ret given to the 
world. But the victim of spiritual emotions that involve crimina- 
tory reflections, does not usuallv protrude them voluntarily on the 
consideration of society; and, ii: tne personal theory be accepted, we 
must concede the possioility of our national dramatist flratuitousl^ 
confessing his sins and revealing those of others, proclaiming his 
disgrace and avowing his repentance, in poetical circulars distributed 
by the delinquent himself among his most intimate frienda There 
are no external testimonies of any description in favor of a personal 
application of the sonnets, while there are abundant difficulties aris- 
ing from the reception of such a theory. Amon^ the latter is one 
deservinjgf of special notice, for its investigation will tend to remove 
the diseasing interpretation all but universally given of two of the 
poems — ^those In which reference is supposed to be made to a bitter 
feeling of personal degradation allowed by Shakspere to result from 
his connection with the stage. Is it conceivable that a man who 
encouraged a sentiment of this nature, one which must have been 
accompanied with a distaste and contempt for his profession, would 
have remained an actor years and years after any real necessity for 
such a course had expired t . . . When, in addition to this volun- 
tary long continuance on the boards, we bear in mind the vivid in- 
terest in the stage, and in the purity of the acted drama, which is 
exhibited in the well-known dialogue in Hamlet, and that the poet's 
last wishes included affectionate recollections of three of his fellow- 
players, it is difficult to believe that he could have nourished a real 
antipathy to hia lower vocation. It is, on the contrary, to be in- 
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ferred that, however greatly he may have deplored the nnfortanate 
estimation in which the stage was held by the immense majority of 
his countrymen, he himself entertained a love for it that was too 
sincere to be repressed by contemporary disdain." 

Soimcts to Simdry Votes of KiudCy title of the latter part of 
the BaaaionaU IKlgrtm. 

So now I have conf ened that he is thiae, Sonnet caoBSDiv, 

Sontiee (saints or sanctities), Merehant of Venice, ii, t. 

So oft have I invoked thee fbr my mnee, Sonnet laxviii. 

Soon at night (yery soon), Measwre for Meaaure, i. 6 ; Comedy 
of Enron, i. £. 

Soothflayer, a, character in Julius Ccuar, appears in •. fS, 
where he warns Cnsar to beware the Ides of March, and in later 
scenes. 

Soothsayer, a, character in Aniowy and Cleopabrtu, intxoduoed 
in ii jf ; proj^esies to Antony, m. S. 

Soothsayer, a, character in Oymheiine, introduced in tv. i, 
where he speaks once only, and foretells success to the Romans ; 
he appears again as a prisoner in v. 6, where he interprets an osaole 
for Cymbeline. 

Sophistry, in self-justiflcation, JuUua (kuar, U, 1, 

Sophy (ShahX the. Merchant of Venice, ii. 2; Twelflh Night, 
a, 6; iii.4. 

Soporifics, Oihelio, Hi, S, ** Not poppy nor mandragora," etc. 

Soroerexs, Ephesus full ol^ Comedy of Errors, i. i. 

Bmonj^ The Tempeet, Hi, i, see Maoio ; II, Henry VI., i. 4. 

Sorrow, patience under. Much Ado ahoui Nothing, v. 1; hers I 
and, sit. King John, Hi, 1 ; canker, King JoJm, Hi. 4; of the queen, 
Richard II,, Hi. 4.; of the king, Rtehard II., iv. 1; for the dead 
king, IZ Henry IV,, v. i; breaks seasons, Richard III., i. 4; for 
the dead, Richard ILL, ip. 4; a golden, Henry VIII., ii. 3; con- 
cealed, Titue Androt^Uue, H, 40T6 ; more in, than anger, Hamiet, 
%.£; each must bear his own, HanM, Hi. S, ** Why let the stricken,** 
etc ; a rarity most beloyed. King Lear, w. 3 ; hesyenly, OiheHo, v. 
3; odd tricks o( Antof^ and Cleopatra, i/v, 3 ; doubled by sight of 
unattainable relief Lucreee, I, III4, See Gbibf, Pain, MouENiNa. 

Sorrows, come not singly, Hamlet, iv. 6 or 3, 7; PerielUe, i. 4. 

Sort (setX Richard U., iv, 1; Richard III, v. 3, 

Sort and suit (rank and following), men of, Meaaurc for 
Meaaure, iv, 4, 

So shall I live supposing thou art true, Sonnet xeiH» 
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flOMhui, Antony and CUopaira, m. 1. 

a6t(tool\ Merry Wives of Windaor.iii. 1; Twelfth Nighi, 4. 5. 

B€/U^ Taming of (he ShreWyindueHon^L A character in *< Wo. 
nma Pleased," by Beamnont and Fletcher. 

8oiii](a)y give np the bodj rather than the» Meaemre for Memaiure, 
u. 4 ; an evil, producing holy witneas, Merehani of Venice, i. S; the 
clothes the, AWe Well thai £nde WeU^ ii. 5; disputes with sense, 
Twelfth Night, iv. S; the brain the dwelling of the, King John, v. 
7; burden of a guilty, Riehard IL, i, S; future of the, Bichard 11^ 
Hi. 1 ; sold to the devil, /. Henry IV^ i, 2; grows with the bodj, 
HamUi, i. S; invulnerable, Hamlet, i. 4f prophetic, Hamlet, i,6 ; 
in bliss, thou art a, King Leair, iv, 7; spotted, Luetitee, I. 719 ; in a 
dishonoured body, L^ereee, L 1169 ; a true, Sownet cxxv, ; its fading 
mansion. Son/net exlvi, ; all, were forfeit once, Jfsasure far Meature^ 
a, t; punishment of departed* Measure for Measure, Hi, l,'*Aj, 
but to die," etc ; Othello, v, t, ** Blow me about in winds," etc ; har- 
mony in immortal, Merchant of Venice, v, i; if, fly in the air, and 
be not fixed, Bichard III,, iv, 4, See TBAHSMiGKATioir of Souls. 

Sooiid and Airy, life full of, Macbeth, v, 6, 

Sonzcea : Few of the plots of the plays were invented by Shak- 
spere, possibly none, though there are some for which no originals 
have been found. Many of the stories are very old, and had 1^ 
peared in several versions and languages ; many were already famil- 
iar to English audiences of that day. They were, for the most part, 
bald narrations of incidents, dull plays, or simple ballads. Under 
the name of each play will be found mention of the principal source 
or sources drawn upon. Below is given an alphabetical list of them 
under the names of authors, or, in cases where the author's name ia 
not known of the novel, play, or story : 

Auoera The story of Ariodanto and Genevra, from his ^ Or- 
lando Furioso," which was known in an English translation by Sir 
John Harington (1691), resembles that of Hero in Much Ado about 
Nothing, The ''Search for the Island of Lampedusa," from the 
same work, has a description of a storm at sea, which has been lik- 
ened to that in The TempesL 

** Baklaam and Josbphat," is a middle-age Greek romance of 
about A. a 800, in which appeared the story of the caskets {Mer- 
ehant of Venice) for the first time, so far as is known. 

Bali, Bishop. "^ The Pageant of Eynge John," by Bishop Bal% 
was written about 1660. See below *< Troublesome Raigne of Kii^ 
John." 
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Batoilux 7\Mlfth Nighi Is sappoaed to be founded mediatAly 
or inunediatelj on his noyel ^Nicnola," the original of ** Apollonios 
and Silla." See BicH. His story of '' a Timbreo di CardonA ** haa 
some features and names in oommon with Muck Ado abaui NMm§* 
See also Bsllbfobest, Bbookb, Pahttkb, and Da Porto. 

Bax€KLBt, Sib BicHABD. His^'Felioilyof Man^ClSO^haa an 
"* Aooonnt of Timon." 

BiLLXFOBBST published '^Histoires Tragiqaes,*' translation^ in 
which was the ** Hystorie of Hamblet," from Bandella 

BooGAOGia The story cl the wager in Cywhdi/n» is fonnd in 
that of <*Bemsbo da GenoTa^" and AWb WeU ihai Enda WeU is 
drawn from his story of " Giglietta di Nerbona.** 

Bbooxx, or Bbokb, Abthub, is the supposed author of the poem 
** Bomeus and Juliet," after Bandella 

Gazton, ** Becuyell of the Historyes of Troye " (cirosi 1476^ was 
consulted* perhaps, for IMlua and Creaaida. 

Ghauobb, Gboftbet. His ^Troylus and Gryseyde" may have 
been referred to by Shakspere in writing his drama. 

Ghbttlb. See Wolbbt, below. 

GiXTBlo, GiBALDL His *< Heoatonmiithi " has B story of a Moorish 
captain that seems to be a version of th» one on which OtKelio is 
founded. See Whbtstoiib. 

Da Pobto Lmei; published in 1685 an Italian noTel telling the 
story of Borneo and Juliet for the first time, so far as is known, 
and the story was retold by Bandello in 1564 

<* Famous Yiotobibs of Hbnbt Y., thx, ooMTAnnHG thx Hoh- 
OUBABLB Battbll OF AeDTOOUBT," B play written between 1580 and 
1688| furnished the outlines of the two parts of Mmry IV, and 
Bemy V. 

FioBXHTnro, GiOTAim, or S. GiovAinn, of Florence. The inci- 
dent of the buok4Mi8ket in the Merry Wivee of Windaor is in his 
** n Peoorone," as well as the drcumstanoe of taking the husband 
into confidence. ^ II Pecortme" also has the story of the bond used 
in the Merehani of FsfWM. 

Fox, JoBV. His ''Book of Martyis" (1668) oontMna * pasnge 
that was probably before the writer of the first scene of the fifth act 
otBenry VIU. 

Gboffbbt of Monmouth, who wrote in the twelfth century, told 
the story of Lear and his three daughters. 

** Gbbnutus, thb Jbw," is the name of an old ballad giving tha 
atory of the bond that Is used In the Merehani of Vemee, 
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* Gmi BoMANOBUM " is an old oollectioii of stories in which the 
ftory of the caskets used in the Merchant of Venice and the history 
«f King Lear are related. 

** Gl' hfQASV ATI " (** The Deceiyed "), an Italian play by an un- 
known author, strongly resembles Tufelfth Night 

GtofTLABT's ''Admirable and Memorable Histories" contains 
stories resembling those of the Comedy of Errors and Mtamurefor 
Meatiwre* It also giyes the story of a trick played on an artisan by 
Philip the Good, Duke of Burgundy, evidently the original of the 
plot of the induction to the Taming of the Shrew, 

GowsB, John : ApoUonius of Tyre, from his '' Conf essio Amantis," 
forms the basis of FtrideSf in which Grower is introduced as the 
chorus. There was a version of the story in Laurence Twyne's 
** Patteme of Painefull Adventures " (1576). 

Greene, Robert. His •'Pandosto: The Triumph of Time" 
(1588), afterward called ** The History of Dorastus and Fawnia," fur- 
nished the material for A Winler'a Tale, He is also the supposed 
author of the old play *' Taming of a Shrew." In one of his works 
he refers to Shakspere as " an upstart crow beautified with our feath- 
ers—in his own conceit the only shake-scene in the country." 

Hall, Edward, an early historian whose chronicles were proba- 
bly consulted. He wrote of the " Union of the two noble and illus- 
trate families of Lancastre and York " (1548). 

Habinoton. See Abiosto, above. 

HiGOiNs, John, author of " How Queen Cordila in despair slew 
herself, the year before Christ 800," printed in '* The Mirror for 
Magistrates " (1587), and perhaps referred to for King Lear, 

HoLiNSHED, Raphael, wrote ** Chronicles of Engiande, Scotlande, 
and Irelande" (1577), which were largely drawn upon by Shakspere 
in the English historical plays, and in Oymbeline, Macbeih, and 
King iJear, 

LoDOB, Thomas, a dramatist and novelist, was the author of 
"Rosalynde: Euphues' Golden Legacie" (1592), which furnished 
the plot of As You Like lU 

LuGiAN, a Greek satirical writer, teUs the story of Timon of 
Athena, and was one of Shakspere's authorities. 

Ltdoatb, ** Historye, Sege, and Dystruccion of Troye " (1518). 

Monstbblbt, Enouebband db, a French chronicler, 1890-1453: 
his account of the negotiations of Charles, King of Navarre, with 
the King of France for the Duchy of Nemours, may have furnished 
a bint for Lov^a Labour'a LotL 
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MoHTUera, Michel. The ideal oommonwealth of Gonzalo in 
l%e Temped is from Montaigne, whose works were translated into 
Bngiish by Florio in 1(108. A oopy of this translation, containing 
Shakspere's autograph, now in the British Mnseom, is the only book 
that is known to hare been owned by him. 

MoNTEMATOB : his ** Diana" contains the story of the ''Shep- 
herdess Felismena," from which some part of the plot of Two Oe/y- 
Uemen of Verona is sapposed to have been drawn. The resemblance 
is not dose. 

North, Sib Thohas, translated Plntaroh's ** lAvea " from a French 
▼ersion into English (1679), and his works undoubtedly furnished 
Bhakspere with materials for CoriokmuSj Timon of Athens^ Juliua 
Caear^ and Afdony and Cleqpaim. **The Life of Theseus" and 
•"The Life of Pericles" also served in the Midaummer-Nighee 
Dream and in Pericles. 

** NoRTHKBN LoBD," the, a ballad, has the story of the pound of 
flesh, resembling that in the Merchant of Venice. 

Ovid. Prospero's speech to the fidries in The Tempest^ v. i, is 
imitated from Medea's in Ond, and many expressions in it are 
found in an old translation by (folding (1565-'87). 

Paditeb, Williah. His *" Palace of Pleasure " (1666-'67) has the 
story of '* Rhomeo and Julietta," from Bandeilo, " Giletta of Nar- 
bona," translated from Boccaccio, original of AJVb WM that Ends 
WeU, and ** The Life of Timon." 

Plautus. His " MenoBohmi " was translated by W. W. (William 
Warner f), 1596, and resembles the Comedy of Errors. 

Plutarch. See North. 

Rich, Barnabt, told the story of ''ApoUonius and SiUa," on 
which Twelfth Night is based, in a coUection called " Farewell to 
the MiUtarie Profession" (1681X 

Saxo Grammaticus, author of a ** Historia Danica," in which the 
story of HarnUt appeared, wrote about the end of the twelfth cen- 
tury. See Bbllbforbst. 

''Shrewd and Curst Wars Lafpbd in Morel's Skin, The," is 
an old poem, slightly resembling The Taming of the Shrew. 

Sidney, Sir Philip. His "Arcadia" (1590) has a story, "The 
Paphalgonian Unkind King," resembling that of Gloster and his 
sons in King Lear. 

"Taming of a Shrew, The," is an old play of unknown anthcnv 
■hip, on which The Taming of the Shrew was founded. 

'^Troublesome Raionb or Koie Jomr, Tbs^" a play bj aa ed- 
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known anthor, intenrened between Bishop Bale's drama and that of 
Shakspere, which is thorooghlj remodelled from it. 

** Tedk GHBomcLB HisTOET, Tbb, of Kwe Lm ahd his Thbbb 
DAueHTBBS," is an old play, written about 1606. 

TwTHB, Lauuqiok. See above, under Gowm. 

** Wakdio Mah's Dkbam, Thb," is in a fragment of an old book of 
stories oonjectored to be a collection by Richard Edwards, published 
In 1570. In it is a rersion of the story of *« Philip, the Good Duke 
of Burgundy," already referred to under Goulart as the original of 
the plot of the indueHtm to the Taming of the Shtrmo, 

Whrstons, Gbobgb. His ^Promos and Cassandra" (1678) r&- 
sembles Measure far Measure, It was founded on a story by Gimldi 
Ointhio, and was first written by Whetstone in a play. 

WoLBiT, Casdhtal, a drama by Henry Ghettle and others (about 
1001), probably furnished some suggestions for King Eetwy VIIL 

** TORX AMD LaVGASTKB, FiBST PaST of THB GoMTUfTION BETWEEN 

THE Two Famous Houses of, with the Death of the Good Duke 
HuMPH&ET," etc., and the ''True Tngedie of Bichard, Duke of 
Torke," and the ** Death of Good King Henrie the Sizt," are the old 
plays on which the second and third parts of Henry VI, are founded. 
It is uncertain whether they were written by Shakspere himselt but 
it is highly improbable that they were» and doubtful whether the 
old plays came from the same hand. 

Souae (to attack violentlyX King John, «. S, 

Soatli, the foggy, Ae Tou Like It, m. 5; Oyfnbeiine, ii. S; the 
sweet, Twiflh Night, i, 1; the dew-dropping, Romeo and JuUet^ 
1,4; the spongy, C^fmbeHne, iv, 2, 

Soatham, IIL Henry VL, v, 1. 

Soathampton, a seaport of Hampshire, soene of a part of 
Henry F. 

Soathainptoiiy Henry Wriothesly, third Earl of, to whom the 
Venue and Adonis and Luoreee were dedicated, was a fkyourite of 
Queen Elizabeth until his marriage. He took part in the rebellion 
of Essex, was condemned for high treason, and kept in the Tower 
tfll the queen's death. He died in 1624 Some suppose that the 
Sonnets are also dedicated to him, his initials being simply reyersed. 
For this, see Sonhets. 

Soutli Sea, of discoyery, a, As You Like It,i%i,$, 

Southwrark, now a part of London, scene of IL Henry VZf 
io.8, 

floathwall, John, or Thomas, a priest in IL Henry VI^ Intro- 
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daoed in t. 4. He was priesb and canon of St Stephen's in WesU 
minster. He died in the Tower before the time for his exeoation. 

Bowl (pollX Coriokmna, iv. 6. 

Sofwter (cpbUerX name of a honnd, TwAffk Nighty m. 5. 

Spain, dmi^d^ of Errw^ m. i; Lowf$ Labcm'a Lod^ i L 

Bpan-connter, II. ffemy FZ, tv, S, A game in wluoh the aeo- 
ond player won by throwing liis connter orooin within a span of thai 
of the flnt 

Spaniel, loTe like a, JSeo €hniUmm of Vmma, wi S; to plaj 
the, Midmmmer^NighCB Droam, ii.B; Bemy VIII^ cl B; Ankmif 
and Cleopaira, %ik 10. 

Sparrow, Philip, King John, t. i. The sparrow was called 
Philip becsose its note was thought to sound like the name ; care d 
ProTidence fbr the, As You Like It, ii,S; BamM^ «. J*. 

Spavina, Taming of the Shrew, Hi, $; Bemy VIII., % S. 

Speaking, to the purpose, ^ Wffiier'tf Tofo, i. j9, '^ I haTe spoke ; ** 
Perdita's, iv. S or 4; is for beggars, IMhse and Oreaeida, ttk A 

Speotaelea, a pair of, HvHua and Creuida, iv. 4. 

Specnlation (visionX no^ in those eyes, Maebeih, Hi. 4; turns 
not to itself till it hath tiayelled, Droaue and Oreaaida, m.5. 

Sped (flnishedX Taming of the Shrew, v, $, end. 

Speech, free. Taming of the Shrew, iv. 3; too much, AJffa WtU 
that Ende WeU, i. 1; a warlike, King John, 0.1 or »; daggers in, 
Bamiet, iO. B; by the card, Bamlet, v. 1; rude in, (HhOla, i. S; 
wild, IMhia and Oreaaida, i. 5; tis a kind of good deed to say 
well, and yet words are no deeds» Bemy VIII., Hi. S; one axoek 
lently well penned. Twelfth Night, i. 6; sweet, A Wmtm'a Tale; 
Rotspia^a, imitated by the Taliant, IL Bemy IV., O. S. 

Speed (suooess), A Winter'a Tale, iO. 9. 

Speed, the keen-witted servant of Valentine in the 2Wo P en il e 
men of Verona, introduced in ii 1. 

Spella, /. Benry VI., v. 4; Merry Wivea of Windaor, tn. S; 
Antony and Cleopaira, iv. 10. See CHAUia. 

Spendthrift. See Bxteataoahck 

Spemeer, Faaaianate Pilgrim, ffiO. 

Sper(barX Dvilua and Oreaaida, prologue. 

Spet (old past of spit). Merchant of Venice, i. S. 

Sphere, to be in too high a, Antony and Oleopaira, O. 7. 

Spherea, discord in the, Aa Tou Like It, 0. 7; music fh>m the, 
Twelfth Night, iii.1; spherical predominances ^^ Lear, i. JL Sea 

AflTBOUMIT. 
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8pider(s), the painter plays the, MerehcuU of Vmiee^ ni,$; in 
the onp, A WvtUm^s TdU^H. i; a bottled, Richard III^ i, S; iv. 4; 
snppoeed to sack ap renom, Rtehard IL, in. £; -like, Benry VIIL, 
i,l; a, brain more busy than the, IL Henry F/., Hi, 1. 

SpixiBtery a, on a wife's duty— reasons for being a, Comedy of 
EfTors, a, L 

Bpuita (courage, disposition), for anything not dishonourable, 
MeaewrtfoT Meamrt^ Hi. 1; coy and wild. Much Ado about Noth- 
ing^ Hi. 1; undaunted, in a dying breast, /. Henry F/., Hi. t; wan- 
ton, TroUue and Oreaeidck^ iv. 6; high, before death, Ram&o and 
Jtdietf V.S; I see there's mettle in thee, OtheUo, iv. 8. 

Spirits (souls), finely touched to fine issues, Measure for Meae- 
ure, •'. 1; the delighted, see Deuohted; a thousand in one breast, 
Richard II., iv. 1; cannot be kept in bondage, Julius Ccesar^ii. 1; 
that gallant, hath aspired the clouds, Borneo a/nd Juliet, Hi. 1. 

Spirits (of the air), in a cloven pine. The Tempest, i, t; from 
the Tasty deep, /. Henry IV.,iii. 1; from under earth, 1. Henry VL, 
«, S; 11. Henry VI., i. t; ii. 1; of peace, Henry Vlll., iv. t; that 
tend on mortal thoughts, Macbeth, i. 6; the Martii, or spirits of re- 
venge, the authors of murders ; black and white, red and gray, Mac- 
beth, iv. 1 : the extravagant and erring, Hamlet, i. 1. 

Spirits (ghosts), damned spirits all, Midtfwmmer^Nights Dream, 
Hi. £; may walk again, A Winter's Tale, Hi. S; II. Henry VI., i. 
4; no blood in, Julius Ccssar, ii. 1; will speak, Hamlet, i. i; at 
death, S&nnet Ixxiv. See Ghosts. 

Spleen, the, connected with laughter. Measure for Mecuure, ii. 
t; Lovers Laibowr's Lost, v. 2; Taming of the Shrew, induction, 1; 
Twelfth Night, Hi. t. 

Spleen (passion), Midsummer-NighCs Dream, i. 1; of a weasel, 
/. Reivry IV., ii. 3; of aU the fiends, Coriolcmus, iv. 1 ; the venom 
of, Julius CcBsar, iv. 3, 

Spleen (impetuosity), /. Henry VI., iv. 6 ; Richard III., v. S. 

Spoils, offered, Coriolanus, i. 9; despised, Coriolanus, ii. 2; not 
distributed, Hi. S; heavy, v. 6. 

Sponge (drunkard), Merchant of Venice, i. f ; a king*s favour- 
ite, Hamlet, iv. 2 or v. 6. 

Spoon(8), a long, to eat with the devil, TJie Tempest, ii. t; 
Comedy of Errors, iv. 3; you'd spare your, Henry VIIL, v. 2. 
The last refers to the christening-spoons given by the sponsor?, 
sometimes called apostlenspoons, because they bore each an image 
of one of the apostles. 
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0porty that pleases best, Lovers Lahow's Lost, v. S^ ''Nay, my 
food lord,** etc.; o'erthrown by sport, Love's Labour'a Lost, v,X; 
for ladies, Ab You Like It, i, $; ninl, A Wintet'a Tale, tv. S, i; 
▼ery reyeiend, Love'e LaXwm'B Lost, in, t; painful, The Tsmpestf 
iii, L 

8pot(8)y of blood, Macbeth, v. 1; of anger, JuUus Casar^ u A 

Spra^ (alertX Merry Wives of Windsor, iv, i. 

Sprighted (haonted), Cymbeline, f». S, 

Springy Love's Letbour's Lost, v. 18, song; Borneo and JtUiet, i, 
$: Sonnet xcvUi, ; Fassionate PUgrim, xxi. ; song of, Love's La- 
bour's Lost^ V. $; flowers of, A WirUef's TcUe, iv, S, 

Spurs (the long roots of trees), Oymbeline, iv, £; The Tempest, v, 1, 

BpYf accusation of being a, TJis Tempest, i, $; commissioning 
l^ Hamiei, ii, X. 

Squander (scatterX Merchant of Venice, i. S; squandering 
glances of the fool. As You Like Jl, ii, 7« 

Square (quarrel), Antony and Cleopatra, iii, 11 or IS^ and etsS" 
vinere. 

Square, of sense, the. King Lear, i, 1, Obscure ; perhaps the 
four quarters or complete domain of sensation. 

SquareSi the braye, of war, Antony and Cleopaira, Hi, 9, 

Squash (an unripe peas-cod). Twelfth Night, i,6; A Winter's 
Tale, i,$; Midsumrnsr-Nighfs Dream, iii. 1, 

Squier (square), A Winter's Tale, v. H; L Henry IV,, ii, i. 

Squirrely the joiner, Borneo and Juliet, i,4; hoard of the, Mid* 
summer-Nights Dream, iv, U 

Btatt, a, is soon found to beat a dog, //. Henry VI,, iii, 1, 

Stallbrd, the Lord of, L Henry IV, Bdmund, fifth Barl of 
Stafford. 

Staflbrdy Sir Hxmiphrey, and William his brother, characters in 
II, Henry VL, introduced m iv, £, They are shdn in iv, S, in Cade's 
rebellion. Cade calls them silken-coated slares. 

Stafford, Lord, character in III, Henry VL, addressed by the 
king in iv, 1, He was Sir Humphrey Stafford, of Southwyck, a 
oousin of the two preceding, a Torkist, and in the play is ordered 
with Pembroke to levy men, and prepare for war; but he afterward 
deserted Pembroke, for which offence he was attainted and behead- 
ed in 1469. 

StafBoidy Humphrey, Henry, and Edward. See Bucsdvohail 

Stage, the world 9k,Merchani of VenieSt i. 1 ; As YouLObbI^ 
a^ 7; Sormsi mK See Acxoia. 
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the, Taming of ihe 8knw^ m. i; Aff% WUI (hni 
JtM$ Wettf M. S ; Cymbeline, tv. S. 

Stains, on those that should be pore, Luoreee^ L 1009; of blood. 

Stale (deoojX The Tempett, iv. 1; (stoUdng-honep butt), Tiltm 
ilfiJfOfiMiM^ <• i or j9. 

BtftlonoMi of the world, Samlei, i, $, 

BtalkJTig, like a Btrange eonl upon the Stjrgian banks, TrfnUu 
€md Oreaaida^ m. i. 

BtaXking'hanBf As Tou Like Jl, V. 4, A real or artifldal hone 
from behind which a fowler shot his game. 

8tuidaxd(aX 2*Ae Tunpulf M. M; advance your, Siehaird III^ 

9.3. 

Stands upon (is incumbent), Ekhaird HI., iv.lf; HamUt, v. i; 
AfUowy and Cleopatra, H, X. 

Staidoy, Sir John, character in II, Henry VI, introduced in m. 
^ The Duchess of Gloucester was banished to the Isle of Man and 
put into his care. The Stanleys in J7i. ffenry VLaad Eiehard III 
were his brothers. 

Stanley, Sir William, brother of the preceding, character in IIL 
Benry VL, introduced in %v. 6, where he assists Edward IV. to 
escape from Middleham Castle, to which he had been sent by War- 
wick. In Richard III, iv, 6, he is named as one of those who hare 
Joined Richmond. The re-enforcements he brought to the field of 
Bosworth turned the battle against Richard ; and Richmond, when 
he became Henry VIL, made him lord chamberlain and one of his 
counsellors. He, howeyer, was implicated in the rebellion of Perkin 
Warbeck, and was condemned, after a form of trial, and beheaded in 
(he year 1405. 

Stanley, Thomas, Lord, character in Richard IIL, where he is 
also called Derby, though he was not made Earl of Derby until after 
the battle of Bosworth. He married the Countess of Richmond, and 
was therefore stepfather of Henry VIL He was present when Hast- 
ings was seised, and narrowly escaped death. He was sent to the 
Tower, but released through Richard, who suspected his loyalty, 
and kept his son G^rge as a hostage for his good faith while he sent 
him to lery soldiers. He raised the men, but did not bring them on 
the field until the last moment, when his brother William's forces 
turned the victory to the side of Richmond. 

Stanley, George, son of the preceding, b spoken of in Richaird 
W, i/o. 5, as being kept as surety for his father's good faith, "If I 
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ltifolt> off goes yoiing Qeorge's lioad.** He afterward beoame Lord 
Btrange. 

Staaxiy^ the» obeoki (the keetrel fliee at), Twelfth NigK ^ S. 

Stanao (old f oim of stanza), As You Like B, ii. 6, 

8tar-ohamlwr mfttter, a, Merry Wives of Windeor^ i. L The 
old court of star-ohamber had jurisdiction in oases of riots. 

Starohy. See Stbaght. 

Starling, a, taught to speak, /. Henry IV., i. 3, 

8tar(s)y shine no brighter for astronomers, Lovers Labour's Lost^ 
ul; harmony of the. Merchant of Venice, v, 1; a bnght particu- 
lar. Airs WeU thai Ends WeU, i. 1; two, not in one sphere, X Menry 
JF., V, 4: cinders of the element, IL Henry IV., tci. S; Diana's 
waiting-women, TSvilus and Oressida, v. It; cut him out in little, 
Borneo and Juliet, Hi, It; the northern, Julius Ccssar, Hi, 1; h 
shooting. Versus and Adorns, 1, 816; influence of, see Astbologt. 

Stainre-laokey, the rapier and dagger man, a prisoner men- 
tioned in Meamire for Measure, iv, S, . 

SiarveUhkgf Robert, a tailor, character in the Midsumrner- 
NighPs Dream, introdaoed in •'. 2, He is cast for the part of This- 
by's mother in the play of the artisans, but, as she has nothing to say, 
he acts the part of moonshine. 

State, diseases of the, IL Henry IV,, iv, 1; considerations of, 
in marriage, Hamlet, i, S. 

States, the married calm oi^ IhroHus and Cfressida, V. S; when 
mighty, characterless are grated to dusty nothing. Hi, 2, 

Station, effect of high, on the wise and on the foolish. Measure 
for Measure, ii, 4; dignified by deeds, AWs WeU that Ends Well, 
ii, S, " From lowest place," etc. ; being in too high a, Antony and 
Cleopatra, ii, 7. 

Station (attitude), Hamlet, Hi, ^ 

Statist (statesman), Oymheline, H, 4 ; Hamlet, v, JL 

Statue, nnreiling of a, ^ Winter's Tale, v, S, 

Stature, of Hermia and Helena, Midsumrner-Nighes Dream, 
iH,2; of Bosalind, As You Like It, i, 3, 

Statute-oape, Lovers Laboud's Lost, v, 8, Caps prescribed by 
law for persons below a certain rank. 

Stealing, by line and leyd. The Tempest, iv, 1; the way to^ 
Merry Wives of WimdMir, i, S; the wise call it oonyeying. Merry 
Wives of Windsor, i, S; one's self, Macbeth, ii, S. 

Steel, true as, IVwlus and Cressida, Hi, S; Borneo and Juliet, 
< 4; when steel grows soft, Coriolanus, i, P. 
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SUUad (stanyX King Lear^ m. 7. 

Stelled (steeled, engmred), Luertc^ 1 1444; Somnei xobhk 

Stophaao, a drunken bailer in The Temped^ introdooed in ti 
JL The plot that he lays with Caliban and Trinoulo^ to take the 
idand and make himself king» is a tfav e ety of the plot of Antonio 
and Sebastian. 

Stephaao^ a servant of Portia in the Merchant of Vmiu^ ap« 
pears in v, 1. 

Stepmotheniy CymMine, ul; Midwrnmer-Nighta Dream, «. i. 

Sterilitjry inyoked, King Lea/r^ i, 4; charm against, JtiiiuB 
Casar, i, 8. 

8t«w«rd, in Timan of Athena, in some versions FUvins, q, «. 

Stewardahip, of talents, Meaeure for Meamare^ i. l^"" Thyself 
and thy belongings," etc 

Stickler (one who separates oombatants, an arbitrator), JMlua 
and OraeeitUi, v. 9. 

Stigmatic (one marked, as by being branded for crime ; also ap- 
plied to a deformed personX //. Menry VI^ v. 1; UI. Benrg VI^ 
0,8. 

BtiUitory (distillery). Venue and Adtmie, k 44S. 

Stoccata (a sword-thrustX .fiomeo and Juliet, iii, L 

Stook-flah (dried ood), i. Benry IV,, ii, 4, and eleewhere, 

Btocka, punishment in the. Two GenUemen of Verona, ip, 4 ; 
AlTe WeU that Ende Well, iv, 3; King Lear, ii. 2, 4; Corioitanue, 
V, S: Richard II,, v. 6; Comedy of Errore, Hi. 1; Merry Wivee of 
Windeor, iv. 6f ** Bilboes," a kind of stocks used at sea, a bar of 
iron to link together muUnoos sailors, are spoken of in Hamlet^ 
V. 8. The name oomes from Bilboa, a place in Spain where steel 
instruments were made. 

Stomach (variously used for ^>petite, pride, ambition, ooarage, 
angerX Two Gentlemen of Verona, i. 8; Taming of (he Shrew, «. 8; 
I. Henry IV., ii. 3 ; Henry VIII., iv. 8. 

Stomaching' (holding grudges), Antony and Cleopatra, ii. 8» 

Stone-how (cross-bow for shooting stonesX Twelfth Night, ii. 5. 

StODM (the enamelledX Two Gentlemen of Verona, U. 7; pre- 
cious, Lover^e Complaint, 1. 810; from slings, Henry V. iv. 7; base, 
made precious, Richard III., v. S. 

Stony-Stratford, a market-town of Berkshire, Richard HL, 

0.4- 

8tonn(sX ndsed by magic, The Tempeat, i. 1, 8; v. 1; at sea» 
Omiedy of Errore, i. 1; A Winter^a Tale, Hi. S; stillne« before a» 
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Samleif u. f ; OiheOo, ttL i; FbticUs, m.» prologue^ 1; an ths 
heath, JSTtii^ J>or, u. ^ and; m. i, t; Utukwi w l bj a red mom, 
FemM and AdoMs, 1 4SS. See TufFBns. 

Stover (fodder), TAe T^mpM^, tv. 1. 

Strachy, ladj of the, Twelfth Nighty w. 5. An obsoare aUn* 
sion, conjectured by some to refer to a story of a lady of the house 
of Strozzi ; by others that '* it was a hint to the andienoe to expect 
subsequent allusion to the Starchy affair"— that is, exorcisms at- 
tempted by Puritan ministers in the case of a family named Starchy, 
and that these allusions were in the scene where the down, as Sir 
Topas, attempts to cast out the supposed devil from Malvolio (t v. f)L 
Dyce defines it as the judge's or lawyer's widow. 

Strain, of noble, Much Ado abend Nothing^ U, 1 ; Juliua Ccbscw, 
V. 1; of man, bred out into baboon and monkey, Timon of Athens^ 
f. 1; a degenerate, Troilua and Orewida^ n. f. 

Strange, passing, Othello^ i, S: more, than fiction. Twelfth 
Nighty Hi, 4, 

Strang^ers, I do desire we may be better, Aa You lAke R^ iii, t. 

Strappado, J. ffenry IV., ii. 4, A kind of torture, produced 
by drawing a man up by lus arms, which were tied behind, and let- 
ting him fall with a jerk. 

Stratagems. See Plots. 

StratO) a servant of Brutus in Juliua Cmear, appears in v. 6, 

Straw, a wisp of. III. Nenry VL, ii. t. Scolds and wantons 
wire often crowned with a wisp of straw when punished. 

Strawberries, grow under the nettle, Emrg K, t . i ; in the 
bishop's garden, RUhard III., Hi. 4, 

Stream, music of a, Two Qenilemen of Verona, ii, 7. 

Strengtli. See Gunt, Hebcules. 

Stricter (more restricted), Oymheline, v. 4, 

Strife, among peoples of one faith, L Henry VI., v. i. 

Strikers (borrowers, thieves), J. Henry IV., ii. 1. 

Striving, to do better than well. King John, iv. 2 ; King Lea/r^ 

i*4' 

Strokes, bad, with good words, JulHu Caear, v. i. 

Stoart kings, the, Macbeth, iv. 1. See Appaxitioiib. 

Stndent-life, Shallow's, //. Henry IV., m. f. 

Study, aim and fruitlessness of, Lovers Labour'M Lod, i. 1; iv. 
$ ; most profitable when congenial. Taming of <Ae Shrew, i. 1. 

Stnff, such, as dreams are made of. The Trnpeti, iv.1; m mad- 

i tongue and bndn not, OymbeUnCf v. 4. 
M 
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Btygmf per, etc, Tihu Anidnmem, m. 1. ''I am dmgfad 
thioQgh the StjYi throngh th« ghosts."— Sbbtka. 

•tylty aggiBTAte his (add to his titles^ Merry Wives of W%nd»r, 
tk if; a boisterous and oniel. Am you Like 11, iv, $; a tedions, 7. 
Bmry VLy «l 1. 

Styx, to hoTer (m the shore of, Tihu Andronieut, %, 1 or S; likB 
a stray soul upon the banks of, TroiluB and Oreegida, Hi, t; «. ^ 

Balwnl— ioiii of a son, 11. Eemry IV.^ v. t; Richard 111^ ii, t; 
a IVenoh word, /. Henry F/., v. 1. See OBBDiDrcs. 

Subordiiuiteay danger of too great fame to, Ankmy and CUth 
paira^ Hi, I, 

BtthordlTiatfon, necessity of, TVailua and OresMa, i, S. 

Subacribed (signed away), Sing Lear, i, S. 

Subacription (submissionX King Lear, iii, f . 

Sabtle (smooth), Coriokmus, v, t, 

SabOetieay The Tmip^ v. L Metaphor fkom an old name lor 
fancy viands. 

Subtractors (detractors), Twelflh Nighi, i, S. 

Suburba, Meaaure for Measure, i, t, Snoh people ** lived mostly 
fai the saburbe of London in ShiJupers's day.**— Wmn. Dwell I 
bat in the suburbs of your good pleasure t JuliuB Caaar, ii, X. 

Suooeaa, bad, of things ill-got, ///. Bimry VI,, ii. M. 

Saooeaa (suooeesionX A Winter's Tale, i, S. 

8iifferaiioe» the badge of, Merehani of Vendee, i, S; of a dying 
beetle. Measure for Measure, m. /; ease comes of, //. Bmry IV^ 
V. 4; lingering. Measure for Measure, H, 4. 

BaO&rtagf fellowship in. King Lear, Hi, 6, eitd; unmerited, 
Richard IL, v. 1 ; King Lear, v. B, 

SufEblk, Michael de la Pole, third Earl ol His death and that 
of the Duke of York, at Aginoourt, are pathetically described In 
Henry V., iv. 6. He is again mentioned in iv. 8. The Suffolk of X 
Henry VL was his brother and successor in the earldom* 

Suilblk, William de la Pole, fourth Earl of, afterward Duka, 
character fai 1, Henry VL, introduced in it. 4, and in 11. Henry VL, 
introduced fai the first scene. He held high command in France 
under the regent Bedford, and was sent to negotiate the marriage of 
the king with Margaret of Anjou. According to the play, they wen 
deeply attached to each other. Holinshed says the queen ''entirely 
k>Ted the duke." There is a prophecy concerning him in IT Henry 
VI., i. 4, aUuded to again in iv, 1, He was unpopular with the 
people for having given up Anjou and Malne^ and was aooosed of 
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the murder of his riyal, HnmphrBj of Gkmoester. He was oon« 
denmed on a charge of treachery, and banished by the king, //. Hm^ 
ff VI^ Hi, 2, On liis way from the ooontry he was seised and pat 
to death by pirates, tv. i. 

SufEblk, Charles Brandon, Dnke of, charsoter in Hmiry YUI,^ 
introduced in t . t. He was the son of Sir William Brandon, who 
fell on Bosworth Field. He was called the handsomest man of his 
day, and was a great favourite with the Jdng, with whom he was 
brought up. He married, for his third wife, Henry's sister, Mary 
Tudor, widow of Louis XIL of France. Hie unequal marriage gava 
oeoasion for the lines : 

''Cloth of friese be not too bold. 
Though thou art matched with doth of gold; 
Cloth of gold do not despise, 
Though thou art matcheid with.doth of friese." 

go ggo a t , suggestion (tempt, temptation), T%s Tmpeat, m. I; 
AJTs WeU thai Ends WeU, iii. 6; I. Hmry /F., iv. 3; Luoncej I 
37; Soimei exliv; Jdaebeih, i, 3, and elsewhere. 

Suioide, The Temput, m. 3; Borneo and JyiMt^ v. 3; cowardly, 
Amieo amd Jidiei^ Hi. 3; JuUus Caaar, i. 3; v. I; shortens the 
time of fearing death, JuUua CiBdar, iii, 1; the Almighty's canon 
'gainst, HanM^ i, t; soliloquy on, HamUi^ Hi, 1 ; burial of a. Ham" 
lei^v,l; Olouoester's intended. King Lear, iv. 6; v, 2; Boderigo's 
contemplated, OtheOo, i, 3; of Othello, v.S; of Antony, Antony amd 
Cleopaira, iv. IS or Xf ; is it sin t Aniony and Gleopaira, iv,, end; 
of Cleopatra, Antony amd Cleqpatm, v. 2; prohlbition'against, Cyn^ 
Mffie, m. 4* 

Snitora, discussion of, Merchant of Vendee, i, 3; Taming of (he 
Shrew, ii, 1 ; poor, bare strong breaths, CorioHanMs^ i, 1, See LoY- 
BBS, Lotb-Makiro. 

SuUenneflay Mwih Ado about Nothing, i. 3, 

Bosxanety breyity of, Sonnet xviU; St Martin's, /. Benry VJ^ 
u3; short summers hare a forward spring, Biehard III,^ m. L 

Son, the, adoration of, AlPe WeU that Ends WeU, i, 3, ''Thus 
Indian-like," etc ; that orbed continent. Twelfth Night, v. 1; looks 
on all alike, A Winter's Tale, iv, 3or4; plays the alchemist, King 
John, iii, 1 ; wandering knight^imitate the, I, Henry IV,^ i,3; in 
March, nourishes agues, /. Benry IV,, iv. 1; his fiery oar, Richard 
m,, v,3; M certain as it is fire, Corioianus, v, 4; Juliet is the, iio- 
meo and Juliet, ii, 3; if CaBsar can hide it with a blanket, Jvlim 
Oaeatr, Hi, 1; too much in the^ JJomM, •• t; parhape an allusini to 
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the mfning of the expnerion ae homelMi uid friendlesB ; inflaenoe 
of ecUpeeB ot King Lea/r^ if; born the greftt sphere, Antony and 
Clsqpaira^ iv« Jf or J4; wwrj, FtfitiM and AdtnM^ L 178; his daily 
ooorw, Sonnet vii ; the shadowed livery of the burnished, Merehani 
of Vome&f w. / ; men shut their doors against a setting, JSman of 
AthmSf i, t; the son's a thief, and with his great attnotion roba 
the vast sea, Timon of Athens^ w. S. 

8im(a), our half-faoed, //. Hmry VL^ w. 1. The devioe of Ed- 
ward lY. ; three, ///. Bmry VL, w. 1, An historical incident 

8imda7(a)y sigh away, Much Ado about Nothing^ 1. 1; marriage 
•n, Taming of (Ke Shrow, m. L Sunday was a fayourite day for the 
ceremony. 

Snnfloww (marigold), the, A Winter'M Tale^ iv.S or 4, 

Sonriaey Love's Labouf^s Loei, iv, S; Biehard 11^ ii. S; I, 
Hemy IV^ v, 1; Borneo and JuUet, 1. 1; ii, S; iii. 6; Venue and 
Adonie, L 860 ; Sonnet xxaeiii, 

SoBflet, King John^ v. 4; Biehard 11,^ ii, 4; Biehard JZ/^ «u 
S; Julius CiBsar, v, S, 

Superfluity, disadvantage of, Merchant of FsfMOS, i,8; to gild 
refined gold, to paint the lily, King John^ iv, 8, 

Superfluona (too rich). King Lear, iv, L 
* Supernatural, the, discredited, AWs WeU thai Ends WeU, ii. 
3; belief in, Juiius Cceear^ t. 3; Macbeth^ Hi, ^ ''Can such things 
be,'* etc See also Omens and SuPBBsnnoirs. 

Supentitionay regarding fairies, Merry Wives of Windsor, to. 
4; V, 6; odd numbers. Merry Wives of Windsor, v, 1 ; the jewel in 
the toad's head, As Tou Like iZ, ii, I; that a man rescued from 
drowning would do his rescuer some injury. Twelfth Night, ii, /, 
** If you will not murder me," etc ; Pandulph shows how they may 
be turned to account, King John, Hi, 4, ** How green you are," etc ; 
concerning eclipses, Macbeth, ii, 3; Bamtei, i, 1; King Lear, i, 8; 
that the murdered bleed at the presence of the murderer, Biehard 
III,, i, 8; that blood will have blood, Maeheih, Hi, 4; concerning 
the dead on shipboard, Bsricks, Hi, 1. See also Onus, Ghosts, 
Dbbams, Maoio, and Witchcilaft. Coleridge says, "Superstition 
of one sort or another is natural to yictorious generals," and Shak- 
spere attributes superstitious fears to Macbeth and Casar. 

Supplication, Measure for Measure, ii. 8; Two €hn&emen of 
Verona, Hi, 1, 

Snr-additkm (surname), CymMine, i, 1, 

Snrfsity the father of ftot, M t a ms re for Meamte ^ i. S; of honqr. 
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lffmiyIV^iU.g;<dgoodiAdngB,M0rehatUofVendc&,%.M. Qm 
Excxss. 

Surga^ the mnnnaring, Kntg Lear^ iv. 6, 

Surgeons and surgeryy ailusions to: Midnmmer'Nighft 
Dream, v. I; MerehatU of Vemee, w. 1; Twelfth Night, v. 1; h 
Hmry TV^ v.1; Hmry F., tv. i;. Trwh»» and OreandOt v.!; MaO' 
beih, iv, S; King Lear, iv. 6; Oihelio, H, S. 

Suiplioe, of hnmility, AWs WeU thai Ends WeU, i. S. AUnd- 
ing to the controvenj about wearing the surpUoe. 

SorpfiM. See AsTOMisHinDiT. 

Suxreinfld (overwoiked), Senry F., m. 5. 

Soxrendery summoDB to, King John, m. i or f ; Bmry V^ 
%ii. S. 

Btaireyf Thomas HoUand, Duke of, chanuster in Ri^ard U,, in- 
trodnoed in t . 3. His father was the Jdng's half-brother, a son of 
Joan, ^ the f^ maid of Kent," by her first husband. Sir Thomas 
Holland. He acted to nuurshal at the meeting of Mowbny and 
Bolingbroke, ». 3, in place of Mowbray, who was hereditary eari- 
marshal. At the accession of Henry lY. he was deprived of his 
title, Duke of Surrey, which he was the first to bear, and which has 
never been revived, but kept his f onner title, Earl of Kent. He 
afterward joined in the conspiracy against Henry, was taken and 
executed, and his head set on London Bridge. 

Bamjf Thomas Fitz-Alan, Earl of, enters in 11. Bmry IV., m. 
i, but does not speak. 

Snney, Thomas Howard, Earl of, character in Eiehard III., 
introduced in «. 3. He was the son of the Duke of Norfolk in this 
play,and is the Duke of Norfolk in Hen/ry YIIL After the battle 
of Bosworth he was attainted, imprisoned, and deprived of his title ; 
but he was released after three years, and restored to the title of 
Earl of Surrey. He commanded the English forces at Flodden 
Field in 1513, and for that service was restored to his father's rank 
and title as Duke of Norfolk. See Norfolk. 

Snneyy Thomas Howard, Earl of, character in Heitwy YIIL, in- 
troduced in m. t. He was a son of the preceding. He also served 
at Flodden, and was afterward Lord Admiral of England and Lord 
Lieutenant of Ireland. The latter post he charges Wolsey in m. 3 
with having obtained for him to get him away from the country, so 
diat he could not aid Buckingham, who was his father-in-law. His 
son was the famous Earl of Surrey, scholar and poet, who was exe- 
euted by order of Henry VHL Norfolk, the ffharaoter in this play. 



Digitized by 



Google 



864 INDSX TO SEAKSPBRB'S WORK& 

was destined for the eune fate, bat escaped by the death of the kfaif 
the day before the one fixed for his execution. 

BwewByoTf of the Duke of Buckingham in Bmry VJIL, mm 
Charles Knevet or Eniyet, cousin of the dukeu He testifies against 
Ilia master in t . f . 

BoMfUAofikf Merchani of Veniee, t. 3; A Wtfi/er^s 2b2«, •'. f ; %v. 
1ot£; ever on a traitor, /. Henry IV. ^ v, £; ready tongue of» IJ. 
Henry IV,, t. 1; ground for, //. Bmwy VI^ m. f ; haunts the 
guilty, ///. Eenfy F/., v, 6; want of, in innocence. King Lear, i, f, 
end; poison, OtheUo, m. 3; against Macbeth, m. €; ornament of 
beauty (suspect), Sonnet box; aroused, Hamlet, Hi, 2, 

Satton-Oo'fll (Coldiield), /. Henry IV., iv, 2, A town about 
twenty-four miles north of Coventry. 

Swallow, the, A Winter'e Tale, iv. 3; Timon of Athene, Hi, 6; 
ominous, Antony and Cleopatra, iv, 12, 

8wBn(a), dying song of the. Merchant of Venice, Hi. 2; King 
John, V. 7; OtheUo, v. 2; Luereee, 1 1611; thy^ a crow, Borneo and 
Jfdiet, i. 2; let the priest be the death-divining swan. The Fhmmtf 
and the Turtle, 

BwmDMf Juno's (for peacocks), Ae You Like IKi,2, 

Swartlia (swaths). Twelfth Night, ii. 3, 

Swmahers, three, Henry V,, Hi, 2. 

BwBMhUag (swaggeringX Ae Tou Like It, i, 3. 

Swearing, like a lady— like a comfit-maker's wife, i. Henry IV„ 
Hi. 1, near the end ; by a gentleman, Cymbeline, ii, 1 ; why should 
I think you can be mine, and true, though you in swearing shake 
the throned godst Antony and Cleopatra, i, 3. See Oaths. 

Sweat Oytherea aitUxig by a taro6k, Fiaeeionate IHl- 
gritn, *v. 

Sweet love^ renew thy fbroe, Sonnet M. 

Sweet maxjoram, King Lear, iv. 6, 

S wee tn eee, in speech, Juliue deear, v. 1. 

Sweet roae, fiair flower, Baeeionate Pilgrim, x. 

Sweets, sour in digestion, Biehard 11.^ i.3; to the sweet, Ham- 
let, V. 1; grown common. Sonnet cH. 

Sweno^ Song of Norway, brought an army to Fife, and, with 
the aid of Cawdor, vanquished the Scots at Culros, but was after- 
ward beaten by Macbeth, Macbeth, i. 2. 

Swiftneaa, like the arrow, Mideummer-Nighfe Dream, Hi. 2 ; 
of hope, Biehard III., v. 2. 

Swimmen, as two spent, MacM\i.2, 
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Bwimmin^, Ferdinand's^ The Tmped, w. 1; by Omir «nd 
CasBiiUy Juliua Coiaar, %, f . 

8wbig6 (whipX Taming of the Shrmo^ v. S, and Oaewhen. 

Swinge-bocklBn (caroiueniX //. Mmry /K, m . f. 

Bwinatead Ahhejf King John^v^S, 6, 7. Swinstead, or Swine»- 
head, is in Linoolnshire, seren miles from Boston, and was itself onoc- 
a port, the sea flowing np to its market-plaoe, which was a harbour. 
John did not die there, as in the play, but at Newark Castle, in Not- 
tinghamshire. The story of his death is thus told by Roger of Wend- 
over : ** While Lonis was continuing the siege of Dover for a length 
of time, and without suooess, John, with a large force, had been com- 
mitting terrible ravages in the counties of Suffolk and Norfolk. At 
last he took his way through the town of Lynn, where he was re- 
ceived with joy by the inhabitants, and received large presents from 
them. He then took his march toward the north, but in crossing 
the river Wellester, he lost all his carts, wagons, and baggage- 
horses, together with his money, costly vessels, and everything which 
he had a particular regard for ; for the land opened in the middle of 
the water and caused whirlpools^ which sud^ed in everything, as 
well as men and horses, so that no one escaped to tell the king of the 
misfortune. He himself narrowly escaped with his army, and passed 
the following night at a oonvent called Swineshead, where, as was 
thought, he felt such anguish of mind about his property which was 
swallowed up by the waters, that he was seized with a violent fever 
and became ill ; his sickness was increased by his pernicious gluttony, 
for that night he surfeited himself with peaches and drinking new 
cider, which greatly increased and aggravated the fever in him. He 
however left that place at early dawn, although in pain, and pro- 
ceeded to the castle of Lafort [Sleaford] to take up his quarters, and 
at this place he was in such pain, that on the following day it was 
with difficulty that he reached Newark on horseback ; there his dis- 
ease gained g^und, and he confessed himself and received the 
eucharist from the Abbot of Croxton. • • • Being then asked by the 
abbot where he would wish to be buried in case he should die, he 
answered, ' To God and St. Wolstan I commend my body and souL' 
After this, on the night next after St. Luke the Evangelist's day 
[October 19, 1210] he departed this life, having reigned eighteen 
years and a half; his body was dressed in royal robes and carried to 
Worcester, and was there honourably buried in the cathedral church 
by the bishop of that place." Nothing now remains of the original 
abbey, which was founded in 1154 It was demolished jn 1610^ and 
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the iDAterials were built into a ftone maoakm, known also as SwiiM» 
bead Abbey. 

Switaeray HanUiUy iv. B ost f . Mercenary eoldien, the kin^*a 
guards. The Swiss senred yarious countries as mercenaries. 

8word(a)9 a charmed, Th/^ Tempettj t. f ; to open the world 
with, Merry Wives of Windsor, ft. S; stady the word and the. 
Merry Wives of Windsor, Hi. 1; wooed with the, Midsummer- 
Nighfs Dream, i. 1; sworn by, A Winter's Tale^ ii. S; Edmlei, i, 
S; hidden with crowns, Senry V., m., chorus; of a lath, //. Senry 
VI.f iv. t : carre a passage with — voice in the, Macbeth, v. 7; ten- 
der-mindedness does not become a, King Lear, v. S; of heayen, 
Mecbswrefor Measure, Hi. 2; eat. Much Ado about Nothing, iv. 1; 
DroHus and Oressida, ii. S. 

Sword-and-bucklery prince, a, /. Eenry IV., i. S. .The bockler 
was deemed a ^ downidi, dastardly weapon." 

Swoxd-danoe, allusion to, AWs WeU thai Ends WeU, ii. 1 ; An- 
tony and Cleopatra, Hi. £. A dance in which skill was shown in the 
handling and striking together of swords. 

Swordamen, old. Merry Wives of Windsor, H. S. 

Sycophantay Timon of Athens, Hi. 6 ; King Lear, ii. 2, *" Sach 
smiling rogues as these,'* etc 

SycoraZy a witch, mother of Caliban in TJie Tempest, spoken of 
in i. 2; v. L She had had Ariel for her serrant, and for disobedi- 
ence shut him up in a doyen pine, from which Prospero released 
him after a dozen years. 

" As long as I can remember the play of The Tempest, one paa- 
flBge in it has always set me upon wonderine^. It has puzzled me 
beyond measure. ... It is where Prospero, relating the banishment 
of Sycorax from Argier, adds : 

* For one thing that she did. 
They would not take her life.* 
... At length I think I have lighted upon a clue which may lead to 
show what was passing in the mind of Shakspere when he dropped 
this imperfect rumour. In the * Accurate Description of Africa, by 
John Ogilby, folio, 1670, pa^ 290, 1 And written as follows: * In the 
last place, we will briefly give an account of the Emperor Charles 
the Fifth, when he besieged this city [Algier]. This prince, in the 
year 1541, having embarqued upon the sea an army of 22,000 men 
aboard eighteen valleys and an nundred tall ships, not counting the 
barques and shallops, and other small boats, in which he had en- 
gaged the principal of the Spanish and Italian nobility with a good 
number of the Knights of Malta. . . . They next fell to battling 
the city by the force of cannon ; which the assailants so weakened, 
that in that great extremity the defendants lost their courage and 



Digitized by 



Google 



INDJffX TO SHAKSPERE'8 WORKS. 867 

iwolved to snrrender. But as they were thus intending, there was a 
witch of the town, whom the history does not name, which went to 
seek oat Assam A^ that commanded within, and prayed him to 
make it good vet mne days longer, with assurance that within that 
time he should infallibly see iQgier delivered from that siege, and 
the whole army of the enemy dispersed so that Christians should be 
as cheap as biras. In a woid, the thine did hapt>en in the manner 
as foretold ; for, upon the 21st day oi October, in the same year, 
there fell a continual rain upon the land, and so furious a storm at 
sea, that one mijB^ht have seen ships hoisted into the clouds and in 
one instant agam precipitated into the bottom of the water ; inso- 
much that that same dreadful tempest was followed with the loss of 
fifteen ffallevs and above an hundred other vessels; which was the 
cause why the Emperor, seeing his army wasted by the bad weather, 
pursued by a famine, occasioned by wrack of his ships in which was 
the g[reater part of his victuals and ammunition, he was constrained 
to raise the siege, and set sail for Sicily, whither he retreated with 
the miserable reliques of his fleet. In the meantime, that witch 
being acknowledged the deliverer of Algier, was richly remunerated 
and the credit of her charms authorized. . • . And hereupon those 
of AJgier, to palliate the shame and the reproaches that are thrown 
upon them for making use of a witch in the danger of this si^ge, do 
say that the loss of the forces of Charles V. was caused by a prayer 
of one of their Marabous, named Cidy Utica, which was at that time 
in great credit, not under the notion of a magician, but for a person 
of holy life. Afterwards, in remembrance of their success, they have 
erected unto him a small mosque without the Babason gate, where 
he is buried, and in which they keep sundry lamps burning in honour 
of him ; nay, they sometimes repair thither to make their scUa, for a 
testimony of greater veneration.' Can it be doubted for a moment, 
that the dramatist had come fresh from reading some older nairrcUive 
of this deliverance of Algier by a witch, and transferred the merit of 
the deed to his Sycoiax, exchanging ovlj the * rich remuneration,' 
which did not smt his purpose, to the simple pardon of her life f 
Ogilby wrote in 1670 ; but the authorities to which he refers for his 
account of BarbaiT are Johannesde Leo, or Africanus, Louis Marmol, 
Di^ de Haedo, Johannes Gramaye, Braeves, CeL Curio, and Diego 
de Torres, names totally unknown to me, and to which I beg leave to 
refer the carious reader for his fuller satisfaction." — Charles Lamb. 

Sylla, //. Hmry F/., w. 1. 

Sympathy, obligation of, The Tempest, v. 1; offered, Merry 
Wivee of WiniaoTy m. i, UlUer ; in sorrow, JfucA Ado about Nothing ^ 
V. 1; craving for, Richard 11^ v. 1; ignorant, Luereee, lines IStS, 
1S70; with the wretched, King Lea/r, iH, 4,6; iv. 1; in suffering, 
OtheUoy Hi. S; Tempest, i. t; v. 1. 

SyracuMy in Sicily, home of some of the characters in the 
Comedy of Errors ; traffic between Ephesus and, i. 1. 

Syracuse, Duke of, referred to in the Comedy of Errors, i. L 

Byxitk, a plain in, scene of a part of Antony and Cleopatra, 
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Tlidtde 0n ohiioiiiaQoy, the whole collection of lines on the palmX 
MerehatU of Venice^ w . f . 

TaUiM (memorandum-tablets), ISoo QetUUmm of Vmma, %u7; 
Ba mlei f %. 6; TroOua and Oroinda, v, 5, 

XUMTy mnslo of the, The Tempest^ Hi, S; Ariel*8, The Trnpsd, 
Uf. 1: a loors, Twaftk Night, Hi. 1; Much Ado about Nothing, 
U.S. 

UboariaMi Antony and Cleopatra, fuk 8; Ihrilua and On§-^ 
mda,uf.S. 

Taoitamit7, TroHua and Oreaaida, iv. f . 

TkilOTy Abuse of a, Taming of the Shrew, iv, 3; to turn, /. Hen- 
ry JV,, Hi, 1; tailors were proverbially fond of music; made by a, 
(^ffnbeUne, iv, 1; King Lear, ii,i; an exclamation made on fall- 
ing, Midaummer'Nighfe Dream, u. 1; gooee of a, Maebeth, 
ii, 3; the, with his hist, Romeo and Juliet^ i. 2, 

Take All my loires, my lofVOy yea, take them all. Sonnet ad. 

Take, take, song, Meaeure for Measure, iv, 1 (of doubtful 
authorship). 

Take thine old eloak, stanzas from the song, OtheOo, H. 3, 
The song is to be found in Percy's '* Reliques." 

Takes the cattle, Merry Wivee of Windeor, iv. 4, An animal 
stricken by the fairies with disease was said to be taken. 

Taking (infected) airs, King Lear, ii, 4; (witchcraft^ King 
Lear, Hi, 4, 

Talbot, John, Lord, afterward Earl of Shrewsbury, character in 
/. Henry VL This famous general was taken prisoner by the 
French at the siege of Patay in 1420^ alluded to in i, U where his 
bravery at the siege is described. He first appears in t. 4, having 
been exchanged for Lord Ponton de Saintrailles. His successes are 
enumerated in Hi, 4j and he is there made Earl of Shrewsbury, be- 
fore the king's coronation, which took place in 1431, though, as a 
matter of fact, he did not receive the title till 1443. He was after- 
ward made Earl of Waterford and Wexford. In ii. 3 the Oountess 
of Auvergne alludes to the fact that his name was such a tenor in 
France that '^mothers stilled their babes" with it, and expresses 
surprise at the insignificance of the great general's appearance. He 
conducted the siege of Bordeaux and took the town, iv, M^, and was 
defeated and killed at Castillon, iv, 7. This occurred in 1453, long 
after the execution of Joan, though it is not so represented in the 
play. Talbot's death ended English hopes of dominion in Fraooa 

Talbot^ young John, son of the Eaii of Shrewsbury, dharaoter 
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^LE&nry Fr^intzodiioedinM;.5; his brm^wj, ti^ 5-7; hisdMth, 
in. 7. 

Tttlbo^ Sir Gilbert, mentioned in Ruihaird HI., Hf.S,mQDBot 
the adherantB of Biohnumd, a grandson of the Earl of Shrewslmxy 
in Bmry VI. 

Tale, thereby hangs a» Merry Wive$ of Windaor, i. 4; Am Tou 
Like It^ %%. 7; Taming of i?i$ Shrew, iv. 1; OfheOo, m. 1; an an- 
cient, new told. King John, tv. 5; an honest, speeds best plainly 
told, Richa/rd III,, tv. 4; a sad, befits winter, A Winler'B Tale, H. 
J; life like an idiot's, Maebeth, v,6; effect of a frightful, Bamlet, i. 
5/ a roond, unTamished, OtheUo, %.S; of woe, Richard 11^ «. i; a 
true, Merehani of Venice, iii. 1. 

Tale, as thick as, Macbeth, i. S. Tally—- f ast as one could count 

Talents, thankfulness for. Love's Ldbour'e Lost, iv. S; hidden. 
Twelfth NigJU, i, 3, ** Wherefore are," etc. ; only felt by commanioa> 
tions, JMhu and Oreuida, Hi, S. 

T^denta (talonsX Love's Labour's Lost, iv. f. 

Talking. See Spbbch, Wobds. 

Talker(a), caution to a great, Merchant of Vemee, i. /; are no 
doers, Richard II I^ i.S; exhorted to breyity, TroHus and Oreseida, 
f. 6; like a woman, J. Menry IV., i. 3; a yoluble knave, Othello^ 
ii. 1; without action, Titus Andronieus, v. 2. 

Tall (braye, fine). Twelfth Night, i. 3, and elsewhera. 

Tallow-keech, /. Henry IV., ii. ^ A round lump ready to be 
carried from the butcher to the chandler. 

Taming of the Shrew, The, a comedy first printed in the folio 
of 1628. The date of writing has been Tariously conjectured, the 
dates assigned ranging from 1596 to 1606. There was an older pUy, 
** The Taming of a Shrew," by an unknown author, guessed to be 
Bobert Greene, published in 1604, but probably on the stage for 
some time before. In this there was little of the part of Bianca and 
her suitors; but Shakspere is not credited with the writing of this 
part It is supposed to be the work of an inferior hand, either a co- 
labourer with him, or one who revamped the old play, and whose 
version was in turn revamped by ShaJcspere, whose hand appears in 
the induction and the scenes in which Petruchio, Eatherina, and 
Ghrumio are the chief actors. The story of the induction is told in the 
* Arabian Nights." It is given as an anecdote of Philip the Good, 
Duke of Burgundy, in Gkiulart's '' Admirable and Memorable Histo- 
ries," and as ''The Waking Man's Dreame" m a collection of comio 
stories bj Bichaid Edwards, published in 167a That part relating 
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to Bianoft ie founded on Arioeto's "* Gli Sappodti," translated by 
Gasooigne with the title '* Supposes.*' The storj of the shrew has 
some resemblanoe to that in an old poem, ^ The Curst Wife Lapped 
in Morel's Skin." The time of the comedy is the time of Shak- 
ipere. 

<^ That delicious episode, the Induction^ presents us with a frag 
ment of the rural life with which Shakspere nimself must have been 
familiar in his native county. With such animated power is it writ- 
ten that we almost appear personidly to witness the affray between 
Marian Hacket, the fat ale-wife of Wincot, and Christopher Sly ; to 
see the nobleman, on his return from the chase, discoyering the in- 
sensible drunkard ; and to hear the strolling actors make the offer of 
grof essional serrices that was requited by the cordial welcome to the 
uttery. Wincot is a secluded hamlet near Stratford-on-Avon, and 
there is an old tradition that the ale-house frequented by Sly was 
often resorted to by Shakspere for the sake of diverting himself with 
a fool who belonged to a neighbouring milL Stephen Sly, one of 
the tinker's friendB or relatives, was a Imown characW at Stratford- 
on-Avon, and is several times mentioned in the records of that town. 
This fact, taken in conjunction with the references to Wimiecote and 
Barton-on-the-Heath, definitely prove that the scene of the Induction 
was intended to be in the neignoourhood of Stratford-on-Avon, the 
water-mill tradition leading to the belief that Little Wilmecote, the 
part of the hamlet nearest to the poet's native town, is the Wincot 
alluded to in the comedy." — Halliwill-Phillipps. 

Taznixi^ schooly a, Tanwng of (he Shrew, iv, B. 

Tamoray Queen of the Goths, character in TUua AndrowieuB^ 
first appears in t. i or f , as a prisoner, where she pleads for her son, 
about to be sacrificed on the tomb of the sons of Titus. She is re- 
leased, courted by the emperor, and made empress. She asks the 
pardon of Titus and his sons, intending to take vengeance on them 
treacherously. Her revenge, %LS ; iv, 4 : disguises herself as Re- 
venge, v. B; killed by Titus, v. 3, 

Tamworth, a market-town on the border of Staffordshire and 
Warwickshire ; plain near, scene of v, Sin. Richard IIL 

Tanlinga (tanned persons), CymheUnCy iih 4, 

Tanta eat, Hwyry VlII,^ Hi, 1. So great is thy integrity of 
mind, most serene queen. 

Tantame, etc., IL ffmry F/., O. 1, "Dwells such wrath in 
celestial souls f "—Vibgil. 

Tapeatry, often called painted cloth, As You Like It, Hi, 2; 
the story of Cleopatra in, Cymbdine, ii, 4 ; the siege of Troy, Ia^ 
crece, L 1S67, Proverbial phrases were often wrought on it. Turk' 
ish, Owmd/y of Errors, tp. 1; Tyrian, Taming of the Shrew, ii. L 
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Tapster, jests on a, L Hen/ry IV ^ ii, 4; reckoning fit only for % 
Love*s Lahowf^B Loet^ i, S, 

TardineMy a, in nature, King Lear, 1. 1, 

Target, the device of three sons upon that of Edward IV., J7Z 
Henry VL, ii. 1, 

Tarpeian rock, the, Coriolanue, Hi, i, j9. A precipice near the 
Capitol, in Rome, from which traitors and other malefactors were 
thrown. 

Tarqidniixfl, Lucius, sumamed Snperbus, King of Rome, died 
about 495 b. c, Luereee, argument and poem. 

Tarquiniua, Sextus, Lucreee, argument and poem. 

Tarqiiixia, the, allusions to, Titua Andronioue, Hi, 1; iv. 1; 
CorioUmuB, ii, 1, 2; v. 4; Julius Cisear, H. 1; Maebeth, ii. I; Gym- 
heline^ ii. t, 

Tarre (set on), King John, iv, 1; and elsewhere. 

Tartar (Tartarus), Comedy of Errors, iv. 2; Twelfth Night, ii. 
6 ; Henry 7., ft. t. 

Tartars (cruel and tawny). Merry Wives of Windsor, iv. 5; 
Midsummer-HigJifs Dream, Hi. 2; Merchant of Venice, iv. 1; AXCs 
WeU that Ends WeU, iv, 4; Romeo and Juliet, i, 4. 

Tassel-geiitle, Romeo and Juliet, ii. S. Properly tercel-gentle, 
as in Troilus and Oressida, Hi, 2. The male goshawk, which is 
gentle and docile. 

Taste, things sweet to, prove in digestion sour, Richard II,, i. S. 

Taunts, Antony and Cleopatra, i, S. 

Taurus, bom under, TweHfth Night, i, 3. See Astrology. 

Taurus, character in Antony and Cleopatra^ introduced in Hi. 
8. Cesar^s lieutenant-general 

TaTem-bills, CymbeKne, v. 4, " A heavy reckoning." 

Tawdry laoe (necklace, or cheap lace sold at the fair of St. Aur 
drey or Ethelreda), A Winter's Tale, iv, S or 4, St. Audrey was said 
to have been addicted to the wearing of necklaces in her youth, and 
to have died of a swelling of the throat, as a judgment, she thought, 
for her vanity. 

Tawny coats, I, Henry VI,, i. 3. The color worn by servants 
of high dignitaries of the CHiuroh. 

Taxation, excessive, Richard 11.^ ii, 1; Henry VIII., i. 2; 
Julius CiBsar, iv. S; Titus Andronieus, u;. /. See TaiBOTS. 

Taxation (satire). As Tou Like It, i, 2. 

Teaching, difficulty of following one's own, MercJumt of Venice^ 
i. 2; L Henry FX, Hi. 1; Hamlet^ i. S. 
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TMff(s), decked the sea with. Ths Temped, %. t; like winter 
diope, The Tempeei, v. 1; SQtia'Bi Two ChiUlemen of Verana, m. S; 
Hi, I; of joy, Mueh Ado about Nolhing, i, 1; of the deer, Ab You 
Like iZ, u. 1; if eyer 70a have wiped a, At You Like JR, m. 7; to 
eeaeon praise, AlPe WeU thai Ends Wdl, i. 1; the rainbow in, 
AlFe WeU thai Ilnde WeU, i. S; drowned with. Twelfth Night, H, 
J : not prone to, A Wimter^e Tale, ii. 1; Arthur's, King John, ii. 1; 
Kke a proud river, King John, Hi, I ; villainy is not without, Ki^ 
lohn, fv. J; of a man. King John, v, ft; Benry V., iv. 6; Henry 
VUL, m. f ; «. i; Ijuioreee, k 1790; will make foul weather— de- 
spised— dig graves with, eta, Richa^ II,, iH, S; a world of water, 
J. Henry IV,, Hi. I; for belws, ///. Henry VI., ii. 1; with every 
word, ///. Henry VL, v. 4; millstones for, Richard III,, i, 3; the 
watery mom, Riehaird in,, ii, t; like honey on a lily, Titua An- 
dronioua, Hi. 1; of joy, Timon of Aihena, i, t; Romeo and Juliet, 
Hi, 5; a house of, Romeo and JuUet, iv. 1; prepare to shed, Juliue 
CtBsar, iii.B; I forbid mj, Hamlet, iv.7 0T4, end; women's weap- 
ons, King Lear, 0.4; of Lear, King Lear, iH. 7; of Cordelia^ King 
Lear, iv. S; crooodile, II. Henry VI., Hi. 1; Othello, iv. 1; where 
be the saored vials, Antomf and Cleopatra, i. S; of Antony, Antony 
and Cleopatra, Hi. ft; of despair, Vema and Adonie, I. 956; of 
sympathy, Luorece, Unee 1136, 1X70; of men, Lucreee, I, 1790; of 
one forsaken, Loven'e Complaint, Unee 40, SO ; witchcraft in. Lover* e 
Complaint, L $88; cause illusions, Richard II., H. ft; TUium and 
Androniieue, Hi. ft. 

Tearsheety DoIL See Doll TsABSHnr. 

Te Deuniy sung, Henry V,, iv. 8; Henry VIII,, in, 1. 

Tedioaane— , in talk, I. Henry IV., Hi. 1,^*1 cannot ohooee,** 
etc. ; Meaeure for Meaeure, Hi. i; as tedious as a king, Mueh Ado 
about Nothing, iH. 6 ; tedious and brief, Mideummer-NighPa Dream, 
v.1. 

Teen (anxiety, sorrow), The Tempeet, i.2; Love^e Labour* e Lost, 
iv. 3 ; Richard III., iv, 1; Romeo and Juliet, i. 3, 

Teethy significance of being bom with. III, Henry VI., v, 6; 
did it from his, Antony and Cleopatra, Hi, 4. Only outwardly, not 
from the heart. A great man, I'll warrant ; I know by the picking 
on's teeth. Winter* e Tale, iv. 3 or 4. 

TeUnum (Ajaz), Antony and Cleopatra, iv. 11 or 13, It or 14. 

Tell miBf where ie fiuicy bredP song, Merchant of Venie^ 
Hi. B. 

TtXtam (the earth), HanM, Hi. ft; Barielee, Hk L 
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Tempcranoe, Ab You Like JR, u. S; ask God for, J7mry VIIL, 
i.l; OiheUo,%i.S. 

Tempest, a, foretold, 7. Smry IV^ fK 1; % JuUus CkBaar, i. 3; 
Lear oontending with the. King Lear^ iik I, B; ill-omened, Him^ 
Yin^ i. 1; Maebeih, %%. 3. See Storms. 

Tempeet, The, Is one of the latest of the plays in date of oom- 
position, the evidence going to show that it was written in 1610 or 
1611, subsequently to all the others except A Wtnter'a Tale and 
Bmry VIIL De Quinoey, Campbell, Malone, Maginn, and others 
believe it to be the very last The source whence the story came has 
not been discovered ; but the plot is said to resemble that of *' The 
Beautiful Sidea," by Jacob Ayrer, of Nuremberg; and it is thought 
that both were taken from some old tale or play. The fanciful com- 
monwealth described by Gonzalo, it. 1, is borrowed from a transla- 
tion, published in 1603, of Montaigne's ^Essays." 

^ ' The Tempest ' is a specimen of the purely romantic drama, in 
which the interest is not nistorical, or dependent upon fidelitv of 
portraiture, or the natural connection of events, but is a birth of the 
imagination, and rests only on the cof^tation and union of the ele- 
ments granted to, or assumed by, the poet. It is a species of drama 
which owes no aUegiance to time or space, and in which, therefore, 
errors of chronology and geography— no mortal sins in any species 
-Hire venial faults, and count for nothing. It addresses itself en- 
tirely to the imaginative faculty." — Golbbidgk. 

Temple Oazden, London, scene of J. Henry FZ, H. 4, 

Temple Hall, the, L Emry IV,, Hi, 3. 

Temple(e), the solemn, 7*he Tempest, w, 2; of the mind, Oym" 
beUne, tt. 1 ; of the body, EianM, i.3; in the forest, As You Like 
It, Hi, 3. 

Temporary (time-serving). Measure for Meaaure, v, L 

Temporizer, a, A Winter'e Taie, i, t, ** Or else a hovering," eto. i 
policy of being a, Coriotamue, iv, 6, 

Temptatio]i(8), Meaeure for Jdeaeure, it, 2, B; the struggle with, 
Jutiue Cawr, H, 2, " Between the acting," etc. ; of evil spirits, MaC" 
beth, i, 3; trifling with, OiheOo, iv. 2; TroHue amd Oresaida, iv, 4; 
The Tempest, iv. 2; Twelfth Night, Hi. 4- 

Temptatione, of life, A Winter's Tale, i. f . 

Tenantiixfly father of Cymbeline, mentioned ini, 2; v. ^ 

Ten Ckmrniaadmentey the, II. Henry F/., i, 3, A common ex* 
pression for the finger-nails. 

Tendez^heeted (tenderly behested or governed). King Lear, m. ^ 

TendemeeSt in a man, Coriolanus, v, 3; CymMine, i. 3, 
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Ten e dod, island of, 7Mlu$ and Cr^stiday prologue, 

TenniSy the game of, //. Henry IV., u. S; Henry 71, t.ji; 
** When we have matched our rackets," etc ; the incident is told in 
the old chronicles ; Pwieles, tt. 1; Hmry VIIL, i, 3; Hamlet, ft. i; 
Much Ado about Nothing, u. S. 

Tent (probe), TroUus and Creenda, %i. t; Cymbeiine, m. 4: 
Hamlet, it, t; Coriolanua, Hi, $, and elsewhere. 

Teroel-gentle. See Tassel-oemtlb. 

Tereufly Titus Andronieus, ii, 4 or 6; iv, 1; OymMine, it. t; 
Lucreee, l. 1134: Faseionats Pilgrim, xxi, fie dishonoured his 
sister-in-law, Philomela, and cut out her tongue; she wrote his 
crime in needlework, and was afterward changed into a nightingale. 

Termagant, Hamlet, Hi, 8, A supposed god of the Saraoems 
introduced into the miracle-plays, a noisy ranter. 

Terminatiozui (terms), Much Ado about Nothing, ii, 1, *^\t 
her breath were as terrible as her terminations, there were no living 
near her." 

Terras Astrsoa reUquit, Titus Andronicus, iv. 3, Astnea, 
goddess of innocence, left the earth when it became filled with 
crime, and was placed among the stars, where she became the con- 
stellation Virgo. 

Terror, Macbeth, Hi, 3; Hamlet, i, f. See Fear. 

Testament, one, like those of worldlings, As You Like It, ii, 1; 
of war, BiclMrd II., Hi, 3; of love, Henry V,, iv, 6; of Lncrece, 
Luereee, 1, 1183, See Wills. 

Tester, testem, or testril, Two Gentlemen of Verona, i,l; Mer- 
ry Wives of Windsor, i, 3; Twelfth Night, ii. 3, An old French 
coin varying in value at different times from six to eighteen pence. 

Tewksbnry, battle of (May 14, 1471), ///. Henry VI„ v. 4, 6; 
Richard IIL, i. t~4 ; ii, 1; v. 3. 

Tewksbnry mustard, II, Henry IV,, ii, 4. Mustard groond 
and made into balls, " the best the world affords." 

Thaisa, daughter of Simonides, in Bsrieles, introduced in ii, $; 
marries Pericles, ii.6; her supposed death, m. 1; her restoration, 
•ft. t; goes to serve Diana, Hi. 4; is restored to Perides, v, 3, 

Thaliard, a lord of Antioch, in Pericles, introduced mi, 1; a 
tool in the hands of Antiochus. 

Thanes, noblemen. On the establishment of the feudal system, 
after the conquest, the title baron took the place of thane. It is 
applied to the Scottish lords in Macbeth, 

ThankSy currish. Two OenUemen of Verona^ iv, 3; beggarly. 
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Am Tau Like It, %i. 5; good turns shuffled off with, Twelflh Nighi^ 
iti. 3; for hospitality, A Winter* s Tale, «. i, $; the exchequer of 
the poor, EieTkord 21., ii. 3; honourable meed to men of noble 
minds, TSiue Andnmieue, i, ;f ; too dear at a halfpenny, HamUt, ii» 
t; to God, //. Hemry VL, i. 1; ii. L See Gkatftudb. 

Tharboroogh (third borough, a constable), Low^e Ldboui'e 
Lost, i. 1. 

ThaxmiMj in Gilicia, Asia Minor, scene of a part of Bsridee; 
famine in, t. ^ 

ThAfloSy now Thasso, an island in the Grecian Archipelago, 
Jidiue Cteear, v. 3. 

That Ood forbid that made me first your alave, Sonnet 
Ma. 

That thou art blamed shall not be thy defect, Sonnet lax. 

That thou hast her, it is not all my grie^ Somei xlii. 

That time of year thoa mayst in me behold, Sonnet Ixxiii, 

That you were once unkind befriends me now, Sonnet exx. 

Thaw, a man of continual dissolution and. Merry Wives of 
Windsor, Hi. 6 ; duller than a great, JfueA Ado about Nothing, ii. 1. 

Theatre(s), the Globe. See 0, this wooden ; imagination at the, 
Henry V., «., chonu; of the world. As You Like It, ii. 7; "This 
wide and universal," etc. See also Stags. 

The expense of spirit in a waste of shame^ Sonnet eaooBix, 

The forward violet thus did I chide. Sonnet xeix. 

The little love-god, lying once asleep, ^Sicmfie^ eliv. 

Then hate me when thou wilt, Sonnet ace. 

Then let not winter's ragged hand deface, Sonnet vi. 

Theology, allusions to doctrines of ; the atonement, Measure for 
Measure, ii. f ; ** Why all the souls that were,** etc.; original sin, 
A Winter's Tale, i. S, "* The imposition hereditary ours.** 

The other two^ slight air and purging fire. Sonnet xlv. 

The poor fool sat sighing, song, Othello, iv. 3. 

Thersites, a " deformed and scurrilous Grecian,** character in 
Trcilus and Cressida, first appearing in it. i. 

'* The character of Thersites, in particular, well deoenres a more 
eareful examination, as the Caliban of demagogic life ; the admi- 
rable portrait of intellectual power deserted by all grace, all moral 
principle, all not momentary impulse— just wise enough to detect 
the weak head, and fool enough to provoke the armed fist of his 
betters ; one whom malcontent Achilles can inveigle from nuJoon- 
tent AJax, under the one condition that he shall be called on to do 
nothing but abuse and slander,and that he shall be allowed to abuse 

24 



Digitized by 



Google 



866 INDBX TO SSAKSPXRE'S WORK& 

M mnoh and t0 pnrnlMitly m Iw llkea, that Is, t0 he oan; to Aoit a 
mala, qnaRalaome bj the original diaoord of hia iiAtai^— « alaiva dj 
Unnn of hia own baienaw— made to bray and be brayed at, to de- 
apiae and be deapioable."— Oolbridgb. 

'^From the rest, perhape the character of Therritee d ea ei y m to be 
selected (how cold and school-boj a sketch in Homer I) as exhibiting 
an rapiopriate Tein of sazoastio hnmoor amid his oowaidioe, and 
a profoondness of truth in hia mode of laying open the foibles of 
those aboat him, impoesible to be exoelled.''-4iODwnr. 

Allusion to Thersites, Oymbdine, iv. S, 

ShaaeaSi Doke of Athens, ohaiacter in the Midmmmer'Nighfs 
Dnam, introdnoed in the first scene. The f estiyities are to grace 
hia marriage with Hippolyta. 

He ''is Shakspere's early ideal of a heroic warrior and nuui of 
action. Hia life is one of splendid achieyement and of joy ; his loye 
is a kind of happy yiotory, his marriage a triomph. From early 
morning, when his hoonds, themselyes heroic creatures, fill the yai- 
lej with their * musical confusion' until midni^^t, when the Athe- 
nian clowns end their 'yery tragical mirth' with a Bergomask 
dance, Theseus displays his joyous energy and the graoiouaness of 
power."— DowDDT. 

Shakspere, as usual, does not attempt to follow the dassio story 
of Theseus, or giye a classic setting to the charaeters whcee namea 
he borrows. Allusion to the peijury of Theseus, his desertion of 
Ariadne, Two GenUemen cf Verona^ %v. 4, 

Thaaaaly, the boar of, Antonjf and CUopaira, tv, IX or IS, 
Killed by Meleager. 

Thflitiay mother of Achillea, IMJm and Onaaida, i, S. 

Th«7 tliat have power to hurt and will do nona^ S(mm$i 



Thlof 9 the ligyptian. See Thtaiiib. 

Thlof (thieyes), eyery man's apparel fits, Meamtn for JfeasHn, 
iv. S; called St Nicholas's clerks, Z Hmiry IV^ u. i; false to one 
another, i. iTsnry iT., tt. S; doth fear each bush, ///. Hmry F/., v, 
6; afraid to keep, TroUua and Oreandtn, ti. 5; the sun, moon, sea, 
earth, and all things are, Timon of Athena, iv.St**VoT on the beesta," 
eta ; which is the. King Lear, %v, 6 ; what simple, brags of his own 
attaint. Comedy of Errore, m. B. 

ThiaTer7) an honourable kind of, Two OenUemm of Verona, 
»v. 1; he will steal an e>gg out of a cloister, AlTe WeU thai IBnde 
Well, iv.S; ot injurious time, TMhu and Oreeaida, est. 4. 

Thin, too, ffmry VIIL, v. S. 

Thlaa oyM Z lovo^ and tliey, m pitying mm, 8onmi oaBaoafiK 
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Things, ill-got, have bad suoomSi UL Henry VL^ m. t; 
ted begun, Macbeth^ Hi, 2, 

Thinking, makes good or bad, HcmUt^ ft. J9 ; tpo maoh, makee 
dangerous, JtUiua CcMor^ i. S. 

Thiabe, character in the play acted before the duke In v. i of 
ihe Midsimmer-NigJifs Dream, The part is taken by Flute. Allu- 
sions to, Merchant of Venice, v, 1; Borneo and Juliet, m. 4, 

Thomas, a friar in Mecmtre for Mecuiure, introduoed in t. ^ 

Thorn-bush, in the moon, Midmmmer-NighPB Dream, v. L 

Those hours that with gentle work did teme^ 801^ 
netv. 

Those lines that I before have writ do lie, Sonnet eoBv. 

Those lips that love's own hand did make, Sonnet ca^. 

Those parts of thee that the world's eye doth view. 
Sonnet Ixix, 

Those pretty wrongs that liberty oonunits. Sonnet xU. 

Thou, use of (an assumption of superiority by the speaker), 
Twelfth Night, Hi. $, '< If thou thoust him." 

Thou art as tyrranous so as thoa art, Sonnet oxxaoL 

Thou blind fool, love. Sonnet exxxvii. 

Thought, the slave of life, 7. Henry IV., v, 4; that keeps the 
roadway, //. Henry IV., ii. f ; sessions of sweet silent. Sonnet xxx, ; 
annihilates distance, Sonnet xliv ; quickness of, Henry V,, «., ehorue ; 
the quick forge and working house of, Henry V., v,, ehorue, 

Thought(s), Heaven make you better than your. Merry Wivee 
of Windeor, Hi, J ; are no subjects, Meaeure for Measure, v, 1; a 
woman's, Ae You Like It, iv, 1; in solitude, Richard IL, v, 5; 
like unbridled children, TroQus and Oreeeida, Hi, f ; murder in, 
fantastical, Macbeth, i. S; in repose, Macbet?^ ii, 1; our worser, 
Heayen made, Antony and Cleopatra, i, f ; give no unproportioned, 
his act, Hamlet, i, S; our, are ours; their ends, none of our own, 
Hamlet, Hi. f ; exciting, Henry VIII,, Hi, 2; sky-aspiring and am< 
bitious, Richard II,, i, S; to thick the blood, Winter^e Tale, i. 9; 
whirled like a potter's wheel, /. Henry VI., i, 4. 

ThrasonicAl (boastful), Love'e Labour'e Lost, v, 1 ; Ae You Like 
It, V, f . Thraso was the name of a boastful, swaggering soldier In 
Terence's ** Eunuohus." 

Threats, The Tempeet, i, f , *< If thou more murmurest," etc. ; Ae 
You Like It, v, 1; A Winter'e Tale, Hi, t;L Henry VI., H, 4, "111 
note you," etc. ; Hamlet, i, 4; v, 1; Kmg Lear, i, 4; Othello, H. S^ 
**He that stirs next," eta; Antony and Cleopatra^ H. J, ''Henotb 
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liorrible yilkin,'' eta ; Rieha/rd III., %. t; t«. 4; L Henry YL^ i »; 
III. Hmwy VLy it. J; Romeo and JiUiei, «. S. 

Three farthinge, look where, goes. King John, i. 1. Allusion 
to a thin silver coin haying the head of Elizabeth on one side and a 
roee on the other. 

Three Filey Master, a merchant mentioned in Meaaiurt for 
Meamtre, iv, S, 

ThrezuMs The Fhomix and (he TurOe. 

Thrifty French, the humour of the age, Merry Wives of Wind- 
ear, i. S; called interest — ^b blessing, Merchant of Venice, t. S; the 
funeral baked meats do coldly furnish forth the marriage tables, 
Ecmilei, i, g, 

Thronga, foolishness of, Meaewre for Meaeure, ii, 4. 

Thnunmed hftt^ a, Meny Wives of Windsor, in, JL One made 
of weaTers' thrums. 

Thumb, biting the, an insult, Romeo and Juliet, i, 1 ; pricking 
of the, indicates the approach of something eyil, Macbeth, iv, L 

Thtunb-risg, an alderman's, /. Renry IV., ii. 4. 

Thunder, how great men would use, Meaeure for Meaewre, H. S ; 
tears the cloudy cheeks of Heayen, RicTkard IL, Hi. 3; appeal to, 
King Lear, Hi. £ ; thunder-bearer, darter, or master (Joye), Lear, ii. 4 ; 
Cymhdine, v, 4 ; TroH/us and Oreeeida, ii. 3. See Storm and Tbhfist. 

Thunderbolt, if I had a, in mine eye. As Tou Like JR, i. H 

Thunder-atone, the, Othello, v. t; CymbeUne, iv. S. 

ThimdexHrtonn% The Tempest, Hi. 3; v. 1; Juhus Cmsar, i, 
3; Macbeth, i. 1. 

Thiirio, character in the Two Gentlemen of Verona, introduced 
in it. ^ " a foolish rival to Valentine," who fiills an easy victim to 
the scheme of Proteus. 

Thua can my love excuse the alow oflbiice, Sonnet Ii. 

Thus is hie cheek the map of days oatwom, Sonnet Ixviii. 

Thyamia, an Egyptian robber-chief, who killed, or attempted to 
kill, his mistress before he was slain by his enemies, spoken of by 
the duke in Twdfih Night, v. 1. 

Thy boaom is endeared with all hearts, Sonnet soxosi. 

Thy gift^ thy tables, are written in my brain, Sonnet 
ecBQcii. 

Thy glass will show thee how thy beauties wear. Sonnet 
hwvii. 

Thyrens, character in Antony and Cleopatra, introduced in Hi, 
If, a friend of dessr; his message and whipping, m. i^ pr 1^ 
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Tib and Tom, AWb WeU tTuU Ends WeO, tt. S. Jack ukl 
JiU. 

Tiber, the troabled, JiUiua Ccuar^ i, 1; swum hj Gasstus and 
Cesar, Jtdiua Ccua/Ty «. 9. 

Tickle-apt (dangerous to touch), CanoUmM, Hi. S. 

Tide, a, in the afEairs of men, Julius Cmwr^ iv, S; death sup- 
posed to occur at turn of the, Heiwy F., ft. J. 

Tides, high (times to be observed). King John^ Hi, 1 ; goyemed 
by the moon, I. Henry IV^ i, S; three, without ebb, ominous, IL 
Benry IV,, iv, 4, 

Tiger, a, raging in a storm, Troilua and Oressida, i, 3. 

Tiger, the, name of an inn. Comedy of ErrorSy Hi, 1. 

Tile, the next that falls, AlTs WeU thatEnda WeU, iv. S. Allu- 
sion, perhaps, to the story of a woman who laughed at a prophecy 
that she should die before her companions, and was immediately 
killed by a falling tile. 

Tilley-valley (fudge), Tioelfih Night, H. 3; II, Henry 7F., 

a. 4. 

Tilth (land ready to sow), Metuwre for Meamtre^ iv, 1, 
Timaadra, a mistress to Alcibiades, character in Timon of Ath* 
0fM, introduced in iv, 3. 

Time, goes upright, Tlhe Tempest, v, 1 ; sweet benefit of. Two 
OenUemen of Verona, ii, 4; nurse of all good. Two Gentlemen of 
Verona, Hi, 1 ; master of men. Comedy of Errors, ii, i ; a bankrupt. 
Comedy of Errors, iv, B; cormorant. Love's Labour's Lost, i, 1; 
haste of, decides, Lovers Lahovr's Lost, v, B; hath not so dried. 
Much Ado about Nothing, iv, 1 ; slowness of, Mtdsiwmmer-Nights 
Dream, i, 1; trayels in divers places. As You Like It, Hi, S; the 
old, As You Like It, iv, 7; use the present, AWs WeU that Ends 
WeU, V, 3; Rith/ord III,, iv, 1; Hamlet, iv, 7; the whirligig of. 
Twelfth Night, v. 1 ; wasted. Twelfth Night, Hi, 1 ; Biehard IL, v, 5 ; 
must have a stop, I, Henry IV,, v, 4; hath a wallet wherein he 
puts alms for oblivion, TroUus and Oressida, Hi 3; like a fashion- 
able host, IMlus and Cressida, Hi, 3 ; old common arbitrator — 
past and to come, Troilus and Cressida, iv, 6; eyes and ears for the, 
Coriolamts, ii, 1; and the hour, Macbeth, i, 3; the last syllable of, 
Ma/theth, v, 5; the, out of joint, Hamlet, i, 5; modifies love, Hamlet, 
iv, 7 ot 4; shall unfold what plaited cunning hides. King Lear, 
i, 1; men are as the. King Lear, v, 3; king of men, Pericles, H, 3 ; 
waste not, Vemus and Adonis, L 129; ravages of. Sonnets, v,, u;., 
vH^ xv„ wvi,, Ix., 1wiv,f Ixv,, c, ; defeated by verse, Sonnet, aix, : 
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wasted, Stmmtif mbob,; thieTtsh progress of, Sonnei^ Zsm. ; ohaQges 
ot Sonnet^ exo,; love not the fool of, Sormet^ exvi,; defied. Sonnet, 
enoUL; misshApen, Luereet^ I 926; offloe and glory of, Lucnee^ L 
9S6 ; slow to watcheiB, Luereee^ L 1673, See Lifb. 

TiniA, as Ghonis, enters and speaks in A Winter' • Tale^ itf. i, 
explaining that sixteen years have passed since the last act, during 
which time Perdita has grown up as the shepherd's daughter and 
Florizel has become a man. This speech is judged not to be by 
Shakspere, and has been attributed to Chapman. 

TimelaM (untimely), Eiehard IIL, t. f , and elaewhere, 

TimMy wild, IL Henry /F.. «. i; evil, Maetfeth, iv, S. 

TimB-mn^ingf Eing John^ %%i, 1; Eing Leaty %%, 4; Meamm 
far Meamr^ v. 1; Twelfih Night, ii. S, 

Timidjty. See Cowaiidigb. 

Timoiiy a noble of Athens, introduced in i. /, where his gen- 
erosity is exhibited and praised; his extravagance in liberality^ 
ii, i, t; confidence in his friends, ii, £; they fail him. Hi, 1-4; 
his last banquet, Hi, 6; he leaves Athens, iv, i; in the cave, iv, 3/ 
his death and epitaph, v, 5, 4, Excessive and immoderate in every- 
thing, Timon passes from his lavish liberality and belief in the vir- 
tue of all mankind to excessive distrust and hatred, forsakes the 
haunts of men, and hurls revilings and curses at all with little dis- 
crimination. 

** But Timon can onlv rage and then die. His rage implies the 
elements of a possible nobleness in him ; he cannot acclimatize him- 
self, as Aldbiades can, to the harsh and polluted bit of the world ; 
yet the rage also proceeds from a weakness of nature.*' — ^Dowden. 

'* Insanity arising from pride is the key to the whole character ; 
pride indulged manifesting itself indirectly in insane prodigality ; 
pride mortmed, directiy in insane hatred." — Magimk. 

Allusion to " Critic Timon," Love's Labour's Lost, iv, 3. 

Timon of Athens, a play first published in the folio of 1038, 
and supposed to have been written within the period from 16Q3 to 
1606. The sources whence the material was drawn were Plutarch's 
** Life of Marcus Antonius,** and Lucian's dialogue " Timon, or the 
Man-Hater,** and perhaps an old play that has been found in 
manuscript, and is supposed to date from 1600 or earlier, though it 
is very doubtful whether Shakspere had ever seen it The critics 
are generally agreed that a large portion of the play is from the 
hand of some other writer than Shakspere, who was either a co- 
labourer with him, wrote a play that Shakspere took up and altered, 
or filled out a partiy finished and abandoned work of his. The 



Digitized by 



Google 



INDEX TO SHAKSPBBB'S WORKS. 871 

puts not his are supposed to be the greater part of t^ i after Ape- 
mantus enters, and the remainder of the act; the passage in Mb 
f , in which the fool appears ; the greater part of Act m., though 
Mr. White attributes the latter part of the flist soene to Shakspere ; 
the latter part of the speech of the steward in iv. 9; the third scene 
in Act v., and perhaps the second. The time of the drama is that 
of the Peloponnesian war, b. c. 481-404 

Tinot (tincture, the grand elixir of the alohemistsX Aff9 Wdl 
thai EndB WeU, v. S. 

Tixikers, song of, A Wintef's Taie, tv. S or 3. 

Tire (to feed ravenously), ///. Bmry VL, i, 1; OynMiir^ mL 
4 ; Venus and Adowis^ L 66 ; Tman of Ath&nSy m. 6. 

Tiled with all these, for reetfol death I cry, iSiimfis^ UcvL 

Tires, different kinds of, Menry Wives of Windsor^ m. S. 

'TIS better to be vile than vile esteemed, Sownei caaoi. 

Titan (the sun), L Mmnry JK, ii, 4; CymMine^ m. 4; Borneo 
and Juliet, ii. 3; Venus and Adonis, L 177. 

Titania, queen of the fairies, introduced in ii. i. Midsummer^ 
Nighfs Dream, the same character as Queen Mab. The name 
Titania is adopted from Ovid, who uses it for Diana. See Faibibs. 

Tithe-tilth, Meaeure for Meaeure, iv. 1, end. 

Titinins, a friend of Brutus in Jt^ius Cmsar, appears in iv. S; 
dies on the sword of Oassius, v. 3. 

Title(8), of the king, the, /. Henry IV., iv. t, end; bought too 
dear, a, I. Henry IV., v. 3; Tiius Andronicus, i, 2; ii. 5; IMhts 
and Oressida, v. 11; Oymbeline, Hi. 4; Romeo and Juliet, ii. 3; 
L Henry VI., iv. 7; like a giant's robe upon a dwarfish thief^ MaO" 
heih, V. 3. 

Title-lea^ a brow like that of a tragedy, IL Henry TV., i. 1. 

Titus, servant of one of the creditors of Timon of Athens, in- 
troduced in iii, 4. 

Titos Andioniciis, character in the play of that name, a noble 
Roman, and general of an army sent against the Gk>ths. He first 
appears in Act i., scene 1 ot$, having returned with prisoners and 
the bodies of his slain sons, and reconmiends Satuminus as emper- 
or; pleads for his sons and gives his hand for them, Hi. i; his 
ravings, iii. $; iv. 5; his letters to the gods, iv.3, 4; kills Tamo- 
ra's sons, v. 3; kills Lavinia and Tamora, «. 3; is kOled by Satur- 
ninus, v. 3. 

Titos Androniens, a tragedy supposed to have been printed as 
early as 15H though no edition earlier than oneof 1000 is known to 
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be now in existenoe. It is known to have been yetj popnlAr on 
the stage. Man j oritios held the opinion that it was not Shak- 
spore's, basing the opinion mainly on the repulsiye and inartistic 
brutality of the plot ; some think that he may have been the author 
of some passages^ or hare touched up the whole play. Coleridge re- 
jects it on the evidence of measure, though he thinks it not im- 
probable that some passages were written by Shakspere. Others, 
again, belieye the play to be mainly his own, and suppose it to be 
his first tragedy, written when his powers were undereloped in that 
direction, and that he may possibly have had one or more co-labour- 
ers who introduced the Latin quotations* Its date is fixed between 
1586 and 1590 by an allusion to it in Ben Jonson's *' Bartholomew 
Fair." The incidents are taken from an old medieval story. 

** The incidents and revolutions of fortune are horrible in the 
highest decree ; and in this respect the play as much surpasses Mar- 
lowe's welf known pieces of violence and rage as it is superior to 
them in tragic energy and moral earnestness. The most fearful 
crimes are rapidly accumulated with steadily advancing enormity. 
When we think we have reached the summit of these most unnatural 
cruelties and vices, the next scene suddenly opens to our view a still 
higher ascent. The characters are sketches done with the coarsest 
touches and darkest colouring. . . . That, nevertheless, this drama 
is rich in isolated beauties, profound thoughts, and striking peculi- 
arities— Shaksperean imagery which like lightning flashes over and 
illuminates the whole piece, and that single scenes are even deeply 
affecting and highly poetical — ^is generally admitted and requires no 
proof." — Ulsici. 

To^ used as an augmentative of a verb, Meirry WivM of WmAmir^ 
iv. 4. To pinch, to bepinch, or cover with pinches. Spenser and 
Milton use it with all prefixed. 

Toady the jewel in the head of the, Aa Tou Like li, ft. 1. This 
stone was supposed to possess medicinal virtue ; changed eyes with 
the lark, Rcmeo and Juliet, Hi, 6; used by witches, Macbeth, iv. 1; 
paddock, Maebeih^i. 1; called poisonous,^ Tou Likelt^ ii. 1; 
Richard III^ i. 5, S. 

Toaata and butter, J. Hen/ry FV^ tv. B. Cockneys; called 
eaters of buttered toasts. 

Tod, a (twenty-eight pounds of wool), A Winter's Taie, iv, S or 5. 

Tokena, the Lord's, plague-spots so called, Love's IMowi'e Lm^ 
V. t; tokened pestilence, Antony and deopatrOf Hi. 10; death- 
tokens, Troilus and Oreeeida, H. S, 

Toledo, archbishopric of, desired by Wolsey, Henry YIU^ mL t 
The richest see in Europe. 
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Toll, AIPb WeU thai JBnd$ WeU, v. 3. Pay toll for, set ap to 
be boaght ; the bee» tolling from eyery flower, 11, Henry IV,^ w. 4, 

Tom, poor, or Tom o' Bedlam, King Lear, %. $ ; Hi, 4, 

Tomb, if a man do not erect his own. Much Ado about Nothing, 
V, t; fame registered on the, Love^B Lahour's Lod, 1. 1; epitaphs 
on. Much Ado about Nothing, iv, 1; v.l ; Henry F., «. £. See Gkavs. 

To me, flair fiiend, you never can be old, Sonnet civ. 

To-morrow creeps in this petty pace from day to day, Macbeth, 
V.S; is St Valentine's day, song, ffamlei, iv. 5 or S, 

Tomyrie, Scythian, /. Benry VI., ii. 3. 

Tongs and bonee, for music, Midmtmmer-NigTife Dream, iv. 1. 

Tongiie(s), drowned in sack, TJie Tempest, Hi. f ; a man that 
cannot win a woman with, Ikoo Gentlemen of Verona. Hi. 1 ; far 
from the heart, Mecuiwre for Measure, i. 6; the slanderer's, Meaeure 
for Meaeure, Hi. 3; losing the, a penalty. Lovers Labovr'e Lost, i. 
1; swiftness of. Much Ado about Nothing, i, 1; Hi. 3; weights 
apon the, As You Like It, i. 3; an ungoyemed, AlVe Well that Ends 
Well, ii. 4, ^ Many a man's tongue shakes out his master's undo- 
ing;" an ofEcious, AlVs WeU that Ends Well, iv. 1; stopping a 
woman's, A Winter's Tale, ii. 3; fellows of infinite, Henry V,, v, 3; 
charm (silence) thy, II. Henry VI., iv. 1; engine of thoughts, Titus 
Andronieus, Hi. 1 ; blisters on the, for falsehood, A Winter's Tale, 
ii, 3; Timon of Athens, v. 1; in trees. As You Like It, ii. 1; of 
dying men, enforce attention, Richard 11^ ii. 1 ; of the bringer of 
ill news, II. Henry iF., i, 1; speaking is for beggars, Troitus and 
Oressida, Hi. 5; a swift, Comedy of Errors, i. 1; he not thy tongue 
thy own shame's orator. Comedy of Errors, Hi. 3. See Words. 

Tonguee Gu^g^^u^fi^^X ^ would I had bestowed the time in the, 
Tuielfth Night, i. 3. 

To6Hb\ The Tempest, ii. 1, **Thffj take suggestion as a cat laps 
milk," etc ; Lepidus a, Julius Ccesar, iv. 1. 

Toothache, the. Much Ado about Nothing, Hi, 3; v. 1. It 
was supposed to be caused by a worm that gnawed a hole in the 
tooth ; he that sleeps feels not, CymbeUns v. 4. 

Topas, Sir, a curate, Ticelfth Night, iv. 3. 

Topleee (supreme), IMhu and Oressida, i. 5. 

Torches, yirtues like. Measure for Measure, i. X. 

Torfln. See Oaithnbss. 

Torments, by magic art. The Tempest, iv. i. 

Tortive (twisted), TroHus and Oressida, i. 3. 

Tdrtoise^ a, Romeo and Juliet, v. 1 ; Caliban a, The Tempesl^ i. 4 
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Tortuzesy of a tyrant, A Winter's Tale, iii. S; deacriUd by 
AutolycuB, iv. 3 or J^ near end ; death by, Cymbeline, tv, 4. 

TwyuBf taken by CBsar, AnUmy and Cleopairck, iH, 7. 

To ahftUow rivorsi song by Christopher Marlowe, Merry Wwes 
of Wtndior, Hi. i. 

Touch) play the, Biehard IIL, iv, f ; to test as by touohstone; 
of hearts, Tmon of Athenij iv. 3; of the king, for disease, Maebeih, 
iv. 3 : one touch of nature makes the whole world kin, Troihu and 
Oreeaida, Hi. 3. 

Tondiatonei the elown in Ab You Like i?, introduced in i, $. 

** Touchstone is the daintiest fool of the comedies, and when we 
compare him with the clowns of the ' Comedy of Errors ' or the 
* Two Gentlemen of Verona,' we peroeiye how Shakspere's humour 
has grown in refinement"—- Dowden. 

^ He is a genuine old English down in the Shakspetean form, a 
fool with the jingling cap and bellB» one who is and wishes to be a 
fool; the same personiflcation of caprice and ridicule, and with the 
same keen perception of the faults and failings of mankind, as 
Jaques ; but a fool with his own knowledge ana consent, and not 
mcray passiTe but actiye also. He speaks, acts, and directs his 
whole life in accordance with the capricious foUv and foolish cf^ri- 
oiousness which he considers to be the principle of human exist- 
ence."— UuuoL 

ToaxnAmeinti a» Ptrideay mL S. 

Tonny 11. Henry VI., «. i. 

Tonae (to pull, tear), Meaeursfor Meatme, v. 1. 

Towmrd (at hand, coming), Romeo and Jidiei, 1. 6; Timon of 
Athene^ Hi. 6; King Lear, iv. 6; Antony and Cleopaira, it. 6. 

Tower HilL See LnrEHOusi. 

Tower of Lomdoiiy the, scene of a part of Riehard IIL Julius 
Cesar's iU-erected (for ill purposes), Richard 11., v. 1. Tradition 
says that CsBsar built the ori^nal part of the tower. It is again 
spoken of in Richard 111., Hi. 1. 

Tower (to soar, a term in falconry), King John, v.S; 11. Henry 
VL, a. 1: Macbeth, ii. 4. 

Towers, doud-oapped, The Tempest, iv. 1, air-braying, 1. Henry 
VL, iv. S. 

TowtoQyin the West Biding of Yorkshire, battle of (March 29^ 
1461)» ni. Henry VI., ft. 3-6. 

Toy (whim), Romeo and Juliet, iv. 1; 1. Henry VL, ml X 

Tots (idle rumours), King John, i. 1, and deeiohere. 

Tract (course), Henry Vlll., i. 1. 

Tiede (road or way), Henry VIU., v. U 
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Tradition, respect for, thrown awaj, Biehard JZ, UL S. 

Tragedian, oounterfeit the, Richard IIL, m. 5. 

Train, of a gown, worth of, 11, Semy FX, «. 3L 

Traitor(s), all, profess loyalty. As You Like It, i, S; plot 
against a, AlTs WeU thai Enda WeU, iii, 6; iv. i; a place in the 
world for— we are our own, AlTs WeU that Enda WeU, iv. 3; treat- 
ment of one deemed a» Richard IL, m. 1; corse on, Richard IL, 
iii. S; toBatment of, Hemry F., u. f; to his country, a, Coriolanue, 
V. 3; Macbeth, iv, f ; a toad-spotted. King Lea/ty v,3; a passing, . 
III. Henry VI., v. I; a giant, Eenry VIII., i. t; in% worse case 
than the betrayed, Oymbeline, iii. 4. See JuDia 

Tn^eot (ferry). Merchant of Venice, iii. 4. 

Trammel (to tie), Macbeth, i. 7. 

Tranoefly Romeo and Juliet, iv, 1,3; v. 3; OtheUo, iv. 1; Beri- 
elee, iii. 9. 

TraniOi a servant of Lucentio in the Taming of the Shrew, 
who assumes his master's name and carries out the part with great 
oleTemess, introduced in i. 1. 

Tranalation, of Bottom, Midawmmer-NighPa Dream, Hi. 1; out 
of honesty into English, Merry Wives of Windsor, t. S. 

Transmigration, of souls, allusions to the doctrine of, Mer- 
chant of Venice, iv. 1 ; As You Like It, iii. S, " since Pythagoras's 
time;" Twelfth Night, iv. t. 

Trappings, of woe, Hamlet, i, $. 

Traps, some Cupid kills with, Much Ado about Nothing, iii. i. 

Trash (to check, a hunting-word), The Tempest, %. S, 

TraTsl, advantages of. Two Gentlemen of Verona, i. 1, 3; mel- 
ancholy induced by. As You Like It, iv. 1; need of, to persons of 
rank. King John, i. 1; con\pany in, Richard IL, ii. 3; all places 
that the eye of heaven visits are to the wise man ports and happy 
havens, Richard IL, i. 3. 

Travell6r(s), lying, The Tompest, iii. 3; Love's Labour's Lost, 
i. 1; AWs WeU that Ends Well, ii. 6; must be content. As Yoik 
Like R, ii. 4; marks of— sell their own lands to see other men's, 
As You Like R, iv. 1 ; satire on a— Fauloonbridge, Merchant of 
Venice, i. £; Henry VIIL, i. 3. 

TraTors, a retainer of Northumberland in II. Henry IV., intro- 
duced in i. 1. 

Traverse, OthtMo, i. 3, and elsewhere. A fencing term, mean- 
ing, to take a posture of opposition. 

Tray, Blanche and Sweetheart, King Lear, iii. 6. 
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Tray-trip (an old gune, played with cards and dioeX TwUfGk 
Nighty %%, S. 

Treachery) Tieo Gmtlemmof Verona^ ii. 6; m^ 1; of Parollet, 
Air9 WeU thai Ends WeU, iv. J, 3; oompoeed and framed of, Much 
Ado about Nothing, v. 1; of the daaphin, King John, v. ^; see 
Mklun ; charge of, i. ffmry /F., iv. S, ''Then to the point,** etc; 
of John of LancasteE, IL Howry /F., iv, S; of Judas, III. Hmwy 
VI., V. 7/ in friends, Smry F^ ii. g; of the conspirators, Jtdiua 
C(Bsar, V, 1; killed with one's own, HamUi, v, $; of Gh>neril and 
Regan, King Lear, v. 1; proposed to Pompej, Antony and Cleo- 
patra, ii.7; curses on supposed, Cyrnbelins, iv. t, ^To write and 
read,** etc ; monstrous, 1. Henry VI., iv, g. 

TnmMOBif is not inherited. As You Like II, i. 3 ; accusations of, 
Richard II., i. 1 ; v. 2; never trusted, L Henry IV,, v. S; pardoned 
rebels arrested for, IL Henry IV., iv. t; and murder— aggravated, 
Henry F., tt. t; accusations of, King Lear, Hi, 7; arrest for. King 
Lear, v, 3 ; felt most bj the traitor, OymbeUne, Hi, 4; condemned 
to die for, but no traitor, J. Henry VI,, ft. 4. 

Treasaray hidden, is fretted by nut, Vemta and Adonis, I, 767; 
of Enobarbns, Antony and Cleopatra, iv, 6, 

Treaties, King John, v, t; Henry VIII,, i. 1; Antony and 
Cleopatra, ii, 6, 

Txelxmiue, one of the conspirators in JuHua Cmear, first ap- 
pears in ii, L 

Tree(s), shall be books, Ae You Like It, ii. f ; a rotten, Aa You 
Like It, a. 3; o'ercome with moss, and baleful misletoe, Titua An- 
dromeua, ii, 3 ; that have outliyed the eagle, Timon of AtJiene, iv, X 

Trenoheivfrieiide, Timon of Athene, Hi, 6, 

Trenoher-kniflit (parasite), Love^e Labour^a Lost, v, 3, 

Trencher-many a valiant, Much Ado about Nothing, i, 1, 

Trent, the third river of England, to straighten the channel of, 
/. Henry IV,, Hi, 1, 

Treaael, on attendant of Lady Anne in RieJuurd III,, i, 3, 

Trial(s), Merchant of Venice, iv, 1 ; Measure for Measure, v, 1 ; 
OtheUo, i, 3; Comedy of Errors, i, 1; v, 1; of Hermione, A Win- 
ter's ToSU, Hi, 3; challenge to kni^^tly, Richard IL, i, 1, 3; by 
combat, II, Henry VI,, ii, 3; King Lear, v, 3 ; of persistence, TyoHus 
and Cressida, i,3; of Queen S[atherine, Henry VIII,, ii, 4; trial- 
fire, Merry Wives of Windsor, v, 6, 

Trihnlation of Tower Hill, Henry VIIL, v. ^ See IdiiB- 
■ouu and Puutamb. 
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Triliiixiata« adrued abolition of the, CorioUmyuBj m. 1, 

TribuneSy hardness of the, TUub Andromeu8f m. 1; granted to 
the people, ConolanuSf i. 1; abused, Oonolaniu8f u. 1; fear of, Qh 
riolanus, iv, 6 ; v. i. 

Txilmte, to the King of Naples from the Duke of Milan, The 
Tempest f i.S; demanded of Britain by the Romans, OymbeUnet tt. 
4; paid, Oytnbelinej Hi, 1; v. 5. 

Tiick(s)» fantastio, Me<uure for Meaaure^ ii. t; Falstaffs, Z 
Menry IV., ii. 4; of gentlemen, AXe WeU (hat Enda WeU, v. S. 

Tricksy spirit^ Ariel, The Tempest, v. L 

Trifle (unsubstantial thing), 27ie Tempest, v. L 

Trifles, a snapper-up of unoonsiderBd, A Winter'e Tale, iv, t or 
S; light as air, Othello, iii. S. 

Trifling, with serious things, Cytkbeline, iv. S. 

TrigOQ, the fiery, II. Henry IV., 0.4. A term in astrology. 
When the three superior planets met in one of the three signs of the 
zodiac, Aries, Leo, or Sagittarius, they formed a fiery trigon, or tri- 
angle. 

Trinculo^ a jester, character in The Tempest, introduced in ii. 
2. He conspires with Caliban and Stephano to kill Prospero and 
make Stephano king. 

Trip and go, a morriEhdance, Lovers Labour's Lost, iv. t. *^A 
proTerbial expression for 'I dare not tarry.' " 

Triple (third), AlVs WeU that Mnde WeU, i. 1; Antony and 
Cleopalra, i. 1. 

Triton, of the minnows, a, Coriotamts, iii. 1. 

Triumph, a Boman, Coriolamis, ii. 1 ; Cssar's, Julias Cmsat, 
i.1; honour of gracing a, AnJUm/y and Cleopatra, v. 2; an ale-house 
guest, Richard II., v. 1. 

Trinmyiry, of lovers, a. Lovers Lahmm's Lost, iv. 3. 

Troilns, son of Priam, King of Troy, introduced in the first 
scene of Troilus and Cressida; described, i. £; iv. 5; his despair, 
i. 1; discovers Gressida's falseness, «. f / fights with Diomedes, v. 4, 
Coleridge says of his character : 

** This [Cressida's yehement passion and shameless inconstancy] 
Shakspere nas contrasted with the profound affection represented m 
Troilus and alone worthy the name of lore; affection, passionate 
indeed, swollen with the confluence of youthful instincts and youth- 
ful fanc^, and glowing in the radiance of hope newly risen — in ediort, 
enlarged by the coUectiTe sympathies of nature, but still haying a 
depth of calmer element in a will stronger than desire, more entire 
than choice, and which gives permanence to its own act by conTirt* 
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\nft it into faith and duty. Henoe, with excellent Judgment, and 
with an exoellenoe higher than mere judgment can giye, at the close 
of the play, when GrasidA has rank mto infamy below letrieyal and 
beneath hope, the same will, which had been the substance and basis 
of his lore, while the restless pleasures and passionate longings, like 
sesrwaTes, had tossed but on its surface— this same moraJ energr is 
represented as snatching him aloof from all neighbourhood wiUi ner 
dishonour, from all lingerinff fondness and languishing regrets, while 
it rushes with him into other and nobler duties, and (feepens the 
diannel which his heroic brother's death had left empty for its col- 
lected flood." 

Allusi<»8 to TroQus: and Cressid, MefrehanfU of Ymie^ v. 1; 
A8 You Like It, w. 1; Cressida to this, Twelfth Nxghi, in. 1; Much 
Ado about Nothing, v. i; in a painting, Luereee, L 1486. 

Troiliu, name of a spaniel. Taming of the Shrew, iv. 1. 

Xroiliui and Orenida was first published in a quarto edition in 
1009, probably an unauthorized edition. In the folio of 1623 it is 
placed between the histories and the tragedies, and paged with 
neither of them, perhaps because the editors shared the perplexity 
of later critics, and were in doubt as to where it should be classed. 
It is usually placed with the tragedies. Critics have also been puz- 
sled to assign the probable date or period at which the play was 
written ; th& most plausible opinion is that it was first written at an 
early period and afterward rewritten when the poet's powers were in 
their full maturity, 1606 or 1607. The sources from which Shak- 
spere probably drew were Chaucer's ^ Troilus and Creseide ; ** the 
M History of the Destruction of Troye,** translated from the French 
of Baoul le Feyre by Caxton ; Chapman's translation of Homer, and 
perhaps Lydgate's ''Troy Book.*' The time is that of the Trojan 
war. In characterization, in single passages of beauty and wiisdom, 
and in the working up of the details, this play is classed among the 
author's best; but it is lacking in unity of interest and in apparent 
design ; so much so that some critics, notably Schlegel, have held its 
design to be a sort of ridicule of hero-worship, an ironical present- 
ment of the story of the siege of Troy, and Charlea Lamb says : ^ Is 
it poAible that Shakspere should ncTer have read Homer, in Chap* 
man's yersion, at leastt If he had read it, could he mean to travedjf 
it in the parts of those big boobies, Ajax and Achilles t Ulyssesy 
Kestor, and Agamemnon are true to their parts in the * Iliad ; * they 
are gentlemen, at least. Thersites, though unamuiiing, is faiidy da- 
ducible from it Trdlus and Cressida are a fine graft upon it But 
those two big bulka-*" 

Xrqjaii homa^ aQusion to the, BBrtdee, i. 4* 
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Th)()a2i(8)| as oonrden and soldiers, TroQm and Oruaida^ «• S: 
BmUx was bat a, Lovers Ldbow^s Losi, v. £. Plaj <m the use of 
the word for highwaymen as in /. Henry IV^ H. 1, 

TroU-my-dameay A WifUer'a TdU, iv, B or S. A game also 
known as pigeon-holes. 

Tropically (flgoratiTelyX Hamlet, m. IB, 

TropicSi plants and animals of the, in Arden, As Tom lAke B^ 

Trouble. See Afitjction, Sobbow. 

Trowel, laid on with a, Ab You Like It, i. A 

Troy, in Asia, scene of TroHue and Creatida; six gates ot 
prologue; high towers of, tv. 6; the queen compares the uncrowned 
king to the deyastated site of Troy, Bicha/rd 11^ v, 1; the burning 
of, allusion to, IL Hen/ry /F., «. 1; Eamdeiy it. S; Titue Androni* 
eu8j m. 1; v, S; IIL Henry F/., m. fB ; paying tribute to the sea- 
monster, Merchani of Venice, Hi, 9; the siege of, in a pointing, 
Luereee, 1 1S67 ; song about, AlVe Well thai Ends WeU, i. S. 

Troy, the hope of (Hector), ///. Henry VL, ii, t 

Troy, the queen of, Titue Andronicue, «. 1 or t, Hecuba, who 
put out the eyes of Polymnestor, King of Thrace, and killed his two 
children, in revenge for the death of her son, who was murdered by 
Polymnestor. 

Troyes in Champagne, scene of Henry F., ti^ j9, ^'a royal 
palace.** 

Tme, 'tis, tis pity, HanOet, m. A 

Trumperyi The Tempest, w. 1 ; A Winten'e Tate, iv, S. 

Trunipet(8)y a visitor announced by the. Merchant of Vemee, 
V, 1; sounding to battle, Bichaird IL, m. S; UL Henry F/., ii, t; 
TroUue amd CreaMa, «. S; iv, 5; Macbeth, v, 6; Antony and Cleo- 
patra, iv, 8, 

Trundle-tail (a curly-tailed dog), King Lear, Hi. 6, 

Trunk, a, used in a treacherous stratagem, OymbeUne, i, 6, 

Trust, begetting falsehood, T?ie Tempeet, i,i; give, to but few, 
AJVs WeU that Ends WeU, i. 1; A Winter's Tale, i. t, *"! haVe 
trusted thee,** etc ; a simple gentleman, A Winten's Tale, iv, 3 or 
4, speech of Autolycus; abuse of, Bichard II,, i, 1; I, Henry TV,, 
V, 6; in innocence, IL Henry FZ, iv, g; no use for, Antony and 
Cleopatra, V, IB, 

Truth, ill-spoken. The Tempest, H, 1; Is truth, Measure for 
Measure, v. 1; to seek, in books, Love^e Lahow!'sLost,i, 1; stranger 
than fiction, Twetjfh Night^Ui. ^ '*lf this were played," eta.; swear. 
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ont of England, J. Hmry IV^ u. 4; tell, and ahama tlia darfl, t 
Eimry IV^ iii. 1; thought flattery, /. Bmry IVn w, 1; AfUon§ 
and CUopaira^ %.S; a quiet breast, Richard IL, «. S; told bj in- 
atniments of darkneea, Maebeik, «. S; delight in, MciebeiK, ui. S; to 
one's self, HomUt^ «. 3; determination to find, Hamlet^ ii, 9; n % 
dog that most to kennel. King Lear, i. 4; should be silent, Antony 
and C^eapaira, ii. t; with beaaty, Sonnei liv.; needs no oolonr, 
Sonnet ci,; catches nothing but mere simplicity, TnthiB and Ores' 
Bida, iv, 4; shown in the face, FerieUe^ v, 1; loves open dealing, 
ffrniry VIIL, Hi. 1. 

Tobttl, a Jew and friend of Shylock in the Merchant of Venice^ 
i^pears in m. 1, where he alternately enrages Shylock with reports 
of his daughter's extraragance, and consoles him with the news of 
Antonio's misfortunes. 

Tack (sword, rapier), Twdfth Night, Hi. 4, 

Tuckf Vriar, Two Oentlemm of Verona, iv, L The father con- 
fessor of Robin Hood. 

TaitioDy of God, Mw^ Ado about Nothing, i. i« 

Tullhuii Senriua, Luerece^ airgwneni. 

Tolly (Marcus Tullius Cicero), murder of, IL Emrp VL^w,!; 
oratory of, Titue Andronicue, iv, L 

Timia, in Africa, king of, The Tempest, H. 1. 

Tvatf Peter, Taming of ihe Shrsw, induction, A 

Turk(8)y to turn. Much Ado about Nothing, fti. 4; Samkt, t»k 
g; nose of, MaebetTi, iv, i; a malignant and turbaned, OtheOo, v, S; 
base Phrygian, Merry Wives of Windsor, i, 3; stubborn, Merchami 
of Venice, iv, 1; defiant. As You Like It, iv, 3; Eichard HL, fti. 
6; tribute of, //. JSenry IV,, Hi, £, To turn Turk was to become a 
turn-coat. 

Turkey, the, allusions to, Twelflh Night, ii. 6; L Henry IV^ 
ii. 1 : Henry V., v. 1. The turkey was not known in England till 
the time of Henry YIIL (1609 to 1547). 

Turlygod, poor. King Lear, H, 3, 

Turn, a friend f oreyer gained by one shrewd, Henry VIII., v. B. 

Tumboll Btreety or Tummill Street (a disreputable nei^bour- 
hood in LondonX II. Henry IV., Hi. £. 

Tum-oo«ty courtesy a, Much Ado about Nothing, i. 1. 

Torquoiao ring, Uie, Merchamt of Venice, Hi. 1. This stone 
was supposed to possess magical properties : to fade or brighten ac- 
cording to the wearer's health, and to keep the peace between hus- 
band and wife^ were among tbeoL 
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TarllM (turtle-doyeBX A Winten'a TalefW.Sot4; v, S; LoveU 
Laho>m^s Lott^ iv, S; L Henry FZ, m. j9. 

TotelAiy spixitSy good or oril angete, J7. J30fify IV^i* M; Ju- 
lim Cmsar^ «n. 2 ; Macbeth^ Hi, X; Antony and Cleopakx^ m. S. 

Tutor, to the Earf of Bntiaad in III. Hmry VL, i.S. He was 
A priest, ^r Robert Aspall. 

Twelfth Night, or What You Will, » oomedf known to haye 
been acted in 1002. The story bears a similarity to that of sereral 
earlier plays and noTel»— two Italian dnunas, ** QV Inganni " (** The 
Cheats"), another entitled *'Gr Ingannati" («The Deoeiyed^X & 
Spanish play, the "BngaDos" ("The Deceits »%« The Twins," by 
Bandello, and *'The Historic of Apolonius and Silla," by Bamabe 
Rich, the last of which it closely resembles in the part of the fonr 
lovers, though Shakspere has omitted the coarseness of Rich's tale, 
added all distinctiye touches to the principal characters, and intro- 
duced the humourous personages that surround them. The scene is 
laid in lUyria, according to Shakspere's habit of using the unimpor- 
tant particulars of his originals, but the titles and characters are 
Bnglish, and of his own time. Twdfth Night is one of the bright- 
est, wittiest, and at the same time sweetest, of the comedies. . 

** The perfection of English comedy, and the most fascinating 
drama in the lanfi:uage. ... It was appreciated at an early period 
as one of the autnors most popular creations. There is not only 
the testimony of Manninfi^han — a student at the Middle Temple, 
who saw it performed, and wrote of it in his diary— in its favour, out 
Leonard Digges. in the verses describing this most attractive of 
Shakspere's acting dramas, expressly alludes to the estimation in 
which the part of Malvoho was held by the frequenters of the 
theatre." — Halliwkll-Phillipps. 

Twifl^^en-hottle (one covered with basket-woriL), Oihello^ u S. 

Twilight, morning. III. Henry F/., m. 5. 

Twilled (brims of banks), sometimes written lilied. The Temped 
in.l. 

Twink, with a, The Tempest, iv. 1. 

Twins, the two Dromios and the two Antipholuses in the Com* 
edy of Errors : Yiok and Sebastian in Twtifih Night. 

Twire (to sparkle, or gleam out at intervals). Sonnet xaaviHk 

Two Gentlemen of Verona, The, one of the earliest of the 
plays, is supposed to have been wrijten about 1691, or perhaps still 
earlier. The story of Proteus and Julia resembles that of Don Felix 
and Felismena in " Diana," by (George de Montemayor, which Shak^^ 
raere may have read in a translation by Bartholomew Tongs, puh*- 
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Uahed in 1600, bat made some jmsn Mrlier; or from % plaj on the 
■al^ect, ** Felix and PhOomeD%*' 1684 The Boenes axe laid in Ye- 
rona, Milan, and a forest on the oatekirta of Mantoa. Charles 
^ight thus presents the yarying opinions of critias on this plaj: 
"^ Theobald tells ns,* This is one of Shakspere's worst plays.* Hi^i- 
mer thinks Shakspere 'onljenlirened it with some speeches and 
lines thrown In here and there.' Upton determines tiiat, 'if anj 
proof can be drawn from manner and style, this play most be sent 
packing, and seek r. parent elsewhere.' Johnson, though singularly 
favourable in his opinion of this play, says of it, * There is a strange 
mixture of knowledge and ignorance, of care and n^ligenoeJ* Mrs. 
Lenox, who, in the best slip-slop manner, does not hesitate to pass 
judgment upon many of the greatest works of Shakspere, says, * Tis 
generally allowed that the plot, conduct, manners, and incidents of 
this play are extremely deficient.' On tiie other hand, Pope gives 
the style of this comedy the high praise of being * natural and un- 
affected.' Ck>leridge, the best of critics on Shakspere, has no remark 
on this play beyond calling it * a sketcK' Haslitt, in a more elabo- 
rate criticism, follows out the same idea. Paul Dupont considers 
that this play possesses a powerful charm, which he attributes to the 
brilliant and poetical colouring of its style. He thinks, and justly, 
that a number of graceful comparisons, and of vivid and picturesque 
images, here take the place of the bold and natural conceptions 
which are the general characteristics of Shakspere's genius. In 
these elegant generalizations, M. Dupont properly recognizes the 
vagueness and indecision of the youthful poet The remarks of A. 
W.Schlegel on this comedy are acute, as usual : It ' paints the irreso- 
lution of love, and its infidelity toward friendship, in a pleasant but 
in some degree superfidal manner; we might almost say, with the 
levity of mind which a passion suddenly entertained and as suddenly 
given up presupposes.' " 

**' The piece treats of the essenoe and power of love, and especially 
of its influence upon judgment and habit generally, and it is not 
well to impute to it a more defined idea. The twofold nature of 
love is here at the outset exhibited with that equal emphasis and 
that perfect impartiality which struck Ooethe so powerfully in Shak- 
spere's writings."— GxKViNns. 

Two lovea Z "htkV^ of oomlbrt and despair, Sotmit cxUm; 
PaaaUmaU PUgnm^ a. 

Tybalt, Juliefs ooushi, introduced in i. 1 oA Romto tmd MitL 
Meroutlo oalb him **prin(oe or king of cats '' in H. 4 and tit. A Tybalt 
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or Tybert being the name of the oat in ** Reynard the Fox." He is 
fiery and quarrelsome, f oroee a quarrel with ^meo and his friends, 
slays Mercutio, and is himself slain by Bomeo (m. fy 

Tylmm, love's, LoveU Labow'B Loei^ tv. A The gallows was 
sometimes triangular. 

Type (a distinguishing mark). III. Henry FZ, %. J^ 

Typhon, roaring, Droihks and Oneida, i, S, 

Tynumy, in the phioe or the person, Mecuutn for Meamtrt, i, 
S; in the use of power, Meaaure for Meantre, it. IB; aocosation of, 
A WMei'a Taie^ ii,S: innooence shall make, tremble — ^tortures o% 
A Winter^ 8 Ttdt, Hi, S; murderous, //. Henry VL, tti. S. 

Tynnt, name of an i^parition of a homid, TJke Tempest^ «v. i. 

Tyxant(8), must hare foreign alliance, ///. Henry F/., Hi, 3; 
friends ol^ Richard IIL^ v, j9, S ; defeated, JtUiue CcBsar, i, S ; Hi. 1 ; 
wills of, made the scope of justice, Timon of Athens, v. 6 ; rule of a, 
Coriokmus^ H. 1; Macbeth^ iv. $; senrioe to a, Macbeth^ v. 4; death 
to a, Macbeth^ v. 7; fears and unscrupulousness of, PericUe, i. S. 

Tyre, a city in ancient Phcenicia, scene of a part of Peridles. 

Tyrrel, Sir James, character in Richard III,, first appears in iv. 
$; murders the princes, iv. S. He was beheaded in 1502 as a con- 
spirator with the Earl of Suffolk, and was said to haye confessed the 
murder before his death. Sir Thomas More writes that he was a 
*^ brave, handsome man, who deserved a better master, and would 
have merited the esteem of all men, had his virtues been as great as 
his valour." 

TTtaiquity, Twdffh Nighi, v. 1, ^Kor oaa there be that deity in 
my nature of here and everywhere.* 

XTglixkeee, Comedy of Errors, iv. jP, «He is defonned," etc.; 
Richard on his own, Richard III., i. 1, 2; and beauty, OymbeUnc^ 
i. 6 ; saggestion of, Vemte and Adonis, 1. 133. 

Ugly, let the, be unmarried, Sonnei xL 

myasee, general of the Greeks, character in TroQus and OrW' 
$ida, introduced in f • 3. 

** The speech of Ulysses in lit. 3, when taken by itself, is purely 
an exquisite specimen of didactic morality; but when combined 
with the explanation ffiven hj Ulvsses, before the entranoe of Achil- 
les, of the nature of his design, it becomes an attribute of a real 
man, and starts Into life. When we compare the plausible and 
seemingly affectionate manner in which Ulysses addresses himself 
to Achules, with the key which he here furnishes to his meaning, 
and especially with the epithet * derision,' we have a perfect elu(a- 
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dKUon of his character, and miut allow that it is impossible to 
exhibit the crafty and smooth-tongaed politician in a more exact 
or animated style. The adyioe given by Ulysses is in its natore 
sound and excellent, and in its form inoffenslYe and kind ; the name, 
therefore, of 'derision ' which he giyes to it marks to a wonderful 
degree the cold, self-centred subtlety of his character."— GoDwnr. 

AUusionstoiny8ses,7/£ir«ftry 77.,m.j9;ti;.j9; Luenee^t 1S9J^ 

TTmfrovill, Sir John, mentioned in the first scene of IL Hmry 
IV^ as sending news of the battle of Shrewsbury by Trayers to 
Korthmnberland. 

TTnacooininodftted (uncivHixed, not haying the conyenienoes of 
life), King Lear^ Hi, 4, 

TTnaocustomed (unseemlyX Z Hmry Yl^ m. 1. 

TTnuiel'd (without extreme unction), RamM^ «. S. 

TTnbarbed (unshayen), CoriokuMu^ iii, j9. 

TTiibated (without a button on the points BanM^ uk7; fxS. 

TTnboIted (grossX King Lear^ ii. g. 

XTiibraided (undamaged), A Winter^a Tale, iv, SorJ^ 

XTncape (to throw off the dogs, so as to begin the hunt). Merry 
fTfCDM of Windwr, Hi. S. 

Unoertaintyi of the world. King John^ v, 7; King Lear^ tn. L 

XTnchArge (acquit, hold guiltless), Kamlei, iv. 7. 

Unolew (undo), .Timon ofAthenSy i, 1. 

XTnoonflmied (unsophisticated). Much Ado ahoiU NoiMng, iii. S. 

XTnotion, extreme, death without, Hamlet, i. 6. 

XTnotiam, that flattering, Hanileiy Hi, 4; a poisonous, Haml^ 

XTBderlingiy the fault is not hi our stars, but in ourselyes if we 
are, Jtdiue (keea/r^ i. i. 

XTndezHddxiker (under-tapsterX /. Henry IV., ii. 4. 

XTndentanding, likened to a tide. The Tempeat, v. 1; giye it 
an understanding, but no tongue, HamM, 1. 1. 

TTndar the greenwood txee, song, Ae You Like It, H. 6. 

Undertaker (agent, oyeraeerX Twelfth Night, Hi. 4. 

Uneath (not easUy)^ II. Henry YL, H. 4. 

TTnezpreniTe indescribable), she, the, Ae You Like It, Hi. 9. 

XTngainedy man prise the, more than it is, ^J^roQueand Orueide^ 
i,$,end. 

17ngQem(nailX Loe^e Labom^e Lod, «. JU 

VuhMuppy (mischieyous), AlVe WeU that JPnde WeB, ia. A 

XTnliatclied practice (unripe plot), Othdio, Hi. 4, 

Unhoneed (unmarried)^ Othelia^ u A 



Digitized by 



Google 



nrDSX TO SHAKBPSRS'S WORKS. 885 

UlnluniMUed (not abmlyed), Eamlet, %, 5. 

UxiicomSy The Tempest, «n. S; JuUus Ckumr, ii.1; Timan of 
Athens, iv, S, Thej were said to be taken by the hunter's first at- 
tracting their attention, and then running behind a tree, which the 
animal would charge against, and run its horn into» thus being held 
fast and powerless. 

Union, an (a costly pearl), Bdmlet, v. f . 

UnivwMy the, filled with murmur and darkness, ffemry V^ iv., 
chorus, 

XTnkindxiaM, lore increased by, Measure for Mecuure, iiu 1, 
" This forenamed maid," etc. ; the only defonnity. Twelfth Night, 
Uu 4; Julius Cassar, Hi, S, ''The unkindest cut," etc.; sharp* 
toothed. King Lear, u. 4; cannot taint my love, Othello, iv. S; mor- 
tal to women, AnJUmy amd CUopaJtra, i. j9. 

Tynmaxmerly, Bamtlet, Hi. i; King Lear, i. 1; better be, than 
troublesome. Merry Wives of Windsor, i. 1, end. A oommim ex- 
pression. 

UnplauAive (unapplauding), TroUus and Oressida, Hi. S. 

Xraquertionable spirit, an. As You Like It, Hi. t. A dislike 
to being queetioned. 

Unxespective (unthinking, inconsiderate), Richard 111., iv, S. 

Uxiahanned (unshunnable). Measure for Measure, Hi. S. 

XTnslBtiiig (unresisting). Measure for Mecuure, iv. i. 

Untended (unprobed, neglected). King Lear, i. 4. 

Untraded oatli, a (one not in common use), TroUus and Ore^ 
sida, iv. S. 

Up-cprin^, the swaggering, a dance, Hamlet, i. 4. 

Urchina, The Tempest, i. t ; Merry Wives of Windsor, iv. 4- 
Malignant fairies in the shape of hedgehogs. 

Ursula, a gentlewoman attending on Hero in Much Ado about 
Nothing, introduced in it. X. 

Uiswicky Christopher, a priest in Richard IIL, appears only 
in iv. 6. He was chaplain to the Countess of Richmond and to 
Henry VIL, and did much to forward the union of York and Lan- 
caster by the marriage of Henry and the Princess Elizabeth. 

Usance (interest), Merehant of Venice, i. S. 

Use, breeds habit. Two Gentlemen of Verona, v. 4; can almost 
change nature, Hamlet, Hi. 4; eTerjrthing for, Romeo and Juliet, 
a. S, ''Nought so Tile," etc; Venus and Adonis, L 265; gold put 
to, Venus and Adonis, I 767. 

UsiiTer(s)^ complaint of beinic called a» Merehant of Vsmcs^ iH 
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t: Coriokmiu^ i, 1; have fcwlsfor Mrnnts^ Timon of AJthmu^ iL B; 
the, hangs the ooieiier, King JAoTt iv, 6. 

Uraxies, the woner of two, Hetuure for Mtaawro^ m. S. 

XTstirpatioiiy The T&mpeti^ i. t; of a dukedom. Am You JMw 
li^ %, 1; in the woods, Am You Like It^ m. 1; muBt be boisterously 
defended. King John, iM^4; of Heniy, i. Benry UT^ iv. J, ** Then 
to the point," eta 

U«nrpei<8)| The T^mped,uS ; AbYou lAk^ R^i . 1 ; King John, 
a, 1; favour of an, Biehard IL, v, 1; cares of an, IL Henry /F^ 
ftn 4; maj swaj a while^ IIL Hmry VZ, m. $; Macbeth, iii, 6; 
iv, S; KamM, Hi, 4. 

TJmxry. See InTKEnr. 

TJtIs, n. Henry /F^ m.^ Huitas, from the French hmt, eight-, 
the space of eight days after a festival, or the eighth day, somettmea 
applied to the festiva] itself; hence, a merry-making, a frolic 

Utt«r (to sell), Borneo and JyUei, v. 1. 

XTttonuiioe (uttermost), Macbeth, iii, 1; Oymbeline, m. L 

Vacancy » but for, the air would have gone to gaie on Cleopati% 
Antony and Cleopatra, 0.9; you bend your eye on, Hamkt, Hi, 4. 

Vail (to lower, let fall), Measure for Measure, v, 2; Merchant 
of Venice, i. 1; L Henry VL, v. 5; his stomach (pride, courage), 
//. Henry IV,, i. 1. 

Vain-ffloryi tis not, for a man and his glass to confer, TMIum 
and Oreesida, iH. S. 

ValdeSy a pirate, mentioned in IMdee, to. i or A Name of an 
admiral in the Spanish Armada. 

Valantina , St, day of, Mideummer^NighCs Dream, iv. 1; Ham- 
kt, iv, 6, 

Yalantiiiey one of the two gentlemen of Veionai He is hoii> 
est, fair-minded, faithful, and somewhat obtuse. 

Yalentiiie, a gentleman attending on the Duke in Twelfth 
Night, introduced in the first scene, plays an unimportant part 

YalentinA, a kinsman of Titus in 2Vhw Andronicue, addressed 
in V, i. He does not speak. 

Valeria, a noble Roman lady, friend of Tlrgilia, wifb of Oorio- 
lanus, and a character in the drama, introduced in i,S, In Pin* 
taroh she is said to be the mover of the embassy of women, v, S, 

ValeriuSy one of the outlaws by whom Silvia is taken, in the 
TSeo Gentlemen of Verona, v, S. 

Valariua PabUua^ Luerece, orgumenL 



Digitized by 



Google 



INDEX TO SHAKSPEIOB'S WORKS. 887 

Yaliaiity the, taste death bat onoe, JuHm Camt^ mL if; the 
truly, Timon ofAihena, Hi, 5. 

Validity (value), AWa WM thai Enda WM, v. S; Twdfth 
Nighiy i, X; King Lear, i. 1; Borneo and JnUet, iO. A 

Yalouri praieed. Much Ado dboui Nothing, i, 1; decay of; 
Much Ado about Nothing, iv» i, ''Manhood is melted," eta; can- 
not carry discretion, Midawmmer'Nighfe Dream, v, 1; and fear to- 
gether, AWe Well thai Ends WeU, i. l,*'So 'w running," etc. ; es- 
teem of women for, Twelfth Night, Hi. t, " For Andrew," etc. ; the 
better part of-Hshonld be rewarded, L Hemy IV., v. 4; in adver- 
iaries, /• Blmrjf IV,, v. B; compared to Hector's, Agamemnon's, 
etc^ II, Hemy IV,, iu4; no true, with self-love, III, Benry VI,, 
9, g; the chief virtue, Coriolanue, iu S; true, Timan of Athene, 
Hi, 6; dependent on the cause. King Lear, v, 1; when it preys on 
reason, Antony cmd Cleqptxtra, Hi, 11 or 13; that plucks dead lions 
by the beard. King John, H, 1; careless, IVoiluaand CreeMa, v, 6; 
after drinking. The Temped hk. 1; II, Heanry IV,, m J; like* 
lion's. III. Emry VI„ ii. t 

YaliM^ is not wholly in the estimate^ TroHue and Oreeeida, H, S, 

Yaaityi MalvoUo's, Twelfth Night, ti. 5, ««The devtt a," etc.; 
a, 6; preys upon itseU, Rieha/rd II,, 0, 1; a sweep of, !?Vfiiofi of 
Athene, i. S; the puppet, King Lear, ";«, »; of the world, OymheUne^ 
m, 3; Cloten's, CynMine, iv. L 

Yaaqniflhedy taunts to the, King John, v, f • 

Yant-braoe (armour for the f orearmX ThfUue and Oreeeida, i, S» 

Yapiaasy the^ TSeelfth Night, ii. 3. See Piobogbomitub. 

Yari0t7y of people, Merehant of Venice, i. i, " Now, by two- 
headed Janus," etc; infinite, Antony and Cleopatra, ft. 8. 

Yamish, the, of a complete duuh, Low^e Labow'e Loet, i, i; 
on fame, Hamlet, iv, 7. 

Yarriviy a character in Meaewre for Jfeaeure, introduced in 
fv. 6, where he does not speak. 

YarriuSy a character in Antony and Cleopatra, introduced in it. 
i, a friend of Pompey. 

Yarro, a servant of Brutus in JuKne Caear, appears in ta A 

Yaat (a wasteX The Tmpeait, i, »; A Wintm^e Tale^ i. L 

Yactidity (vastness), Meaeure for Meaeure, HL 1, 

Yaudemonti a Frraioh earl, killed at Agincourt, mentioBed, 
Senry K, m. 5; tv. A 

Yaugliaa, Sir Thomas, character in Riehard IIL^ i^^pean In 
•mL 3; sent to execution, Hi, 3^ 4; his ghoet» fk A 
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Vaunt (beginning, Tan), TtoUus and Cresnda^ prologue, 

Vaunt-ooiirieni (heralds, precoraora), King Lear, Hi. B. 

Yanzy Sir William, ohanoter in IL Henry F/., first appears io 
fiif.j9. He forfeited all his property for adherence to Ijancaster. 
His son is a character in Emry VIIZ 

Ywuc, Sir Nicholas, character in Henry VIIL, introdnoed in ii. 
^, a son of the Sir William Vaux in IL Henry VL His father's 
forfeited lands were restored to him at the accession of Henry VIL 

Yaward (vanward), Midawnmer-NigMe Dreamy iv. L 

Yain, of Brdes, Mideummer-NiglWe Dream^ i,B;cf King Gam- 
byses, /. Henry IV^ «V. 4; the giving, EieJuxrd III,, w, £. 

Y«iB% mustering to the heart, Luereee, L J^X, See Blood, cir^ 
onlation of the; checks and disasters grow in the yeins of actions 
hi^iest reared, IVm/us cmd Oremda, «. A 

YalutiUy flioiniwa See Sicinius Vslutoh. 

YalT0ty gummed (stiffened with gum), J. Hmwy /K, m. M, 

YalTet-giuaday /. Hemry JF., tti, L Trimmings of relTet, 
much affected by the wires of wealthy citisens ; and here applied to 
the women themselTeSk 

Yendettai the, of CSapolets and Montagaes, Romeo and JuKeL 

Yeneys (yennes, passes in fencing), Merry Wivee of Windeor, i, 
1; Love' 8 Labour'e Loet, v, 1. 

YengeancOi mercy nobler than. The Tempeti, v. 1; threatened, 
Mwih Ado aboui Nothing, «v. 1; of Leontes, A Winier'e Tate, m. J; 
omens of, King John, Hi, 4; oath oi; King John, iv, 3; of Heaven, 
Richard II,, i, B; sworn, Tihu Andronieue, ii, 3; for Cesar's 
wounds, Jviiue Cauar, v, 1; just, Hamlet, i. 6; Laertes's vows of, 
Hamlet, iv, 4ot £; sure. King Lear, Hi, 7; invoked, OiheUo, Hi, S, 
''Arise, black,** etc. ; v,2; Luereee, linee 1690, 1821, 

Yanioe, Italy, the scene of a part of the Merchant of Vendee and 
of Othello. 

Yanioe, Duke of, a character in the Merchant of Vendee, intn>- 
duced in iv, 1, 

Yenioe, Duke of, character in Othello, introduced in i,S, 

Yenice, senators of, characters hi the Merchant of Vendee, 

Yenioei Cupid in. Much Ado about Nothing, i, 1; as the travel- 
ler speaks of, Love*e Laboai^e Lod, iv, S ; law of, to protect its citi- 
■ens, Merchanl of Vendee, iv, 1; death at, Richard IL, iv,l; women 
of, OtheOo, Hi, S, 

Yeniaoiiy thanks for. Merry Wivee of Windear, i, 1; see Bbai^ 
low; to kill, Ae You Like 11,0.1. 
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Tent (impetaoflitj, as of honndB when they soent ih« ganwX 0<h 

Ventages (small apertuies), HanUet^ ni, S. 

Ventidins, one of the false friends in TVmon ofAihrnk^^ intro- 
duced in i. j0!. He has been released from prison by Timon (u. f , m^ 
but, haying grown rich, he refuses a loan to his benefactor, iu. S. 

Yentidiiiey character in AnUmy and Cleopatra^ introduced in 
%%. g. 

Ventricle of memory^ the, i^otw's Labow^s Loaty w, t. Allud- 
ing to the old division of the brain into three ventiioles, in the 
hindermost of which was memory. 

Venturea, at sea, anxiety for, Merchcmi of Venie^ i, 1; iii,S, 

Venturingy Venm and Adonis^ L 567. See also Dabih e, Oppob- 

TUNITT. 

Venniy doves or pigeons of, T%e Tempest^ tv. 1; Midwmmer' 
NigMs Dreamy %, 1; Merchamt of Vemee^ u. 6; lore's invisible 
soul, Jhnlua and Creanda, m. 1; smiles not in a house of tears, 
Borneo cmd Juliet^ iv, L 

Venize (the planet), Midmrnmet-Nighfe Dreamy Hi. S; IL 
Hemry IV.^ ii, 4 : I- Hewry F/., %,iS: TUua Androniom^ t». S, 

Venize and AdoniSi a poem first printed in 1508, and therefore 
one of the earliest of Shakspere's works. In the dedication he calls 
it the first heir of his invention ; whether he meant by that that it 
was first of all his writings, or earlier than any of his plays, or than 
any that were wholly original, is uncertain. The story as told by 
Shakspere differs materially from Ovid's version, and is said to re- 
semble more one by Henry Constable, published in 1800 in a yolume 
called '* England's Helicon," but not known to have been written 
before this one. The subject of the poem is repellent, but it con- 
tains descriptive passages of great beauty. See under Lucricb. 

Venize with young Adoniiy Bastionaie Pilgrim^ wL 

Veraoity, faith in, Coriolanuef tv. 5. 

Verb) a noun and a, such abominable words as no GhristiAa ear 
can endure to hear, //. Henry VL, in. 7. 

Verbosity y and argument. Lovers Labow'a Lod^ v. 1; IMlua 
and CresMOf v. S; of Gradano, MerehanU of Venice^ i. L Sue 

WOBDS. 

Vere, Lord Aubrey^ III. Henry FX, iM. S. 
Verges, a character in Much Ado ahoiU Hoihing, introduoed In 
wU,S,& meek imitator and disciple of Dogberry. 

Verily, a lady's^ is as potent as a lord's* A Wintm's TcOe, i, JL 
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Vernon, Sir Richard, character in /. Hmiry 771, appean in Ai 
I, and 1^. i and f . He was a partisan of the Percys, and one of the 
leaders at Shrewsbury, for which he was condemned and executed^ 
July 28, 1408. He and Worcester are ordered to death in v. 5. 

Yttmon, Sir Richard (f), character in /. Hmry F/., first appean 
In M. 4» ^^ scene where the red and white roses are plucked in a 
quarrel with Bassett, a Lancastrian. Vernon is an ardent adherent 
of York. The quarrel is continued in «u. ^ and iv, 1. 

VaronAy Italy, scene of the greater part of i2omeoafM2./ti/te(, and 
parts of the ISco Oentlemen of Verona^ 

YttTMitiUty, of the king, J9efi#y K, ». X. 

Vene. See Pobtbt. 

V orao a, on trees— lame^ Am You Like iZ, Hi. B, 

Yestnre of decay, this muddy, Merehani of Venice, tn 1; the 
essential, of creation, OtheUo, ii. 1. 

Via (away). Merry Wives of Windeor, ii. S; Love't Labow^s 
Lody V. $; Merchant of VenicCy ii. t, and elaewhere. 

YiAl% the sacred (lachrymatory), Aniony and CUopatra, i. S. 

Vioe(8)y prevalence of, Meami/re for Meaauret H, 1; results of 
pardoning, Meamure for Measure, ii, t; apparelled like virtue, Con^ 
edy of Errors, Hi. S ; virtue misapplied turns to, Romeo and Juliei^ 
ii. 3: self-accusation of, Macbeth, iv. S; repeated, Pericles, i.1; 
assume the marks of virtues, Merchant of Venice, Hi, g; fitly be- 
stowed, AWs Well thai Ends WeU, i. i, '' One that goes,'* etc ; want 
not impudence, A Winter's Tale, iH. B; an old man boasting of his 
youthful, II. Henry JK, Hi. B; ot & young roan, Hamlet, ii. 1; 
through tattered clothes. King Lear, iv. 6; gods roake instruments 
of. King Lear, v. S; with beauty, Sonnet xcv; result of persever- 
ance in, Antony and Cleopatra, Hi. 11 or 13. 

Vice, the old, Twdfth Night, iv. S. A character in the old 
** MoraUties," who leaped on the devil's back and beat him with a 
sword of hith, but was carried away by him in the end. The moral 
Is that, though sin may be merry with the devil, it must become his 
prey in the end. There are other allusions, as to that reverend vice^ 
/. Henry IV., H. 4,to vice's dagger in II. Henry IV., Hi. B, the 
formal vice in Richard III., Hi. 1, and the vice of kings in Harnkt^ 
m. 4, a ** king of shreds and patches." The vice wore motlej. 

Vice (fist, grasp), //. Henry IV., H. 1. 

Yietory^ when without loss. Much Ado about Nothing, i.1; ez- 
nltadon and rejoicing in. King John, v. 6; II. Henry IV., u 1; HL 
Hmry VI^ v. S; Richard III., i. 1; Antony and Cleqpaira^ iv. 8. 
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yideo et gaudeo (I see and rejoice), Low^s LaJlnmr'B Lott^ v, X. 

Yidime gais ▼enit (Do you not see who oomesl^ Xous'« Lth 
hour's Itost, v. 1, 

Yidomary Viscount of Lymoges. See Austria, Abohduki or. 

Yiesmay the scene of Measure for Jfeasure, 

YilOy the, see vileness in goodness, King Lear^ iv, t; praise af^ 
Timon of Athens^ %, X. 

Yiliago (coward), IL Eenry FZ, %v. 8. 

*' Yilia mizetuTy'' etc., a quotation from Ovid placed at the be- 
ginning of Venue and Adonis* ** The Yuigar admire the vile ; to 
me golden-haired Apollo presents a full Castalian draught." 

Yillaixi(8), when rich, have need of poor. Much Ado d^oui Noth" 
ing^ Hi, S ; faces of, Much Ado cUnnU Nothing, v, 1 ; King John, iv, t ; 
(serf and rascal), As You Like i2, 1. 1; determined to prove a, Riek- 
aird III,, i, 1 ; smiling, damned— smile and be a, HanUei, i, 6 ; gloz- 
ing their villainy, OiheUo, ii, S, ''And what's he,** eta; a plain-deal- 
ing. Much Ado about Nothing, i, S; a self-confessed. King Lear, u 
f / a, with a smiling cheek, MercJiani of Venice, u S. 

Yillainy, out-villained, AlTs Well thai Ends WeU, iv. S; easy 
to practise on innocence. King Lear, i. S, end; make mocks with 
love, OtheUo, v. f ; clothed with old odd ends stolen from Holy 
Writ, Richard III, i. S; instruction in, bettered, Merchant of Ven- 
ice. Hi, L 

YincentiOy the Duke of Vienna, in Measure for Measure, enters 
in the first scene. He is a man of purity, justice, moderation, and 
mercifulness, even toward errors to which he is himself under no 
temptation— a contrast to Angelo— but given to masquerading and 
mystery, justifying the appellation Lucio gives him, ** the fantastical 
duke of dark comers." 

YincentiOy of Pisa, a character in the Taming of ihe Shrew, in- 
troduced in iv. 5. 

Yine, the elm and the, Comedy of Errors, ii. t; Bverj man shall 
eat under his own (in the days of Elizabeth), Henry VIII,, v. 4. 

Yina^ia (Venetia), etc.. Love's Labour's Lost, iv. jJ. *• Venice, 
lie who praises thee not has not seen thee." From Baptista Spagno- 
lus, of Mantua. 

Yineiredst (mouldiest), DroHus and Oressida, U, 1. 

Yintner, a, a character hi I. Eenry IV., appears in ii. i. 

Yiola, heroine of Tufelfth Night, introduced in tJie second scene. 
She has been shipwrecked, and dresses as a man to protect hersdlf in 
the strange country where she is, enters the service of the doki^ with 
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whom the &U8 hopelesBly in loTe, and is made the confidant of hk 
aftection for Oliyia and his measenger to her. In the delicacy and 
veflnerent of her character, and her high breeding and gentlenesBi 
she somewhat lesemUes PerditAi 

«'TioU is like a heightened portrait of Jnlia of the 'Two GeoUe- 
men of Verona,' enriched with loYcly colour, and placed among more 
poetical surronndings. She has not the pretty sauciness of Rosalind 
m her disgoise, but owns a heart as tender, sweet-natured, and 
soond-natiued as eren Rosalind's. The mirth of the plar belongs to 
other actors than Viola ; her occasional playfulness falls back into 
her deep tenderness and is lost in it" — ^Ik>iiden. 

Yidl-d*-g«inbQsni (gamba), Twdflh Nighi^ i A A yiolonoello 
with six strings, held between the legs. 

VioUnta, an unimportant character in AWs WeU ihtU Ends 
WeUf i^pears in «u. 5. 

Yiol0ts, Twelfth Night, i.1; A Winier's Tale, iv. Sot 4; Mid- 
mmmer-Nighes Dream, ii. t ; Meaau/re for Measure, ii.g; Eiehard 
2Z, V, S; Henry Fl, iv, i; to throw a perfume on, is wasteful, Kinr 
John, iv, S; Hamlet, v, 1; Psrielea, iv, 1 ; Sonnet oseix. The riolet 
was an emblem of the early dead. 

Yi»go(M), Much Ado about Nothing, U. 1; Twelfth Night, ' 
m. 4 : Timing of the Shrew, i, 1; et seq, 

Yirgilia, wife of Goriolanus, a character in the drama, intro- 
duced in i, S, Her gentle, fond, sensitive disposition is strongly 
contrasted with the character of Volumnia, her husband's mother. 
Goriolanus calls her ** My gracious silence." 

YirginAllin^ (playing the yirginals), A Wintet'a Tale, i, 2. 

Yirginity, AWs WeU that Ends WeU, i, 1, 
' Yirgininfly did he do well, Titus Andronieus, v. S, 

Yirgina, knights of Dittna, AWs WeU that Ends WeU, i, S. 

Yir aapity etc. (the man is wise who speaks little), Lov^s Lo^ 
bourns hod, in, t, 

Yirtue, of necessity. Two Gsntlsmen of Verona, iv, i; to be 
shown forth, Measure for Measure^ i, 1; some fall by. Measure for 
Measure, ii, 1; a bait to vice, Jfeosiirs for Measure, O, 2; looks 
Ueak, etc., AWs WeU that Ends WeU, f. i; in the lowly, AWs WeU 
thai Ends WeU, ii, 3, ^ From lowest place," etc ; none like necessity, 
Richard 11,, i, S; inheritance of. 111, Henry VI,, ii, 2; only fcJt 
by reflection, TroHus and Cressida, Hi, S; perverted, Romeo and 
Juliet, ii, S; from lack of means for vice, Timon of Athens, iv, S; 
of Imogen, GyrifJbeline, i, 4; escapes not calumny, Hamlet, i, S; 
iisttar aiiwmed than wholly wanting, Hamlet^ 04^4; and oonning 
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^xifldomX J^rkUa^ m. 9; Influence q£» Peridea^ iv, S, 6; in % f»o^ 

Yirtae(8)y are sanctified and holy traiton to their poeeeesorB, As 
Tou Like It, ii. S; a world to hide them in, 'J^od/th Night, i, S; 
with beantj, 1. Hmry FZ, v. 6; written in water, Henry VIIL, %v. 
t; obscured by one defect, ffamlet, %, 4; assume a, if you have it 
not, HamUi, Hi, ^; lie in the interpretation of the time, CarioUmua, 
w. 7. 

Yirtaons, Dost thou think there shall be no more cakes and ale^ 
oeoause thou art, Twdfth Night, ii, 3, 

Viakm, the baseless fabric of a, The Temped, nr. h 

Visiona: Katherine's, Hetury VIIL, iv.B; Poethumus*s, Csfmhe^ 
(the, V. ^ See Drbaji& 

Yiaor, William, of Woncot, H ffemy /K, t^. t 

Visamenta (adyisements, or considerationsX Merry Wivee of 
Windsor, «'. 1. 

Visor, a yirtuoua, oyer yice, RieJu»rd JIT,, ii, S; Madfeth, Hi, B, 

Vocation, no sin for a man to labour in his, /. Henry IV,, i, g. 

Voices, of age. Comedy of Errors, v, 1, '' Not know my,*' etc; 
too rude and bold. Merchant of Venice, ii, 2; well divulged in (this 
may mean well reputed by men's voices, or said to be learned in lan- 
guages), Ticdfth Night, i, 6; soft, gentle, and low. King Lecvr, v, S; 
beauty of, Venus and Adonis, I, 4X8 ; of Marcius, Coriolanus, i,6; 
a sweet, Pendes, v, 1, ^ Who starres the ears she feeds, and makes 
them hungry, the more she giyes them speech." 

Volquessen, King John, ii, X or g. The ancient name of the 
proTince now called the Yexin, which lay on the border-land between 
France and Normandy. It had been ceded by I^g Henry I. of 
France to Duke Robert of Normandy ; but the French again took 
possession of it during the childhood of William the Conqueror, who 
did not attempt to retake it until 1087. In the course of the strug- 
gle Mantes was burned, and theie William received injuries by a fall 
from his horse, of which he died. 

Volscss, preparations of, for war, CoHokm/us, iO, 1; incursion 
of, Coridanus, iv. 6, A people inhabiting the southern part of La- 
tium, finally subdued by the Romans in the Sanmite wars, 848 and 
826 B.a 

Volscian Senators, characters in Coriokmus, 

Voltimand, a courtier in Hamlet, introduced in i, i. 

Volnmnia, mother of Coriolanus, introduced in »• S ; her prids 
in her son's valour, %.$; she disapproves his haste, m. t; her an- 
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ger» iv, 9; her suit to her son, v. S; worth a city-fall, v, 4, She hai 
her 800*8 haughty pride of olaaB, hateful contempt for the people^ 
thirst for honour, and, one might say, martial courage. By her 
suit to her son, v, S, ehe is said to have *' saved Rome and lost her 
son ; " hut she did not know that she was saving Rome at such a 
eost Her speech to him, beginning ** Speak to me, son," is taken 
very literally from the translation of Plutarolu 

** The haughty temper of Volumnia, her admiration of the valoui 
and high bearing of her son, and her proud but unselfish love for 
him, are finely contrasted with the modest sweetness, the conjugal 
tenderness, and the fond solicitude of his wife Virgilia. • • • But the 
triumph of Volumnia's character, the full display of all her grandeur 
of soul, her patriotism, her strong affections, and her sublime elo- 
quence, are reserved for her last scene, in which she pleads for the 
safety of Rome, and wins from her angry son that peace which all 
the swords of Italy and her confederate arms could not have pur- 
chased."— Mas. Jameson. 

** The poet gradually wins us to an admiration of the hero by the 
most skilful management. First, through his mother. What a 

Slorious picture of an antique matron, from whom her son equally 
erived his pride and his heroism, is presented in the exquisite scene 
r». ^1 where Volumnia and Virgilia talk of him they love aooordinff 
to their several natures ! Who but Shakspere could have seized 
upon the spirit of a Roman woman of the h&hest courage and men- 
tal power, bursting out in words such as these " [beginning, ** His 
bloody brow I "]— Knight. 

YolunmiiUy a friend of Brutus and Oassius in JuUus Catar^ 
first appears in v, S. 

VoluptuoaaneMy in troubled times, AtUonff and CleopcUrci, ». 4, 

VotreMy the imperial [Elizabeth], passed on, in maiden medi- 
tation, fancy-free, Midsummer-Niglifa Dream, it, L 

VowBy lovers\ Two Gentlemen of Verona, ii.9; unheedful, 7Wo 
Gentlemen of Verona, iu 6; of men, Meaeure for Measure^ i, 5; 
broken, ixwe's Ldbouf^a Lod, iv, 3; v, 2; Hermia's, Midwmm&r- 
Nighfe Dream, 1. 1; true, AWa WeU that Enda WeU, iv. 2; Her- 
mione's, A Winier^a Tale, Hi. B ; obligation of wrongful. King John, 
Hi. 1; I. Henry IV., i. S; Hi. 2; binding nature of, Henry V., iv. 
7; sinful, not to be kept, III. Hwwy VI., v. 1; broken, TroQua and 
Oreaaida, v. 2; peevish, Troilua and Oreaaida, v. S; careless, Ham- 
Ut, i. S; taJbae, Antony and Cleopatra, i. S; men*s, CymbeUna, Hi. J^ 

Voz» you must allow, Twelfth Nighty «, L Allow one to 



Vuloan, a rare carpenter, Muck Ado about Nothing, i. 1; black 
ai| Twelfth Night, v.l;aa like as, and his wife^ IhfUna and Ota»' 
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Ma.i.$: imagimition u fool as his stithj, JSonOs^ m& f ; btdge 
of, Tihi» AndironieuB^ u. i. 

Yultoxey the, M$rry Wives of Windaor, u S; IL Emm VU m 
$: TUiiB Asndnmiem^ «. f / King L&ait^ uL i, 

Waltage (pMsage by watery C<mi«fy 0/ .drron^ io. 1; TrwXme 
and Orssaidti, Hi, f . 

Wag6i(sX as to the most obedient wife, Taming of the Shromt 
«, f ; as to Imogen, Cymbeline, i.6; nothing can seem foul to those 
that win, J. Henry /F., «. i« 

Waggerjy CJymMtne, Hi, 49**A waggish oouiage." 

WaggOHi spokes of Queen Mab's, Borneo and Juliet, u 4, 

Wagtail, name applied to an officious person, King Lear^ ii. A 

Waiat, and wit. Lovers JMour'e Loet, iv, 1; 1 would my means 
were greater and my waist slenderer, IL Etfiyry IV^ i. 2. 

Waist (that part of a ship between the forecastle and the quar- 
ter-deck), Troihu and CreseidOf ii, 2, 

Wakefleldy a m&rket-town in the West Riding of Yorkshire, 
battle of (December 80, 1460), IIL Henry VL, i. J, 4j H. 1. 

Wakea, Lov^a Labour'a Loai, v.f; a man that haants, A Win- 
tei^a Tale, iv, 2 or S. CThurches held wakes in honour of the saints 
to whom they were dedicated, on their anniyersaries. 

Wales, scene of parts of CJ^mMine. 

Wales, Anne, Princess ot See Anne. 

Wales, Princes ot See Eowaed, tub Black Panroi, Bdwaed, 
Prince or Wales, Edward V., Henrt V. 

Walkings fixe (will-o'-the-wisp), King Lear, iU. 4. 

Wall, a character in the play of the artisans in the Midmummer- 
NighCe Dream, taken by Snout, the tinker. *" This man, with lime 
and rough cast, doth present WaU, that rile wall, which did those 
lovers sunder" — ''the wittiest partition that ever I heard discourse." 

Wall, the weakest goes to the, Romeo and Juliet, ». i ; a beaute- 
ous, doth oft close in pollution, Twelfth Night, i, i. 

Walloon, a base, thrust Talbot -with a spear, J. Henry VI^ t . i. 
An inhabitant of that part of Flanders between the Scheldt and the 
Lys. 

Wandering knight, the sun a, J. Henry IV^uM. 

Wandering stars (planets), HanUet, v, i. 

Wannion, with a (with a vengeance), Psrielee, ii. L 

Wantonness, accusation of. Sonnets eoacxvii,, esdiu-^cdiv^ eUL 

Wappsned (or wappered, over-womX Timon of Athena, iv, X 
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War, better than strife at home, AWt WeUthaiEnda We!l.iii 
S, near the end; threateoed, King John, %. 1; tC i; Benry V^ m 
4; devastations of, King J<ihn, ii, i, f ; HamM, iv. 4; dedaistionE 
0^ King John, iO. 1; v. 2; Henry V^uS; Oymheline, Hi. 1; civil. 
King John, iv, 3; v. t; Riehard IL, ixL S; L Henry IV^ i 1; n. 
4: III. Henry VL, ii. 6; Richard III^ ii. 4: «• 5; like the god 
of, King John, v. 1; old men, boys, and women armed for, Richard 
11^ m. $: dreams of, J. Henry IV., ii. 3; jnst, L Henry IV,, v, £; 
ehanoes of, //. Henry IV., ». 1; caution in, IL Henry IV,, i. S, 
an archbiBhop in, //. Henry IV,, iv, 1, 2; prophecy of civil, //. Htn- 
ty IV,, iv, t ; counsel for, Henry V,, i,B; preparations for, Henry 
V,, ii,, chorue; ii, 4; sleeping sword of, Henry V,,i,$: spirit suit- 
able to, Henry V,, Hi, 1; license of, Henry F., Hi, 3; the beadle 
and vengeance of God, Henry V,, iv. 1; fame of, Henry V,, iv. S; 
a country after, Henry V., v. 2; its attendants, /. Henry VL, iv, 2; 
a son of hell, II, Henry VI., v, 2; or devotion, III. Henry VL, ii, 
i,** Shall we go throw away," eta; end of— hath smoothed his 
wrinkled front, Richard IIL, i, 1; closet, TroHus and Creseida, i, 
$; counsel in, despised, TroH/ue and Cfreaeida, i, 3; ruthlessnes 
in, TMlua and Oreeeida, v, 3; exceeds peace, Coriolanua, iv, 6; 
prophecy of— the dogs of, Jtdiua Cmear, Hi. 1; preparations for, 
J^dMU Caear, iv, 2; HanUet, i, 1, 2; cruel, Timon of Athene, iv, 3; 
farewell to, OtheUo, Hi, 3; longing for, Cymbdine, iv, 4, 

War, the Trojan, TroU/M and Creaaida, 

WmKocimf havoc. King John, H, 1; Coriolanus, iO. 1; God 
and Saint George, Richard III., v. 3. 

Ward, I am now in, AWa WeU thai Enda WaU, i, 1, The heirs 
of great fortunes were wards of the king in England and in Nor- 
mandy under feudal laws. Here the law is attributed to the rest of 
France. The father should be ward to the son. King Lear, i, 2. 

Woid (place of defence), A Winter'a Tale, i, 2; Droitua and 
Oreaaida, i.2; Merry Wivea of Windaor, H, 2, 

Warden plea, A Winiet'a Tale, iv, 2 or 3. Made of wardens, 
large pears. 

WardMTy the king's, Richard IL, i, 3; II, Henry IV,, iv. t 
Throwing down the warder was a sign for the combat to stop. 

Ware, the bed of. Twelfth Night, Hi, 2, This famous bed, which 
is twelve feet square, is of oak, and very elaborately carved. It 
bears the date 1468 ; but as it seems by the carving to be of a later 
period, the date may have been marked on it tx> confirm the story 
that it onoe belonged to Warwick, the king-maker. It was in an inn 
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it Waie^the Sanoen's Head—in 1864, when it was offered for sale 
at auction, at one hundred guineas; but as no one raised the price, 
it was bought in. One story is, that it was made and presented to 
the royal family, in 1468, by one Jonas Fosbrooke, and that Edward 
lY., being much pleased with the curious earring, gave him a pen- 
sion for life. There is also a tradition that, years afterward, the bed 
was used on occasions when the town was rery full ; but those who 
tried to sleep in it were kept awake by pinches, scratches, and other 
small persecutions, caused, it was supposed, by the spirit of Jonas 
Fosbrooke, who resented the use of his favourite work, designed for 
royalty, by common people in a public inn. 

Warkworthy a market-town of Northumberland, scene of parts 
of J. and //. Bmry IV. 

WamingSy from heaTen, JuUus Cmmir^ i. S; disregarded, Im- 
ersee, 1 491. See Ombns. 

Warriors, precarious fame of, Sonnet ncv. See Soldikbs. 

Wars of the Boses, prophecy of, Biehard 11.^ ^v* ^» origin of 
the use of the roses as emblems by the partisans of the two houses, 
1. Eemry F/., u. ^ A red rose was the badge of John of Gaunt, a 
white one of his brother, Edmund of Langley. For battles of the 
Wars of the Boses, see Bakmst, Boswobth, Moetimsb's Cboss, SiniT 
Albans, Tbwksbubt, Towtok, and Wakbfibld. 

Wart, a recruit in IL Henry 1 F., appears in %%%. t. 

Warwick, Richard Beauchamp (1881-1489), Earl of (mistakenly 
called Neville in m. i), character in II. Hmry IV.^ introduced in 
m. 2, in Hm/ry F., introduced in ». jf, and in L Hmry FX, where 
he is present in the first scene, but does not speak. He fought 
against Glendower at Shrewsbury, and in the wars in France, and 
made a pilgrimage to PalestinjB. He was regent of France from 
1487 to 1489, and was one of the ambasBadors sent to treat of the 
marriage of Henry V., who, at his death, appointed him guardian 
and tutor for his infant son, afterward Henry VI. In the **' Rous 
RoU " he is shown holding the inftot prince in his arms. The great 
earl was noted for his charity as well as for bis ability and bravery, 
and the Emperor Sigismund spoke of him as tiie ''father of 
courtesy." His daughter Anne married Richard NeviUe, who is 
the Warwick of the next play. In n. 4 of J. Hmry F7., Warwicx 
lakes the white rose with Plantagenet, and prophesies that the quar- 
fel then begun between the roses shaU send "a thousand souls to 
death and deadly night** 

Warwick, Richard Neville, Earl of, ''the king-maker,** oharao- 
M 
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ter in the second and third parts of Benry VI^ introdnoed in flis 
first scene of each. He reoeiyed the title and estates throogh his 
wife, heiress of the Beauchamp family, and afterward, at the death 
of his father, became Earl of Salisbory. He was on the side ef York 
at first, and was in the battles at St Albans and Towton; bnt he 
was offended at the marriage of Edward to Ladj Grey, when he was 
negotiating a marriage with Bona of Savoy, 27. Hmwy VI^ tit. 5, 
and an estrangement followed. Later he joined the forces of Qaeen 
Margaret, and was defeated and slain at Bamet (April 14, 1471), 
///. ffmry 77., n f , Allnsions to him as the king-maker, second 
part, end of aeene B; act ii^ third part, ii. 4; m. J; to his device 
of the bear and ragged staff, IL Henry FZ, v,l: his power, '* a bag 
that feared ns all,** third part, v. g. One of his daughters, Isabella, 
married the Duke of Clarence ; the other, Anne, married Edward, 
son of Henry VI., and afterward Richard, Duke of Gloucester, and 
is a character in Richourd IlL; Clarence's dream of him, Richard 
III., t. 4; Churence's desertion of him for Edward, it. i. Warwick 
was said to have killed his horses at Towton, because he would not 
fiy ; at Bamet, to have fought on foot, for the encouragement of his 
soldiers. The former is commemorated by the figure of a horse on 
the side of a hill in Tysoe, in the county of Warwick, called the Red 
Horse, from the colour of the soil, and on Palm-Sunday, the an- 
niversary of Towton, the people of the pbce meet together and 
^ scour the horse," as it is called— <s]ear away the vegetation that 
has accumulated on the figure. 

Warwickshire, scene of III. Henry FZ, it;, t, S. 

Waahford (Wexford, in Ireland^ /. Henry FX, iv. 7. 

Was it the proud, full sail of his great verse, Sonnei 
kcxxvi, 

Wassail-caadle, a, 7J. Hrniry 7F., i f . A large candle used 
at a merry-making. 

Was this fair Haoe the cause, song, AWs Well thai Ends 
WeU, i. S. 

Wasteftdness, to gild refined gold, to paint the lily, etc. King 
John, IV, g; of Falstaff. See Waist. 

Wat, name for a hare, Venus and AdonM, h 697. 

Watch, directions to the. Much Ado about Nothing, tu. S, 

Watch, winding up the, of wit, TA6 Tempest, 0. 1, 

Watch, give me a, Richard III,, v, S, A watch-light, marked 
to show the passage of time. 

Watchfulness, power of, Ih)tlus and Oressida, Hi, S. 
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Watar, amooth, //. Bmry VLj m. 1; that glideth bj the mill, 
TUu8 Andronieua, it. i ; as false as, Othdlo^ «, f ; the, was caught, 
and not the fish, A WinUf'a Tale, v. f, 

Water-oagting, allusions to the practice of, Tufo GeniUmen of 
Verona, it. 1; Twelfth Night, Hi. 4; II. Henry IV., i. 2; Macbeth, 
V. 3; Merry Witfee of Windeor, ii. S» 

Water-fly, Bamlet, v. $; TroHue and CresMa, v. 1. A bnsj, 
officious trifier. 

Watexford, Ireland, Talbot, Earl of, J. Henry VL, iv. 7. 

Water-gaUSy Lucreee, 1. 1688. Secondary rainbows. 

Waterton, Sir Robert, mentioned in Richard IL, ii. 1, as one 
of the companions of Bolingbroke. 

^9Xmi^ e,\MieX lor f^ Twelfth NigU,iv. 2. Readj f or an j port 

Watei^work (water-colours), //. Hefi¥ry IV., ii. i. 

Watery star (the moon), A Winter's Tale, i. 2. 

Wax, love like an image of. Two QefUUmen of Verona, H. 4. 

Wax, a form of, King John, v. 4. AUusion to the superstition 
that an individual could be destroyed by melting before the fire a 
waxen image of him ; alluded to also in Two Oentlemen of Verona, 
ii. 4: Richard III., Hi. 4; sting of, //. Henry VL, iv. f; a wide 
sea of, Timon of AtT^ene, i. 1. The last is probably an illusion to 
the waxen tablets anciently used for writing, as one might say now, 
a wide sea of foolscap ; uses of, in sealing, Cymbeline, Hi. 2. 

Waywardness, of age. King Lear, i. 1. 

WeakneM, Troilus and Crewida, i. 1; great results from, AXCe 
Well thai Enda WeU, ii. 1; physical, of a great man, Jtdiue Cteaar, 
i.2. 

Wealamen (legislators, commonwealth men), Coriolanue, ii. 1. 

Wealth, a burden for death to unload. Measure for Measure, 
iii.l; power of. Merry Wives of Windsor, Hi. 4: confiscated. 
Merchant of Venice, iv. 1; misery brought by, Timon of Athens, 
iv. 2; and peace, imposthume of, Hamlet, iv. 4 or 1; desire for, 
Lucreee, I. I4I ; King Lear, i. 4 ; faults that are rich are fair, Timon 
of Athens, i. 2. See Gold, Monit. 

Weaponay holy saws of sacred writ for, II. Henry VI., i. S. 

Woarino— , in a prince, II. Henry IV., ii. 2; sleep of, OymJbe- 
line. Hi. 6. 

Weary with toil, I haste me to my bed, Sonnet aoDvii. 

Weasel, spleen of the, /. Henry IV., ii, S; quarrelous as the, 
Cyrnbeline, Hi. ^ ; as a, sucks eggs. As You Like It, ii. 6 ; very like 
a, Hamlet, Hi. 2. 
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WeathflTy miBeafloiuible, due to strife Mnong the fiiiien 8m 
Sba8»ri. 

WmXhMMiO&k^ invisible as a, TWd O eiUlemm of Verona, u, L 

W6ftYer(s)y pealm-singen, J. Homy IV^iL 4; three souls oat 
of one, Twdflh NigM, it. 8, Weavers were noted for psalm-^ing* 
ing ; Goliath with a weaver's beam, Morry Wiveo of Windaor, n L 

Web-and-pin (cataract of the eyeX A Wmtm'o TaU, i. 9; Kimg 
Lboit^ Hi, 4, 

Wedidiaff Jovrney, a, Tanmng of ike Shrew, in, L 

Weeds, in spring, //. Henry VI., iii. 1; a crown of, King 
Lear, iv, 4,6; the fattest soil is most subject to, IL Henry JTV^ m 
4; grow apace, Richard UI^ ii, 4; Hi, i. 

Weeds (garments), TSeelflh NigJU, v,!; Coriokmue, iuS; King 
Lear, iv, 1, and eleewhere. 

Weeping. See Tbabs. 

West (wit, know), Antony emd Cleopatra, i t 

Weird Sisten, the. See Wixohis, the. 

Welcome, a landUidy's, Two Oentiemen of Verona, u. 6; at a 
feast. Comedy of Errore, Hi, 1; must appear in other ways than 
words, Merehant of Venieey v, X; a genend, Henry VIIL i, 4: u^d 
farewell, TroUue a/nd Creeeida, Hi, J/ to a returning soldier, Corio- 
lamue, it. i; treacherous, Macbeth, i,6; of a hostess, Macbeth, i. 6; 
expression oi; Macbeth, Hi. 4; Bsridee, H, S; Borneo and JvUei^ 
H,€. 

WeU-lildii^ (fatX Xom's Labow'e Loet, p, t. 

Welsh, the, accent of. Merry Wivee of Windaor, Sb Hugh 
Evans in t . 1, t, etc, and Fluellen*s in Henry V. ; the devil under- 
stands, /. Henry IV., Hi, X; love for cheese of, Merry WHme of 
Windeor, v, 6; cruelties of, L Henry IV,, i, X; language of the, J. 
Henry IV,, Hi, X, last part ; service of, in France, Henry V,, hil 7. 

Were*t aught to me I bore the ceaopy, Sonnet oxobo. 

Weetmineter, scene of a part of Honry VIII. 

Weetmineter, palace at, scene of a part of II, Henry IV. 

Weetminster Abbey, scene of the opening of I, Henry VL 

Weetminster, the Abbot of, a character in Bichaird II,, intro- 
duced in iv. X, He was the leader of the conspiracy to kill Boling- 
broke ; in t^. 6 he is said to have died ** with clog of conscience and 
sour melancholy.** The name of this abbot is not certainly known, 
but William de Colchester is generally supposed to be the one; 
though, from the fact that the date of his death is uncertain, it may 
have been his successor, Richard Harounden. 
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Westminstor Hall, scene of %u* 1 in RicKmrd IL It was r^ 
bnilt by Richard, who was deposed bj the flist Parliament that met 
there. 

Weatmorelaiid, Ralph Neyille, Earl of, character in Henry IV^ 
both parts, and in Senry F. He was the first earl, made so by 
Richard IL, in 1897. He was, however, on the side of Bolingforoke, 
who rewarded him for his services with several important appoint- 
ments. In IL Henry IV. iv. i, he meets the archbishop and Mow- 
brajr to peisaade them to abandon their rebellion. Of his twenty- 
two children, his oldest son died, leaving a son Ralph, who is the 
Westmoreland of JJL Henry VL 

Weatmorelaiid, Ralph Neville, second earl of, character in 
///. Henry VI^ grandson of the preceding. He is an adherent 
of th<» house of Lancaster, and is introduced in the first scene. 

Weitbwtadf hoe I TwelflhNiffht^iii. I. The cry of boatmen on 
the Thames. 

Wenad (windpipe^ The Tempeet^ iii. A 

Whale, this— FalstafE, Merry Wives of Witidaer, »i 1; the 
beldiing, JMhu and Creaaidc^ v, 6; like a, Handei^ Hi. f ; to vir- 
ginity, AVa Well (hat Ends Well, iv. S. The monster that was to 
devour Andromeda was represented as a whale in some old printa 

Whale's bone (walrus-teeth). Lovers Labauf'e Loet, v. £. 

What ia yoar eabataaoe^ whereof are you made, Sonnet 

vtM. 

What potiona have I dnmk of siren tears, Sonnet exix. 

What's in the bzain that ink may character, Sonnet eviii. 

Wheat, two grains of, in two bushels of chaff. Merchant of 
Venice, i. 1; he that will have a cake of the, must tarry the grind- 
ing, TroHue and Oreeeida, i, L 

Wheel, turn in the (like a turnspit), Comedy of Errors, i/iL2; 
(the burden of a songf), Hamlet, iv. 6 ot $; when a great, runs 
down a hill, let go thy hold. King Lear, 0.4; death by the, Corio- 
lanus, m. t, a punishment not used in Rome ; of fire, bound upon 
a, King Lear, i^ 7» 

Whelked (twisted, convoluted). King Lear, iv. 6. 

Whelks (pustules), Henry F., iO. 6. 

When as I eat in Babylon, song, Merry Wives of Windsor, 
iiu L A metrical version of PSalm czzzviL, mixed with a song by 
Marlowe. 

When as thine «ye hath ohose the dame» Butibfials FU' 
grim, xix. 
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When dallbdili begin to peer, song, A Winter^ 8 TdU^ to. B 
or 5. 

When daiaiee pied end violeta Une^ song, Love's Labour's 
Lodt V. if. 

When forty winter* ehall beeiege thy brow» Sonnet %%. 

When griping grief, soDg bj Richard Sdwaids, Borneo and 
JiOiet, iv. 6. 

When I coneid e r every thing that growSy Sonnet wo. 

When I do count the clock that telle the time, Sonnet xii. 

When I have eeen by Time's fall hand de&oed. Sonnet 
briv. 

When, in diegraoe with Ibrtnne and men's eyes. Sonnet 
xooix. 

When in the chronicle of wasted time. Sonnet coi. 

When most I wink, then do mine eyes best see. Sonnet 
sUiii. 

When my love swears that she is made of trath. Sonnet 
exxxoiii ; Flaeeionate Pilgrim^ i. 

When thou shalt be disposed to set me light. Sonnet 
boxxviii. 

When to the sessions of sweet silent thought, Sonnet zxz. 

WhAr (whether), //. Henry VI., m. 3; Comedy ofBrrore, iv, 1, 

Where art thou. Muse, that thou fiirget'st so long, Sof^ 
nete. 

Where is the life that late I ledP Tamwig of the Shrew, 
iv. 1. A line from an old ballad now lost 

Where, to find a better, thou losest here, King Lear, i. L 

Where the bee sucks, song, The Tempest, v. 1. 

Whetstone, well aaid, TroHm and Oreseida, v. $; of a sword, 
Macbeth, iv. S. 

Whiffler, a, Benry V., v., chorus. An officer who preceded a 
procession to dear the way, sometimes a piper. 

Whiles (untilX Tufelfth Night, iv. S. 

Whiles you here do snoring lie, song, The Tempest, ii. 1. 

Whilst I alone did call upon thy aid, Sonnet laoDix. 

Whippixig, punishment by, Taming of the Shrew, i. 1; IL 
Senry IV,, v. 4; IL Henry VI., ii. 2; Antony and Cleopatra, Hi. 
11; Hamlet, ii, B; AWs Well that Ends WeO, ii. t; King Lear, 
i.4; the impression of keen whips, Measure for Measure, tk 4» 

Whirligig, of time, the, Twelfth Night, v. L 

Whitehall, named, Benry VIII., %v. L 
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WhiteoMS, of new snow upon the raven's back, Rcmeo and 
JtUtei, iii,t; 9t doves-down, A Wtnter^s Tale^ iv. S* 

Whitmore, Waiter, character in //. M&my VL, introduced in 
tv. i, one of the pirates that captured the Duke of Suffolk, and the 
one to whose share he felL The name Walter was pronounced with 
the I silent; the duke says: 

^ A cunning man did calculate my birth, 
And told me that by water I should die." 

Whitsten (bleachersX Merry Wivea of WintUoTf m. S. 

Whitsuntide, or Pentecost, Two OenUemen of Verona, iv. 4; 
Romeo and JtUiet, t. S; Comedy of Errors, tv. 1; pastorals at, A 
Winter^s Tale, iv.Sov 4 ; morris-dance at, Benry F., u. 4, 

Whittle (pocket-knifeX Timon of Athens, v. 1. 

Whoever hath her iviah, thou hast thy will, Sonmei exxaoo. 

Who ia it that saye meet f Sonnet laxoDiv. 

Who ii Silvia f song, Two QenUemm of Verona^ iv, t, 

Whoobub (hubbub), A Wimim^s Tale, w.Sot4. 

Whoop, do ma no harm, A Wtnter^s TaU, tv. J or ^ Befndn 
of an old ballad. 

Who will believe my verM in time to come, Sonnet aowi. 

Why, every, hath a wherefore, Qnnedy of Errors, u. f. 

Why didet thou promiee such a beaateoua day, Sonnet 

XXODiV» 

Why ie my verM so barren of new pride, Sonnet tovt. 

Why ahould this a deaert be P love-verses, As Tou Like il, 
m. f. 

Wicked, the love of the, Richaird U^ v. J; their own enemies, 
AlPs WeU that Ends WeU, iv. S; swords of the, turned against 
themselves, Richaird XZ7., v. /• 

Wiokedneee, confession of, 7%tus Andnmieus, «, i; Heaven 
sees all, Henry K, iv. 1; 12. Henry F/., o. f ; Hamlet, Hi, S; Pari- 
eles, i, 1; rdative, King Lear, ii. ^ '^ Those wicked creatures," 
etc; unpunished. King Lear, Hi. 7; leavens the good, OymbeUne, 
Hi, 4 ; downward course of, Henry F., Hi. S, 

Widow(s), dower of a, Measure for Measure, v. 1; Heaven, the 
champion oJE, Richard II., i,t; speedy marriage of a, Hamlet, i. t; 
fear to leave a, Sonnet ix. 

Widow, a, a character in the Tamwng of the Shrew, introduced 
in V. B, who marries Hortensio. 

Widow, a, of Florence, character In AWs Wed thai Ends WeUf 
the mother of Diana, SeeCAPiLR. 
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\ (wives), a ]ewel» Two ChrUlemen of Veromif iu 4; may be 
merry and honest, Mmry Wwea of Windsor j iv,t; are sold by fate, 
Merry Wwea of Wmdeor, v. 5; duties of. Comedy of Errors, u. i; 
Taming of the Shrew^ «. JP; reproaches of a jealous. Comedy of 
Errors, ii.l,t; v. 1; like yines, Comedy of Errors, ft. 1; submis- 
sion of a, Merchant of Venice, Hi, t; & light, Merehani of Venice, 
V. 1; always go wrong. Lovers Labow^s Lost, Hi. 1; those who rule 
their lords, Lovifs Laboum's Losi, iv. 1; property in a. Taming of 
the Shrew, HuS,** She is my goods," etc. ; kill a, with kindness, 
Taming of the Shrew, iv, i; a detested, is worse than war, AWs 
WeU that Ends Well, ii.S; jealousy of, As You Like It, iv. 1; re- 
volted, A Wintef^s Tale, i. t; what motive stronger than the name 
of. King John, Hi, 1; fears of a, /. Henry IV,, ii, S; like a beaten, 
II, Henry IV., iv. 1 ; Ghloucester's, I. Henry VI., t. i ; a good, Hen- 
ry VIII., ii. 4i m» 1: taking ar— avenging the theft of a, TroUus 
and Cresaida, ft. f ; a quiet, CorioUxnus, ii, 1, ** My gracious silence ; " 
If you had been the wife of Hercules, Coriolamu, iv. 1 ; secrets from 
•—prayer to be worthy of a noble, JMus Cauar, ii. 1; love of, 
OtheUo, i,S; unfaithfulness of, Othello, iv. S, end ; advantage in the 
death of a, Antony and Cleqpfxtra, i. 2; one not to be controlled, 
Ardowy and Cleopatra, H, t; praise of a, Luereee, I, IS, See also 
Womir. 

WildemeM (wildnessX Measure for Measure, Hi. 1, 

Wild tsm\ there is not a more fearful, than your lion living, 
Midswmm^r-Nighfs Dream, Hi. 1; the opinion of Pythagoras con- 
cerning. Twelfth Night, iv. £. 

Wild-^goottB ehmaeftk, Borneo and Juliet, ii. 4. A kind of horse- 
race in which the second was obliged to follow the leader wherever 
he chose to go ; or any chase as hopeless as the pursuit of a wild 
goose. 

WillkdzMMy schoolmasters to, King Lear^ H. 4, end; hydra- 
headed, Henry V., i. 1, 

Willy arbitrary. Two GenUemen of Verona, «. S; a strong, in a 
feeble body, like, II. Henry VI., v. S; power of the, Othello, i. S^ 
peech of lago ; happiness of following one^s own, Cymbeline, i. 6. 

Willy play on Uie name. Sonnets eaaoxv., eaaoaofi., eadHi., cocUv, 

linil(a) (testaments), not such a sickly creature as to make a, 
Merry Wives of Windsor, iH. 4; of Portia's father. Merchant of 
Venice, i. B; of worldlings. As You Like It, ii. i; a wicked, a 
woman's. King John, H. 1 ; bid a sick man make, Rmwo and Juliet, 
u 1; CflBsar'sy JuHus Ccdsar, Hi,S; he iB said to have left aboui 
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fourteen doUaze to each dtuen, a som equal in valoe to ai 1 
hundred dollars now ; a last, Xdioraee, /. 1183; P&ruUa^ i. L 

William, a country fellow in As You Likeli^ introdnoed in «. i; 
in love with Audrey, who is captiyated by Touchstone. 

Williamiy chmcter in Hmry V^ a soldier in the anny, iint 
appears in t v. /, where Henry in his incognito talks with him and 
exchanges gloves with him. The outcome of the episode is in ui^ ^. 

Will-o'-the-wispy called a Jack, T?^ Tempest^ iv, 1; * fire- 
drake, Hmry VJII., v,4; a walking fire» King Lear, m. 4. 

Willooghby, Lord William de,an unimportant chanoter in 
Richard IL, a partisan of Bolingbroke, introduced in u. 5« 

Willow, the, allusions to it as a symbol of disi4)pointed love, 
Merchant of Venice, v. 1; III. Benrjf F/., fit. 3; Samiet^ in. 7; 
OtheUo, iv. S; Much Ado aboui Nothing, U. L 

Wiltahire, James Butler, Earl of, spoken of in IIL ffemy VL, 
i. 1. He was a Lancastrian, was wounded at St Alban's, taken 
prisoner at Towton, and beheaded in 1460. 

Wiltahixe, William le Sorope, Earl of, has the realm in farm, 
Richard II., a. 1. He was a favourite of the king, who created him 
earl in 1896. On the landing of Henry of Lancaster, in IBQQ^ he was 
taken and beheaded without a trial. 

Win, they laugh that, OtheOo, iv. L 

Winchester, Henry Beaufort, Cardinal, and Bishop of (1870- 
1447), character in the first and second parts of Henry VI., intro- 
duced in the first scene of each. He was a son of John of GKmnt 
and Catherine Swynford, and was therefore an uncle of Humphrey, 
Duke of Gloucester, the relationship refened to in I. Henry VI^ m. 
1. He was the leader of the peace party, Gloucester of the war 
party ; their hatred toward each other is expressed in /• Henry VI., 
i. 1, S. The play follows tradition in imputing to Winchester a 
share in Gloucester's death and the consequent remorse and horrible 
end ; but there is said to be no authentic evidence in favor of it. 
He is described by Holinshed as " haughty in stomach, high in coun« 
tenance, and strong in malice and mischief." He was called Cardi- 
nal of England, though the Bishop of Durham was a cardinal at the 
same time, and Beaufort's title was Cardinal of St Eusebins. 

Wineheeter, Stephen Gktfdiner, Bishop ot See Gasdihsb. 

Winchester goose, I. Henry VI., i. S; Troiius and Creeeida, 
V. 11. Name for a vile disease, or one aiflioted with it A disrepu- 
table part of the town was under the juriadiotioQ of the Bishop of 
Wiachesteb 
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Winoot (Wilnecastle), in Warwioksfaiie, near Stntf ord, Ihmimg 
of the Shmw, tnducHonf f. 

Wind, something in the, Comedy of Srrore, m. f ; sits in that 
ooraer, Much Ado aboui Noihing^ u. S; chorlisli, Ab You Like It^ 
ii, 1; little fire grows great with little. Taming of the Shrew, u. 1; 
ill, //. Henry IV,, v, S; IIL Henry FZ, if. 6; that bows the pine, 
Cymbdine, iv, f ; allusions to the south or southwest wind as bring- 
ing wet weather and disease, T?ie Tempeet, i, 2; L Henry IV., v, 1; 
Coriolanus, i.4; Ihnlua and Oreeaida, v. 1; CymMine, ii, S. 

Windmill, living with cheese in a, i. Henry /K, »m, 1; in St 
George's Fields, 11. Henry JF, Hi. t. 

Windows, the eyes, Richard III., i. t; v. S; Oymbeline, ii. 2. 

Winds, the, at sea, //. Henry IV., Hi. 1; sightless oouriers, 
Macbeth, i,7; Lear's appeal to. King Ltar, Hi. g, 

Windsor, twenty-three miles west of London, soene of the Merry 
Wives of Windsor. It has been oonjectured that Elizabeth was at 
Windsor Castle when, aocording to the tradition, it was written for 
her, and that it was first acted there, the soene being laid at Windsor 
to give the play a local interest Heme's oak, which is introduced 
in V. 5-5, stood in Windsor Little Park. 

Windsor Oastle, soene of v. tf in Biehard IL; spoken of in the 
Merry Wivea of Windsor, v. 6. 

Wina, the temptation of. Merchant of Venice, i. t; good, needs 
no bush. As You Like It, epilogue; effect of, Timon of Athens^ iv. 
S, ^ Nor on the beasts themselves," eta ; of life, is drawn, Macbeth, 
H. 3; good wine, a good creature, if well used— invisible spirit of, 
OtheUo, ii. S, Cassio's speech ; the conquering, Antony and Clsopaira, 
w. 7; unkindness buried in, Julius Ccesar, iv. S; loquacity after 
taking, Henry VIII., ». ^ See DKUNKsmnss. 

Winning, would put any man into courage, Oymbeline, ii. 3. 

Winter, song of, Love's Labour's Lost, v. 2; age like a lusty. 
As You Like It, ii. S; a sad tale for, A Winter's Tale, ii. 1; hu- 
mourous as, //. Htmry IV., iv, 4; of our discontent^ Biehard III., 
i. 1; not gone, if the wild geese fly that way. King Lear, ii. 4; 
tames man, woman, and beast. Taming of the Shrew, iv. 1. 

Winter's Tale, A, was written late in 1610 or early in 1611. It 
is founded on a story by Robert Greene, first published in 1688 
under the name of '* Pandosto,** and again in 1609, with the title^ 
**' The Historic of Dorastus and Fawnia." See Sources. The story 
was very popular, and passed through many editions. Shakqwrs 
followed it quite dosely in most points^ but in the stoxy Hennimis is 
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ftotiully dead, and the love of Leontee for Perdita, merely hinted al 
in (he play, drives him to suicide in the story. The time of the play 
oaimot be determined, or, rather, it has no time. Pagan and Chris- 
tian usages and expressions are recklessly mingled. The queen is 
danghter of the Emperor of Russia, and her innocence is attested by 
the oracle at Delphos. The scene of action is first in Sicilia, after- 
ward in Bohemia, then again in Sidlia. This play is regarded as 
one of the best in its treatment of character and motive, though its 
plot defies all the unities. 

Wiadom, in self-disparagement, Mecmurefor Meamire, ii. 4; in 
imprisonment, Measure for Heaaure^ «. 5/ an appearance of, in 
silence. Merchant of Venice^ «. /; waiting on folly, AlTa Well thai 
Ends WeU, t. 2; too great a show of, AWs WeU thai Ends Weil, 
a. 5, " I did think thee," etc ; cries in the streets, 7. Senry JF., i 
S; gained in a wild life, Menry K., %. 1; of Ajax, TroUus and Ores- 
oida, fi. S; in combat with fortune, Aniony and Cleopatra^ iH, 2; 
in combat with blood. Much Ado aiboul Nothing, ii, S; he*s a fool 
that will not yield to, PericUe, ii, 4, 

WiM, the, foUy of. As Tou Like It, U, 7; knows lus foUy, As 
Tou Like il, v, 1; all places home to, Richard II,, i, S; do not 
wail, Richard II,, Hi, 2; the young and, do ne*er live long, Richard 
III., Hi. 1. 

Wi«»-woman (witchX Merry Wives of Windsor, iv, 5, 

Wish(es)y thy own, wish I thee, Lov^s Labour's Lost, ii. 1; the 
best, AWs WeU that Ends WeU, i. 1; father to the thought, II. 
Nenry IV,, iv, 4. 

WiaherSy were ever fools, Antony and Cleopatra, iv, IS or IS, 

Wisp of straWy allusion to a, as the badge of a scold, HI Henry 
FT., if. t, 

Wity winding the watch of, 2^ Tempest, ii, 1; not to go unre- 
warded, 2%e Tempest, iv. 1; love bought with. Two QenUemen of 
Verona, i, 1; borrows and spends. Two Gsntlemm of Verona, ii. 4; 
without will, Two Gentlemen of Verona, ii, 6; on ill employment, 
Merry Wives of Windsor, v, 6; what is, in the great, is profanation 
in the humble. Measure for Measure, ii. 2; given to men in place of 
hair, Comedy of Errors, ii, f ; a skirmish of. Much Ado about 
Nothing, i, 1; Beatrice's, Much Ado about Nothing, ii, 1; Hi, 1; 
some remnants of. Much Ado about Nothing, ii, S; the wit is out 
when age is in. Much Ado about Nothing, Hi, 6; Benedick's, Much 
Ado about Nothing, v, l,i; Sk manly. Much Ado about Nothing, v. 
$: % shacp^ Lam^s Lsbcu/i's Lost^ O. 1; peddling saoond-han^ 
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Lom'9 Lahom^% Lod^ v.t; turned fool^ Love^a LcAam^a Lo9Lv.$i 
the wheMone ot ^ You Like B^ut; with undentandiag, As Y<m 
lAha JijUuS; in women,.^ You Like i2, iv,l; has much to an- 
•wer &>E, Jm You Like il, v. 1; with honour, AWe WeU that Ende 
Weli, i. t; harmed by beef, Twlflh Ifight, %. S; those that think 
they haTe, Timiflh Night, i. 6; enough, to lie straight, Twdfih 
Night, a, S; to play the fool, Twelflh Night, Hi. 1 ; the cause of, in 
other men, II» Hewry. /Fl, ui; and aherris, LL Henry IV,, iv, S; 
encounter of, Richard TIL, t. IB; lack of^ IMku and Cressida, ii, 
1; Hamdet, ii^g; brevity the soul of, Hamlei, ii t; a bitter sweet- 
ing, Romeo and Juliet, ii. 4; pared on both sides, King Leair, i.4; 
more man than, King Lear, iu 4; depends on time, Otheilo, ii,S; 
waits on fear. Venue and Adome, k 690. See also Wm. 

Wit, skull of a, ffanM, v. 1; an unoonacious, Aa You Like R, 
ii.4,**l shall neyer be 'ware of m j own wit till I break my shins 
against it" 

Witohoralty of Syooiaz, (q.v.). The Temped, uB; allusions to^ 
Merry Witfee of Windeor, iv. 2; Comedy of Errora, i.2; ii. 2; Hi. 2; 
Twelfth Night, Hi. 4; L Henry VL, i. 6, ''Blood will I draw;" a 
witoh was supposed to be rendered powerless by loss of blood ; L 
Henry VL, n»3,** Monarch of the north ; " Ziminar, a devil invoked 
by witches; other allusions to, II. Henry VL, i. i, 4; ii. 1-4; ac- 
cusation of, Richard III., Hi. 40 charm against (God save her), 
Henry VIII., v. 4; incantations of, Macbeth, iv* 1. See also under 
Mahu. In Macbeth, i. S; iv. 1; and v, S, many popular notions 
about witches are alluded to— that they could sail any sea in a shell 
or a sieve; that they could assume the form of any animal; that 
they sold winds ; that they are connected vnth the moon ; that they 
untie the winds to fight against the churches, etc. The use of the 
supernatural in the plays of Shakspere was in accord with the belief, 
universal in his time, in witchcraft, ghosts, omens, and portents of 
all kinds. The law against witches, which had been repealed in the 
time of Bdward YI., was re-enacted in the time of Elizabeth, becanse 
they had so terribly increased ; and during the reign of James L the 
crime o£ witchcraft was made punishable by death upon the first 
conviction. Coke and Bacon being members of the Parliament that 
passed the law. King James published a book on " Demonology," 
in 1006 ; but men of far higher intellect were firm believers m tba 
power of witches. Sir Thomas Browne declares that those who 
doubt it aie atheists. Bishop Jewell, in a sermon bsfoie the qoMB, 
dmr SB affaoting piotaue of the wasting away of i^ vidtes of soi^ 
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oerj. The names of familian of witohee, that are used in the plays, 
Barbason, Mahu, Smulkm, and others, are found in the writings of 
Reginald Soott, who published a book on witchoraft, in 1584, and 
of other authors of the time. 

Witc]i(es), Sjooraz, T%e Teimput; of Brentford, the, Merry 
WivM of Winthor^ iv. 2; beards of, Merry Wives of Windaor, iv, 
9 : Ephesus full of. Comedy of Errors, 4, 3; Jotm of Are aoeused 
of being a, 7. Henry VL, i. 5; the Duofaess of Glouoester aeouaed, 
IZ Henry VL, ii. 3; Edward's wife a, RieKard IIL, Hi. 4; an 
Egyptian, OthellOy Hi. 4; images of wax made by. See under Wax. 

Witches, the, or the Three Weird Sisters, characters in Macbeth, 
playing substantially the same part as in the old record. These sis- 
ters answered to the fates of mythology, and are by some supposed 
to be the Noms or fates of Scandinavian mythology, the first of 
whom had to do with the past, the second with the present, the third 
with the future. The word is spelled " weyward *' in the folio. They 
appear first in i. 1, and are seen by Banquo and Macbeth in i, 3, 
where they make their prophecy, of which the two speak again in ii. 
1, and Buiquo in Hi. 1. They appear again in Hi, 6 and in iv. i, 
where they show him the appwitions and make another prophecy. 

** They are wholly different from any representation of witches in 
contemporary writers, and yet presents a sufficient external resem- 
blance to the creatures of yulgar prejudice to act immediately on the 
audience. Their character consists m the imaginative disconnected 
from the good.'* — Colbridob. 

Witching^time, of night, Hamlei, Hi. t. 

Withal, I could not (could not help), MereJumi of Venice, Hi. 4. 

Withers, our, are unwrung, Hamlet, Hi. 2. 

Withold, Saint, footed thrice the wold. King Lear, Hi. 4. 

WitneM(es), false, Henry VI IL, v. 1; conscience a, Cymbdin/t, 
H. B; of murder, Macbeth, ii. 2. 

Wits, of the home-keeping, are homely— lore inhabits in the 
finest. Two GenUemen of Verona, i. 1 ; the five, Much Ado about 
Nothing, i. 1 ; Twelfth Night, iv. 2; King Lear, Hi. 4 ; Romeo and 
Juliet, i. 4: the intellectual faculties, corresponding to the five 
senses; fkt, J. Henry IV., i. 2; lack of, is no matter in England, 
Hamlet, v. 1. See also Wit. 

Wit-ciiai»p6r, a, MercharU of Venice, in. 5. 

Wittenberg, school at, Hamlet, i. 2. The university dates from 
the year 1602, while the Danish history, from which the tale of Ham- 
H is drawn, was written at about the end of the twelfth century. 
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Wittol, quibble on. Merry Wives ef Windsor^ ii, 8, andL 

WiBard(s)y prophecy by, //. Hemy VL, i. 4; v. 2; Biehard 
III^ i. 1. 

Woe, faintly borne, Richard IL, i.S; to the land governed by 
a child, RicJuurd III,, ii. S; for England, Riehard III., Hi. 4; if 
sour, delights in fellowship, Romeo and Juliet, Hi, t; tnpplngs of, 
Hamlet, i.2: h charm against death, Oymbeline, v. S; fellowship in, 
Lucreee, lines 790, 1111. See Gubf and Sorrow. 

WoeSy comparison of, Much Ado about Nothing, v, 1; a tide of, 
Richard IL, ii. 2; wise men ne'er wail their present, Richard 11.^ 
Hi. t; lose knowledge of themselves, King Lear, iv. 6. 

Wolf (wolves), thy currish spirit governed a, Merchant of Venice, 
iv. 1 ; Irish, As You Like It, v. 2; have done of&oes of pity, A Win^ 
ter^s Tale, ii. S; to make a, 11. Henry IV., i. 2; eat like, Henry V^ 
Hi. 7; in sheep's array, /. Henry VI., i. 3 ; English, I. Henry VI., 
i. 6; arouse the jades that drag the night, //. Henry VI., iv. 1; 
loves the lamb^ Coriolanus, H. 1; sentinels of murder, Macbeth, 
H.I. 

Wolaey, Thomas, Archbishop of York and cardinal, character 
in Henry VIII., introduced in the first scene, where he is spoken of 
as a ** butcher's cur." His father was a wealthy butcher at Ipswich. 
His power, ambition, and ability are spoken of in i. 1; he is charged 
with oppressive taxation, i. 2 ; hated by the commons, ft. i ; his 
reasons for urging the divorce, H. 1, 2 ; Katherine to him, ii. 4; his 
double-dealing discovered, the king's ironical praise, his fall, and 
soliloquy, Hi. t; Henry reading the inventory of his property. Hi. 2. 
(A mistake like this \s said to have been made by the Bishop of Dur- 
ham, and used by Wolsey to ruin him.) His death and character, 
iv. 2. This, put into the mouths of Katherine and Orifftth, is taken 
almost literally from Holinshed. His farewell to greatness in the cele- 
brated soliloquy is by some critics attributed to Fletcher. Wolsey 
is one of the great characters of the historic plays — haughty, ambi- 
tious, tricky, revengeful, he assumes equal power with the king, in- 
tends to make himself pope, pursues the unfortunate Buckingham 
to death, and raises the question of illegality in the king's marriage 
in order to bring about a union with the sister of the French king, 
and thereby further his own ambitious plans. But the king makes 
his own choice of Eatherine's suooessor, and Wolsey's scheme faUs 
to the ground, followed by his own ruin. In his fall he is repra- 
sented in the play as noble, dignified, and Christian-like. 

Womaii (women)^ feaion of a» Two QmUemm nf Vmma^i^B; 
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ftfkt» dmMdy ofErron, m. t; a jealous, Ccmedy of Erron^ v, I; 
gnobB of a, Much Ado about NolMng^ iu S; fartnne's gifts to. Am 
You Like B^i.t; curiosity and impatieaoe ot Ab You Like It, m. 
5, ** Doublet and hose in mj disposition ; " caprices of, Aa You Like 
i?, tit. B; wit off Am You Like It, iv, i; of the world (married), Ae 
You Like It, v. S; tongue of a, Taming of the Shrew, t. B, *" Wh^ 
came I hither," eta ; dutj of a, Taming of the Shrew, v. t; offer of 
lore from a, Twelfth Night, Hi. 1,4; a, bom to fears, King John, 
ttt. 1 ; mood of a, /. Hemry 1 F., t. ^ ; a, therefore to be won, /. Hen- 
ry VL, V, S; was ever, in this humour won, Riehard III, t. £; shal- 
low-changing, Richa/rd III^ iv. 4; answer of a, Troilue and Oree- 
eida, 1. 1; a mannish, IVrnlue and Oreeeida, ttt. S; ambition of a 
Roman, Corudanue, t. S; she is a, therefore, Titue Andronicue, t't. 
i; an unsezed, MaeMh, t. 5; to play the, Macbeth, iv. S; one not 
bom of, Macbeth, v. 6; a name for frailty, Hamlet, i. t; O most 
;pemicious, Hamlet, i, 6; painting and affectations of, Hamlet, ttt. 1 ; 
tears the weapons of. King Lecw, tt. 4; deformity in, King Lecw, 
iv. 2; will of. King Lear, iv. 6; Toice of. King Lear, v. 3 ; the 
devil wHl not eat a, Antony and Cleopatra, v. t ; inconstancy of, 
Cymbeline, i. 6; t't. ^ 5; all faults in, Oymbeline, tt. 6; in man's 
attire, Cymbeline, ttt. 4,6; who can read a, Cymbeline, v.S; a man 
with the beauty of a. Sonnet xx.; wooing of a. Sonnet xli.; ad- 
miration for, The Tempest, Hi. 1; in man's attire, Julia in the 
Two Gentlemen of Verona; Rosalind in As You Like It; Viola 
in 7\eelfth Night; Imogen in Cymbeline; curiosity of, Two Gen- 
tlemen of Verona, i.t; love of, for gifts— scom what best contents 
them — are won by a tongue— the only virtue of. Two Gentlemen 
of Verona, ttt. 1 ; three things hated by, Two Gentlemen of Verona, 
ttt. t; fraQty of, Meamirt for Meaaure, tt. ^; an oath not to see, 
Lovers Labow's Lost, 1. 1; ii. 1; like German docks. Lovers Lor 
bam^e Lost, ttt* 1, end; are books and academes. Lovers Labour' $ 
Lost, iv. S; keen tongues of, Love'e Labour^ a Lost, v. t; were not 
made to woo, Midsumrner-NighPe Dream, ii. t; kindness in, Tofit- 
img of the Shrew, iv. t; ornaments of. Taming of the Shrew, iv. S; 
should be submissive. Taming of the Shrew, v. t; one good in ten, 
AJECe WeU that Ends Well, i. S; easily captivated. Twelfth Night, 
ii.B; should marry men older than themselves — ^less fickle than men 
—are as ro8e»— love of, Twelfth Night, ii. 4; Bxe won by valour, 
ISeelfth Night, Hi. X; how influenced— treachery of— office that be- 
comes, A Winter' » Tttle, t. f ; stopping the tongues of— a scolding, 
A Winter's TaU^ ii. 3; war of, Riehard II.. ii. 1; Welsh, I. Henry 
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IV,^ «. 1; BeoretB with, J. Hmry IV^ it, S; the son of a, and jtk 
with fewer words than a parrot, /. Hmfy IV,, it, 4; shrewd tempt- 
ers, i. Bmry VL, i. f; beauty, Tirtue, and goyemment in->the 
qaeen unlike, III. Menry F7., i,4; when men are ruled by, Richard 
III., i. 1 : won by flattery, Riehard III, iv, 1 ; love eminence, Hm^ 
ry VIII., iLS; wre angels when wooed, Thnhu and CnsMct, i. g, 
md; that they had men's privileges— constancy in, TraUua and 
OruMa, Hi. 9; light, Troilus and OretMa, iv. 5/ are goyemed 
by the eyes, TroH/ua and Oreanda, v. B ; hearing praise of yalour, 
CcfioiafMta, i. P; a deputation of, Cariolanus, v. 3; tears of, Goruh 
UmuB, V, 6; Luereee, L 1137; Roman custom for, Julius Caaar, 
i. g; in keeping counsel — ^weak-hearted, Juliua Ccuar, ii. 4; will 
all turn monsters if, eta. King Lear, Hi. 1 ; Bamasms on, Othello, 
ii. 1; Venetian, OtJMo, Hi. 3; tears ot Othello, iv. 1; unkindness 
to^ Antony and Cleopaira, i. 2; charms of a, Antony and Cleopatra^ 
ii. t; criticism of one, by another, Antony and Cleopatra, Hi. 3; 
neyer strong, Antony and Cleopatra, Hi. 10 or H; fickleness of, 
Sonnet xx.; waxen minds of, Lacreee, I. ltM>; not responsible, Imt 
ereee, linee IB44, 1267; to woo, Paeoionate Pilgrim, oeix. 

^omaa (to frighten as a woman), AlVe WeU that Ends WeO^ 
iii.g. 

WonuuLhood, let it not be believed for, DvHue and Oreaeida, 
v.t. 

Womaa-tired (goyemed by a woman), A Winter^ b Tate, ii. 3. 

Won, things, TroUue and Oreeaida, i. t, ^nd. 

Wonder, at unnatural things, Macbeth, Hi. 4; TT^e Tempest, 
V. 1; Othello, ii. 1; Richard III., Hi. 7; attired in. Much Ado 
about Nothing, iv. 1 ; rarest argument of, AtVa Well t?uU Ends Well, 
H. 1; nine days', Ae You Like It, Hi. t; ten days', ///. Henry VI., 
Hi. f ; a sonnet beginning ^ Wonder of nature, Henry V., Hi. 7. 

Wondered (endowed with wonderful power). The Tempest, iv. 1, 

Wood, or wode (wild, frantic), Midaummer-PighPa Dream, ii. 1; 
Venua and Adonia, I. 740. 

Woodbine, Much Ado about Nothing, Hi, J; Midaummor- 
Nighea Dream, H. S; iv. 1. 

Woodcock (a gullible or cowardly fellow), Much Ado about 
Nothing, v. 1; Taming of the Shrew, i.2: Lowfa Labout^a Lost, iv. 
3: Air a WUl that Ends Well tv. 1; Twel/th Night, iv. t. 

Woods, life in the, As You Like It, ii. 1; ruthless, Titus An- 
dronietu, ii. 1, 3 ; Bolingbroke's felled, Riehard IL, Hi. 1. 

Woodville, Richard, Lieutenant or Constable of the Towei; 
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ftftewaxd Burl Birets, chanoter in Z Hmry VLf ftppeui fa^uS. 
He was aud to be the haadBomait man of bia day in Tfaiglaitd, He 
married the widow of the Duke of Bedford, Jacqueline of Lunm- 
bourgy without waiting for the oonaent of his aoTereign; for this 
•ffenoe he was fined a thousand pounds ; but he was soon f orgiren, 
and was made Baron Birers in 1448. His daughter Elizabeth be- 
came the wife of Bdward IV ., and his son Anthony is the Bail Bir- 
ers of Bichord IIL After the marriage of his daughter, he became 
a zealous Yorkist, and being taken by the insurgents after the battle 
of Bdgecote (July 20, 14O0)» he and his scm. Sir John WoodyiU% 
were beheaded, without trial, at Corentry. 

Woodville, Anthony. See BiYna. 

Wooingy by a figure, JSoo OmUUmen of Vmma, iL X; an odd. 
Taming of the Shrew, u. i; in haste. Taming of the Shnm, i4i, B; 
in rhyme, Low^b Laiwuii^B Loai^ v, t; a king's, Hmwy V^ u. 2; an 
unique, Eichard II I ^ %,$; lore sweeter in, IMhu and Ortmda^ i, 
jf, end ; idle, Hamlet, i, S; a soldier's, (HheUo, uS; women were not 
made for, Mideummer-Nighfe Dream, iu 1 or 8; wedding and le- 
penting, Much Ado about Nothing, H, i. 

Wo61wBxd, go, for penance. Zone's Labow'e Loei, v. S. Qo 
clothed in wool instead of linen, sometimes imposed as a penance. 

Woroestery burial of John et,King John, tx. 7. The stone coflin 
of John was found in the cathedral at Worcester, July 17, 1797. 

Woroavter, Thomas Percy, Earl of, character in I. Henry IV^ 
introduced in «. 8, He is Hotspur's unde, and in rebellion against 
the king. His defection from Henry's predecessor is recounted in 
Eiehaird 27., ii.9. He is calculating, false, and selfish, and will not 
report to Hotspur the king's offer of mercy, lest he himself should in 
the erent of a reconciliation liye constantly under suspicion. West- 
moreland says of him, "This Worcester, malcYolent to you in all 
aspects," i. 1. He was taken prisoner at Shrewsbury, and beheaded 
two days later. 

Word(a)^ crammed into the ears. The Tempeat, tiL i; his, aia 
bonds, TkifO GenUemm of Verona, iu 7; eyil, double deeds, Comedy 
of Errore, m. g; ill, empoison liking, Mueh Ado about Nothing, 
iii. 1; high, to low matter, Zone's Labour's Loet, u 1; pronuncia- 
tion of certain— longest of all. Zone's Lahou/r'B Lost, v. 1; an army 
of good, MtrthoftU of Veniee, Hi, 6; a man of ^axolles, which 
means words), AWb Wett that Ends Wdt; dallying with, TwAftK 
Night, Oul; bethumped with. King John, O, $; like a woman's^ 
LEmry IV^%.Si of the dyings i^Monl XZ;*ki/ windy attor- 
37 
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iMj% RMofrd ni^ iv. 4; mere, TrMuB and Cnmda, ti S; and 
■trokat^ JyUuB Catar^ v. 1 ; unpack the heart with, Hamlstj iL$: 
witbovt thonghta, BanM, Hi. S; to grief, Othello, i,S; to tire the 
hcanr with a book of, Much Ado about Noihing^ i. i ; an exchequer 
of, bat no other treasure, Two G^enilemenof Verona^ %i, 4; a soldier- 
like, IL Bmry /F., «n. £; hare put to flight when blowv could not, 
OoriokmuBf iL$; unprofitable, Lucreee, L 1016; wind of, Lucrece, 
klSSO. 

Work, a noble, yQelj bound up, A Winier^9 Tale, ml 5 or ^ 

WorldngmAiiy rebellion of, 11. Henry VL, to. t; discontent 
among, Hmyry VIIL, i. Jf. 

World, on wheels, a, 7Vm> Oenilemen of Verona, Hi, i ; an oyster* 
Meny Wivee of Windsor, u. IB; delights of the, renounced, Low^e 
Labam'e Lost, i. 1; weariness of the, Merehani of Venice, i. g; 
bought with care— a stage, Merehani of Venice, i. 1; Am You Like 
B, a, 7; what a, is this, A» You Like It, t». S; how wags— the In- 
feeted* As You Like It, U, 7; a, to see (a wonder to see^ Taming of 
the Shrew, 0.1; go to the (to marry), AlPe WeU thai Unds WeO, 
uS; turned by commodity, or interest, King John, u^ end; doffed 
adde, /. Benry IV., iv. 1; to bustle in the, Eiehard IIL, i. 1; all, 
to nothing, Bichard IIL, i. $j vain pomp and glory of the, Henry 
VIII., m. 2; slippery turns of the, Coriolamie, w. 4; to do harm 
in the, often Liudable, Maeheih, iv, 9 ; weariness with, Maebeih, v. 6 ; 
all uses of it, weary, stale, etc^ HanM, i. $; mutations of the. King 
Lear^ ifKl; a stage of fools, King Lear, iv. 6; this tough. King 
Lear, v. S; the future, AfUony and Cleopatra, iv. 12 or 14; re- 
nouncing the, diiferent from being in ignorance of the, Cymheline, 
iii. 8; deceit of the, Richard IIL, Hi. 1; praise of the, Sonnet Ixix, 

Worldlinga, testaments of. As You Like It, ii. L 

Warm{B)y that hath eat a king, Hamlet, iv. 8; man a, King 
Lear, iv. 1; the word is often used for serpent, as Awton/y and Cleo- 
patra, V, B; allusion to the notion that toothache was caused by n. 
Much Ado about Nothing, iii. 9; food for, /. Henry IV., n. 4; the 
only emperors for diet---politic, Hamlet, iv. 8, or v. 7. 

Wonhip (nobility), Henty VIII., i. 1, and elsewhere. 

Worst, the, afraid to hear. King John, iv. f; better in fortona 
than the mean, King Lear, iv. 1 ; fear of, IVwlus and Creseida^ 
iU.t. 

Worthy sorry your choice is not so rich in, as beauty, A Winim's 
Tale, V.1; that stood challenger on mount of all the age (Ophelia'iiX 
Mamki, tv, 7; perpetuated in verse, Sonnei kpmi. 
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Wortidesy the Nine, Lwe'B Labmtr'a Loat^v. 1; 11. Hmry lY^ 
iu 4. They were : thiee heathens— Hector, Alexander, and GaBaar ; 
three Jew»->Jo6hiia, David, and Judas Maccabeus; and three Chris- 
tians—Arthur, Charlemagne, and (Godfrey of Bouillon. Shakspere 
includes Pompey and Hercules. 

Wort8| quibble on. Merry Wives ef Windsor, i, L A general 
name for vegetables of the cabbage kind. 

Woimd(a)| one, to be healed by many. King John, v.$: notion 
that they open in presence of the murderer, Biehard 111., %.$; the 
custom of showing, when seeking an election, Coriokmus, ii.S; he 
that never felt a, jests at scars, Bemeo and Juliet, ii. t; one not so 
deep as a well, nor so wide as a church-door, Romeo and JuUei, 
Hi. 1; Cssar's, Jvians CoBsar, Hi. l,t; a, Yemsamd Adonis, 1. 1062, 

Wreak (revenge), Romeo and Juliet, iO. 6; TUus Andronieus, 
iv. S, J^; CoriokuMS, iv. 5. 

Wreck, of the Dauphin's forces, King John, v. 5; as rocks cheer 
them that fear their, III. Henry VI^ u. 9; as men thrown upon 
sand from a, Hen^ K, iv. 1. 

Wren(a)y the youngest of nine, Twdfih Night, Hi. $. The wren 
was said to lay nine eggs, and the last bird hatched was the small- 
est ; and as Maria was very small, she was called the youngest wren 
of mine; may prey where eagles dare not perch, Richard III., i. S; 
parental love of, Macbeth, iv. S. 

Wreat (an active power), TroUus and Oressida, iH. 8. 

Wrestling, allusions to : on the hip, Merchant of Veniee, i.3 ; 
Othello, ii. 1 ; & wrestling-match, As You Like It, i. £. 

Wretckedneas, Comedy of Errors, v. 1, ** A needy, hollow- 
eyed," etc. ; last resort of, King Lecw, iv. 6 ; of hanging on princes' 
favoun, Henry VIIL, Hi. £; in poverty, Romeo and JuUet, v. 1, 

Wrinklea, of age, AWs Well that Ends Well, ii. 4; likened to 
kingly sepulchres. III. Henry VI., v. 2; let them come with mirth 
and laughter. Merchant of Venice, i. 1. 

Writhled (wrinkled), L Henry VI., ii. S. 

Writing, comes by nature, Much Ado cibout Nothing, Hi. 3; let 
it be held treacherous, Cymbeline, iv. 2; & baseness to write fair, 
Hamlet, v. 2; in a martial hand. Twelfth Night, ii. S. 

Wxoatk (ill fortune). Merchant of Venice^ ii. 9. 

WToag(M)f it is dishonourable to remember, Coriokmus, v. 3; 
to Brutus and C!a8sius, Julius Ccesar, Hi. 2 ; pocketing up o^ Henry 
Fn Hi. 2 ; humanity must prey upon itself, King Lear, iv. 2; to do 
a great rights do a little wrong, Merchant of Venice^ iv, 1; fears 
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■tlMid the flops at King John, iv,t; lUtteiy % Richard H^iiLB; 
to wear wiongB like imimeiit, Timon ofAthme^ m. JL 

Wrjing (swerriiig), Cffmhdinet v. L 

Wj% the, a rirer In Herafbidehire and Monmoatliflhin, lepulae 
t^ZB^IY^ULl; Emwy V^iv.7. 

Xaatippai asouzstaod ahrawd as Soorales'syor a wone^ Tamm§ 

Tfti«| yaraly (qnkk, speedy, aotiT^ ddlfallyX The Trnpet^ i. i; 
fk i; Jfaosurs /or MeamM^ iv, $; Twelfth Nighty Hi. 4; AuUmy 
emd Cleopatra, m. $; Hi, 7, and eleewhere, 

TftWy ffamki^ tkf. A sailor's woid, meaning not to obey the 
helm ; to more nnsteadHy. 

Tolq^d (called, from depe); Zone's Labow'e Lod^ i. 1; «. jf. 

TMd (EdwaidX Jfsrry Wivee of Windeor, u L 

TeMn (to griereX Henry F., it, S; iv, S; JuHm Omearf ii.$; 
Biehard U^ v. B; Merry Wivee of Windeor, Hi, 6, 

Tewsi smiles his oheek in,I^'s LaJbour^e Lod^ v. £; reriewed, 
JSemy V^ i^ ehorue; the rale o% Othello, iO. S; oouise ot Soimet 
otv ; as if the, had found some months asleep, //. Henry IV^ iv, 4, 

TeUowxiaM (oolonr of jealonsyX Merry Wivee of Windeor, i, S, 
end; A Winter'e Tale, ii. 5, ''No yellow in't," eta; (^fmbeUne,ii.6. 

TeoniAB (sabordinate), IL Eenry JTl, ii, L 

TeoniAiiHiervioey BanUet^ tn $. 

Y^omukf of Bngland, Henry V,,iU.L 

T60t«rdA7(a), 0, call back, Riehard II,, m. $; all oar, hate 
lighted fools, the way to dusty death, Macbeth, v. 6, 

YerWf double-fatal, Riehard II,, m. A So called because it was 
used for bows, and the leayes were poisonous ; allusion to the cus- 
tom of placing sprigs of it in the shroud, Theelfih Night, ii, 4, eong; 
used by witches when sliTersd in the moon's edips^ Maebeiht iv, 1; 
in chuiohyards, Romeo and Juliet, v. 8, 

Yield (TsquiteX Macbeth^ i. 6; Antony and Cfleqpaira, i». JL 

Torioky the king's jester, skull of, Hamlet, v, i. 

Torkf a dty, capital of Yorkshire, 172 miles north of London, 
BQsoe of IL Henry IV,, i, 8, and of XZZ Hmry 7Z, tn. 7; mayor 
ef , III. Henry FZ, iv. B. 

York, Archbishop ot mentioned in iZT. Hmwy VI., iv, X 
George Nerille, brother of Warwick. See Rothbbham and Scioor. 

York tad LancMter, Hooms ot See Wjjw of thb Bosn. 
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Tork, DuchesB ot^ a ohanoter in JSM^iord IT., introdaoed in tx. jI; 
where the treason of her son Aomerle is discovered by her and the 
dnke. In v. 5 she pleads with the king for his pardon. The mother 
of Aomerle, the Duchess Isabel^ daughter of Peter the Gmel, King 
of Castile and Leon, died four or flve years earlier than the time 
of the play; and the Dachess at this time was his step-mother, Joan 
Holland, daughter of the Earl of Kent But Shakspere evidently 
intends the character for Aumerle's own mother. 

York, Cicely NeyiUe, Duchees of, wife of Richard, Duke of Torl^ 
and mother of two kings, Edward IV. and Richard IIL, was distin- 
guished for her beauty, and was called in her youth the '*Rose of 
Raby." She is a character in Richatrd III.^ when her son instnMJts 
Buclungham to throw a slur on her character— which is said to hare 
been spotless— in order to prove Edward illegitimate, and put ai4de 
the daim of his son to the throne. The duchess appears in it. ;f , 
where she lays her curse on her unnatural son, hoping it may weigh 
heavier on the field than all his armour— a saying recalled when he 
is wearied by his beaver and his lance on Bosworth Field. 

York, Edmund of Langley, Duke of, a character in Eiehard 
J7., first appears in ft. I. In v. J? and S he denounces Aumerle, his 
traitorous son. Coleridge says: ** There is scarcely anything in 
Shakspere in its degree more admirably drawn than Tork's charac- 
ter; his religious loyalty struggling with a deep grief and indigna- 
tion at the king's follies ; his adherence to his word and faith, once 
given, in spite of all, even the most natural, feelings. Tou see in 
him the weakness of old age, and the overwhelmingness of circum- 
stances, for a time, surmounting his sense of duty, the junction of 
both exhibited in his boldness in words and feebleness in immediate 
act ; and then, again, his effort to retrieve himself in abstract loy- 
alty, even at the heavy price of the loss of his son." In contrast 
with this view is that of Qervinus, who regards York as the type of 
political faint-heartedness and neutrality and of cowardly loyalty to 
the strong and powerful, his weakness carried into unnatural ob- 
duracy when he urges his son's death under the fear that suspicion 
may iaM upon himself. 

York, Edward Plantagenet, Dnke of, character in Henry V^ 
first appears in iv. S, where he asks permission to lead the van at 
Aginoourt He is the Aumerle of Riehcurd 11^ whose part in the 
eonspiracy to take the life of King Henry IV. is discovered \xvv,fk 
He was restored to his father's title in 1406, and fought valiantly al 
Agincourt His death on the field is described in Emry K, fVi & 
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Ht loft DO ohildren, and the title was given to his nephew, who a 
the Duke of York in the three parts of Hmry VL 

York, Biohaid Plantageoet, Duke of (1410-1400), character in 
the three parts of Henry VL He was a son of the Earl of Osm- 
bridge, who was executed for a plot against Henry V., /. Hmry VI^ 
«i, 5. The son was relieyed from the effects of his father's attainder 
in 1426, and restored to his titles and inheritance, Hu i, and was 
afterward saooessiyely Constable of England, Regent of Franee, in, 
i, and Lieutenant of Ireland. He first appears in m. 4 of the first 
part, in a quarrel with Somerset ; and it was under cover of hostility 
to Somerset that he placed himself in opposition to the king. In v, 
S of the first part he captures Joan af Arc. He is introduced in the 
first scenes of the other two parts. In the first scene of the second 
part, and again in m. i, he dedsres in soliloquy his ambitious de- 
signs. His pedigree is given, though not altogether correctly, in fk 
jf, and his title to the throne. In v. i he defies the king. In the 
third part, first scene, Henry consents to make him heir to the 
throne that he has seized, if he will give it up to him (Henry) dur^ 
ing his lifetime. He fell at the battle of Wakefield, and his head 
was set on the walls of Tork. In the pLiy, third part, i. ^ he is 
taken prisoner, and stabbed by Clifford and afterward by Queen 
Margaret, who has put a paper crown on his head. Of his four sons, 
Edmund, Duke of Rutland, was killed by Clifford, ///. Henry VI^ 
i. ^, just before his father's death ; Qeorge, Duke of Clarence^ was 
murdered in the Tower; and Edward and Richard reigned as Ed- 
ward IV. and Richard UL (9. v.). 

**The principal figure of the two plavs, Richard of Toric, is 
almost throughout delineated as if the nature of lus more fearful 
son were prefl^red in him. Far-fetched policy and the cunning 
and dissimulation of a prudent and determined man aFe blended in 
him — ^not in the same degree, but in the same apparent contradiction 
as in Richard— with firmness, with a hatred of flattery, with inability 
to cringe, and with bitter and genuine discontent."— ^^ervdvus. 

York, Richard Plantsgenet, Duke of, the younger of the two 
sons of King Edward IV., the two little princes, who were imprisoned 
in the Tower and asssssinated by order of their uncle, Richard UL 
Although the weight of evidence goes to show that the princes were 
actually murdered, as in the play, many entertained doubts of it, 
and supposed that one or both of them escaped. Hence the claim of 
Perkin Warbeck, in the reign of Henry VIL, to be Prince Richard, 
gained credence, and made his imposture formidable. 

Tork, sun o( Bichmrd III., i. L Edward IV., whose cognizance 
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WIS a ran, from the three rans that were said to haya appealed at 
the tune of his Tictorj at Mortimer's Cross. 

York-plaoe, name of, changed to WhitehaU, Bmry VIII^ tv. !• 

Yorkahize, Chialtree Forest in, scene of II. Hemy FV^ iv, 1-^, 

Youngy so, and so yiilainoiis» As You Like 72, i. /; the wise 

die, Richard IIL^ iiixl; so, and so untender, King Lmr^ i. i ; so^ 

and so unkind, YenoB and Adonis^ L 187, 

Your love and pity doth the impro—ion fill, Sonnet exii. 
You spotted imakflu, son£^ Midawfnmer'Nighfs Dream^ m. f. 
Youth, home-keeping, Tufo Gentlemen of Verona, i. 1; salt of, 
left, Merry Wivee of Windeor, ii, 3; men moved by, Mecuiwre for 
Measwre, i, 5, neofr the end; aims and ends of, Meamure for Measure^ 
i, 4 : wants of. Measure for MeMure, Hi, 1 ; blase of, AlTs WeU that 
Ends Well, v.S; a stuff will not endure, IStfelfth Night, u. 3, mmg; 
is easily amused, IL Henry IV,, v. 1; adyioe for, Hamlet, i,3; wild 
oats of, Hamlet, ii. 1; becomes its careless livery, Hamlet, iv. 7; 
salad-days of, Antony and Cleopatra, i. 6; one's, in his friends, Son- 
net CDxii. : cannot live with age, Paaeiionate Pilgrim, xii. ; aptn'bss 
of, Timon of AiJtens, i. 1 ; truth of, not to be trusted, CymMtne, 
V. 6 : friendship of, A Winter' a Tale, i. 2 ; mehmcholy in. Merchant 
of Venice, i. 2; uncurbed, 11. Henry IV., iv. 4. 

Vmr^^gim^ Love^B Lobow^a Lost, V. 8; wise men the, of fools, 
Twelflh Night, i. 6. 

Zeal, repaid with ingratitude. Twelfth Night, v. 1; to set whole 
realms on fire, Timon of AtJ^ena, iU. 3; Wolsey's, for the king, 
Henry VIIL, iii. 2. 

Zedy unnecessary letter. King Lear, ii. S, 

Zenelophon (or Penelophon), the beggar of the ballad of King 
Cophetua, Love*a Labour'a Lost, iv. 1. 

Zenith, the, depends upon a most auspicious star, The Tempest, 
%.t. 

Ziminar, a devil invoked by witches, called ** Monarch of the 
north," I. Htfnry VL, v. 3. 

Zo^in^, the, in his glistering coach, TVfiis AnAromewa^ ii. L 

godiaca (years), Measure for Measure, u S. 
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